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Summary

The main objective of this dissertation is to describe the way the foreigner is linguistically
represented in classical Egyptian cinema from its beginning in the 1920s to the mid-1960s
and, hence, to determine to what extent this representation is stereotyped. To show this, |
carried out a detailed analysis on various linguistic levels—phonological,
morphosyntactic and lexical—of a corpus of dialogues that involve actors and actresses

who play the role of foreigner and interact with other actors in Egyptian Arabic.

About 16 hours of extractions from a selection of 120 Egyptian movies produced in
that period constitute a corpus of nearly 90,000 words of dialogues. In this corpus, over
200 foreigner figures appear, representing the largest three foreign communities living in
Egypt at that time, namely the Greeks, the Turks and the Italians. This selection is based
on three criteria: a) the actors/actresses must be Egyptians or, if foreigners, they must
have the communicative competence of a native Egyptian or close to it; b) the actors/
actresses from each foreign community should vary as much as possible; and c) the
segments selected should be adequately long and, as far as possible, taken from different

situations.

The thesis is divided into two parts: the theoretical, methodological and historical
background of the study, and the applied study. The first section consists of two chapters.
The first chapter introduces the theoretical methodological outline of the research, in
which | introduce the basic concepts: representation and stereotype. | basically adopt
Kroon’s definition of representation (2010: 559) as “the process by which creative works
assign meaning to the images they depict; the relationship between actual places, people,
events, and ideas and the resulting media content; describing using imagery”. Arriving at
a definition of stereotype, however, is more difficult. A stereotype is “a fixed impression,
which conforms very little to the fact it pretends to represent, and results from our
defining first and observing second” (Katz & Braly 1935: 191) and it is “an exaggerated
belief associated with a category” (Allport 1954: 191). Stereotypes, hence, “are
oversimplified assessments applied as generalizations, constituting a form of biased

prejudgment” (Danesi 2009: 277), “usually applied to negative impressions or pernicious



representational techniques” (Hartley 2004: 216) and “generally offensive to the group
depicted” (Kroon 2010: 649). Finally, in my study I have adopted the definition of
stereotype given by Quasthoff (1978: 6) as “the verbal expression of a belief which is
directed towards social groups or single persons as members of these groups. This belief
Is characterized by a high degree of sharedness among a speech community or subgroup
of a speech community. The stereotype has the logical form of a judgment, which ascribes
or denies certain properties (traits or forms of behavior) to a set of persons in an (logically)
unwarrantably simplifying and generalizing way, with an emotionally evaluative

tendency.”

Thereafter, | introduce what | understand by Egyptian Arabic and other concepts
deemed important to the study including the concept of linguistic variation and other
related terms, such as ‘register’, ‘simplified register’, ‘foreigner talk’ and ‘broken

language’.

I conclude the chapter with the introduction of the corpus of the study: how the raw
material was collected, and how and by what criteria | selected the corpus from this raw
material. | also introduce some important and significant data regarding the production
crew and the cast of the films that make up my choices, together with some general

remarks on the corpus selection.

The second chapter of this section, i.e. the historical one, deals with the foreign
presence in Egypt in its modern history and the birth of its cinema, as well as the role the

foreigners played in the beginning of the cinematic art in Egypt.

With Mehmet Ali’s reign in Egypt (1805—48), the number of foreigners began to
increase rapidly and constantly to the point that it later reached 10% of the total population
in some main cities of Egypt, i.e. Cairo, Alexandria and Port Said. From the end of the
nineteenth century to the middle of the twentieth, the period covered by this thesis, the
three largest and most stable foreign communities in Egypt were the Turks (sometimes
referred to as Ottomans), the Greeks and the Italians. Together they constituted about 80
to 90% of the overall number of foreigners in Egypt, a fact that justifies choosing these

three communities to be subject of this thesis.

In this chapter, | give a historical outline of the presence of each of the three
communities and the significant role they played in the socioeconomic life of modern
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Egypt until the decline of this presence towards the middle of the twentieth century. In
addition, the chapter provides a historical account of the birth of Egyptian cinema and the

role that the foreigners played in this history.

The second section of the study is dedicated to the applied study, based on a systematic
investigation of the corpus, consisting of three chapters. The analysis deals with the
salient phonological, morphosyntactic and lexical features that characterize the register

of the foreigners.

The first deals with variations at the phonological level. It investigates how foreign
characters realize some EA phonemes, namely */q/, /g/, /t/, /h/, /w/, /d/, /d/ and /f/,
together with the change in vowel quantity and stress shift.

The second examines the morphosyntactic level, analyzing the variation features that
involve the verb: verb conjugation, its negation, and the use of independent pronouns as

direct object of the verb.

The last chapter in this section deals with the lexical level. It concentrates on three
phenomena: a) codeswitching, either between EA and the proper native language or
between EA and the other language rather than the native one; b) semantic shift, focusing
on three frequently used lexemes: yi-msik ‘to hold’, yi-tkallim ‘to speak’ and yi-igi ‘to
come’; and c) conservative lexical behavior, as reflected either by maintenance of older

lexical variants or maintenance of quasi-obsolete lexemes.

Finally, in the appendix I give the phonemic transcription of the corpus on which this

study is based.

The linguistic analysis of the representation of foreigners in Egyptian cinema reveals
a noticeable variation on the three linguistic levels discussed in this dissertation. This
variation is due to two main factors: a) the interference of L1 in L2 (EA), including broken
language; and b) the simplification of the register, which is probably based on the limited
input provided by the Egyptian interlocutors interacting in the form of foreigner talk with
the foreigners.

The analysis of the corpus demonstrates typical characteristics of a speaker of EA as
a second language, especially on the phonological level or in terms of limited lexical

knowledge. However, some of the features that characterize the speech of the foreigner
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are more prominent than others, even to the extent of being ‘exaggerated’, while some

others cannot be explained by the difficulties of a speaker of EA as second language.

The conservative lexical behavior might be explained by the existence of a common
register used in the interactions Egyptian-Foreigner and Foreigner-Foreigner that passes
from generation to generation. It could also be due to the fixed image of how the

foreigners speak in EA that was stabilized in the Egyptians’ collective imaginary.

Intriguingly, the registers of the three EA-speaking foreign communities display a
clear simplification and many shared traits, despite their belonging to different linguistic
communities. Such shared traits suggest the possibility of language acquisition with
limited input, based on the way the Egyptians were interacting with them, i.e. the
foreigner talk, given the fact that many Egyptians were acquainted with the foreigners’

languages to different extents, as reflected in the movies themselves.

By the same token, the linguistic representation of the foreigners in Egyptian cinema,
as displayed in the corpus and investigated in this study, exhibits many typical traits of a

stereotype:

e it reiterates an image that existed in theatrical works prior to the birth of the
cinematic art in Egypt and continues till today (stability);

e some of the traits that are plausibly typical of one foreign community or the
other are extended to other communities without any linguistic justification
(conformity);

e it is extensively based on reduction, being limited to the simple combination
of a few characteristics, and these characteristics are mainly reflected in few
linguistic items (reduction).

This stereotyping goes beyond the linguistic representation. It is evident in the names

of the foreign characters, their profession or their social status.
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Zusammenfassung

Das Hauptziel dieser Arbeit ist es, die Art und Weise zu beschreiben, wie Auslander
sprachlich im klassischen agyptischen Kino von Anfang an in den 1920er bis Mitte der
1960er Jahre vertreten sind, um zu bestimmen, inwieweit diese Reprasentation
stereotypiert wird. Um dies zu zeigen, unterzog ich einen Korpus von Dialogen, die
SchauspielerIinnen einzubeziehen, die die Rolle der Ausléander spielen und mit anderen
SchauspielerInnen in agyptischem Arabisch (EA) interagieren, einer detaillierten Analyse
aus verschiedenen sprachlichen Ebenen—phonologisch, morphosyntaktisch und

lexikalisch.

Ungefahr 16 Stunden aus einer Auswahl von 120 &gyptischen Filmen, die in der oben
genannten Zeit produziert wurden, bilden einen Korpus von fast 90.000 Wortern. Die 16
Stunden bestehen aus der Sprache der auslandischen Darstellerrollen, wie das Arabisch
wiedergegeben wird. In diesem Korpus erscheinen uber 200 auslédndische Rollen, die die
drei groBten ausliandischen Gemeinschaften reprasentieren, die zu dieser Zeit in Agypten
lebten, ndmlich die Griechen, die Turken und die Italiener. Die Auswahl basiert auf drei
Kriterien: a) die Schauspielerlnnen miissen Agypterinnen sein oder, wenn sie
AuslanderInnen sind, mussen sie die Kommunikationskompetenz eines agyptischen
Muttersprachlers oder ahnliche Kompetenzen besitzen; b) die Schauspielerinnen fir jede
auslandische Gemeinschaft sollten so unterschiedlich wie mdglich sein; und c) die
ausgewahlten Segmente sollten ausreichend lang sein und so weit wie mdglich

verschiedene Situationen wiedergeben.

Die Dissertation gliedert sich in zwei Teile, ndmlich in den theoretischen,
methodischen und historischen Hintergrund der Studie und die angewandte Studie. Der
erste Abschnitt besteht wiederum aus zwei Kapiteln. Der erste von ihnen flhrt in die
theoretischen und methodischen Umrisse der Forschung ein, in denen ich die
Grundkonzepte von Reprasentation und Stereotyp vorstelle. Grundsatzlich tbernehme
ich Kroons Definition von ,Reprasentation® (2010: 559) als ,,the process by which
creative works assign meaning to the images they depict; the relationship between actual

places, people, events, and ideas and the resulting media content; describing using



imagery*. Die Definition von ,,Stereotyp ist schwieriger zu charakterisieren. Ein
Stereotyp ist ,,a fixed impression, which conforms very little to the fact it pretends to
represent, and results from our defining first and observing second* (Katz & Braly 1935:
191) und ,,an exaggerated belief associated with a category“ (Allport 1954: 191).
Stereotype sind daher ,,oversimplified assessments applied as generalizations,
constituting a form of biased prejudgment (Danesi 2009: 277), ,,usually applied to
negative impressions or pernicious representational techniques” (Hartley 2004: 216) und
,generally offensive to the group depicted* (Kroon 2010: 649). SchlieBlich Gibernehme
ich in meiner Studie die Definition des Stereotyps von Quasthoff (1978: 6) als ,,the verbal
expression of a belief which is directed towards social groups or single persons as
members of these groups. This belief is characterized by a high degree of sharedness
among a speech community or subgroup of a speech community. The stereotype has the
logical form of a jJudgment, which ascribes or denies certain properties (traits or forms of
behavior) to a set of persons in an (logically) unwarrantably simplifying and generalizing

way, with an emotionally evaluative tendency.*

AnschlieRend stelle ich vor, wichtige Konzepte wie dgyptischem Arabisch sowie die
Konzepte der ,,Sprachvariation* und verwandter Begriffe wie ,,Register*, ,,vereinfachtes
Register, ,,Xenolekt (Auslandergesprach / Foreigner Talk)“ und ,,gebrochene Sprache*.

Hierauf beende ich die Einflhrung des Korpus dieser Studie mit folgenden Fragen:
Wie wurde der Rohstoff gesammelt und wie und nach welchen Kriterien habe ich den
Korpus aus diesem Rohstoff ausgewahlt? Ich stelle auch einige wichtige und bedeutende
Daten beziiglich des Produktionsteams und der Besetzung der Filme vor, die dieser

Auswahl unterliegen, sowie einige allgemeine Bemerkungen zur Korpusauswahl.

Das zweite Kapitel dieses Abschnitts befasst sich mit der auslandischen Présenz in
Agypten in seiner modernen Geschichte und mit der Geburt des dgyptischen Kinos, sowie

mit der Rolle, die die Auslander zu Beginn der Filmkunst in Agypten spielten.

Seit der Regierungszeit von Mehmet Ali in Agypten (1805-1848) stieg die Zahl der
Auslander rasch und konstant an und erreichte spéter in einigen Hauptstadten Agyptens,
d. h. Kairo, Alexandria und Port Said, bis zu 10% der Gesamtbevdlkerung. Vom Ende
des 19. Jahrhunderts bis zur Mitte des 20. Jahrhunderts waren die Turken (manchmal

auch als ,,Osmanen‘ bezeichnet), die Griechen und die Italiener die drei gréf3ten und



stabilsten auslandischen Gemeinschaften in Agypten. Zusammen machten sie etwa 80 bis
90% der Gesamtzahl der Auslander in Agypten aus, was die Wahl dieser drei

Gemeinschaften als Gegenstand dieser These rechtfertigt.

In diesem Kapitel gebe ich einen historischen Uberblick (iber die Prisenz jeder der
drei Gemeinschaften und ihre bedeutende Rolle im soziodkonomischen Leben des
modernen Agypten bis zum Niedergang dieser Prasenz gegen Mitte des 20. Jahrhunderts.
Daruber hinaus bietet das Kapitel einen historischen Bericht ber die Geburt des

agyptischen Kinos und die Rolle, die die Auslander in dieser Geschichte spielten.

Der zweite Teil der Studie ist der angewandten Studie gewidmet, die auf einer
systematischen Nachforschung des Korpus basiert und aus drei Kapiteln besteht. Die
Analyse befasst sich mit den hervortretenden phonologischen, morphosyntaktischen und

lexikalischen Eigenschaften, die das Register der Auslander charakterisieren.

Das erste Kapitel befasst sich mit Variation auf phonologischer Ebene. Es wird
untersucht, wie die Aussprache fremden Charaktere von ausgewéhlten agyptischen
Phonemen, */q/, /g/, /t/, /h/, /w/, /d/, /d/ und /[/, sowie die Anderung der VVokalquantitét

und Akzentverschiebung.

Das zweite Kapitel untersucht die morphosyntaktische Ebene und analysiert wichtige
Variationsmerkmale des Verbes: Konjugation, Negation und die Verwendung

eigenstandiger Pronomina als direktes Objekt des Verbs.

Das letzte Kapitel in diesem Abschnitt befasst sich mit der lexikalischen Ebene. Es
konzentriert sich auf drei Phdnomene: a) Codeswitching, entweder zwischen EA und der
eigenen Muttersprache oder zwischen EA und einer anderen Sprache anstelle der
Muttersprache; b) semantischer Wandel mit Schwerpunkt auf drei haufig verwendeten
Lexemen: yi-msik ,halten”, yi-tkallim ,sprechen und yi-igi ,kommen“; und c)
konservatives lexikalisches Verhalten, das sich entweder in der Beibehaltung alterer

lexikalischer Varianten oder in der Beibehaltung quasi-obsoleter Lexeme widerspiegelt.

SchlieBlich gebe ich im Anhang die phonemische Transkription des Korpus an, auf

dem diese Studie basiert.

Die sprachliche Analyse der Repréasentation von Auslandern im &gyptischen Kino

zeigt eine merkliche Variation der drei in dieser Dissertation diskutierten sprachlichen
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Ebenen. Diese Variation ist auf zwei Hauptfaktoren zuriickzufuhren: a) die Interferenz
von L1 in L2 (EA)—einschliellich gebrochener Sprache—und b) die Vereinfachung des
Registers, die voraussichtlich auf dem limitierten Input beruht, sofern die agyptischen

Gesprachspartner in Form von einem Xenolekt mit den Auslandern interagieren.

Die Analyse des Korpus zeigt typische Merkmale eines EA-Sprechers als
Zweitsprache, insbesondere auf einer phonologischen Ebene oder im Hinblick auf
limitierte lexikalische Kenntnisse. Einige der Merkmale, die die Sprache eines
Auslanders charakterisieren, sind jedoch stérker herausgestrichen als andere. Einige
scheinen ,,iibertricben zu sein, wéhrend andere nicht durch die Schwierigkeiten eines

EA-Sprechers als Zweitsprache zu erklaren sind.

Das konservative lexikalische Verhalten konnte durch die Existenz eines
gemeinsamen Registers abgeleitet werden, das in der Interaktion Agypter-Auslinder und
Auslander-Auslénder verwendet wird, die von Generation zu Generation weitergegeben
wird. Es konnte auch an dem fixierten Bild liegen, wie Ausléander in EA sprechen, das

sich in der kollektiven Vorstellung der Agypter stabilisiert hat.

Interessanterweise haben die Register der drei EA-sprechenden auslandischen
Gemeinschaften eine deutliche Vereinfachung und viele gemeinsame Merkmale
aufzuweisen, obwohl sie zu verschiedenen Sprachgemeinschaften gehdren. Solche
gemeinsamen Merkmale deuten auf die Mdglichkeit des Spracherwerbs mit limitiertem
Input hin, basierend auf der Art und Weise, wie Agypter mit ihnen interagierten, d. h. dem
Xenolekt, da viele Agypter die Sprachen der Auslander in unterschiedlichem MaRe

kannten, wie es auch in den Filmen selbst widerspiegelt ist.

Ebenso weist die sprachliche Reprasentation der Auslander im &gyptischen Kino, wie
sie im Korpus gezeigt und in dieser Studie untersucht wurde, viele typische Merkmale

eines Stereotyps auf:

e Es wiederholt ein Bild, das in den Theaterstiicken vor der Geburt der
Filmkunst in Agypten existierte und bis heute fortbesteht (Stabilitat).

e Einige der Merkmale, die plausibel fur die eine oder andere auslandische
Gemeinschaft sind, werden ohne sprachliche Begriindung auf andere
Gemeinschaften Ubertragen (Konformitét).

Xii



e Es basiert weitgehend auf Reduktion und limitiert sich auf die einfache
Kombination einiger weniger Merkmale, und diese Merkmale spiegeln sich

hauptsachlich in wenigen sprachlichen Elementen wider (Reduktion).

Diese Stereotypisierung geht Uber die sprachliche Reprasentation hinaus. Dies zeigt

sich ebenfalls in den Namen der auslandischen Charaktere, ihrem Beruf oder ihrem

sozialen Status.
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Introduction

The idea behind this thesis goes back a long way. In fact, and in a sense, it is the story of
my life. I was born in the popular district of Balag, in Cairo’s heart. For a long time,
Balag was the harbor of Cairo. There is a small neighborhood in Bulag named II-
Faransawi (the European / Foreign [lit. the French]) that used to be populated almost
exclusively by foreigners, mainly Greeks and Italians. Unfortunately, |1 was born during
the fall of the era of great foreign communities in Cairo particularly, and in Egypt in
general. Yet | have been lucky to see some of the last foreigners living in the
neighborhood next to mine. Not only that, but the coincidence led me to meet three old

men in Rome, on different occasions, who were born in Balag.

Balag has hosted the Kalousdian Armenian School (in Armenian: Quniunbwb
Uqquyhtt Jwpbwpub) since 1854 and the International Italian School ‘Leonardo da
Vinci’ since 1868, as well as one of the most famous movie theaters, Sinima al-Kursal,
commonly known as Sinima ‘Ali Baba. It was designed by leading Egyptian-Lebanese
architect Naoum Chebib (in Arabic: Na ‘@m Sabib). It was built in 1946 and demolished
in July 2017. This is where | fell in love with the silver screen and with what remained of

the diversity of my home city.

Later, | graduated from the Department of Arabic Language and Literature at the
Faculty of Arts of Ain Shams University, Cairo, Egypt. Since 1998, | have been teaching
Arabic as second language (mainly, Modern Standard Arabic and Egyptian Arabic, but
also Classical Arabic sometimes), first in Egypt and then in Germany and Italy. | have
been dealing with the difficulties of foreigners from all over the world learning Arabic
for more than 20 years, and it was not exactly what I used to see in Egyptian cinema, nor
was it what the Egyptian collective mind believes about how foreigners speak in Egyptian
Arabic.

Moreover, having a mixed family with two trilingual children gave me the opportunity
to observe another type of difficulty experienced by multilingual persons speaking

Egyptian Arabic, being the language to which they are less exposed. Once again, the result



of this situation does not confirm the image in Egyptian cinema of the foreigner speaking
Egyptian Arabic.

Aim of the study:
From these experiences came the idea to study how foreigners are linguistically

represented in Egyptian cinema, assuming the stereotyping of such representation.

The first objective of this study was to collect a corpus of about 100 tokens of
interactions involving actors playing the role of foreigners in Egyptian movies since the
beginning of the cinematic art in Egypt in early 1920s until the end of 1960s. The targeted
foreigners are the members of the largest foreign communities living and settled in Egypt
in its modern history and the most common foreign figures in Egyptian cinema, namely
the Greek, the Turkish, and the Italian.

Then | carried out a systematic analysis through this corpus of the most salient features
that characterize the performance of the foreigners in Egyptian Arabic. The analysis is
carried out on phonological, morphosyntactic and lexical levels.

State of art:

Similar studies have been carried out in different cultures. By way of example, among the
recent ones is Abecassis (2005) on The Representation of Parisian Speech in the Cinema
of the 1930s, Gottlieb’s (2006) study on Linguistic Stereotyping and Minority Groups in
Contemporary Japan, Inigo’s study on “The Stereotyping of Spanish Characters and their
Speech Patterns in Anglo-American Films” (2007), and Prodan’s study on “Stereotyping
the Indian: Visual Misrepresentations in the City of Dreams/Nightmares” (2012).

Unfortunately, and as far as | know, the Arab world lacks such studies. However, we
can find some similar studies on modern Egyptian literature, such as Rosenbaum (2008)
on the Sa ‘idr and Fallaht versus Cairene dialects, in which he dealt with the stereotyped

non-Cairene speakers of Egyptian Arabic.

In addition, some research on ‘Foreigner Talk’ in Arabic has been carried out. I refer,
in particular, to the works of Tweissi “‘Foreigner Talk’ in Arabic: Evidence for the
universality of language simplification” (1990) and al-Sharkawi, Arabicization: A case of

second language acquisition (2005)



Issues and Method:
The study is divided into three sections:

1. theoretical, methodological and historical background;
2. the applied study and the conclusions;

3. the corpus.

The first section deals with the conceptual grounds of the study. First and foremost,
the first chapter introduces the concept of ‘representation’ and ‘stereotype’, explaining
the characteristics of the stereotyped representation. Then, | define what is intended in
this study by ‘Egyptian Arabic’, being the variety principally used in Egyptian cinema.
After that, | discuss the linguistic variation and other notions at the core of the study:

register, simplified registers, foreigner talk, broken language and interference.

In the second part of this chapter, | introduce the corpus of the study. | give an account
of how 1 collected my raw material, how | selected the films to take part in the corpus,
and what were the criteria for selection. I also give some notes on the artists behind the

camera (the production crew) and the cast of actors and characters.

Afterwards, a detailed explanation of the transcription of the corpus is followed by

general remarks on the corpus selection.

The second chapter is of historical nature and it is divided into two parts: the first
gives an outline of foreign presence in Egypt’s modern history followed by detailed
individual accounts of the three communities that are the subject of the study; the second
recounts the history of the birth of Egyptian cinema and highlights the role foreigners

played in the cinematic art in Egypt.

The second section of the study is dedicated to applied study, based on a systematic

investigation throughout the corpus. This section consists of three chapters.

The first, i.e. chapter 111, deals with the variations on the phonological level. It begins
with the foreign characters’ realization of some phonemes, namely */q/, /g/, /t/, Ih/, Iwl,

/d/, /d/ and /fI. After that, | analyze the change in vowel quantity and the stress shift.



The second, i.e. chapter 1V, examines the morphosyntactic level. It treats the variation
features that involve the verb: verb conjugation, its negation, and the use of independent

pronouns as direct object of the verb.

The last chapter in this section, i.e. chapter V, deals with the lexical level. It

concentrates on three phenomena:

1. Codeswitching, either two-languages codeswitching (between Egyptian Arabic and
the proper native language) or many-languages codeswitching (between Egyptian
Arabic and any language but the proper native one). The latter involves European
Languages, mainly Italian and French, or Standard Arabic, i.e. classicisms.

2. Semantic shift, giving three frequently used lexemes: yi-msik ‘to hold’, yi-tkallim ‘to
speak’ and Yi-igi ‘to come’.

3. Conservative lexical behavior, reflected in two features analyzed here. The first is by
maintaining older lexical variants: the most recurring lexemes are the negation
particle mus rather than mis, the participle ‘awiz rather than ‘ayiz (‘wanting,
needing’), the long future marker form rayih, rah, rather than the contracted form
halha, and the word rabbuna rather than rabbina, ‘Our Lord!’. The second is through
maintaining quasi-obsolete lexemes. | give two examples: samata (‘quarrel, uproar’)

and muyya (‘water’).

I give the conclusions about the linguistic level discussed at the end of each of these

three chapters. Then, the general conclusions are given at the end of my dissertation.

Finally, in the third section of the study, i.e. the appendix, | give the phonemic

transcription of the corpus on which this study is based.



FIRST SECTION

Stereotypes are a common form of media representation.
—Richard Kroon (2010)
Every one knows that language is variable.
—Edward Sapir (1921)






Chapter |

Theoretical, Methodological and Historical Outline

1.1  The Basic Concepts

Since this study aims to describe the stereotyped representation of the foreigner in
Egyptian cinema, this chapter will introduce the fundamental terms that form the basis of
the thesis, i.e. ‘representation’ and ‘stereotype’ in media studies. | will then move on to
discuss some notions that constitute my study’s theoretical frame and help describe and
understand linguistically such stereotyped representation. These notions are ‘register’,
‘simplified registers’, ‘foreigner talk’, ‘broken language’ and ‘interference’, within the
frame of linguistic variation and its typology. Finally, I will introduce the corpus of this
study. | will explain the process of selecting, processing and transcribing this corpus,

together with all difficulties encountered during its compilation.

1.1.1 Representation
The Dictionary of Media and Communications (Danesi 2009: 253) defines as

‘representation’ as:

the way in which someone or something is portrayed or depicted in media,
a way that generally possesses an underlying view. The ways in which
media represent events, situations, and people are construed to either
mirror or construct reality. Moreover, research has shown that events that
are showcased on TV or on Internet are felt as being more significant and
historically meaningful to society than those that are not.
Similarly, Kroon (2010: 559) emphasizes representation’s semiotic function, defining
it as “the process by which creative works assign meaning to the images they depict; the
relationship between actual places, people, events, and ideas and the resulting media

content; describing using imagery.”

In assigning meaning to the ideas they stand for, representations rely on existing and
culturally understood signs and images, on the learned reciprocity of language and
various signifying or textual systems. They are the concrete form (signifiers) taken by

abstract concepts. Some representations are banal or uncontroversial, but others go to the
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core of cultural and political life. Nevertheless, representations inevitably involve a
process of selection in which some signs are privileged over others (Hartley 2004: 202).
Accordingly, media representation accuracy is questioned. However, and according to
Hartley (2004: 203), “rather than looking for accuracy, it is perhaps more useful to
understand the discourses that support the image in question.” We will come back to that
question later in this chapter when discussing the accuracy of the ‘stereotype’ being “a

common form of media representation” (Kroon 2010: 559).

In intersubjective relationships, representations play an essential social role. As a
matter of fact, Dyer (2002: 1) emphasizes that “how social groups are treated in cultural
representation is part and parcel of how they are treated in life [...] How we are seen
determines in part how we are treated; how we treat others is based on how we see them;

such seeing comes from representation.”

1.1.2 Stereotype

As a cultural model through which we perceive, interpret, and describe reality, the
‘stereotype’ is necessarily linked to representation (Amossy 1984: 689). The term
‘stereotype’ is used in different theoretical disciplines, but in each respective field it refers
to quite heterogeneous phenomena (Schweinitz 2011: 3). Defining stereotyping has been
problematic—there are tens, if not hundreds of definitions in the literature, although they
are mostly based on the general idea of stereotypes as knowledge structures that serve as

mental “pictures’ of the groups in question (Stangor 2009: 2).

The term ‘stereotype’ derives through the French stéréotype from the Greek orepedc
(stereds), “firm, solid’, and zdrog, ‘type, impression” (Webster 1872: 703), for a method
of printing using solid plate. It was around 1850 that ‘stereotype’ began to refer to ‘an
image perpetuated without change”, i.e. to refer to the image itself rather than the printing
method (Rosenthal 2010: 35). Thence, the term also implies monotonous regularity—

each page printed from a stereotype is always the same (Hartley 2004: 215-6).

Through the field of social psychology, Walter Lippmann brought the notion of
stereotype into the public sphere. He dedicated a whole section to investigating the nature
of stereotypes and their socio-psychological and cognitive functions in his renowned

Public Opinion (1922: 79-156). According to Lippmann, stereotypes are



an ordered, more or less consistent picture of the world, to which our
habits, our tastes, our capacities, our comforts and our hopes have adjusted
themselves. They may not be a complete picture of the world, but they are
a picture of a possible world to which we are adapted. In that world people
and things have their well-known places, and do certain expected things.
We feel at home there. We fit in. We are members. We know the way
around. There we find the charm of the familiar, the normal, the
dependable. (Lippmann 1922: 95, emphasis original)
Stereotype precedes the use of reason; it is a form of perception and imposes a certain
character on the data of our senses before the data reach the intelligence. It stamps itself
upon the evidence in the very act of securing the evidence (Lippmann 1922: 98-9, see

also Mitchell 2005: 20 and McKee 2001: 594).

Lippmann (1922: 96, see also Schweinitz 2011: 8-9) considers stereotype to be of an
ambivalent nature: stereotypes, on the one hand, are not neutral, but they are the fortress
of our tradition, and behind their defenses we can continue to feel ourselves safe in the
position we occupy, on the other hand. Stereotype may be so consistently and
authoritatively transmitted in each generation from parent to child that it seems almost
like a biological fact and the systems of stereotypes may be the core of our personal
tradition, the defenses of our position in society (Lippmann 1922: 93, 95). Similarly,
Mitchell (2005: 296) asserts that

We all know that stereotypes are bad, false images that prevent us from
truly seeing other people. We also know that stereotypes are, at a
minimum, a necessary evil [emphasis original], that we could not make
sense of or recognize objects or other people without the capacity to form
images that allow us to distinguish one thing from another, one person
from another, one class of things from another.

While attempting to grasp a reality that is diversified and complex by definition,
“stereotype would act as a screen and therefore as an obstacle; in this sense it would be
the opposite and the negation of representation.” Stereotype is not merely a cultural model
but, rather, it represents a hyperbolic figure of that model. Through exaggeration, it
exacerbates and distorts the general rule. It displays itself in the margin of excess where
forms become fixed and hardened (Amossy 1984: 68990, see also Mitchell 2005: 296).
Or, to put it in the words of Kroon (2010: 559), it “does not represent reality as much as
it re—presents reality.” Dialectically, stereotyped representation is, by nature, non-

representative.



In fact, usually the stereotype was described as ‘inaccurate’ and ‘negative’. We can
see that in many of its basic definitions: “stereotype is a fixed impression, which conforms
very little to the fact it pretends to represent, and results from our defining first and
observing second” (Katz & Braly 1935: 191, emphasis original); “stereotype is an
exaggerated belief associated with a category” (Allport 1954: 191); “stereotypes are
oversimplified assessments applied as generalizations, constituting a form of biased
prejudgment” (Danesi 2009: 277); “usually applied to negative impressions or pernicious
representational techniques” (Hartley 2004: 216); and “generally offensive to the group
depicted” (Kroon 2010: 649). However, and as McKee (2001: 594) points out, the use of
‘stereotype’ to mean ‘negative’ or ‘inaccurate’ cannot be supported in film theory—for

who decides what is ‘positive’ and what is ‘negative’ for a particular group?

Instead, the inaccuracy appears to be an inherent character of the stereotype. It can be
explained a number of ways. First, stereotypes are a form of ordering the mass of complex
and inchoate data that we receive from the world through generalities, patternings, and
‘typification’ (Dyer 2002: 12). This ordering process results in “losses and distortions in
the representation of reality,” caused by reduction on the one hand and the effects of
stimuli classification (generalization / dichotomization) on the other (Schweinitz 2011:
35). Second, stereotype typically claims to be an adequate representation not of a
particular person but of certain aspects that all members of a group have in common
(McKee 2001: 592).

Yet, it does not describe every member of the group, no matter how accurate our belief
is. It is, therefore, just plain wrong to base judgments of individuals on category level
knowledge (Nelson 2009: 2). Third and last, sociological theory suggests that we place
people into types—groups—before we gather enough information about them to
understand them as individuals (McKee 2001: 592-3). In addition, stereotypical ideas
about foreign cultures and people depend largely on culturally transmitted illusions
instead of ‘hard facts’. Such ideas reveal more about the respective group or society

authoring the stereotype than about the actual topic (Schweinitz 2011: 35).1

Further, Lippmann (1922: 95-6, see Schweinitz 2011: 7), has regarded stereotypes as
systems for creating and maintaining identity. According to the understanding of the term

1 For more discussion on the accuracy of stereotypes, see Lee et al. (1995).
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in sociology and social psychology, stereotypes primarily describe conceptions
concerning social or ethnic groups and their members, usually “images of the Other
(heterostereotypes)” or, less often, “images of the Self (autostereotypes)” (Schweinitz
2011: 43). They represent our relationships with our groups and our cultures (Nelson
2009: 4) and represent an important form of social knowledge; they exist as cognitive
structures (Nelson 2009: 3, see also Schweinitz 2011: 4). Stereotypes, in short, are
functional entities, indispensable phenomena that ultimately shape every form of
cognition and communication (Schweinitz 2011: 96). In other words, Dyer (2002: 14)

affirms:

The effectiveness of stereotypes resides in the way they invoke a
consensus. Stereotypes proclaim, ‘This is what everyone—you, me and
us—think members of such-and-such a social group are like’, as if these
social groups were spontaneously arrived at by all members of society
independently and in isolation. The stereotype is taken to express a general
agreement about a social group, as if that agreement arose before, and
independently of, the stereotype. Yet for the most part it is from [emphasis
original] stereotypes that we get our ideas about social groups.

In order to get to such consensus and to maintain the stereotype, two means play vital
roles. On the one hand, there is language, which is the primary means by which we share
information about others, thereby ensuring our beliefs survive over time. Language is
indeed a powerful tool for the transmission of beliefs about individuals and groups.
Language, too, may influence social cognitive processes, so that it influences the
cognitive inferences that people make. Yet, social cognitive processes dialectically

impact upon language use as well (Douglas et al. 2008: 189-90).

On the other hand, as a popular medium, the cinema reflects the knowledge of the
world, ideas, attitudes, and expectations of the individuals that it addresses and,
conversely, plays a substantial role in communicating and distributing corresponding
ideas and attitudes—including those that can be understood as stereotypes (Schweinitz
2011: 11). And stereotypes, again dialectically, represent one of the most common ways
in which to discuss and make sense of films (McKee 2001: 592). Lippmann already drew
attention to the essential role the cinema plays to ‘visualize’ the stereotype: “in the whole
experience of the race there has been no aid to visualization comparable to the cinema”
(Lippmann 1922: 91). This is because, unlike other media such as newspapers and

photographs, “on the screen the whole process of observing, describing, reporting, and
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then imagining, has been accomplished for you [...] The shadowy idea becomes vivid”
(Lippmann 1922: 92).

Finally, I would like to conclude with the definition of ‘stercotype’ that | will adhere

to in my study:

Instead of moving the concept away from its social psychological origin,
we will consequently modify the linguistic definition of stereotype as a
semantic concept and bring it closer to the concept of social psychology.
Thus, we can define a stereotype as the verbal expression of a belief which
is directed towards social groups or single persons as members of these
groups. This belief is characterized by a high degree of sharedness among
a speech community or subgroup of a speech community. The stereotype
has the logical form of a judgment, which ascribes or denies certain
properties (traits or forms of behavior) to a set of persons in an (logically)
unwarrantably simplifying and generalizing way, with an emotionally
evaluative tendency. (Quasthoff 1978: 6, emphasis original)

Furthermore, and in a narrower sense, the term is used in sociolinguistics to refer to
“a linguistic variable which is a widely recognized characterization of the speech of a
particular group, which may or may not reflect accurately the speech of those it is
supposed to represent” (Crystal 2008: 452) or, in other words, “a particular type of
linguistic variable containing a variant that is recognised (or misrecognised) by some
members of a speech community such as a variant [...], an uniformed and frequently
cultural-biased overgeneralisation about sub-groups (and their language or dialect) that

may or may not be based on a small degree of truth” (Swann et al. 2004: 297-8).

According to Schweinitz (2011: 31), the distinctive features of stereotypes are “a
heightened affinity for demonstrative, clear performance through formulaic reduction of
complexity [...] and an increased tendency toward repetition, in which the given form
manifests an especially high degree of stability, homogeneity, and inertia [emphasis
original].” He summarizes the main characteristics of stereotypes, in their many different

approaches and individual definitions within the social sciences, as follows:

(1) the relatively permanent mental fixtures of an individual (stability); (2)
intersubjectively distributed within certain social formations, for which
they assume the functions of consensus building and standardization
(conformity); therefore, (3) they do not, or only seldom, rely on personal
experience but are primarily socially communicated (second-hand
nature); in addition, (4) they are limited to the simple combination of a
few characteristics (reduction) and (5) accompanied by strong feelings
(affective coloration). Finally, (6) functioning automatically, stereotypes
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are considered to substantially interfere with the processes of perception
and judgment, which they influence and even determine (cliché effect).
Regarding the function of stereotypes, the term is therefore generally
associated with making judgments, and (7) stereotypes are often ascribed
the status of inappropriate judgments (inadequacy). (Schweinitz 2011: 5,
emphasis original)

1.2  Egyptian Arabic

In this study, | refer to the variety of Arabic spoken in and around Cairo by the term
‘Egyptian Arabic’ (hereafter EA). Blanc (1974: 207) describes it this way:

The prestige dialect of Cairo, while not standardized in any official way,
is fairly homogeneous, well-disseminated and abundantly documented
Umgangssprache spoken in the capital and increasingly being adopted
elsewhere as well. It is used in most vernacular Egyptian productions in
print, on the air and on the screen, and has been described, mostly under
some such name as ‘Egyptian Arabic,” in various manuals published
during the last half-century.

Similarly, Woidich writes (2006b: 323):

Cairo Arabic, often simply called Egyptian Arabic, is the main linguistic
vehicle used all over Egypt. Originally the dialect of the capital Cairo, it is
being adopted by millions of speakers all over Egypt, in particular in urban
areas, as a language of daily life. The number of native speakers is also
several millions. The variety described here is spoken by the middle class
as it is also commonly heard in the media (radio, television, movies).
Owing to the cultural export of Egypt to other Arab countries, Cairo Arabic
is widely understood in the whole Arab world.

This variety is the most extensively studied variety of modern Arabic varieties and,
being almost the only studied variety of Egyptian in the late nineteenth and early twentieth
centuries, it was considered the Egyptian Arabic par excellence: “Not too long ago, in the
fifties and sixties, our knowledge of Egyptian Arabic was practically limited to one
dialect, i.e. the dialect of Cairo. It was considered the Egyptian Arabic dialect per se”

(Woidich 1994: 493, see also 1969: 20 and Gamal-Eldin 1967: 11).

In fact, it was termed Egyptian Arabic by Cameron (1892, to be precise: Modern
Egyptian Arabic), Spiro (1912, to be precise: Modern Arabic of Egypt), Phillott & Powell
(1926), Birkeland (1952, to be precise: Egyptian Arabic dialect) Abdel-Massih (1975),
Broselow (1976) and Abdel-Massih et al. (1979). Other scholars, such as Spitta-Bey
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(1880),2 Vollers (1890),® Gairdner (1917), Aboul-Fetouh (1969), Mitchell (1956, 1962),
Gamal-Eldin (1967), Hanna (1967) and Spiro, in his dictionary (1895), called it Egyptian
Colloquial Arabic or ‘spoken Arabic of Egypt’, like Nallino (1900)* and Willmore (1905).

It was in the second half of twentieth century, and after extensive studies of other
Arabic varieties spoken in Egypt, that use of the term ‘Cairene Arabic’ began to increase,
to replace the term ‘Egyptian Arabic’. We find works like Blanc’s “The nekteb-nektebu
imperfect in a variety of Cairene Arabic” (1974), Gary & Gamal-Eldin’s Cairene
Egyptian Colloquial Arabic (1982) and Woidich’s “Cairo Arabic and the Egyptian
Dialects” (1994) until we reach the apex of the studies made on this variety, that is
Woidich’s Das Kairenisch-Arabische, Eine Grammatik (2006a).

For several reasons, | opted for the use of ‘Egyptian Arabic’ in my study instead of

‘Cairene Arabic’:

e Although the term is not very accurate, other scholars, like Gamal-Eldin (1967),
Woidich (1969) and Broselow (1976), opted before for the same reason of its being
an already established tradition.

e Also, the term ‘Cairene Arabic’ is not entirely accurate, as the variety neither
originates nor is used solely in Cairo.

e The time span of this study is between the 1930s until the 1960s, when the term
‘Cairene Arabic’ had not yet appeared and ‘Egyptian Arabic’ had been the only
commonly used term by scholars to refer to the subject variety of this study.

e That is the same period as this variety was developing, and cinema contributed greatly
to the propagation of this variety throughout Egypt and even abroad, in such a way

that it became masri / masrawi par excellence.®

1.3  Variation and related terms
Edward Sapir in his Language: An introduction to the study of speech (1921: 157) wrote:
“Everyone knows that language is variable. Two individuals of the same generation and

locality, speaking precisely the same dialect and moving in the same social circles, are

2 In his Grammatik des arabischen vulgardialectes von Aegypten, lit. Arabic vulgar dialect of Egypt.

3 “aegypto-arabische Umgangssprache”, lit. Egyptian-Arabic colloquial/vernacular. However, in the
English translation (1895), Burkitt preferred to translate it as “modern Egyptian Dialect of Arabic”.

4 In Italian L'arabo parlato in Egitto, lit. The spoken Arabic in Egypt.

5 Historically—and to some extent until now—non-Cairene Egyptians used to refer to Cairo and Cairene
as masr and masrawt respectively (see Hinds & Badawi 1986: 826).
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never absolutely at one in their speech habits.” Wolfram (2006: 333) puts it this way: “If
structure is at the heart of language, then variation defines its soul.”

Yet, Wolfram (2006: 333) asserts that “interest in language variation focuses on
differences that have some social significance in terms of group behavior rather than

personal idiosyncrasies.” As Al-Wer (2009: 627) notes, this variation is not random:

The study of linguistic variation is based on two maxims:
I. Variation is an inherent characteristic of every living
human language.
ii. Variation in language is not random but structured.

Further, she (2009: 627-8) adds that there are two types of constraint structuring language

variation: a) internal linguistic constraints; and b) external constraints.

Another term relating to linguistic variation is the register, which “refers to a variety
of language defined according to its use in social situations” (Crystal: 2008: 409). In fact,
Ferguson & DeBose (1977: 101) underline that “a number of features of registral variation
may cluster together consistently enough in correlation with the conditions of use to call

the variety so characterized a ‘register’.”

This leads to another notion at this study’s core, i.c. the simplified register. Ferguson,
in his article “Absence of copula and the notion of simplicity” (1971: 4-5), writes about

‘simplified speech’:

It may be assumed that every speech community has in its verbal repertoire
a variety of registers appropriate for use with particular statuses, roles, or
situations. It may further be assumed that many, perhaps all, speech
communities have registers of a special kind for use with people who are
regarded for one reason or another as unable to readily understand the
normal speech of the community (e.g. babies, foreigners, deaf people).
These forms of speech are generally felt by their users to be simplified
versions of the language, hence easier to understand, and they are often
regarded as imitation of the way the person addressed uses the language
himself. Thus, the baby talk which is used by adults in talking to young
children is felt to be easier for the Child to understand and is often asserted
to be an imitation of the way the children speak. Such registers as baby
talk are, of course, culturally transmitted like any other part of the language
and may be quite systematic and resistant to change.

15



Likewise, Ellis (2015: 23-4) defines foreigner talk® (henceforth, FT) as “the special
register that native speakers adopt when talking to non-native speakers”:

It is characterized by a number of ‘modifications’ to the normal talk that
native speakers use when communicating with each other—i.e. when
native speakers address learners they typically speak more slowly; pause
more; use simpler high-frequency vocabulary; use full forms rather than
contractions; move topics to the front of a sentence; and avoid complex
subordinate constructions.

Ferguson has already noticed parallel ‘modifications’ in the simplified speech of Arabs

talking to non-native, namely Armenian immigrants:

This form is sometimes 'referred to as the way Armenians talk and can be
elicited by asking for Armenian Arabic. It is characterized by such features
as the use of the third person masculine singular of the imperfect of the
verb for all persons, genders, numbers, and tenses (e.g. ya‘rif ‘he knows’
for ‘you know’, ‘I know’, etc.) and the use of the long forms of the numbers
3-10 with a singular noun instead of the normal contracted form a the
number with a plural noun (e.g. tlate sa‘a for tlate sa‘at ‘three hours’).’
(Ferguson 1971: 6, see also p. 9)

These examples given above occur frequently in the corpus of this study as well.
Moreover, Ferguson points out that “some Armenians and other non-native speakers of
Arabic do sometimes use these expressions, but it is not clear whether this comes as a
direct result of interference from their own languages or results at least in part from

imitation of Arabs’ use of foreigner talk” (Ferguson 1971: 6).

Another term associated with FT within the frame of the notion of simplified register
is ‘broken language’ (henceforth, BL). In their work on simplified registers, broken
language, and pidginization, Ferguson & DeBose (1977: 101) depict this relation this

way:

Simplified registers are reduction of a source language; broken language
is a reduction of a target language: and a pidgin is both, i.e. it is a reduction

6 Roche (1998: 118) suggested the term “xenolect” as alternative to “foreigner talk” to reflect “the
complex variational system found in this realm of intercultural communication”.

7 Ferguson & DeBose (1977: 104) give a longer, though intuitive, list which includes: slow, exaggerated
enunciation; greater overall loudness; use of full forms instead of contractions; short sentences;
parataxis; repetition of words: analytic paraphrases of lexical items and certain constructions; reduction
of inflections; lack of function words; use of feedback devices such as invariable tag questions;
avoidance of strongly dialectal or slang forms in favor of more standard forms; limited number of
phonological simplifications; special lexicon of quantifiers, intensifiers, and modal particles used in
constructions not matching ‘normal’ language; use of foreign or foreign-sounding words. For a more
detailed list of features, see Roche (1998: 119-21) and Tweissi (1990).
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of so-called base language that is at the same time the source language for
its native speakers and the target language for the non-native speakers
involved.

Although both registers, that is to say FT and BL, share many features, for example,
simplified registers such as “omission of inflections or confusion among them,
overgeneralization of morphological and syntactic patterns, preference for general and
undifferentiated lexical items” (Ferguson & DeBose 1977: 109), the reasons for
simplification differ. As Al-Sharkawi (2005: 91) asserts, the main purpose of the use of
FT “is to carry out communicative interaction or conversation with the interlocutor” or,
in Ferguson’s words, “foreigner talk is used in talking to, reporting on, or riduculing [sic.]

people who have not yet acquired adequate command of the language” (1971: 7).

As for BL, instead, Ferguson & DeBose (1977: 108) underline that many of its
features “represent transfers of structure from the first language, and as such are similar
in kind to the borrowings and accommodations between languages in contact” and
“reflect individual histories of exposure to the target language.” That is, in fact, the case
of “interference’ as defined by Crystal (2008: 249):

A term used in sociolinguistics and foreign-language learning to refer to
the errors a speaker introduces into one language as a result of contact with
another language; also called negative transfer. The most common source
of error is in the process of learning a foreign language, where the native
tongue interferes; but interference may occur in other contact situations.
1.4 Introducing the Corpus
1.4.1 Introduction
As proposed to the University of Naples in 2013, the first objective of this study was to
collect a corpus of about six hours of dialog involving actors playing the role of foreigner
in Egyptian films from the beginning of cinematic art in Egypt to the end of the 1960s.
The targeted foreigners in that proposal were the members of the six largest foreign
communities living and settled in Egypt in its modern history, namely the Greek, the

Turkish, the Italian, the French, the British, and the Armenian communities.

However, and after discussion with my supervisors, | came to realize that the
distribution of this corpus, at nearly one hour per community, would not be sufficiently
representative to identify the major features that characterize the speech of each

community. | therefore decided to restrict the subject of the study to the Greek, the
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Turkish, and the Italian communities, being the largest, the most constant, and the most

represented communities in Egyptian cinema.

1.4.2. Collecting the Raw Material

| started collecting classical films by all possible means. To expedite the process, |
decided to go to Egypt in the summer of 2014 to visit the Egyptian National Film Archive,
seeking assistance in gathering as many of these films as I could. When | started my
fieldwork in Egypt, my disappointment was epic: the archive collection starts only from
the 1970s. Not only that, but another disappointment was awaiting me in the archive of
the Egyptian Radio and Television Union (ERTU), where | discovered that most of
originals of the Egyptian classical movies had been sold to major entertainment
distributers, such as Arab Radio and Television Network (ART), Rotana Group, and
Melody Holding. In addition, what they still had was in 35 mm film format and
digitalizing a film costs $100 per hour.

Therefore, | started to acquire all the movies | could from the distributers. Most of
these movies were CD quality and some were DVD quality, meaning low to average
quality. | was also able to obtain other films available on the internet, mainly of the same
quality and, in rare cases, of high quality. The quality issue made my work harder and

somewhat confined my study.

Over a period of nearly three years, | was able to obtain about 1,200 movies, covering
the time between the early 1930s and the mid-1960s.

1.4.3 Film Selection

1.4.3a The Criteria

I watched the classical films I had been able to acquire to select the material that could
take part in the corpus of this study, i.e. films with an actor / actress playing the role of a

Greek, a Turk, or an Italian. My selection was based on three criteria:

1. the actor / actress must be Egyptian or, in the case of being a foreigner, he / she
must have the communicative competence of a native Egyptian or close to it;

2. the actors / actresses for each foreign community should vary as much as possible;

3. the segments selected should be adequately long and taken as far as possible from

different situations.
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To give an example of the first criterion, the famous actress and belly dancer Kaiti
Voutséki (in Greek, Kaitn Bovtodkn), born in Alexandria in 1927 of Greek origin and

commonly known as Kiti, appeared several times in my selection playing the role of a
Greek:

e Ahla’ li-1-bé* [Morals for Sale] (Mahmud Za-il-Faqqgar, 1950) as Katina;,

e Kas il-‘azab ‘[The Cup of Suffering] (Hasan il-Imam, 1952) as Eléni;

o |I-Mi’addar wi-1-maktib [Fate and Destiny] (‘Abbas Kamil, 1953) as Marya;

e Bent il-giran [The Neighbors’ Daughter] (Mahmud Zi-il-Faqqar, 1954) as Rita;
o Isma 7l Yasin fi mathaf il-Sam ‘ [Isma‘1l Yasin in the Wax Museum] (‘Isa Karama,

1956) as Kiti.

However, in Hal aqtul zawgi? [Should | Kill my Husband?] (Husam-il-Din Mustafa,
1958), for instance, she plays the role of an Egyptian belly dancer Insirah, speaking
normally in EA, proving that she has the same communicative competence of a native
Egyptian (see Melakhrinodis 2003: 12, 22 and Qasim 2004: 429-430 for a list of her
works).

As for the second criterion, in at least one quarter of this selection the foreigners’ roles
were played by single actor / actress (vide infra in this chapter). Nevertheless, | kept some
actors / actresses who played the role of the same foreigner in several films in the
selection. | refer here to three actors who specialized in playing the role of Greek and one

actress who frequently played the role of a Turk.

The first of these actors is ‘Alf ‘Abd-il-‘Al, one of the earliest and most prolific actors
who featured the role of Greek in Egyptian cinema. His works included in this selection

are:

e |I-Sa‘a 7 [Seven O’Clock] (Togo Mizrahi, 1937) as George;

o Ahla’ li-1-bé* [Morals for Sale] (Mahmud Za-il-Faqqgar, 1950) as Yanni;

o Sati’ il-garam [Love Beach] (Henr Barakat, 1950) as Hristu;

e |I- Iman [The Faith] (Ahmad Badrahan, 1952) as Panayoti;

e Ibnil-hara  [Son of the Alley] (‘Izz-il-Din Zu-il-Faqqar, 1953) as Anasipus;
e Qitar il-lel [Night Train] (‘Izz-il-Din Zi-il-Faqqar, 1953);

e Tahya il-reggala [Long Live Men] (Kamil Hifnawi, 1954);
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‘Uyiin sahrana [Sleepless Eyes] (‘1zz-il-Din Zi-il-Faqqar, 1956) as Hristu;

Isma Tl Yasin fi mathafil-Sam ‘ [Isma‘l Yasin in the Wax Museum] (‘Isa Karama,
1956) as Kiryaku;

Titha (Hasan I1-S&ft, 1958).

Other films were excluded from the selection because his role is very short, as for example
Min il-"alb [i-1-"alb [From Heart to Heart] (Henr1 Barakat, 1952). Moreover, in Gizirit il-
ahlam [Dreams Island] (‘Abd-il-‘Alim Hattab, 1951), ‘Al ‘Abd-il-‘Al played the role of

Singar, a Turkish sea captain.

The second of these actors is George lordanidis (in Greek, I'iwpyog lopdavidng), born

in 1913 in Egypt to a Greek family, who was active in Egyptian cinema from the late

1940s to the early 1960s until he left for Greece. He appeared in about 40 Egyptian films

where he typically played the role of the Greek, who was usually a barman or receptionist.

From his high-volume production | selected:

Kas il-‘azab [The Cup of Suffering] (Hasan il-Imam, 1952) as Yanni;

Hobb fi il-zalam [Love in the Darkness] (Hasan il-Imam, 1953) as Kosta;

Milyon gineh [One Million Pounds] (Hisén Fawzi, 1953) as Manoli;

Bent il-giran [The Neighbors’ Daughter] (Mahmid Zi-il-Faqqar, 1954);

Hataf mirati [He Kidnapped My Wife] (Hasan I1-S&fi, 1954) as Yanni,

IlI-Gasad [The Body] (Hasan il-Imam, 1956) as Gorgi,

Hobb wi insaniyya [Love and Humanity] (Hisén Fawzi, 1956) as Manoli,

Mo ‘gezit il-sama’ [Heaven’s Miracle] (‘Atif Salim, 1957) as Stawru,

I1-Ma ‘allema [The Mistress] (Hasan Rida, 1958) as Yanni,

II-Zoga il-‘azra’ [The Virgin Wife] (11-Sayyid Bidér, 1958) as Gorg,

Hasan wi Martka [Hasan and Marika] (Hasan I1-Séfi, 1959) as Marku,

II-Mar’a il-maghiila [The Strange Woman] (Mahmud Zu-il-Faqqar, 1959) as
Yanni,

Bén il-sama’ wi-1- ‘ard [Between Sky and Earth] (Salah Aba Séf, 1960) as Hristu,
Sahr ‘asal basal [An Onion Honeymoon] (‘Isa Karama, 1960) as Hristu,
II-Fursan il-salasa [The Three Cavaliers] (Fatin ‘Abd-il-Wahab, 1962),

La wagqta li-1-hobb [No Time for Love] (Salah Aba Séf, 1963) as Yanni.
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Other films where the actor’s part is very short and/or repetitive were excluded, for
example, Falih wi Mehtas [Falih and Mehtas] (Isma‘il Hasan, 1954), Hobb ila il-abad
[Love Forever] (Yasif Sahin, 1959), Bén ‘dék [In Your Hands] (Yasif Sahin, 1960), and
Sira“ fi il-gabal [Struggle in the Mountain’] (Husam-il-Din Mustafa, 1961). He also
played the role of a British officer in Borsa 7d [Port Said] (‘Izz-il-Din Zu-il-Faqqar,
1957), a British businessman in Serr ta’eyyit l-ixfa [The Mystery of the Magic Cap]
(Niyazi Mustafa, 1959), where his performance was totally different from his habitual
Greek character, and a British sea captain in Hobb wi dumii’ (Kamal il-Seh, 1955), where
he spoke only in English (see Melakhrinodis 2003: 13, 23 and Qasim 2004: 110 for a list
of his works).

The third actor is Fu’ad Ratib, better known as Il1-Xawaga Bigu. His full name, as
mentioned by himself in several films, is Bigu Masfaritu Katulyanu Bastanu Arisyan
Gundobulu Kukas Pawlu Fastawlu Polo Fino Bigu (corresponding to the Greek names:
Mmnélog ... Kovtohavdg ... ... Kovtomobrog Kovkag TTaviog Ztavpog [To6hog divog
Mmnéloc). Fu’ad Ratib began his career as a comedian in the early 1950s in the well-known
comic radio broadcast Sa‘a /-qalbak [A Time for Your Heart], playing the Greek
foreigner il-xawaga Bigu, a character he brought to the silver screen in nearly all his
works in the 1950s and 1960s. In performing this comic character, he excelled to the
extent that the audience believed he was actually Greek. Not only that, but il-xawaga

Bigu became a synonym of ‘Foreigner’.

Here is a list of his films included in the selection. In all these films except one he
appears as il-xawaga Bigu.

e ‘Arusit il-mulid [The Sugar Doll] (‘Abbas Kamil, 1954),

e Banadr ‘alek [1 Call You] (Ismafil Hasan, 1955),

e Bahbih afandr [Mr Bahbth] (Yasif Ma[laf, 1958),

o Isma'tl Yasin fi mustasfa il-maganin [Isma‘il Yasin in Asylum] ([Abbas Kamil,
1958),

e Sari‘il-hobb [Love Street] ([1zz-il-Din Zi-il-Faqqar, 1958),

e Hamati malak [My Mother- in- Law is an Angel] (‘Isa Karama, 1959),

e Hayat imra’a [A Woman’s Life] (Zuhér Bakir, 1959),

o |l-balis il-serri [The Secret Police] (Fatin ‘Abd-il-Wahab, 1959),

e ll-Azwag wi-l-sef [Husbands and Summer] (‘Isa Karama, 1961),
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e Bagaya ‘azra’ [The Remains of a Virgin] (Husam-il-Din Mustafa, 1961),
e Malik il-betrol [The King of Petrol] (Hasan I1-S&ft, 1962) as Kiryaku,
e ‘Aras il-Nil [The Bride of the Nile] (Fatin ‘Abd-il-Wahab, 1963).

In Garam il-milyunér [A Millionaire’s Love] (‘Atif Salim, 1957), Fu’ad Ratib
attempted to get out of this ‘character’ role but the attempt was not very successful.
Consequently, he returned to his characteristic role, il-xawaga Bigu, until the end of his

cinematic career.

The fourth and last, who specialized preeminently in playing the foreigner, is the
actress Viktorya Heb&qa, an Egyptian born of a Levantine family who immigrated to
Egypt. Her family origin helped her, unsurprisingly, to play the role of a Levantine
woman several times. She also played the role of an Italian, Mariya Kastellani, in Garam
wa intigam [Love and Revenge] (Yusif Wahbi, 1944), and a Greek, Marika Papadoplo
Bigu, in Ana bari’a [l am Innocent] (Husam-il-Din Mustafa, 1959). But what Viktorya
Hebéqa was particularly known for is her portrayal of middle-aged and old Turkish
women (see Qasim 2004: 411-12 for a list of some of her works). In fact, my selection

includes:

o ‘Aris min Istanbul [A Bridegroom from Istanbul] (Ytsif Wahbi, 1941) as Gulbahar;

e [Lélet il-hazz [Lucky Night] (‘Abd-il-Fattah Hasan, 1945) as Fatinsah;

e  Magd wa Dumi ‘ [Glory and Tears] (Ahmad Badrahan, 1946) as Anga;

o Abui Halmiis (Ibrahim Hilmi, 1947) as Yaldiz;

e ‘Ala 'add lihafak [According to Your Means] (Fu’ad Sibl, 1949) as Anga;

o Agazah fi Gahannam [Holiday in Hell] (‘Izz-il-Din Zu-il-Faqqar, 1949) as Gulfidan;

e |I-Milyuner [The Millionaire] (Hilmi Raflah, 1950);

e Hasan wi Mor’us wi Kithen [Hassan, Morcos and Cohen] (Fu’ad 1lI-Gazayirli, 1954)
as Gulfidan;

e Mamlakit il-nisa’ [Women’s Realm] (Ihsan Fargal, 1955);

e ll-Armala il-tarib [The Merry Widow] (Hilm1 Raflah, 1956) as Hadiga.

The decision to keep as many as possible of the works of the above-mentioned actors
was made because they helped define the stereotype of the foreigner in Egyptian cinema
and the imaginary of the Egyptian audience. | reiterate here what Schweinitz (2011: 49)

referred to as ‘narrative stereotype’:
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While this figure drew on culturally established ideas, it also produced an
independent, fixed narrative form, a type that soon became conventional,
a ‘mask.” Through a unique and latently comic exaggeration of traits, a
certain bearing, and limited and clearly displayed attributes, this figure
began to take on a life of its own in the conventional and playful realm of
the imaginary. This independence was expressed by the fact that the
narrative type soon managed to swing toward an amusing and almost even
likeable comedy stereotype, although the figure was originally based on a
clearly negative sociopsychological stereotype.
Finally, following the third criterion, | excluded films with very short utterances or

frequently repeated situations.

1.4.3b The Production Crew

This study’s corpus is based on a selection of 120 classical Egyptian films. These films
were directed by 46 directors. While 21 of those directors produced only one film each,
another 10 directors produced more than half of the films: Yasif Wahbi and Hilmi Raflah
with eight films each; Ahmad Badrahan seven films; ‘Izz-il-Din Zi-il-Faqqar, Fatin
‘Abd-il-Wahab, Hasan I1-Sefi and Hisén Fawzi with six films each; Hasan il-Imam,

Mahammad ‘Abd-il-Gawwad, and Togo Mizrahi with five films each.

Furthermore, the stories of these films were written (or co-written) or conceived by
55 authors. Foremost stand Fayiq Isma‘il, with 11 films, and Aba I1-Su‘ad Il-Ibyari, with
10 films. Then come Badi‘ HayrT and Yusif Wahbi with seven films each, followed by
Yusif Gohar with five films. These five authors alone wrote one third of the selected
movies, while the other 31 authors have a single film. The screenplays, on the other hand,
were plotted by 68 writers (or co-writers): 1l-Sayyid Bidér and Abi I1-Su‘td II-Ibyari with
seven screenplays; Yusif Wahbi, six; ‘Izz-il-Din Zu-il-Faqqar and Togo Mizrahi five
screenplays; ‘Abbas Kamil, ‘Ali il-Zorqani, Ahmad Badrahan, Henri Barakat, Hilmi
Raflah and Hisén Fawzi four screenplays. This constitutes nearly one half of the selection.
It is worth mentioning that all of them except II-Sayyid Bidér and Abi 11-Su‘td II-Ibyart
were also the films’ directors. In addition, there are 43 writers who plotted the screenplay
for only one film each.

More relevant to the study is the category of dialogue writers. Nearly one third of the
films included in this selection were created by only two drama writers, namely Badi*
Hayri, with 21 films, and Abt I1-Su‘dd Il-Ibyari, with 16. Both were also prolific film
story writers and, before that, writers for the theater. Equally, another five film directors
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wrote the dialogues for their own films: II-Sayyid Bidér in nine films; ‘Al1 il-Zorqani for
eight; Yasif Gohar for seven; ‘Abbas Kamil for six; and Yusif Wahbi for five films. Taken
together, this is about two thirds of the selected film dialogues. In addition, 21 writers
created dialogues in only one movie in the selection. In the other 15 films the name of the
dialogue writer has not been given, which means, probably, that dialogue was written by
the screenplay writer himself. It is worth mentioning that in the early works of the
Egyptian cinema only the screenplay writer appears in the credits as responsible for the

script.

1.4.3c The Cast: Actors and Characters
This 120-film selection includes 202 represented foreigner characters. These characters

are distributed as follows:

e 150 Greek figures: 105 males and 45 females;
e 45 Turkish figures: 22 males and 23 females;

e 8 ltalian figures: 4 males and 4 females.

It is worth saying that the number of the last-mentioned does not reflect the actual
presence of Italians in Egyptian society and, consequently, in its cinema. Unfortunately,
I could not obtain more films that | knew to contain Italian figures. On the other hand, the
imbalance between the Greek male and female figures is justified by the fact that the
Greek figure’s most characteristic professions, namely the barman, the waiter, the bar

owner, and the cabaret owner; were almost exclusively men’s professions.

These foreigner characters were represented by 70 known actors plus over 30 bit-
players. Some foreigner figures appeared in these films as extras and so are not considered
here. Some of those actors were cinema stars and superstars at the time; ‘Abd-il-Salam
I1-Nabulsi, Bisara Wakim, Farid il-Atra$, Fu’ad il-Muhandis, Isma‘1l Yasin, Istifan RostT,
Kiti, Layla Tahir, Mahammad Fawzi, Mahmid Sukiikdi, Mahmid Z-il-Faqqar, Mari
Munib, Negma Ibrahim, and Zaki Rustum. There is no doubt that these celebrities helped
propagate the stereotype of the foreigner in Egyptian society.

Some of the actors / actresses who played the role of a foreigner appeared in only one
film of the selection: 33 as Greek, 16 as Turkish, and six as Italian; while others played
the role repeatedly (vide supra). Moreover, a few actors / actresses played the role of a

member of more than one foreigner community:
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1. playing the Italian and the Turk:

a. MarT Munib: Italian in Gamal wi Dalal [Gamal and Dalal] (Istifan Rosti,
1945) as Tortorella della Tor, and Turkish in Sukada’ il-garam [Love Martyrs]
(Kamal Selim, 1944), as Golson, and as Bahiga Hanim in Al-Murahigan [The
Two Adolescents] (Sef-il-Din Sawkat, 1964);

b. Bisara Wakim: Italian in Gamal wi Dalal [Gamal and Dalal] (Istifan Rosti,
1945), as Cavallo, and Turkish, as Qawtq Basa Artugrul in ‘Aris min Istanbil
[A Bridegroom from Istanbul] (Ysif Wahbi, 1941), Salabi Basa in Suhada’
il-saram [Love Martyrs] (Kamal Selim, 1944), and Sakir Aga in Malak il-
rahma [The Angel of Mercy] (Ytsif Wahbi, 1946);

2. playing the Italian and the Greek: Edmund Tuwé€ma, Italian in Zog fi agaza [A

Husband on Holiday] (Mahammad ‘Abd-il-Gawwad, 1964) and Greek in Sari* il-
hobb [Love Street] (‘1zz-il-Din Zi-il-Faqqar, 1958), as Hristu, Bén il-sama’ wi-1- ‘ard
[Between Sky and Earth] (Salah Abu Seéf, 1960) and in Mafis tafahom [No
Understanding] (‘Atif Salim,1961), as Stawru;

3. playing the Turk and the Greek:

a. ‘Al ‘Abd-il-‘Al (vide supra),

b. Isma‘1l Yasin: Turkish (fake)® in 1l-Sa‘d wa‘d [Fortune is Predestined]
(Mahammad ‘Abd-il-Gawwad, 1955), as Za‘tar Aga, and Greek (fake) as
Hristu Kiryako Papadoplo in Fatma wi Marika wi Rasel [Fatma, Marika and
Rachel] (Hilmi Raflah, 1949), F7 il-hawa sawa [Equal in Misfortune] (Yasif
Ma‘laf, 1951), as Gamilopolos, Bosrit her [Good News] (Hasan Ramzi,
1952), and in Hasan wi Marika [Hasan and Marika] (Hasan 11-S&fi, 1959), as
Marku Kiryaku;

c. Turayya Fahri: Turkish in Rodda qalbi [Give Me Back My Heart!] (‘Izz-il-
Din Zu-il-Faqqar, 1957), as Dilbar, and as Latifa Hanim in Bén il-asrén [The
Dead End of the Two Palaces] (Hasan il-Imam, 1962), Greek, as Omm Yanni,
in Il-Settat ma-yi‘rafis yikdibu [Women Don’t Know How to Lie]
(Mahammad ‘Abd-il-Gawwad, 1954), as Marika in ‘4si’ il-roh [Soul Lover]
(Hilm1 Raflah, 1955), and as Sophia in Wa ‘ada il-hobb [And Love Returns]
(Fatin ‘Abd-il-Wahab, 1960);

8

I use the term ‘fake’ to refer to the case in which an actor / actress who plays the role of Egyptian
disguises themselves as a foreigner.
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d. Fathiyya ‘Alt: Turkish, as Nazik Artugrul, in ‘Aris min Istanbil [A
Bridegroom from Istanbul] (Yasif Wahbi, 1941), and Greek in Ibn il-haddad
[The Blacksmith’s Son] (Yasif Wahbi, 1944), as Mari, and as Katrina in
Darbit il-qadar [Blow of Fate] (Yusif Wahbi, 1947);

e. Fift Yasif: Turkish in Awlad al-fugara’ [The Sons of Poor People] (Yusif
Wahbi, 1942), as Ingt Hanim, and Greek, as Kukona, in Birlanti (Yusif Wahbi,
1942) , as Stellain IlI-Gasad [The Body] (Hasan il-Imam, 1955), and in Isma ‘7l
Yasin fi mathaf il-Sam‘ [Isma‘il Yasin in the Wax Museum] (‘Isa Karama,
1956);

f. Lotfi il-Hakim: Turkish in Lélet il-hazz [Lucky Night] (‘Abd-il-Fattah Hasan,
1945) and Greek in Ibn I-il-igar [Son for Hire] (Hilm1 Raflah, 1953), as Spiru

4. playing the Italian, the Turkish and the Greek: Viktorya Hebéqa (vide infra).

Furthermore, some actors / actresses who were originally foreigners—or of foreign
origin—played the role of foreigner of their own origin. In this selection we have the
Italian Armando Lazzara, who appeared as such in lbn il-Nil [The Son of the Nile] (Yusif
Sahin, 1951) and in as Mario 1I-Mi addar wi-\-maktiib [Fate and Destiny] (‘Abbas Kamil,
1953), and the Greek Kiryakos Petridis in Il-Basmi’awil [The Chef Contractor] (Togo
Mizrahi, 1940), as himself. Also, the Egyptian actress of Turkish origin Zénab Sidqt
played the Turk in Dayman fi ’albi [In My Heart Forever] (Salah Aba S&f, 1946) and the
Egyptian actress of Greek origin Helene (or Elen Gabir) played the Greek Sonia in Il-
Zoga 13 [The 13th Wife] (Fatin ‘Abd-il-Wahab, 1962) and Katina in Harib min al-zawag
[Running Away from Marriage] (Hasan I1-S&fi, 1964), together with the aforementioned

George lordanidis and Kit1, the two Greeks who were born and raised in Egypt.

Other foreigners also played the role of a foreigner from a different community. Isaac
Dickson, a choreographer of Austrian origin, played the Greek Hristu twice in H-Saraf
gali [Honor is Precious] (Ahmad Badrahan, 1951), ‘Antar wi Lebleb [Antar and Lebleb]
(Sef-il-Din Sawkat, 1952) and ll-Less il-Sarif [The Honorable Thief] (Hamada ‘Abd-il-
Wahab, 1953). Istifan Rosti (Stéphane Rosti), whose mother was Italian and father
Austrian, played, inter alia, a Greek in ‘Ahir kedba [The Last Lie] (Ahmad Badrahan,
1950), Panayoti in Il-Settat ma-yi‘rafis yikdibu [Women Don’t Know How to Lie]
(Mahammad ‘Abd-il-Gawwad, 1954), Yanni Papadoplo in Hasan wi Marika [Hasan and
Marika] (Hasan I1-S&fi, 1959), and Manoli in Gam ‘eyyit qatl il-zawgat il-hazleyya
[Comical Association of Wives’ Killers] (Hasan 11-S&fi, 1962). Layla Tahir, an Egyptian
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of Turkish origin, played the role of fake Italian Rosetta in Zog fi agaza [A Husband on
Holiday] (Mahammad ‘Abd-il-Gawwad, 1964) and Lula Sidqi, who had an Egyptian
father and Italian mother, played the Greek Marika Papadoplo in Fatma wi Martka wi
Rasel [Fatma, Marika and Rachel] (Hilmi Raflah, 1949).

1.4.4  Processing the Data

Once | had my raw material, | started editing it. | extracted all the scenes in which an
actor / actress playing the role of a Greek, a Turk or an Italian, or even pretending to be
so, appears. As a matter of fact, there is a significant difference, probably intentional,
between the performance, and hence the register, of both the actor / actress playing the

real foreigner and the fake one.

Excluding movies with very short scenes that do not contain significant material for
the study, the 1,200 movies were short-listed into 120 movies. From the latter movies, |
could extract about 16 hours of scenes relevant to my study. These extracts are attached

to my thesis as an appendix, on digital medium.

I also built a small database of all the participants of each movie, including the movie
title in Arabic and transliterated, its genre, its director(s), its story writer(s), its screenplay
writer(s), and its dialogue writer(s). | also listed, when available, the actors / actresses
who played the role of the foreigner, their character name, their original names as they
are supposed to be in their relative languages, their age range, and their professions. These
data are deemed to be useful for the analysis of the corpus either on the linguistic level,
since they may justify the difference of style between some registers, or the extra-
linguistic level, as the stereotype of the foreigner includes inter alia his / her name,

profession, and class.

1.4.5 The Transcription of the Corpus

The corpus’ main subject is the speech of the foreigner, which is transcribed completely,
whether the represented foreigner is real or fake, i.e. an actor / actress who plays a role of
an Egyptian and disguises themselves as a foreigner. As for the speech of an Egyptian (or
other Arabic-speaking communities), the transcription is limited to only the parts
including ‘foreigner talk’ and the necessary parts for understanding the context of the

foreigners’ registers.
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In my transcription of the corpus, | mainly adopted a broad (i.e. phonemic)
transcription (see Wells 2006: 397, Crystal 2008: 490 and Brown & Miller 2013: 446).
However, regarding vowels, | opted for a narrowed transcription, since the contrast
between open and close vowels, although not always phonemic, is underlined in the
stereotyped representation of the foreigner in Egyptian cinema. In addition, and within
the boundaries of the word, | opted for a morphophonemic transcription. In this way we
find in the corpus //ganb// ‘side, beside’ not /gamb/, //manba¥// ‘source, spring’ not
/mamba¥/, // haffadt// ‘I reminded’ not /haffatt/ and //saSadt il-beeh// ‘his excellency the
bey’ not /safatt il-beeh/, all without assimilation. The same is applied in the case of
primary emphatic phonemes /s, d/ if they lose their primary emphasis. They are
transcribed morphophonemically whenever there is an adjacent front open vowel:
//sadda?// ‘he believed’, //dajja?// ‘narrow’. Otherwise, they are transcribed with the non-

emphatic counterpart: /seyti/ ‘my jewelries’ and /dehketik/ ‘your laugh’.
Other rules regarding the corpus’ transcriptions are:

a. the codeswitches are not transcribed and are written, italicized, in their respective
languages: ITavayia pov! Xpioté uov! (Panagia mou! Christé mou!), ‘Holy Mary!
Jesus Christ!’, aman ya rabbi!, ‘Mercy, o Lord!’, O Dio mio!, ‘O my God!’. The
same rule is applied in case of lexical borrowings from other languages: e.g. from
French au revoir!, ‘see you!’, a la votre! , ‘Cheers!’, bien monsieur, ‘well sir!’;
from Italian morto, ‘dead’, finito, ‘finished, done’. The origin is written between
square brackets in case of ambiguity: e.g. excellence [FR], pension [FR].

b. The minor and major break symbols / |/ and / | / are used to indicate short and
long pauses within the utterance.

c. The primary stress symbol appears in the corpus only in case of stress shift: e.g.
/?inzil haa'lan!/ instead of /?inzil 'haalan!/ ‘Come down immediately!’

d. The definite article is transcribed without the glottal stop and followed by a
hyphen /il-/ and, sometimes, /al-/ when not assimilated and /it-, is-, id-, iz-/ ... etc.
when assimilated. The article vowel is omitted when following a word that ends
in a vowel: /fi I-matbax/ ‘in the kitchen’. However, if the two words are not
phonetically linked, i.e. the article is pronounced with a glottal stop, the vowel

will appear in transcription: /Sammi [?]il-Saziiz/ ‘my dear uncle’.
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e. The coordinator /wi, wa/ is transcribed generally separated. If its vowel is elided,
it is separated when linked phonetically with the preceding word and attached with
a hyphen when linked with the following one: /is-saafa setta w xamsa/ ‘it is five
past six’ and /?enta w-ebnak/ ‘you and your son’. It is transcribed attached to both
preceding and following in compound numbers: /sottumejja-w-Sefriin gineeh w
Xamsa-w-talatiin ?erf/ ‘620 pounds and 35 piasters’.

f. The particle of oath /wi, wa/ transcribed separated in its long form and attached
with hyphen to the following noun when short: /wi diini w-allahi/ ‘[I swear] by
my faith, by my God!’.

g. The final /h/, which is usually weakened or even elided, is always transcribed: /fiih
eeh/ ‘what’s up?’. This is justified on the one hand by the fact that the transcription
is morphophonemic, and by the modest quality of the major part of the material
that does not allow distinguishing whether the /h/ phoneme is audible or not, on
the other hand.

h. The epenthetic vowel at the boundary of the word is transcribed with a schwa /o/:
/kolls sana/ ‘every year’.

i. A hyphen is used as well between the negation particle /ma/ and, eventually, the
verb and, indirect object suffixes /ma-gaa-[/ ‘he didn’t come’, /ma-faadel-[ ella t-
taljaani/ ‘nothing is missing but Italian’, /ma-fii-[ wa?t/ ‘there is no time’, /ma-
Candak-[1 ?ooda fadja?/ ‘don’t you (m.s.) have a free room?’, /ma-lii-[ nefs/ ‘I
have no appetite’, /ma-nta-[ aarif haaga/ ‘you don’t know nothing’ ,/yeer-[i bass
entu w?eStu fi ?deen raagil muyaffal/ ‘It is nothing but you fell into the hands of
an idiot man’, /te-xdemnii-[?/ ‘don’t you help me?’ /maSajii-f/ ‘I don’t have’, /ma-
momkin-[i leeh?/ ‘why isn’t it possible?’ /ma-beddahaa-[/ ‘no way’.

j. A hyphen is used between two compound words with only one primary stress:
/'wi-da/ ‘and that’ and /'ja-si/ ‘o0 master’ compared to /'wi 'da/ and /'ja 'si/ or /il-
le'laa-di/ ‘tonight’ compared to /il-'leela 'di/ ‘that night’.

k. A hyphen also is used between two in place of a word elided initial vowel: e.g.

/xodi -lli -nti Sajzaah!/ ‘take whatever you (s.f.) want!’.

Finally, 1 give two examples in which most of above-mentioned hyphens are used:
/ma-t-?0ss-o-lii-[ faSr-2 j-asta!/ ‘Don’t cut my hair, o master!” and /w-in ma-madet-lak-

Ji?al-wara?a di?/ ‘And what if I don’t sign to you this paper?’
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1.4.6 Some General Remarks on the Corpus Selection

To conclude, I give here some general remarks regarding the selection of my corpus:

(1) Given the fact that foreigners mostly lived in the big cities such as Cairo, Alexandria,
and Port Said, there are almost no foreigners in films that take place in the countryside.
Among these films we find for instance: Zaynab (Mahammad Karim, 1952), Sira‘ fi il-
wadr [Sky of Hell] (Yasif Sahin, 1954) Il-Mufattis il- ‘am [The Inspector General] (Hilmi
Raflah, 1956), Hasan wi Na'‘ima [Hasan and Na'tma] and Du‘a’ il-karawan (Henri
Barakat, 1959), Bahiyya (Ramsis Nagib, 1960), Dima’ ‘ala il-Nil [Blood on the Nile]
(Niyazi Mustafa, 1961) and Sira ‘ il-abtal [The Heroes’ Struggle] (Tawfiq Salih, 1962).
However, there are some exceptions in the selection, i.e. Malik il-betrol [The King of
Petrol] (Hasan I1-S&fi, 1962) with the Greek Kiryaku and IlI-Marid [The Giant] (Sayyid
‘Isa, 1964) with the Greek Manoli. This reflects the fact that at the time the Greek

community, unlike the other communities, was omnipresent in Egypt.

(2) Similarly, there are no foreigners in films with limited filming location, i.e. ‘Ana il-
madr [I Am the Past] (‘Izz-il-Din Zu-il-Faqqar, 1951), Imra’a fi il-tarig [A Woman on
the Road] (‘Izz-il-Din Zu-il-Faqqar, 1958), Il-’Asr il-mal‘an [The Accursed Castle]
(Hasan Rida, 1962) and ‘Ah min hawwa' [Beware of Eve] (Fatin ‘Abd-il-Wahab, 1962).
This may be explained on the basis of the low number of characters in these films and for

low-budget film production in general.

(3) In historical films representing premodern Egypt, the governors were usually
stereotyped as Turks even if they were non-Turkish Mamluks, i.e. the governor Rustum
in Bahbah fi Bagdad [Bahbah in Bagdad] (Hisén Fawzi, 1942), the Vali Salabi Basa, in
Suhada’ il-garam [Love Martyrs] (Kamal Selim, 1944) and the Vali in Mosmar Goha
[Goha’s Nail] (Ibrahim ‘Imarah, 1952). However, in other films, such as Widad (Fritz
Kramp, 1936) and Il-Mamalik [The Mamluks] (‘Atif Salim,1965), they are not

stereotyped. The first group is included in the corpus as Turks.

(4) In case of the co-presence of two foreign generations, especially in families, the
second generation speaks normal Egyptian, or nearly so. This can be noticed in films like
Ahla’ li-1-bé* [Morals for Sale] (Mahmud Zu-il-Faqqar, 1950), Kas il- ‘azab [The cup of
Suffering] (Hasan il-Imam 1952), II-Mi’addar wi-l-maktib [Fate and Destiny] (‘Abbas
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Kamil, 1953) and Isma 1l Yasin fi mathaf il-Sam ‘ [Isma‘il Yasin in the Wax Museum]

(‘Isa Karama, 1956), for instance.

(5) Similarly, in case of mixed Egyptian-Turkish families, only that part of the family
living mostly abroad is stereotyped, while the part that permanently resides in Egypt
speaks EA normally. A good example of that is ‘Aris min Istanbal [A Bridegroom from
Istanbul] (Yasif Wahbi, 1941). On the one hand, three members of the Artugrul family
are stereotyped: the protagonist’s grandfather Qawiiq Artugrul, his aunt Gulbahar
Artugrul, and his cousin Nazik Artugrul. On the other hand, the protagonist himself,
Mohsin, his uncle ‘Abd-il-Latif Artugrul, his cousins Samira Artugrul, and Tahir Artugrul
speak only EA.

(6) With the Abolition of the Capitulations in Egypt following the 1937 Montreux
Convention, the end of the Mixed Courts in 1949, and the Revolution of 1952, the number
of foreigners in Egypt decreased significantly. This was reflected in the relative decline
in the number of foreign figures in relation to the total Egyptian cinematic production in
the late 1950s and the early 1960. Not only that, but many films were set in the prior
period. Here are some of these films where the period was explicitly indicated: Il-Mar’a
il-maghiila [The Strange Woman] (Mahmid Zu-il-Faqqar, 1959), Bagaya ‘azra’ [The
Remains of a Virgin] (Husam-il-Din Mustafa, 1961), Bén il- 'asren [The Dead End of the
Two Palaces] (Hasan il-Imam, 1962), La wagqta li-I-hobb [No Time for Love] (Salah Abt
Sef, 1963), Zo’a’ il-Mada’’ [The Alley of Miracles] (Hasan il-Imam, 1963), IlI-Marid
[The Giant] (Sayyid ‘Isa, 1964), Harib min al-zawag [Running Away from Marriage]
(Hasan I1-Seft, 1964).

(7) Only one foreign figure is represented in 71 of the 120 selected films. Among the
other films, in 35 we find more than one (talking) foreign figure of the same community,
27 films with multiple Greek figures, six Turkish and two Italian, who are usually
members of the same family. In the rest of the films, we have a combination of two
different communities: Greek and Turkish in 10 films, Greek and Italian in three films,

and Italian and Turkish in only one film.

(8) In most of selected films, the role of the foreigner is marginal and consists of few—
often very few—Iines of the script. The foreigner, however, is one of the leading roles in
some films: Salabi Basa, in Suhada’ il-garam [Love Martyrs] (Kamal Selim, 1944); the
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(Ottoman) Vali in Mosmar Goha ‘[Goha’s Nail] (Ibrahim ‘Imarah, 1952); ‘Asim
Qaimagli in ll-Armala il-farab [The Merry Widow] (Hilmi Raflah, 1956); Yanni
Papadoplo and Marku Kiryaku in Hasan wi Marika [Hasan and Marika] (Hasan I1-Séfi,
1959); and Rosetta in Zog fi agaza [A Husband on Holiday] (Mahammad ‘Abd-il-
Gawwad, 1964).
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Chapter 11

Foreign Presence and the Birth of Cinema

In this chapter, | will give a historical account of the foreign presence in Egypt in its
modern history, i.e. from the beginning of the nineteenth century until the 1960s. | will
then focus on the three largest foreign communities that are subject of my study, Turkish,
Greek, and Italian, tracing the rise and the decline of their presence in Egypt.

Afterwards, | will outline the birth of the art of cinema in Egypt, pointing out the

substantial role that foreigners played in it.

2.1 Historical Outline of Foreign Presence in Modern Egypt

The reign of Mehmet Ali marked a notable increase in the number of foreigners in Egypt,
a trait that would characterize Egypt’s entire modern history. Mehmet Ali (or Muhammad
‘Al in Arabic) was an Ottoman Albanian commander who was entitled Pasa and in 1805
was appointed by the Ottoman sultan Walr [governor] of the Egyptian province. In 1841,
the sultan Abdulmecid I granted him Egypt as a hereditary domain. During his long reign,
which ended in 1848 when he was deposed due to mental illness (Fahmy 1998: 139),
Mehmet Ali Pasa managed to increase Egypt’s independence, put an end to the Mamluks’
power, and start a process of modernization of the country. For this reason, he is
considered the Founder of Modern Egypt (Dodwell 1931). As the historian Khaled Fahmy
(1998:139) points out:

Moved by a desire to turn his tenure as governor into a more secure and
permanent position, Muhammad ‘Ali undertook various radical measures
that changed Egypt’s position within the Ottoman empire, strengthened its
economic ties with Europe at the expense of older links with other
provinces of the empire, and radically changed its social and cultural map.
Most significantly, by creating a massive naval and military force, the
Pasha was able to expand Cairo’s control not only over the entire province
of Egypt, but also much beyond the traditional borders of the province to
include the Sudan, Crete, the Morea, the Hijaz, Yemen, Syria, and even
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pans of Anatolia, the heartland of the Ottoman empire. In short,
Muhammad ‘Ali had succeeded in reaping the considerable potential
wealth of Egypt, in organizing its internal administration, and then in using
this accumulated wealth and better organization to transform Cairo and its
environs from a mere provincial capital within the Ottoman empire into
the center of an expansive ‘empire’ ruled by the Pasha and his elite.

During Mehmet Ali’s reign, the number of foreigners in Egypt increased rapidly,
thanks to his modernization policy and the favorable conditions he created to attract them
(Kitroeff 1983: 8). He invited “foreign agricultural experts, factory managers and skilled
workers” (Karanasou 1999: 25) to Egypt. However, he needed Europeans not only for
their expertise but also for “their contact with Europe for the import-export trade” (Deeb
1978: 12). At the same time, he sent many Egyptians to study in Europe (Fahmy 1998:

168).

According to the census of 1846, the Egyptian population had reached 4,476,440. This
number was dismissed by European observers, who provided estimates ranging from 1.5
million to 2.5 million (McCarthy 1976: 18). McCarthy (1976: 18) argues, however, that
while the data from the census of 1846 cannot be as accurate as a modern census, they
still “fit very well” times and events and are more accurate than other estimates.
Foreigners made up around 38,000 of the population, with 12,000 Ottomans, 5,000
Greeks, and 2,000 Italians. There was an increase not only in the number of foreigners at
the time but also in the number of European commercial enterprises. Of these enterprises,
Alexandria counted 21 in 1822, which had increased to 69 in 1837 (Deeb 1978: 12).

Under Mehmet Ali’s successor ‘Abbas Pasa (r. 1848-54), the number of foreigners
decreased slightly, increasing again under Sa‘id Pasa (r. 1854-63) in virtue of the
favorable commercial conditions he offered to Europeans. In fact, Sa‘id Pasa “removed
all restrictions on direct contact between merchants and cultivator, abolished internal
dues, and refrained from reverting to the old monopoly, and thus opened the interior of
Egypt to merchants and petty traders whether indigenous or foreign” (Deeb 1978: 14).
Consequently, towards the end of the 1870s, “the foreign domination of commerce in
Egypt was complete, leaving for the Egyptians some petty trade and some traditional
sections of commerce” (Deeb 1978: 15). As Karanasou (1999: 28-9) states:

In the period until the First World War, Egypt witnessed an enormous
influx of foreigners and alongside the Greek community other foreign
communities developed. Some, like the Jews, Syrians and the Armenians,
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were pre-nineteenth-century millets® that expanded, while others, like the
Italians, the Maltese, the French and the British, had begun to appear in
the days of Mohammed Ali. In 1872 there were already 80 000 foreign
subjects resident in Egypt and an unspecified but large number of
immigrants from other parts of the Ottoman empire. The cities and small
towns began to develop new, European quarters where foreigners and non-
Muslims minorities settled in a life apart from the native population.
In 1882 Egyptian authorities attempted to collect the data for a new census, whose
supervision was entrusted to the French Boinet Bey of the Institut Egyptien. For various

reasons, the data were not completely accurate:

While more than 40 years had passed since Muhammad Ali’s conscription,
not so long a period had passed since the corvée for the Suez Canal.
Peasants still probably found it difficult to distinguish between the census
taker and the tax collector. The tradition of never telling the truth to the
government still applied. In such circumstances, it was remarkable that the
1882 came as close as it did to accuracy (McCarthy 1977: 24).

Even considering the low estimate, the data still shows a definite population increase
from Mehmet Ali’s time and, analogically, the number of foreigners residing in the
country. According to the census of 1882 (Nizarat al-Dahiliyya 1885: 22-3), 6,806,381
was the number of inhabitants of Egypt at the time.'® Of them, 90,886 were foreigners,
including 37,301 Greeks and 18,665 Italians. Besides, 31,774 subject of Ottoman origin

were not considered foreigners, but fell under the category ‘Egyptians’.

The constant increase in the number of foreigners, especially Greeks and Italians, can
be justified by several factors: first of all, the entrance of Egypt into the global economy,
and in particular the cotton boom of 1861-1866, which was boosted by the cotton crisis
caused by the American civil war, attracted foreign capital (Deeb 1978: 15). Between
1882 and 1918 “foreign domination of finance, banking, trade, and various joint-stock
companies was almost complete. Among the 35 main cotton exporters there was only one
prominent Egyptian firm” (Deeb 1978: 16). The boom years of the early 1890s only made

Egypt more attractive: “the British, French and Belgians in particular began to invest in

® The term means religion, religious community, and nation. Here it refers to the meaning attributed to it
in the Ottoman empire. In the so-called millet system, religious minorities were given “limited power
to regulate their own affairs, under the overall supremacy of the Ottoman administration” (see Aviv
2016).

10 McCarthy (1976: 24, 38-9 fn) has pointed out that the total number was slightly greater, at 6,817,262
because some areas were not included in the original report.
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the various companies that were established then: land and urban land companies, public

works, contracting, transport, industrial and commercial capitals” (Deeb 1978: 16).

Table 1

Development of the number of the three communities in Egyptian censuses

Turks Greeks Italians tot. foreigners tot. inhabitants

1882 | 31,774 37,301 18,665 90,886 * 6,806,381

1897 | 40,126 38,208 24,454 96,397 * 9,734,405

1907 | 27,591 62,973 34,926 183,848 11,189,978
1917 |26,374 82,6581 32,519 205,955 ** 12,718,255
1927 |13533 100,044 1 37,287 225,600 ** 14,177,864
1937 |[10,710% 83,303 1%° 38,921 186,515 ** 15,920,694
1947 |8,839% 70,867 18 24,525 145,915 ** 18,966,767

* Turks are not considered foreigners and they are included in the number of Egyptian subjects.

** The number of foreigners includes only subjects of foreign governments. The subjects of the local
government are counted with the Egyptian subjects

Sources: 1882 census (Nizarat al-Dahiliyya 1885: 22—-3); 1897 census (Nizarat al-Maliyya 1898: 62-3);
1907 census (Nizarat al-Maliyya 1909: 176-7); 1917 census (Wizarat al-Maliyya: 1921: 512-7); 1927
census (Wizarat al-Maliyya: 1931: 206-21); 1937 census (Wizarat al-Maliyya: 1942: 228-35); and 1947

census (Wizarat al-Maliyya wa-I-Iqtisad 1953: 34)

Moreover, thanks to the Capitulations, Europeans had a number of privileges and
concessions that made Egypt tempting: they were not subject to local Courts but to
consular Courts, they enjoyed advantages in their transactions, and they were exempted
from paying taxes and duties (Karanasou 1999: 29; Deeb 1978: 17).

The economic control of foreigners in Egypt became even more evident after 1876,
when Egypt was declared bankrupt due to the debts it had contracted to undertake several

118,471 were Ottoman subjects and 17,903 were subjects of the local government.

12 This number includes: 56,731 declared as Greeks, 17,622 as subjects of the local government, 4,258 as
Ottoman subjects, 2,422 as British subjects, and 1,625 as Italian subjects.

132,948 were Ottoman subjects and 10,585 were subjects of the local government.

14 This number includes: 76,264 declared as Greeks; 10,849 as subjects of the local government; 6,405 as
British subjects; 4,942 as Italian subjects; 1,333 as Ottoman subjects; and 251 as French subjects.

152,058 were Ottoman subjects and 8,652 were subjects of the local government.

16 This number includes: 68,559 declared as Greeks; 8,024 as subjects of the local government; 4,189 as
British subjects; 2,113 as Italian subjects; 275 as Ottoman subjects; and 143 as French subjects.

173,700 were Ottoman subjects and 5,139 were subjects of the local government.

18 This number includes: 57,427 declared as Greeks; 9,955 as subjects of the local government; 1,847 as
Italian subjects; 1,523 as British subjects; and 115 as Ottoman subjects.
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ambitious infrastructural projects. European creditors began to supervise its finances,
heralding the complete European economic—and later political—control. Even though
Egypt was part of the Ottoman Empire until 1914, when it was declared a British
protectorate, the British appointed a number of ministerial advisers who were actually in
charge of all decision making (Karanasou 1999: 33). In fact, the country's real ruler until
1922 was the British Consul General, who was also responsible for protecting foreign

minorities.

This obviously increased the possibilities that foreigners, in particular Europeans, had

of controlling the economy of the country. Their presence

was significant not so only in numerical terms, but most of all because of
its economic power. Foreign wealth was concentrated in the modern and
fastest-growing sectors of the economy: trade, finance, public utilities and
industry. With native Egyptian wealth concentrated almost exclusively in
land-ownership, it was foreign capital from abroad and from the foreign
resident community that dominated private investment. In addition,
foreign investment was greatly encouraged by generous government
concessions, especially in public utilities (Karanasou 1999: 34).

They invested particularly in trade, especially cotton, but soon they also began to

invest in land ownership (in 1907 foreigners owned 14% of privately-owned land). In

addition, they controlled nearly the entire public debt (Karanasou 1999: 34).

As Deeb (1978:11) pointed out, “these local foreign minorities constituted a cultural
island or islands in Egypt with their schools, newspapers, clubs.” They mostly lived in
urban centers: Alexandria, Cairo, Port Sa‘id, Isma‘iliyya, Suez. Nevertheless, some of
them, mostly Greeks, Jews, and Syrians, also ventured to rural villages throughout the
country (Deeb 1978:18). In this period, foreigners constituted about a quarter of the
inhabitants of both Alexandria and Port Said and one sixth of Cairenes (Karanasou 1999:

34). Not all of them played leading economic roles. However,

those who did tended to have a great deal in common, for they brought
with them or developed while in Egypt talents essential to the continued
growth of the Egyptian economy. In the first place they had Western
education. They were fluent in Western languages [...]. They brought their
mercantile experience and their ties with European firms. Language,
education, commercial know-how, and in some cases, capital set them off
from others and enabled them to be at the forefront of the incorporation of
Egypt into the capitalist world economy of the nineteenth century (Tignor
1980: 421).
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Although “persons of different ethnic and religious backgrounds were to be found in
virtually every Egyptian economic activity, the communities were strongly represented
in certain undertakings” (Tignor 1980: 423). For example, the Greeks were mostly
merchants, moneylenders, and cotton exporters, Syrians were active in small retail and
wholesale trading, while most Italians were craftsmen. Armenians ran the tobacco and
cigarette industries, British were important in shipping, banking, and cotton trading
(Tignor 1980: 423). Belgians, who constituted a small but powerful minority, were
professionals, in particular judges, lawyers, or associated with Belgian joint stock

companies (Tignor 1980: 427).

Jews were also particularly prominent, especially in the financial sector. They were
on the boards of many Egyptian joint stock companies. The case of the Jews is different
from other foreign communities since they were less clearly delineated as foreigners.
Most of them were Sephardic, even though there was a Karaite community and some
Ashkenazi Jews who migrated to Egypt during the twentieth century (Tignor 1980: 424).
They had no shared national homeland, a characteristic that remained even after the birth
of Zionism, as many Egyptian Jews evinced little interest in the Jewish homeland (Tignor
1980: 427). They were in fact nationals of various countries, including Egyptians (e.g.
the QattawTs and the Cicurels), Hungarians (e.g. the Greens), British (e.g. the Hararis and
the Rolos), Italians (e.g. the Suareses and the Mosseris), and French (Tignor 1980: 424).

With the rise of the nationalist movement and formal independence in 1922,
foreigners began to lose the security and the wealth guaranteed by British control. A local
industrial and commercial bourgeoisie began to rise: “by the end of the Second World
War, Egyptians owned a substantial share in total capital invested in enterprises”
(Karanasou 1999: 40). In 1927 a ministerial decree stated that the board of directors of
any company should include at least two members of Egyptian nationality (Deeb 1978:
19). This clearly had an impact on shared stock companies. For example, observing the
composition of the board of such companies in 1923 and in 1946, i.e. before and after the
promulgation of the decree, Tignor (1980: 434) noticed that a major transformation

occurred: while in 1923 most of the companies were dominated by a European board and

38



only four firms had influential local directors,® in 1946 at least 60 joint stock companies
were dominated by Egyptians.

This would lead, according to Tignor, to the rise of a new social class, a mixed haute
bourgeoisie that included foreigners and Egyptians and shared some characteristics. The
first one was the language: haute bourgeoisie members, whether Egyptians or foreigners,
spoke French or, to a lesser degree, English. They gradually lost their Arabic skills: this
happened not only to Europeans but even to Syrians, which could be explained by the
fact that they all received a Western education (Tignor 1980: 442). It becomes clear here
that language intersects with class: indeed, while foreigners and Egyptians of the rising
haute bourgeoisie expressed themselves in French or English irrespective of their origin,
foreigners coming from lower classes would have a higher competence in Arabic and in
their own native language. Only the Greeks continued to seek close identification with
Greek culture, and required their children to speak, read, and write Greek (Tignor 1980:
442).

Moreover, members of the haute bourgeoisie tended to live in special quarters,
separated from the rest of the population. Traditionally, and until World War I, quarters
were mostly organized on an ethnic basis. Afterwards, they were based more “on the basis
of socio-economic status. In the rich areas children of haute bourgeoisie families from
diverse nationalities mixed freely” (Tignor 1980: 444). They often followed the same life
routine and activities. Likewise, their literary and artistic tastes were similar, and mostly
referred to French culture (Tignor 1980: 444).

Things became even more complicated for foreigners after the Montreux Conference
in 1937: capitulations were abolished, and foreigners became subject to local law and
mixed courts (completely abolished later in 1949). Moreover, with the growth of
unemployment rates among Egyptian graduates, companies began to feel the pressure to

hire more Egyptians. After World War |1, such pressure increased more and more.

Although the second quarter of the twentieth century censuses show a high number of
foreigners living in Egypt (vide supra), the number was certainly declining. In fact, there

was “an increase in the number of local foreigners who acquired Egyptian citizenship.

19 The Mortgage Company of Egypt, the Port Said Salt Association, the Agricultural Bank of Egypt, and
the Société Générale de Pressage et de Dépots (Tignor 1980: 432).
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The increasing Egyptianization of local foreigners was one of the ways by which they
adapted to the new political realities of Egypt” (Deeb 1978: 22).

The situation began to deteriorate more rapidly starting in 1952: the outbreak of riots
on 26 January 1952, where many foreigners were killed, and the expulsion of British and
French subjects in 1956 after the Suez crisis, were felt by all foreigners living in Egypt,
despite Nasir’s verbal assurances. The ensuing nationalization of foreign and Egyptian
business in 1961 and 1962 was the coup de grace: between 1961 and 1967 there was an

‘exodus’ of foreigners:

Their emigration, although not officially endorsed by the Egyptian
authorities, was less a matter of choice than of necessity. Many people say
that they left only because everybody was leaving or that or even if their
own jobs were secure, there was no future for their children in the country
anymore. Others speak of incidents of intimidation by Egyptians.
Whatever the reason, the fact is that there was no place for foreigner in
Nasser’s social revolution, and without foreign employers to give them
employment the foreign communities had lost the means of maintaining
their presence in Egypt (Karanasou 1999: 43).
What Karanasou says here about Greeks applies to other foreigners as well. The costs of
remaining in Egypt continued to increase and the foreign communities who had lived in

Egypt for at least one and a half centuries decided it was time to leave.

2.2  The Largest Stable Communities

From the end of the nineteenth to the middle of the twentieth century, the three largest
and most stable foreign communities in Egypt were the Turks (sometimes referred to as
‘Ottomans’), the Greeks, and the Italians.

I shall give a historical account of the presence of each of the three communities in in

modern Egypt in the following paragraphs.

2.2a  The Turkish community

The importance of the Turkish community in Egypt is hardly surprising: Egypt was
incorporated into the Ottoman Empire after the Ottoman—Mamluk War of 1516-17. After
that, Ottomans ruled Egypt—at least formally—until 1914. Even under the rule of
Mehmet Ali, who tried to make Egypt as autonomous as possible from the Ottomans, the
ruling elite remained always Turkish (ihsanoglu 2012: 7). Despite being a minority, Turks

“occupied the highest offices and ranks in both military and civilian life, filling, in the
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first years of Muhammad ‘Ali’s reign, all administrative positions down to the middle

levels” (fhsanoglu 2012: 24).

The term ‘Turkish’ has often been used as a synonym of ‘Ottoman’ in Egypt,

especially during the reign of Mehmet Ali:

When Egypt was under Mamluk rule, before its conquest by Selim I, the
Ottomans were more commonly known as ‘the Rum,” while the Ottoman
sultan was similarly referred to as the ‘sultan of the Rum,” the Mamluks
themselves being known as ‘Turks.” This nomenclature changed entirely
during the reign of Muhammad ‘Ali. The adjective ‘Turkish,” in a usage
that extends from that time up to the present, no longer bears an ethnic or
racial meaning but is generally used in a cultural or linguistic sense. In this
sense, there were ‘ethnic Turks’ who arrived in the country from Anatolia
and Rumelia (the Balkans), as well as other elements who entered the
country from Anatolia, the Caucasus, and Rumelia, who belonged, in their
general cultural make-up, to ‘Ottoman Turkish’ culture irrespective of
their various mother tongues and their racial or ethnic affiliations, and who
spoke some form of Turkish (for example, Kurds, Albanians, Bosnians,
Circassians, and Georgians). All these racially diverse elements and most
of those who had learned and spoke Turkish, the official language of the
Ottoman Empire and the language of the ruling class in Egypt, were
regarded as ‘Turks’ by the Egyptians, as they were by many European
writers on Egypt. It follows that ‘Turkish,” in Egypt, did not refer to racial
origin but in most cases to cultural background, and was used as a general
definition for the individual (Thsanoglu 2012: 21).

Unlike for the Italians and the Greeks (vide infra), there were no historical waves of

immigration from Turkey to Egypt. Turks came to Egypt in different periods. Some of

them remained for a brief period, others settled down for their entire life.

It is extremely difficult to estimate the number of Turkish-speaking foreigners in
Egypt: indeed, while they were often referred to as ‘Ottomans’ in the pre-1923 census,
many of them acquired nationality and were therefore not counted as foreigners in the
census. Indeed, following the first citizenship law of 1899, all the Ottoman subjects who
had settled in Egypt for more than 15 years could claim Egyptian citizenship. In addition,
in 1926 the new citizenship law granted Egyptian citizenship to Ottoman subjects resident
in Egypt since 1914 (Thsanoglu 2012: 29).

According to Thsanoglu, who quotes an estimate from John Bowring’s report to the
British government, “the number of Turks who settled in Egypt at the time of the Ottoman

conquest was nine thousand; if we include their families, this number may be increased
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to thirty-five thousand. Numbers had declined to twenty thousand by the nineteenth
century” (Ihsanoglu 2012: 22). Most of the Turks lived in Cairo and Alexandria and,
unlike European foreigners, they did not live in separate areas, nor did they establish a
separated system of education. They only had two burial places that could be described
as ‘Turkish cemeteries’, holding the remains of the Ottoman army members who died for
their country in World War | (ihsanoglu 2012: 22).

Towards the end of the nineteenth century, Turks also began to establish charitable
associations, particularly between 1890 and 1911, the most prominent being el-Cemiyet
el-Hayriye el-islambuliye [islambol Benevolence Society], founded in Cairo in 1890, and
the Osmanli Yukselme ve Kardeslik Cemiyeti [Ottoman association for Uplift and
Benevolence], founded in Alexandria in 1908 (ihsanoglu 2012: 34). A number of clubs
were also founded by the Turkish aristocracy in the same period. The first was founded
in 1888 by the Khedive Tawfiq, al-Nadr al-Hidiwi [ The Khedival Club], open to members
of Mehmet Ali family, followed in 1894 by Nadr al-A‘ayan [The Notables® Club], for
Turkish aristocrats not belonging to the family of Mehmet Ali (Thsanoglu 2012: 34-35).

At the beginning of the twentieth century, ordinary Turks also tried to unite and form
associations. This included the Ertugrul Osmanlh Kuliibii [The Ertugrul Ottoman Club]
which aimed “to establish a kind of mutual-assistance league among Ottoman subjects
who spoke Turkish and lived in Cairo, and that it also foresaw that Ottoman Turks coming
there as visitors and Muslim officers of the Ottoman army should become members”
(Ihsanoglu 2012: 35). It was necessary to read and write Turkish and Arabic to be
accepted as a member of the club (Thsanoglu 2012: 35).

Following the announcement of the Ottoman Constitution of 1908, several clubs were
opened: one was the Osmanli Hiirriyet Kuliibii [Ottoman Freedom Club], founded in
Cairo 1908, whose by-laws stated that its objective was “to provide a meeting place for
all Ottoman subjects who have emigrated to Egypt without regard to race or religion”
(Ihsanoglu 2012: 35). Another example was the Osmanli Kuliibii [Ottoman Club],
founded in Cairo in 1910, whose name was written in Turkish, Arabic, and Armenian,
with the aim of supporting “values of unity and brotherhood among the different elements
of the Ottoman empire” (ihsanoglu 2012: 36).
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With the declaration of the Turkish Republic in 1923 and the establishment of
diplomatic relations between Turkey and Egypt, “a portion of the Turks resident in Egypt
obtained the right to become citizens of the Republic of Turkey, while others took
Egyptian citizenship based on the law of 1926 (thsanoglu 2012: 36). In 1926 the Turkish
community founded the Kahire Tirk Cemiyet-1 Hayriyesi [Charitable Association of
Turks in Cairo], which aimed at supporting and assisting Turkish citizens living in Cairo,
including “the establishment in Egypt of national institutions of a purely charitable and
human nature, such as schools, hospitals, homes for the elderly, first aid, and so forth”
(Thsanoglu 2012: 36). Yet none of this really happened. Another association, known in
Arabic as al-Gam‘iyya al-Hayriyya li-I-Atrak al-Misriyyin and in Turkish as Misir
Tiirkleri’nin Yardim Birligi [Charitable Union of Egyptian Turks], was founded in 1934
to support Turks with Egyptian nationality residing in the country and, most interestingly,
to teach “the Turkish language to the younger generations of the Turks” (Ihsanoglu 2012:
37).

The influence of the Turks on Egypt was certainly extensive, in particular during the
Khedivate. As Ihsanoglu (2012: 41) underlines:

Manifestations of Turkish culture, in terms of music, dress, food, drink,
and lifestyle, gradually started to spread in Egypt among the various
classes of the Egyptian populace during the era of the Muhammad ‘Ali
dynasty, especially in the major cities.

During this period, the Egyptians and the Ottomans, at least as regards the ruling elite,

shared a common ‘Ottoman Egyptian culture’, which included four main aspects:

The learning of the Turkish language and the study of Turkish books in the
recently established schools [...]. The second was the teaching of the
Persian language, which was one of the literary languages of high Ottoman
culture. The third was the teaching of calligraphy (according to the
Ottoman style) to school pupils from an early age. And the fourth was the
passion for Turkish music and the efforts undertaken to promote it both
within the palace and in the social circles surrounding it (Thsanoglu 2012:
37-8).

The cultural impact of Turkish would increase even more with the establishment of
the Balaq Press in 1820: during Mehmet Ali’s reign alone, 253 books in the Turkish
language were published in Egypt (Ihsanoglu 2012: 178). Similarly, between 1828 and

1947, a total of 64 Turkish newspapers and magazines were published in the country
(Ihsanoglu 2012: 243), while since 1828 at least 204 books have been translated from
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Turkish into Arabic, although it should be said that the bulk of these are collections of
legislation and administrative and legal regulations, as well as military training books that
were published in the two languages (Ihsanoglu 2012: 297).

2.2b  The Greek community

While there is evidence of Greek presence in Egypt since antiquity, it was only in the late
seventeenth century that the Greek community became stable, when a small number of
artisans, merchants, and mercenaries settled in the country (Karanasou 1999: 24). By a
hundred years later they had already reached the number of 5,000, mostly concentrated
in Cairo, Damietta, Rosetta, and Alexandria. The Greeks were considered part of the local
Greek Orthodox millet during the Ottoman Empire, which was headed by the local Greek
Orthodox Patriarch of Alexandria. However, the millet was at the time mostly constituted
by Orthodox Arabs of Syria and Palestine and not by Greeks (Karanasou 1999: 24).

Greeks were also attracted to Egypt under the rule of Mehmet Ali. Some of them
obtained very important positions. For example, the merchant Michalis Tossitsas, whose
brother was a close friend of Mehmet Ali, became one of his closest advisers. Another
Greek, Athanasios Casullis, became the director of the Egyptian mint in Cairo (Kitroeff
1983: 8-9). Most of the Greeks who settled in Egypt during this period came from the
Greek mercantile centers of Chios, Epirus, Thessaly, and Macedonia (Karanasou 1999:
25), and they dominated mercantile activities. According to an estimate of 1851, the
greater part of the commercial capital in this period was in Greek hands (Karanasou 1999:
25). Some merchants were particularly eminent, like Etienne Zizinia, Jean d’Anastassy
and, most importantly, the Tossizza Brothers. In fact, Michel Tossizza was the first Greek
consul in Alexandria between 1833 and 1854 (Karanasou 1999: 25).

Alexandrian Greek merchants were the most powerful members of the Greek
community at that time. In 1843 they set up a committee to run the Greek school and the
Greek hospital in Alexandria. This committee would later transform into an organization
that carried the name Koinotis [Community], the first of a long series of Greek
communities that were founded in Egypt in the nineteenth and twentieth centuries
(Karanasou 1999: 26).

Greeks were mostly small traders and artisans during the first half of the nineteenth

century. They were also the only foreign subjects allowed to become members of

44



Egyptian guilds. Their principal occupations were tailors, furriers, grocers, carpenters,
ship repairers, and constructors. Moreover, we know that around 1,000 Greek slaves were
brought to Egypt by the Egyptian army in the course of the Greek Independence War
(Karanasou 1999: 27).

The community continued to grow during the second half of the nineteenth century;
by 1897 nearly 40,000 Greeks lived in Egypt and they constituted the country’s largest
foreign community (Karanasou 1999: 28). In this period, Greek consulates and sub-
consulates were opened and Greek newspapers, schools, churches, and a variety of

welfare services were established (Karanasou 1999: 28).

During the 186165 cotton boom, Greek merchants were able to increase their profits.
They became not only “the wealthiest people in the Greek community but also among the
wealthiest in the country. Among their number were Benachi, Salvago, Rodocanachi,
Zerudachi, Casulli and Choremi” (Karanasou 1999: 27). Another activity in which Greeks
became particularly involved during this period was moneylending; as a result of the
cotton boom, many peasants had to switch from other crops to cotton and needed money
to do so. Hence, many Greeks, who had more liquidity available, moved to villages to
lend money to peasants and run small retail and grocery shops. It was in this period that
“the predominance of Greeks in small trading and moneylending in the Egyptian interior

made the Greek grocer or bagqgal a social stereotype” (Karanasou 1999: 27).

While small traders and retailers were the largest social group within the Greek
community, many also found “employment in the cotton sector as managers and
employees of export companies owned by non-Greeks. Others bought land and cultivated
cotton themselves and some of these cultivators introduced several new varieties of
cotton” (Karanasou 1999: 28). By the end of the century they became also active in other

sectors, such as tanning, beverages, and cigarette manufacturing (Karanasou 1999: 28).

At the same time, workers also arrived from Greece to work in particular on the
digging of the Suez Canal. After the inauguration of the Canal, they settled in the new
cities of Port Said, Isma‘iliyya, and Suez and worked either for the Suez Canal Company

or in hotels and other services that were mushrooming in the area (Karanasou 1999: 28).

By the turn of the twentieth century, the religious identity of the community became
gradually less important than the national one. This was stimulated by two main factors:
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“on the one hand the increasing influence and involvement of the Greek state in the
community’s organization and, on the other, the emergence of a Greek commercial
bourgeoisie” (Karanasou 1999: 29). The Greek consulates competed with the Greek
Orthodox Patriarchate on a number of aspects, and it became appealing to acquire Greek
nationality. Even Greeks who came from territories that were still under Ottoman rule did
their best to obtain Greek protection. This, along with the growing emigration from
Greece and the expansion of the Greek borders, contributed to increase the numbers of
Greek nationals who moved to Egypt. Greek nationals soon outnumbered the proportion
of the Greek ra ‘@ya®® in the country, which represented a major change in the community
(Karanasou 1999: 29). Moreover, the Greek State’s nationalist ideology played a role in
this change of the community identity, as the Greek State and the prosperous Greek
community living in Egypt promoted the notion that being Greek meant supporting the
nation-state and its politics, “thus transcending the prevailing mainstay of Greek identity
in Egypt and the rest of the Ottoman Empire, namely the Greek Orthodox religion”
(Karanasou 1999: 30).

The founding of the Ellino-Aigyptiaki Koinotis ton en Alexandria Orthodoxon [the
Greek-Egyptian Community of Orthodox Alexandria], the pioneer of secular Greek
organizations, definitively challenged the authority of the Patriarchate. The rivalry
between the two led to the recognition of the independence of the community in 1863,
which became the Greek nationals’ main reference point. While at the beginning the
Community admitted not only Greeks but also Orthodox Arabs, this would soon change,
and it would later be exclusively for Greek citizens. The name was even changed to
Elliniki Koinoties Alexandrias [the Greek Community of Alexandria], with no mention
of its “orthodox” identity any longer. In Cairo, a community was established in 1856
called Ellino-Orthodoxos Koinotis Kairou [the Greek-Orthodox Community of Cairo].
This Community was originally under the tutelage of the Greek Orthodox Patriarchate.
but later became independent and changed its name to be Elliniki Koinotis Kairou [the
Greek Community of Cairo]. It was originally open to all Greeks but, later, it would only

accept Greeks with Greek nationality (Karanasou 1999: 31).

20 The term refers, in this context, to the Greeks who were not stated as Greek nationals, but were subjects
of other governments, mainly the local Egyptian and Ottoman governments.
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The Patriarchate’s power gradually diminished, but never completely disappeared.
Matters of personal status remained within its jurisdiction until 1955. Also, the
Patriarchate continued to be the official representative of Greeks without Greek

nationality (Karanasou 1999: 31).

Of all foreigners’ communities, during British rule “the Greek community [...]
enjoyed its heyday” (Karanasou 1999: 33). Between 1897 and 1907 the number of Greeks
had risen by 65%, which constituted the highest increase among the European
communities. While the foreign communities in general reached their peak just before
World War |, “the number of Greeks was at its greatest in the 1920s, with the addition of
the Greeks expelled from Turkey in the aftermath of the Asia minor catastrophe, reaching
an estimated 99,793 (Karanasou 1999: 34).2!

Most of Greeks, like other foreigners, lived in big cities, and particularly in
Alexandria, which in 1907 hosted 39% of Greek nationals, while Cairo hosted 31% of
them (Karanasou 1999: 34). They were also very active in the Egyptian economy: in
1907, for example, in the cotton trade, banking and industry, “the value of Greek
investment was the largest after that of the major European powers (Britain, France and
Belgium)” (Karanasou 1999: 35). Cotton represented the major source of the
community’s wealth: “the Greeks exported around a quarter of the total amount of
exported cotton and a similar proportion of Egyptian cotton expert houses were owned
by Greeks” (Karanasou 1999: 35). They were also prominent in the cigarette industry and

in many other fields. Karanasou (1999: 36) mentions some of the Greek pioneers in

Egypt:

the first aerated-water factory (N. Spathis, 1884); the first brewery (M. &
E. Klonaridis, 1897); the first chocolate factory (G. Paraskevopoulos,
1908); the largest distilleries that produced brandy, rum, whisky and even
champagne (Bolanachi, 1884 and Zottos, 1918) and the largest
manufacturer of alcohol from sugar cane (Cozzika, 1892); the first
lithographic studio and largest paper mill in Egypt before 1914 (I.
Lagoudakis, 1877); the first pottery factory (Christodoulou and
Marangakis, 1897) and the largest cement-tile factory (N. Syrigos). The
Greek-owned Kafr el-Zayat Cotton Co. (I. D. Zerbinis, 1899) introduced
soap-manufacturing from cotton-seed oil, cottonseed cakes for cattle food
and cooking fats. Other industries where Greeks were involved were
construction, hotels and Nile transport. One of the most pioneering Greeks

2L According to the 1927 census, the number of Greeks, whether nationals or subjects of other
governments, actually amounted to 100,044.
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was undoubtedly Nestor Gianaclis, not only for his successful ‘Egyptian’
cigarette factor, but also for creating the first Egyptian vineyards on desert
land, which produced the first Egyptian wine in 1930.

On the other hand, Kitroeff (1983: 10) reveals a peculiarity of the Greek community

in Egypt regarding its social structure:

The social stratification in Egypt, at least until 1952, was very much like a
pyramid in structure with a broad base formed by the ‘fellah’ or peasant
population and urban workers, a middle part formed by the petty
bourgeoisie, and an apex formed by landowners and merchants and, after
1930, industrialists. The social structure of the Europeans, including the
Greeks, looked more like a diamond with a small proportion of urban
workers at the base, a large petite bourgeoisie in the middle, and an apex
of wealthy businessmen.

The cotton exporters and factory owners, who were also community leaders, formed
the top of the Greek social ladder (Karanasou 1999: 37). The wealth of these merchants
was reflected not only in their lifestyles and their richly furnished villas but also in the
amount of money they invested in the community, in Egypt as in Greece (Kitroeff 1983:
9). They were usually separated from the rest of the Greek community and constituted
part of the cosmopolitan haute bourgeoisie. They married only within the Greek
community though (Kitroeff 1983: 9). The Greek petite bourgeoisie was made up of
grocers, food-sellers, shopkeepers and, to a lesser degree, office clerks. At the bottom
there was no more than the 5% of Greeks in Egypt who were manual workers. They were
mainly to be found working on the Suez Canal or in the cigarette industry, construction,
or urban transport. Because of their training, they typically received higher wages and

had a higher living standard in comparison to native labor force (Karanasou 1999: 38).

The Greeks had a highly developed education system in Egypt: it is enough to say that
there were 64 Greek schools in Egypt between 1936 and 1947, which educated the large
majority of Greek pupils: 12,117 out of an estimated 15,548 Greeks in school (Karanasou
1999: 43). Even Greeks from the haute bourgeoisie sent their children to Greek and not
to British or French schools, unlike other foreign communities (Karanasou 1999: 43). The
education system was an extension of that of Greece: “the community-run schools were
accredited by the Greek state, covered the same curriculum as schools in Greece and were
subject to inspection by the Greek minister of Education” (Karanasou 1999: 45).

However, giving that the schools were funded by donations from the local notables and
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not from the Greek State, it is probable that the quality of their education was superior to
that of schools in Greece (Karanasou 1999: 45).

The Greek community’s cultural and intellectual life in Egypt was very rich as well:
Alexandria was second only to Athens in intellectual production in the Greek language,
as the works of the poet C.P. Cavafy confirms (Karanasou 1999: 46). Due to its
collocation and the influence that the Egyptian context had on the Greek authors residing
there, Greek Egyptian literature can be considered as falling into two literary types,

minority and diaspora writing (Kazamias 2009: 178).

After 1922, things changed with the declaration of Egyptian independence on the one
hand and the new wave of Greek emigration from Asia Minor, due to the Turkish War of

Independence (Karanasou 1999: 39).

The most innovative, complex and flexible solution proposed to secure an
Egyptian Greek future was ‘Adjustment’ (Prosarmoyi) or ‘readjustment’
(anaprosarmoyi). The idea that the Greeks modify their manners of living
to accommodate, engage, even integrate with the new Egyptian ‘reality’
had been canvassed in some form at least since the interwar period.
(Gorman 2009: 68).
In fact, the Greeks manifested their solidarity with Egyptian requests for independence
and tried to dissociate themselves from the British colonial authority. They also
introduced Arabic teaching into Greek schools and began publishing the journal al-
Yunani al-Mutamassir [The Egyptianized Greek]. Finally, an association of Greek-

Egyptian friendship was created (Karanasou 1999: 39).

After the abolition of the Capitulations, the situation deteriorated rapidly. World War
Il brought again “an enormous British military presence into the country and Britain was
temporarily back in control, giving foreigners a false sense of security”: Greeks invested
heavily in local industry after the war ended (Karanasou 1999: 41). However, with the
Company Law of 1947, it became clear that obtaining Egyptian citizenship was the only
way to have a future in the country, although this became increasingly difficult to obtain
(Karanasou 1999: 42).

After the 1952 coup, the 1952 agrarian reform that “provided for the limitation of
agricultural land holdings to a maximum of 200 feddans and expropriation of the rest for
redistribution among the fellahin” (Sakkas 2009: 106), the 1956 crisis and the
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nationalizations in 1961-1962, Greeks began to leave the country. The Greek ‘exodus’
took some of them to Greece, while others went to Australia, Israel, and various parts of
Africa (Dalachanis 2017: 167). However, they brought with them their specific identity,
not only their established associations based on their common Egyptian past in all the
countries they settled in but they also acquired the name of Aigyptiotes, i.e. the Egyptian
Greeks (Karanasou 1999: 47).

2.2¢  The Italian community
The first contact between the Italian peninsula and Egypt, as Zamporlini (1998: 13) points

out, goes back to the Roman Republic’s last years.

The Italian presence in Alexandria and Cairo in the Middle Ages is well documented,
especially the commercial relations between Egypt and the Maritime Republics (Balboni
1906: 1/32).2> Some sources show that in the ninth century, Amalfitans and Venetians
had good commercial relations with Egypt (Santorelli 1894: 19), and the Pisans and the
Genoeses did likewise in the XI century (Barbera 1940: 29). Moreover, Pisa in 1173,
Naples in 1200, and Genova in 1204 sent their Consuls to Alexandria to manage the
commercial, civil, and penal affairs of their citizens (Santorelli 1894: 24). Although the
fourteenth century witnessed a decrease in commercial relations, they were revitalized in
the fifteenth century, when the Florentines in their turn established a Consulate and a
number of warehouses in Alexandria (Barbera 1940: 31).

Nevertheless, Amicucci (2000: 81) underlines that the Italian presence in Egypt
“rimane di un certo peso anche nel Settecento, ma in ogni caso non sono delle presenze
stabili, ma solo stagionali pertanto non esiste una vera e propria comunita strutturata”??
(see also Zamporlini 1998: 14). It was after the Napoleonic expedition in 1798 that the
Italian presence in Egypt became stable. While it is well known that Napoleon brought to
Egypt a number of ‘French Savants’, who would then produce the monumental
Description de I'Egypte, it is less known that the mission also included a substantial
number of Italian soldiers, doctors, engineers, and artists (Balboni 1906: 1/115-6; Briani

1982: 17-9). With Mehmet Ali Pasa, the presence of Italians became even more striking:

22 Balboni composed a monograph in three volumes in which he collected the names and the biographies
of many Italians who settled in Egypt after the Napoleonic expedition. See, for example, Balboni (1906:
1/113-39, 197-359, 518-21; 2/23-34, 44-8, 197-8, 203-80).

2 “[Ttalian presence] remained quite important in the eighteenth century, but in any case, it was not a
stable presence, but rather seasonal. Therefore, a really structured community did not exist.” All
citations are translated by the author.
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two of his closest counsellors, namely the Piedmontese Bernardino Drovetti, Consul of
France, and the rich Venetian merchant Carlo de Rossetti, were Italians. Moreover,
Italians played a fundamental role in the coming into being of the Egyptian army
established by Mehmet Ali Pasa.

Following the Italian restoration, a first substantial wave of emigration from Italy
reached Egypt during the first decades of the nineteenth century. This included
professionals and soldiers who were, in one way or another, involved in the uprisings of
1820 and 1821 and were attracted to Egypt as it seemed it could offer them order and
safety. As Zamporlini (1998: 14) states:

Nella prima meta dell’800, le motivazioni che hanno indotto molti italiani
a prendere la via dell’Egitto sono state, dunque, sostanzialmente politiche.
Nella seconda meta del secolo, invece, sono state prevalenti le cause
economiche. 1l conseguente arrivo di commercianti, industriali,
professionisti ed operai ha arricchito la comunita italiana in Egitto, sempre
pili varia nella sua composizione.?

Until the Unification of Italy, Italians residing in Egypt were subject to the authority
of their respective consuls, but in 1864 the Italian consulate was inaugurated in Cairo.
Between 1882 and 1927, the Italian population in Egypt increased from 18,665 to 52,462.
Most of the immigrants came from Southern Italy, even though another significant part
of the community was made up of Italian protégés who escaped from Izmir and Istanbul
during the Italo-Turkish war of 1912, following the tensions between Greeks and Turks.
Italians who emigrated to Egypt belonged to all social strata and included a large

proportion of Jews (Viscomi 2018: 83).

Like most of foreigners, Italians were concentrated predominantly in the urban centers
of Cairo, Alexandria, and the Suez Canal, in particular Port Said, Isma‘iliyya, and Suez.
While during the nineteenth century and at the beginning of the twentieth Italians mostly
married their compatriots, this changed slowly later: in 1943 the number of Italians of
both sexes who married Egyptians exceeded that of those who married their compatriots
(Amicucci 2000: 85-6).

24 «In the first half of the nineteenth century, the reasons that caused many ltalians to leave for Egypt were
substantially political. In the second half of the century, instead, economic reasons prevailed. The
consequent arrival of merchants, industrialists, professionals, and workers enriched the Italian
community in Egypt, which became always more diverse in its composition.”
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Most Italians were artisans, working-class clerks, and laborers (Tignor 1980: 423,
Turiano & Viscomi 2018: 2). However, Italians were also present in other fields. Cifoletti

(1983: 1260-1) summarized the fields in which Italians became particularly well-known:

[D]alle ricerche di Balboni e Sammarco conosciamo i nomi di tantissimi
italiani, delle piu diverse provenienze (cittadini austriaci, del regno di
Napoli, del granducato di Toscana, piemontesi) che operarono nei piu
diversi campi, durante la vita di questo sovrano, e quasi sempre crearono
dal nulla, con I’aiuto di altri Europei, le strutture che mancavano in Egitto.
La prima meta del XIX secolo fu I’epoca dei pionieri: fra gli immigrati
italiani vi erano ufficiali esuli dopo i moti rivoluzionari del 1820 e 1821,
medici, uomini d’affari, tecnici; si fondarono ospedali e scuole di
medicina, un catasto, una flotta (diverse navi furono acquistate a Livorno),
un servizio postale (che comincio come iniziativa privata); italiani
parteciparono anche all’esplorazione archeologica del Paese. Nella
seconda meta dell’Ottocento il flusso migratorio continuo: ai lavori del
canale di Suez parteciparono tecnici e maestranze dall’Italia; numerosi
architetti e imprese di costruzioni lavorarono in Egitto, specialmente ad
Alessandria; altri italiani si distinsero nell’industria del mobile; avvocati e
giudici italiani lavorarono nei Tribunali Misti; € noto che 1’Opera del Cairo
fu inaugurata col Rigoletto di Verdi, e nello stesso teatro fu rappresentata
la prima volta 1’Aida, commissionata dal khedive Ismail; anche il
musicista Leoncavallo soggiorno in Egitto. Ancora agli inizi del XX
secolo, quando fu fondata al Cairo la prima universita di tipo occidentale,
diversi professori italiani furono chiamati ad insegnarvi (see also
Zamporlini 1998: 15).2°

In 1845 the first Italian newspaper, Lo spettatore egiziano [The Egyptian Spectator],
was founded in Alessandria. Towards the end of the nineteenth century and the beginning
of the twentieth many other Italian newspapers were founded, e.g. Il Manifesto

giornaliero [The Daily Manifesto], Il Progresso d’Egitto [The Progress of Egypt], Il
Messaggero egiziano [The Egyptian Messenger’, La trombetta [The Trumpet],

% “Thanks to Balboni’s and Sammarco’s research we know the names of many Italians, from many
different provenances (Austrian citizens, from the Kingdom of Naples, the Grand Duchy of Tuscany,
Piedmonteses) who worked in various fields during this sovereign’s lifetime. They created the structures
that were missing in Egypt almost always out of nothing, with the help of other Europeans. The first
half of the nineteenth century was the epoch of the pioneers: among the Italian immigrants there were
officers exiled after the uprisings of 1820 and 1821, doctors, businessmen, technicians; they founded
hospitals and medical schools, a land registry, a fleet (several ships were purchased in Livorno), a postal
service (which began as a private initiative); Italians also participated in the archaeological exploration
of the country. In the second half of the nineteenth century the migratory flow continued: the Suez
Canal’s works involved technicians and workers coming from Italy; many architects and construction
companies worked in Egypt, especially in Alexandria; other Italians stood out in the furniture industry;
Italian lawyers and judges worked in the Mixed Courts; it is well known that the Cairo Opera was
inaugurated with Verdi’s Rigoletto, and that in the same theater, Aida, commissioned by the khedive
Isma‘il, was first performed; also the musician Leoncavallo stayed in Egypt. Even at the beginning of
the twentieth century, when the first Western-style university was founded in Cairo, a number of Italian
professors were called to teach there.”
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L’avvenire d’Egitto [The Future of Egypt], and Il Nilo [The Nile]. Most of them lasted
for only a few years, but exceptions can be found, i.e. the daily L ’Imparziale [The
Unbiased], which was founded in Cairo in 1892 and merged in 1930 with Il Messaggero
egiziano [The Egyptian Messenger ] in Alexandria, was printed until 1940, with the title
Giornale d’Oriente [Newspaper of the Orient].

Italians also played a fundamental role in the theater first and the cinema later. It was
Ya ‘qib Sannii* (known also as James Sanua), the half Italian Jew born in 1839 from an
Egyptian mother and an Italian father, who brought theater to Egypt. In 1853 he was sent
to study art and literature in Livorno, where he remained until 1856. He introduced theater
into Egypt in 1869, influenced by what he had seen in Italy, and was given the epithet of
‘Moli¢re de I’Orient’. Later, in 1877, he founded the satirical journal Abiz Naddara [The
One with Glasses] (which would become his nickname), in which he introduced cartoons
for the first time in Egyptian journalism. He also wrote a theatrical act in Italian, entitled
Il marito infedele [The infidel husband], and a collection of unpublished poems, entitled

Invocazione [Invocation].?®

After 1937, the number of Italians living in Egypt began to decline. This reflects what
happened in other European communities as well: the main causes were the abolition of
the Capitulations and the gradual nationalization of the economy. However, another
factor should be taken into account when speaking about the Italian community, namely
fascism and World War Il. The fascist regime tried to create national ‘islands’ throughout
the Mediterranean during the Ventennio, i.e. the 20 years of Mussolini’s dictatorship.
Such islands were deemed useful in contrasting French and British hegemony in the
Mediterranean (Viscomi 2018: 84).

The Italians in Egypt appeared, for the first time, as a cohesive community that took
part in national initiatives. This certainly increased the fears of the British, who became
more and more concerned about their activities. In 1935, during the Ethiopia campaign,
the British planned to arrest, disarm, and intern Italians, especially the new generation,
which was considered sympathetic to the fascist ideals. Indeed, according to British
calculations, around 12,500 Italians living in Egypt should be indefinitely interned, 5,800

of whom “were card-carrying members of the National Fascist Party”. The rest included

% For a full biography of Ya‘qiib Sannii‘, see ‘Abdu (1953).
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“males (and around 30 women) of military age or individuals loosely defined as ‘enemy
aliens’” (Turiano & Viscomi 2018: 3). However, due to the protections insured by the

Capitulations, the British could not go ahead with their plan.

When Mussolini declared that Italy would enter the war, Italians found themselves in
a very dangerous position: “on 10 June 1940 the Egyptian police, under the administration
of the British authorities, arrested around 150 Italians in Alexandria” and by 13 June
“Italian diplomats and around 300 elite members of the community were repatriated”
(Turiano & Viscomi 2018: 3). Moreover, all Italian institutions, which at the time
included “fasci ‘Fascist leagues’, dopolavori ‘Fascist recreational centers’, hospitals,
charity / assistance association, the Dante Alighieri Society, veteran’s associations, large
companies, the Italian Chambers of Commerce in Alexandria and Cairo and, importantly,
a range of Italian state schools” were indefinitely closed, many forever (Turiano &
Viscomi 2018: 3 and 84). The only exception were missionary schools that used the legal
loophole of claiming Vatican nationality and were soon able to reopen their doors. These
included the Salesian boys’ and girls’ schools, the Franciscan Institutes, and the

Combonian schools (Turiano & Viscomi 2018: 4).

Approximately 5,000 Italian civilians were interned in the Fayid internment camp
between 1944 and 1955 (Viscomi 2018: 83); after being released most of them remained
unemployed (Turiano & Viscomi 2018: 7). With the introduction in 1942 of Arabic as
the obligatory language for public administration and private companies and the
Company Law in 1947, things only got worse (Turiano & Viscomi 2018: 10). When the
British troops began evacuating the Suez Canal in the early 1950s, Italians lost one of the
last few employers they had, the British Labour Corps, an auxiliary service of the British
army that hired hundreds of Italians after their release from the internment camps. At this
point “emigration became the sole alternative to chronic unemployment for Italian
residents” (Turiano & Viscomi 2018: 8). Indeed, if there were 47,706 Italians in 1937, a
quarter of foreigners in Egypt, they were only 27,958 in 1947, the major diminution of a
foreign community in Egypt (Viscomi 2018: 86).

After the events of 1956, the situation got even worse. One thousand Italians were
willing to leave the country, and Italians intensified pressure on their government to
organize a collective repatriation. While in Italy there was a great deal of discussion on

whether they should be recognized as refugees or not, a strong feeling began to spread
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among the Italians of Egypt: they were convinced that Nasir’s anticolonialist struggle was
absolutely right, and became increasingly disappointed by the Italian State, accusing it of
not being able to protect their interests (Viscomi 2018: 92). In the end, given the
impossibility of staying in Egypt or finding a place in Italy, where unemployment was
still a problem, many of them migrated to other countries in need of a work force,
particularly Brazil, Australia, Argentina and Uruguay, thanks to the cooperation of the
Ministero del lavoro e della previdenza sociale [Ministry of Labor and Social Security]
(Viscomi 2018: 93).

2.3 Historical Outline of Egyptian Cinema
In this paragraph I will sketch a short historical outline of Egyptian cinema, placing it into
the most important political and historical events that Egypt underwent in the period from

1896, when the first film was screened in Egypt, until the mid-1960s.

Cinema arrived in Egypt very early: not even a year had passed since the birth of
cinematographic art in Paris on 28 December 1895, the first showing of a film took place
in Alexandria on 5 November 1896 and, a few days later, in Cairo (Armes 1996: 661).
The first films to be screened were by the Lumiére brothers,?” and were screened in the
Tousson stock exchange in Alexandria and in the Hammam Schneider in Cairo (Shafik
2016: 10). In 1897, the film company of Lumiere Brothers sent to Alexandria a
representative, Alexandre Promio, who shot a film entitled Place des Consuls, a
Alexandrie, and then continued his trip to Cairo, Giza, where he filmed the pyramids and
the Sphinx, and Upper Egypt (Allan 2008: 159).

In the same year, the Cinématographe Lumiere opened its doors in Alexandria and
started offering regular screenings. Within few years, Edison, Pathé, and Kalem film
companies arrived in the country, sending their representatives in particular to Cairo and
Alexandria (Allan 2008: 160). In 1906, the French company Pathé opened the first
cinema, while two more Cinématographes in the same year were opened in Cairo and in

Alexandria. Just two years later, Cairo and Alexandria already had five cinemas offering

27 Auguste Marie Louis Nicolas (1862-1954) and Louis Jean (1864-1948). Inspired by Edison’s
Kinetoscope, which was an early motion picture exhibition device, designed so that one individual at a
time could see a film through a peephole viewer window at the top of the device, they patented an
improved version of it, the Cinématographe, that allowed the film to be projected for an audience.
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films with Arabic translation (Shafik 2016: 10). Egypt had 11 movie theaters in 1908,
increased to 80 at the beginning of 1917 (Elnaccash 1968: 52).

Egypt, 2%in this period, was principally a ‘consumer’ of films produced abroad, mostly
in Europe. but would soon start to produce films as well. Indeed, Egyptian cinema would
soon become the most popular in the Arab region, which has been defined as part of the
canon of ‘Arab Cinema’ (Kholeif 2011: 3). Egypt has dominated the Arab film market
for years, having been the first Middle Eastern country to launch a national cinema. It is
sufficient to say that, according to Viola Shafik (2016: 9), Egypt had already produced
more than 2,500 feature films by the end of the 1970s, compared to 180 for Lebanon, 120
for Tunisia, 150 for Syria, about 100 for Iraq and Algeria, and only half a dozen for
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28 This image and all the other images used in this study are public domain images.
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Jordan. By 1998, the number of Egyptian films had already reached 3,500 (Nicosia 2007:
19). These films, which would have been exported from the Atlantic Ocean to the Indian
Ocean, made Egyptian cinema not only the most successful of the Arab world, but also

of the entire African continent. As Aldo Nicosia (2007: 19) pointed out, these elements:

sono sufficienti a decretare un successo che non ha eguali in tutto il
continente africano e puo rivaleggiare solo con il Bollywood indiano. Il
cinema egiziano é stato, fino a qualche decennio fa, unico ambasciatore
della cultura araba in tutto il mondo, nonché efficace strumento di
influenza politica nella regione. Il dialetto parlato nei suoi film é diventato
lingua franca dell’ecumene araba, spesso unico trait d ‘'union del Maghreb
e del Mashreq.?

When the cinema arrived in the country in 1896, Egypt was under a British albeit
informal protectorate that had started a few years before, in 1882, after the Anglo-
Egyptian War. The war was a response to the rebellion of the Egyptian army officer
Ahmad ‘Urabi against the Khedive® of Egypt and Sudan, at the time Muhammad Tawfiq
(d. 1892).% In January 1882, the British Government, together with that of the French,?
sent a note of support to the Khedive, recognizing de facto his authority and
delegitimizing ‘Urabi’s revolt, before sending a fleet that arrived to Alexandria on 20
May 1882 (Cole 1993: 238). Following a riot that broke out in Alexandria on 11 June
1882 and resulted in the killing of 50 Europeans, ‘Urabi asked his troops to restore order
(Reid 1998: 232). However, the riot continued in the city, and the British decided to
bombard Alexandria and then invade the Suez Canal Zone. Even though Egypt remained
formally part of the Ottoman Empire, British sent a general consul, Lord Cromer, who
would remain in Egypt until 1907 and would effectively govern the country. A few years

later, in 1914, a formal protectorate was declared.

This state of (semi-)colonialism situates Egyptian cinema of the period in what was

defined as the cinema of the ‘colonial period’. Although this clearly affected Egyptian

2 “[they] are sufficient to endorse a success that does not have any equal in the African continent and can

only compete with Indian Bollywood. Egyptian cinema has been, until few decades ago, the only

ambassador of Arab culture all over the world, as well as an effective means of political influence in

the region. The dialect spoken in its films became the lingua franca of the Arab world, and often the

only trait d 'union of Maghreb and Mashreq.”

The term comes from Ottoman and can be roughly translated with ‘viceroy’. It was first introduced by

Mehmet ‘Alr Pasa, who declared himself Khedive of Egypt. In 1867, the Ottoman Empire recognized

the title, which was then inherited by Mehmet ‘Ali’s successors.

3L For the social and cultural reasons at the basis of this revolutionary moment, see Cole (1993).

%2 Britain and France were already controlling Egyptian finances, following the 1876 bankruptcy, as
representatives of the caisse de la dette publique [the public debt commission], created by European
creditors (Reid 1998: 219).
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cinema, Egypt was also the only Arab country that was “able to develop a national film

industry” even under colonialism (Shafik 2016: 11).

The cinema industry at the beginning was dominated by foreigners (vide infra),
although some Egyptian directors were already active, and worked particularly on news
films and short fiction films, many of which were produced by Europeans with the

cooperation of Egyptian actors.

Things changed in 1923, when Mahammad Bayytumi founded the first cinema studio,
Studio Amon Films, in the Cairene neighborhood of Shubra. It was particularly important
for two reasons: on the one hand it was the first studio established by an Egyptian and,
on the other hand, it produced the first news film in Egypt, The Amon Newsreel (Armes
2008: 41). It was Mahammad Bayyumi who persuaded Tal‘at Harb, the founder of Bank
Misr, to invest in cinema. Indeed, in 1925 Tal‘at Harb founded Sarikat Misr li-I-tamtil

wa-l-sinima* [Egyptian Company for Performance and Cinema] (al-HadarT 1989: 191).

Two years later, in 1927, the film Layla was produced, considered the first really
‘Egyptian’ full-length feature film. The film was first directed by the Turkish director
Wedad Orfi then, after a disagreement with the producer and actress ‘Aziza Amir, he was
substituted by Stéphane Rosti, an Italian-Austrian born in Egypt (al-Hadari 1989: 208—
11; Shafik 2007: 18, Armes 2008: 105). Layla had an incredible success. The entire elite
of the country gathered to watch it at its world premiere in Cairo. According to a

newspaper article, Tal‘at Harb himself congratulated ‘Aziza Amir (Hillauer 2005: 29).

However, al-Hadar1 (1989: 167-73) contends that Layla was not actually the first
‘Egyptian film’: Victor Rosito’s F7 bilad Tit ‘Anh Amian [In the Lands of Tutankhamun],
produced in 1923 by Studio Amon Films, was already a full-length feature film, not
newsreel. Although a foreigner, the film director Victor Rosito was permanently resident
in Egypt. Besides, the film was produced and shot in Egypt then screened first in Egypt.
Thus, it can be considered Egyptian.

3 Known also as Sarikat Misr li-1-Tiyatrii wa-1-Sinima.
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In 1927 Qubla fi-I-sahra’ [A Kiss in the Desert] was released, directed by a Chilean-
Palestinian director Ibrahtm Lama (Shafik 2007: 19). From 1928 film production would
constantly increase year after year: two feature films on average were shot per year, and

already in 1929 there was a first attempt to synchronize dialogue, by recording the sound

on discs and playing them during the show (Elnaccash 1968: 54).
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Mahammad Bayytmi (1894-1963)

It was only in 1932 that the first ‘talkies’ or sound films, albeit partial, were released.
There is a dispute about which was the first: Yasif Wahbt’s Awlad al-dawwat [Sons of
Aristocrats], first screened on 14 March 1932, or Mario Volpi’s Unsudat al-fu’ad [The
Song of the Heart] first screened on 13 April 1932 (al-Hadar 2007: 29-48 and Shafik
2016: 12). In any case, 1932 was, undoubtedly, the year in which sound films appeared

in Egypt.

Two years later, in 1934, Tal‘at Harb inaugurated Studio Misr, which was equipped
with a laboratory and a sound studio (Shafik 2016: 14). The support he decided to give to
the development of an independent national cinema industry needs to be contextualized
in the historical moment that Egypt was going through.

In 1919 Egyptians took to the streets to demonstrate against the British occupation,

after the British had exiled the Egyptian nationalist leader Sa‘d Zaglul and other members
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of the nationalist Wafd Party. Britain issued a unilateral declaration of independence in
1922 that did not, however, put a real end to the occupation. Although Sultan Fu’ad |
grasped the opportunity to declare himself King of Egypt, the British occupation
continued undisturbed. The Anglo-Egyptian treaty in 1936, signed by Egypt and Britain,
formalized the British right to station troops in Egypt to defend the Suez Canal.

A major step towards independence, however, was taken in 1937, with the conclusion
of the Montreux Convention on the Abolition of Capitulations in Egypt. The convention
provided for abolition, within 12 years after the ratification, of the capitulation system,
which put European subjects in Egypt under the jurisdiction of Consular Courts instead
of national courts. In fact, after a transition period of 12 years, in 1949 the Consular Courts
were abolished (Botman 1998: 295).

It is clear that the creation of a national cinema was part of this nationalist moment.
Nevertheless, other elements contributed to the development of a national Egyptian
cinema during the colonial phase compared to other Arab countries, where this would
have been impossible, as in Algeria, where the production of “indigenous culture was
excluded by strict measures of regulations” (Shafik 2016: 15). In Egypt there was a
“dynamic multicultural life” that, especially after the upheavals of 1919, developed “a
stronger interest in the medium and combined it with well-established arts like popular
musical theatre”. The multicultural élite strongly supported cinema, investing in the
production of new films. Many theater directors, actors and actresses invested generously
in cinema, giving it a range of possibilities that was unthinkable in other Arab countries
(Shafik 2016: 12-13).

While the creation of a national cinema was an important aspect of the nationalist
moment, the nationalist struggle per se seldom appeared in films (Nicosia 2007: 21). In
this phase Egyptian cinema was dominated by melodramas and musicals, often inspired
by American films. Songs, music, and dance were a basic element of film production at
that time. Moreover, it is in this period that Egyptian cinema acquired one of its chief
characteristics, the relevance that popular ‘stars’ had in it. Following the introduction of
sound, the film industry realized in particular the potential of Egyptian music, already
well known throughout the Arab world: the appearance of the musical icons Mahammad
‘Abd al-Wahab and Umm Kultam, who featured in several films, soon became a

guarantee of the success of a film well beyond the Egyptian borders. Thanks to the
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celebrity that these stars enjoyed in the entire Arab world, Egyptian cinema could
overcome the language barrier even in those countries who have a distinctly different

Arabic variety, like the Maghreb:

The continuous consumption of Egyptian mass production caused the
audience in many regions to acquire at least a passive knowledge of the
Egyptian dialect. This process gained the distribution of Egyptian films an
advantage that Arab competitors from Tunisia, Algeria and Syria could
attain only exceptionally (Shafik 2016: 27).

Early films generally contained an accumulation of comic situations and events, fairy-
tale stories in the style of the Arabian night, or sentimental and often unlucky love stories,
mostly interspersed with music or dance (Shafik 2016: 24). Sometimes adventure films
were also produced, mostly based on Bedouin culture (Shafik 2016: 24). As pointed out
by Nicosia (2007: 20), these films often had a similar and predictable structure, which

included rapes, violence, separation, illness, and tormented love.

The film production of that period was incredibly high: between 1945 and 1952 it
reached 48 films per year (Shafik 2016: 12, see also Armes 2008: 151-2). During the
same period, the Ministry of Commerce and Industry recognized the necessity of creating
a Cinema Chamber, which was effectively founded in 1947 as Gurfat Sina ‘at al-Sinima
[Chamber of Cinema Industry] (Flibbert 2005: 452).

The events of 1952, which would change Egyptian history, also affected the cinema
industry. With the so-called ‘23 July Revolution’, the Free Officers Movement, a group
of army officers under the leadership of Mahammad Nagib and Gamal ‘Abd al-Nasir,
decided to overthrow the King, at that time Fariq I, abolish the constitutional monarchy
and establish a Republic. The Free Officers Movement also took the opportunity to put
an end to the British occupation and to allow for an independent Sudan which, at the time,
was still under a joint Anglo-Egyptian control. The movement was at first welcomed by
all Egyptian political parties as a necessary reaction to a series of events: the discontent
with an incomplete independence process, the Nakba of 1948,3* and the proliferation of

3 The term refers to the 1948 Palestinian exodus, when more than 700,000 Palestinian Arabs were forced
to leave or were expelled from their homes, following the Israeli Declaration of Independence on 15
May 1948 and the consequent invasion by Egypt, Jordan, Syria, and some troops from Irag. The Arab
armies were defeated after a ten-month war. On 11 December 1948 the UN issued Resolution 194,
which remained largely unfulfilled and which called for the demilitarization of Jerusalem (that was
supposed to come under UN control), and the return (or reimbursement of property) for the refugees
who wanted to return home after the war. A Palestinian state was not created.
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peasants’ revolts (See Roussillon 1998: 338). However, things would soon change, as the
newly established Egyptian Revolutionary Command Council took a number of measures
that included the dissolution of all political parties and an agrarian reform that limited
land ownership to 300 feddans per family, redistributing the confiscated land to peasants
(Roussillon 1998: 338).

Prime Minister Gamal ‘Abd al-Nasir became President in June 1956 after having
ousted President Mahammad Nagib. Nasir soon became a symbol of anti-colonialism and
a myth for the colonized world. Under Nasir, Egypt entered a period characterized by a
socialist, anti-colonial and pan-Arabist ideology that advocated for the unification of all
the Arab countries, deemed to constitute a single nation min al-muhit ila I-halig [from the
[Atlantic] Ocean to the [Persian] Gulf] and gained wide support in the Arab world.
Although a great Arab nation-state never existed, between 1958 and 1961 Egypt and Syria
joined into al-Gumhiiriyya al-‘Arabiyya al-Muttahida [United Arab Republic], which
was part of a loose confederation with North Yemen.

Nasir also took a number of measures to nationalize business and companies run by
foreigners in Egypt, and one of the first steps he took in this direction was the
nationalization of the Suez Canal on 26 July 1956 (Roussillon 1998: 339). The
nationalization also affected the cinema industry, which was now supposed to become a
national enterprise, marginalizing de facto foreigners, as production and distribution were
entrusted to the state enterprise (Shafik 2016: 20). This was done through two main
strategies: importation, which, in the colonial period, had mostly been in the hands of
European agencies became a State monopoly, on the one hand, and, on the other hand,
the distribution network was nationalized and in 1963 all cinemas were nationalized. The
centralization of importation made it easier to control taxes and fees, which were then
reinvested into the production of local films (Shafik 2016: 21). Nevertheless, as Viola

Shafik (2016: 22) underlines, nationalization had deleterious consequences:

However, the monopoly of the state has also caused serious problems: in
the long run, owing to insufficient financial means and the incompetence
of state officials, the level of imported films decreased considerably, as did
the technical standard of projection and movie theaters.
Lack of proper technical and financial means certainly contributed to a lowering in
the quality of the production. Another element that contributed to such a decrease was the

lack of qualified professionals. While this problem had been solved in the 1930s with the
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importation of experts and consultants from Europe, this solution no longer appeared
adequate with the nationalization of the industry (Shafik 2016: 22). The problem of know-
how became more urgent and was partially solved in 1945, when a private film school
was opened in Cairo. However, the school remained open for only a few years. In 1959
the Ministry of Culture decided to face the problem in a more structural way and
established al-Ma ‘had al-‘Ali 1i-1-Stnima [The Higher Film Institute], which gave
instruction to an entire new generation of technicians, designers, scriptwriters, and

directors (Shafik 2016: 24-5). This had an interesting consequence:

Almost all Egyptian directors who started working after 1959 have
graduated from this school. Together with the limits set by a commercial
and industrial orientation, the Film Institute is responsible for the relative
homogeneity and continuity of Egyptian film making, both in form and
content. (Shafik 2016: 24)

Despite the nationalization of the cinema industry, one characteristic remained stable:
Egyptian producers and directors did not renounce adherence to the mechanisms of an
entertainment industry. Egyptian cinema was, first and foremost, produced to entertain
people, and its basic commercial structure remained unchanged even after the State take-

over (Shafik 2016: 25).

While until then melodrama and musicals had dominated the cinema panorama, the
adaptation of successful Hollywood productions represented another prominent genre
during the Nasserist period. At the same time, under the influence of Italian neorealism,
a new generation of directors started to devote attention to social classes that, until that
moment, had not found a place in cinema production, namely the rising bourgeoisie and
peasants (Nicosia 2007: 22). Among the most important exponents of this trend were
Salah Aba S&f and Yisif Sahin (Nicosia 2007: 42). Moreover, this is the period when
some of the Egypt’s most important novels were adapted for the cinema, in particular
those of the Nobel prize-winner Nagib Mahftz (Nicosia 2007: 42).

Most of this period’s films enthusiastically approached the new Nasserist era. While
censorship certainly played a role in this, it is true that there was a sincere enthusiasm and
commitment to Nasserist politics. But this would change in the mid-1960s, when some

films started to denounce the corruption that dominated the regime (Nicosia 2007: 25).
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After the tragic events of 1967, the so-called Naksa, which took place after the Third
Arab-Israeli War, or ‘Six-Day War’, which Israel fought against Egypt, Syria, and Jordan
between 5 and 10 June 1967 and which ended with a clear Israeli victory, things would

change dramatically.®

The Naksa, together with the crisis in the public sector, resulted in a radical decline in
film production: it is enough to say that the number of films produced in 1967 reached
the lowest recorded since the 1940s, with only thirty-two films being produced (Shafik
2016: 31.

2.4 Foreigners and the Egyptian Cinema

As already mentioned, the industry was dominated by foreigners in the early years
following the appearance of cinema in Egypt. For most of the Arab world, that was a
common aspect. As Viola Shafik (2016: 11) states: “In general, the first movie theaters
in the Arab countries were owned by foreigners or by immigrant European minorities. In
the same way, film production initially remained confined to foreign and non-native

investors.”

However, and as Nicosia (2007: 19) points out, this was particularly striking in the

Egyptian case:

Le relazioni culturali tra Egitto ed Europa, iniziate con la spedizione
napoleonica del 1798, si erano consolidate con I’illuminata politica di
Muhammad ‘Ali: per tutto 1l XIX secolo si susseguirono missioni culturali
di intellettuali egiziani in Francia, alla scoperta della sua civilta, arte e
letteratura. Specularmente, nello stesso periodo, molte comunita di
europei, perlopiu italiani e greci, si installavano nelle grandi citta d’Egitto,
in particolare Alessandria, in cerca di fortuna e investimenti.®

This was very much in line with the socio-economic status of foreigners at the time. As

Kholeif (2011: 5) notices: “During colonisation, European control of the film industry

35 At the end of the war, Syria had lost the Golan Heights, Egypt the Gaza Strip, which had been under
Egyptian control since 1948, and the Sinai Peninsula. Israel also took from Jordan all the Palestinian
territory it had obtained in 1948 (Roussillon 1998: 357).

3% “The cultural relations between Egypt and Europe, that started with the Napoleonic expedition in 1798,
became stronger with the enlightened politics of Mehmet Ali: during the entire nineteenth century, a
number of cultural missions of Egyptian intellectuals to France took place, in order to discover its
civilization, art and literature. Likely, in the same period, many Europeans communities, mostly Italians
and Greeks, moved to the big cities of Egypt, in particular Alexandria, looking for success and
investment.”
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was merely one dimension of the political-economic regime, whereby the British, Greeks,
Italians and French dominated Egyptian trade and industry.”

This is not surprising, considering that the number of Europeans increased
dramatically in the second half of the nineteenth century. Owing to the demand for their
technical skills and their desire to profit economically, Europeans flocked to Egypt. Some
90% of them lived in cities, where they comprised about 10% of the population and
cinema was, since its origins, an urban phenomenon, that burgeoned particularly in Cairo

and Alexandria.

Alvise Orfanelli (1902-1961)

The first cinemas appeared in the Westernized and cosmopolitan neighborhood of the
big cities, often belonging to foreign-minority businessmen (Nicosia 2007: 19). Even
when Egyptian national cinema production was at its peak in the 1940s and 1950s, nearly

two-thirds of Egyptian cinemas still showed some foreign films (Flibbert 2005: 452).

Not by chance, the first films screened in Egypt were by the Lumiére brothers, the
first cinemas were opened by French companies, and the first film company, the Societa
Italiana di Cinema di Alessandria [Italian Cinema Society of Alexandria] was founded
in 1917 by a number of Italian investors, with the support of the Italian Bank Banco di
Roma (see al-Hadari 1989: 135, Nicosia 2007: 29, Shafik 2016: 11). The company would
go bankrupt in a year but was still able to produce several films under the inspiration of
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directors of foreign origin, like Victor Rosito, Mario Volpi and particularly Alvise
Orfanelli (Nicosia 2007: 19).

Despite its short life, the Societa Italiana di Cinema di Alessandria still had a
significant impact on the history of Egyptian cinema. Indeed, when it went bankrupt, it
sold its equipment and laboratories to Alvise Orfanelli, an Italian cinematographer
residing in Alexandria. Orfanelli started his career working as a phonograph operator for
the ‘Aziz and Dorés Cinematograph, owned by ‘Aziz Bandarli and Umberto Dorés. He
was in charge of playing discs during film projection. This trick was introduced by ‘Aziz
and Dores before audio films, in order to make simultaneous commentary on films during

the projection (Helmy 2018).

After acquiring the equipment and the laboratories of the Societa Italiana di Cinema
di Alessandria, Orfanelli started his career as cinematographer. He was the inventor of
the production formula of “Egyptians in front of the camera and foreigners behind it”
(Armes 2008: 105, see also al-HadarT 1989: 144). Indeed, he soon understood that he had
to exploit Egyptian actors if he wanted a film to succeed in Egypt. His first production
was Madam Lirita [Madame Loretta], directed by Leonard Laricci (1919), which also
starred by the famous theater actor Fawzi il-Gazayerli and his troupe (see al-Hadart 1989:
146).

In 1928 Orfanelli, together with the Italian Amadeo Puccini and the French Jacques
Schultz, founded the Egyptian Artistic Films Society (Armes 2008: 105). Its first
production was Su ‘ad il-Gagareyya [Su‘ad the Gypsy] (al-HadarT 1989: 260). Between

1936 and 1940, Orfanelli directed seven feature films, including an Arabic and Greek
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version of the same film, in Arabic Haddamatr [My Maid] (1938) and in Greek Ayvodia
[Agnoula] (1939) (Armes 2008: 105).

Generally speaking, early Egyptian cineastes came from diverse ethnic and religious
backgrounds. For example, the Greek Jewish actor George lordanidis (in Greek, I'idpyog
Iopdavidng) or the Greek dancer Kitt (in Greek, Kaitn Bovtodkn) were very popular.
Greek businessmen also played a fundamental role:

Two Greeks, Evangelos Avramusis and Paris Plenes, founded in 1944 the
Studio al-Ahram that presented 10 films until 1948. Several Egyptian
directors, most notably Togo Mizrahi, directed films meant to be
distributed exclusively in Greece or made two versions, in Arabic and
Greek, of one and the same films. During the 1950s and until the
nationalization of the Egyptian industry in 1963, 80 percent of all movie
theatres were Greek owned, something that changed of course with the
subsequent disintegration of the Greek community (Shafik 2007: 20).

The aforementioned Togd Mizrahi shot his first film Kokayin [Cocaine] in 1930,
under the pseudonym Ahmad al-Masriqi, and soon became one of the most active
Egyptian directors and producers. He founded a provisional studio in Alexandria in 1929
and another later in Cairo, which, between 1939 and 1944 was second only to Studio Misr
in terms of film production (Shafik 2007: 22). By 1945 Mizrahi had already produced 40
films, for the most part comedies and musicals, also starring the icons Umm Kulttim and
Layla Murad, and originated a farce film cycle with the popular comedian ‘Al1 II-Kassar
that interpreted the role of the barbari or Nubian ‘Utman (Shafik 2007: 22). After the
revolution of 1952, Mizrahi suddenly left the country for Rome. This became a trend in
the country, especially after Israel was founded in 1948. It is enough to say that between
1949 and 1950, 12,000 to 13,000 Jews left Egypt, many of them going to Israel (Beinin

1998: 70).

Foreigners’ presence in the cinema industry remained very stable even after the
foundation of Studio Misr in 1934. Indeed, Studio Misr itself employed a high number of
foreign professionals and specialists, including the German director Fritz Kramp and the
set designer Robert Scharfenberg (Shafik 2016: 14). However, after the foundation of
Studio Misr, Egyptians were sent abroad in order to learn the techniques of film direction
and production (Shafik 2016: 14, Nicosia 2007: 20). Many Egyptians were sent to study
in particular in Italy and France, like Tawfiq Salih and Hisen Kamal, while a few others,
including the famous Yisif Sahin, went to the USA (Shafik 2016: 23).
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Despite this multicultural environment, the early cineastes were united by two main

aspects:

first, by the cosmopolitan and francophone elitist culture of the two
Egyptian metropolises Alexandria and Cairo and, second, by the needs and
rules of the local market, or in other words, by the preferences of the
Egyptian audience. Thus, the subjects of Egyptian cinema were not as
international or alienated as the origins of their producers may suggest.
The love stories, for example, that were presented at that time were not
always set in the surroundings of the Europeanized elite but also included
local lower-class characters or were projected back into a glorious Arab
Muslim past (Shafik 2007: 20).
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Togd Mizraht (1901-1986)

Not only Europeans but also foreigners of Arab origin played a fundamental role in
setting up the cinema industry. One of the most striking examples is Ibrahim Lama, an
amateur photographer of Palestinian origins who was born in Chile in 1904. While
returning with his brother Badr to Palestine, Ibrahim Lama decided to stop in Alexandria.
Strongly fascinated by the city, the Lama brothers decided to settle there. The two joined
the Gama ‘at Ansar al-Suwar al-Mutaharrika [Association of the Supporters of Motion
Pictures], originally founded by amateurs in Alexandria, which was transformed later into
a cinema company under the name Mena Film. Soon after, the Lama brothers founded

their own company, Condor Film, which produced a number of films written and directed
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by Ibrahim, while Badr and Ibrahim’s wife acted in them (Qasim 2004: 80, Armes 2008:
88). In 1927, the Lama brothers established a small-scale studio in Alexandria, where
their debut Qubla fi-1-sahra’ was produced in the same year. In 1930, they moved to Cairo

and established the Lama studio, the first well-equipped Egyptian studio.

Another example is the Christian Lebanese actress Asya Dagir, who settled in Egypt
in 1922 and made her debut as an extra in the film Layla. She produced over 100 films,
shown in both Cairo and Beirut (Hillauer 2005: 31), the first being Gadat al-sahra’ [The
Lady from the Desert] (Shafik 2007: 19), and acted in 20 of them (Hillauer 2005: 31).

Asya Dagir (1908-86)

The pressure to reduce foreigners’ influence, and particularly that of Europeans, as
pan-Arabism considered Arabs as all belonging to the same nation, had already started
towards the end of the 1920s, and increased after the 1930s, following the Montreux
Convention. In 1942 Arabic was declared mandatory for companies’ written
communications, and a new law was promulgated in 1943 requiring that every company
employ Egyptians at a ratio of at least 75% for employees and 90% for workers. In
addition, at least 51% of the capital should be Egyptian (Shafik 2007: 22). French-,
British-, and Jewish-owned firms were sequestrated in 1956, and in 1963 the
nationalization of all cinemas followed (Shafik 2016: 21).

With the Naksa in 1967, the situation became more delicate, especially for Jews,
whether Egyptians or foreigners. They experienced detentions, expulsions, and

sequestrations. Some of them “are said to have been dismissed from work and denied
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work permits and licenses. Hence, poor Jews in particular were forced to leave for Israel
in the first wave of immigration. The Red Cross evacuated six thousand individuals in an
operation initiated and funded by the United Jewish Appeal” (Shafik 2007: 35). The final
Jewish exodus took place after the Six-Day War: “by 1968 only a thousand Jews remained
in Egypt, diminished again by 1970 to 550 individuals” (Shafik 2007: 36).

This disintegration of the Jewish community had considerable consequences for
Egyptian cinema, and also affected Egyptians as popular as Layla Murad, despite her
conversion to Islam in 1947. Layla was the daughter of the pioneer musician Zaki Murad
and was born a Sephardic Jew in Alexandria around 1918. She enjoyed great popularity
as a singer, discovered and supported by the eminent singer and composer Mahammad
‘Abd al-Wahab, and as actress, starring in 28 films. However, after the 1952 Revolution
she was accused of having visited and made a donation to Israel. She was so devastated
by the accusations that she withdrew from cinema in 1955 and from public life in the
early 1960s (Shafik 2007: 37).

Egyptian cinema entered a new phase with the Nasserist era, and foreigners no longer
played the role they had previously played. However, although the trend during the
Nasserist era was certainly nationalization of and the gradual expulsion of foreigners from
the cinema industry, it is clear that ‘revolutionary’ cinema shared a number of continuities
with ‘pre-revolutionary’ cinema, and consequently also with the foreigners who
cooperated in its creation. As Flibbert (2005: 459) pointed out, pre-revolutionary

filmmakers

established an industrial and cinematic infrastructure upon which the state
later could build. This included the physical construction of film studios,
laboratories, and movie houses, as well as the less tangible but equally
significant creation of distribution networks and ‘star system’ that would
endure for years.
Another equally key element was “the training and expertise acquired by the first
generation of Egyptian filmmakers, technicians and creative personnel” (Flibbert 2005:
459). This, together with the creation of and ‘education’ of the Egyptian public in the new
art, and the introducing of cinema into the Egyptian public imagination, created “the very
possibility of national cultural production in an area dominated by international

competitors” (Flibbert 2005: 460). All in all, without the foreigners who, together with
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Egyptians, worked towards its creation, Egyptian cinema would not have attained the
importance it did in the entire Arab world.
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SECOND SECTION

va habibi ‘asan inta ‘araftu izzay ana ni-tkallimtu Grigi. ana ba$d hamsa
digiga ha-t-siif ana -zzay ourycg (amigos), yeia oov (geia sou)!
[My dear! Because you know how do | speak Greek.

I, after five minutes you’ll see how | (do) purely, bye bye!]

—Gamilopolos, a Greek character in
the movie Fr1 il-hawa sawa (1951)
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Chapter 111

Phonological Level

As seen in the corpus, the performance of the actors playing the role of foreigner in
Egyptian cinema shows a noticeable variation in their phonological realization of EA. In
this chapter, | address some of the salient features that distinguish the performance of the
actors playing the role of foreigner: 1. the realization of certain phonemes; 2. the change

in vowels quantity; and 3. the stress shift.

3.1 Phoneme Realization

The performance of the actors playing the role of foreigner displays alteration in realizing
many EA phonemes. In this paragraph | will deal with the most frequent of them, i.e. the
reflexes of Classical Arabic (CA) uvular stop */g/, the EA voiced velar stop /g/, the
voiceless pharyngeal and glottal fricatives /h, h/, the voiced labiovelar glide /w/, the

voiced alveolar stops /d, d/ and the voiceless postalveolar fricative /f/.

Such variation distinguishes the speech of foreigner-speaking communities not only

from the EA-speaking community, but sometimes from each other as well.

3.1a The CA uvular stop */g/
On the reflexes of the CA uvular stop */g/ in EA, Vollers (1890: 7-8) writes:

Q () hat im gesammten &gypto-arabischen Sprachgebiet einen
dreifachen Lautwerth:

a) in der stadtischen Sprache lautet es meist wie Hamza (daher hier die
Umschrift mit einem doppelten ).

b) auf dem platten Lande und im Sdan lautet es meist wie gim. Man kann
also ohne Bedenken Worter, in denen e in ** auftritt, fellahisch mit g
sprechen, um auf dem Lande besser verstanden zu werden, z. B. "’irs =
girs, Piaster; *’al = gél, hat gesagt; >’0l = gdl, sage!

c) die der &ltesten Sprache eigene Aussprache als tiefes, gutturales k (hier
g) hat sich in Aegypten strichweise, besonders bei Beduinen erhalten, und
wird in gelehrten und gebildeten Kreisen theilweise traditionell
nachgeahmt.®’

37 «Q (*°) has in the entire EA language area three phonetic values: a) in the urban speech is mostly like
hamza (therefore is transcribed here with double * ); b) in the countryside and in Sudan sounds mostly
like gim. Thus, without concern, one may pronounce words with >’ in fellahi as g and he / she will be
better understood in countryside, i.e. ’irs = girs ‘piaster’; ‘al = gal ‘he said’; "ul = gul ‘say!’; c) the
oldest language own pronunciation as deep guttural k (here g) was maintained in a scattered manner,
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Similarly, Woidich (2006a: 12) affirms the presence of the CA */g/ in Cairene Arabic

today in certain educated lexemes from Standard Arabic (SA) and, in two variants: simply

as /q/ or as velarized /k/, i.e /k/:

[q] postvelar, VerschluRlaut, stimmlos; marginal, in Bildungswdortern aus
dem Hocharabischen: ilQur’an ‘der Koran’; ingilab ‘Umsturz’; garya
‘Dorf’; ragam ‘Nummer’. Nicht selten wird /qg/ als velarisiertes [K] = [k]
gesprochen: iktisadiyya ‘wirtschaftlich’.%®

Otherwise, it is realized as a voiceless laryngeal (or glottal) stop (Woidich 2006a: 12).

When we come to how CA uvular stop */g/ is realized by foreigners represented in

Egyptian cinema, we notice a big difference that distinguishes them from the mainstream

EA realization. Furthermore, the performances of the three EA-speaking foreigner

communities vary among themselves. Examples of various realizations by the three

communities are as follows:

(1.a)
*Iq/ > Ig/

(1.b)
*/q/ > 2

Qawiq Basa tr:  ?ixras ?abuuk sagqga maat
[Kavuk Pasa]  shut-up.2sm father-your.2sm water carrier died.3sm

‘Shut up! Your father, the water-carrier, has died.’

Hristu gr: ?ana Xristo farra?tu li-I-fo?ara sabSa
[Xpiotoc] | Christo distribute.1s  to-the-poor.PL  seven
wigga baccala
oka baccala

“l, Christo, will distribute to the poor seven okas of baccala (dried and salted cod fish).”

Rosetta it ?intaliq fi I-majja habiibi!
go-free.2sM in the-water beloved-my

“Release yourself in the water my darling!”

Hamis ¢1: maSquul afandim maSquul
reasonable Sir reasonable

“Reasonable sir! Reasonable.”

Golson tr: jalla haydi kollu Petlal foo?

[Gilsen] come-on come-ontr  all go-up.3sM  upstairs

especially among Bedouins, and it is traditionally imitated to some extent in scholars and educated

circles.”

38 «[q] post-velar, plosive, voiceless; marginal, in educated words from Standard Arabic: i/Qur’an ‘the
Quran’; ingilab ‘overturn’; garya ‘village’; ragam ‘number’. Not seldom /g/ is pronounced as velarized

[K] = [k]: iktisadiyya ‘economic’.

5 9
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“Come on! Come on! Everyone goes upstairs!”

Margrita gr:  1Z-200? bitaaSuh kamaan kuwajjis Kitiir
[Mapyapita] the-taste of-it as-well good very
“Its taste is very good as well.”

Tortorella;r:  maSleffo laakin 2albi tajjib
never-mind  but heart-my kind

“Never mind! My heart is kind anyway.”

(1.c) Marku cr: ?Penta wassaxt il-kamiis wi I-bantaloon
*1q/ > /k/ [Mépkoc] you.sM dirtied the-shirt and the-trousers
“You dirtied the shirt and the trousers.”

Maria r: ziina benti saddaktu kalaamuh
Gina daughter-my trusted words-his
“My daughter Gina trusted his words.”

(1.d) Matthaioscr: sabSa yoom gabl il-xadsa
*lql > g/ [Matbaioc]  seven day before the-accident
“Seven days before the accident.”

Balabi‘u fr:  ji-igi j-laa?i I-maxall magfuul ji-gii-lak
he-comes he-finds the-shop closed he-comes-to-
you
taani joom dagna bitaaSu kibiir
second day beard of-his big

“He comes and finds the shop closed, [so] he comes to you the day after with his beard
longer.”

In fact, compared to about 60 occurrences of CA uvular stop */g/ realized as glottal
stop /?/, the actors playing the role of Turks realize it more than 385 times in the corpus
as a uvular stop /g/, where it corresponds to a glottal stop in EA. So we find, for example,
/baaqi/ ‘remaining’, /bunduq/ ‘hazelnut’, /banaadiq/ ‘air-guns’, /haqq/ ‘truth’, /mifaqlib/
‘upside down’, /maSquul/ ‘reasonable’, /quul/ ‘say! (2S.M)’, /quum/ ‘get up! (2s.m)’, /bi-
I-quwwaat/ ‘with force’ and /dilwaqti/ ‘now’; instead of /baa?i/, /bundu?/, /banaadi?/,
Ma??/, /mifa?lib/, /maS?uul/, [Ruul/, Ruum/, /bi-I-2uwwa/ and /dilwa?ti/ (see Hinds &
Badawi 1986: pp. 92, 106, 106, 215, 472, 590, 722, 723, 725, 950 respectively).
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Some of the realizations of the CA uvular stop */g/ as such in EA can be justified by
mere classicism, i.e. /ja-qif/ ‘he stands up’ and /?a-qtul/ ‘I kill/’, in place of the EA /jo-
?af/ and /?a-?til/. Others may be justified by either classicism or codeswitching to
Ottoman Turkish (OT) lexemes (of Arabic origin), i.e. /burtugaal/ ‘orange’, /dagaa?iq/
‘minutes’, /Sirq/ ‘vein’, /faqat/ ‘only’, /mugqgabalaat/ ‘meeting(s)’, /munaqafaat/
‘discussion(s)’, /nuquud/ ‘money’ (for OT counterparts see Redhouse 1890: 456, 908,
1295, 1392, 1936, 1986, 2099 respectively).

Other cases, however, are not explicable on these two bases. For example, we find a
lexeme such as /maxluu?/ realized with the glottal stop instead of the uvular stop even
though it exists in OT: sl5« makhlik ‘created, creature’ (Redhouse 1890: 1780,
transliteration original). More curious is the case of /magzuun/ instead of the EA
/ma?zuun/ ‘official authorized to perform Muslim marriages’ (Hinds & Badawi 1986:
17), where we have an original glottal stop, not a CA uvular stop */g/. This is,
undoubtedly, a case of hyper-correction, since the lexeme exists even in OT with a glottal
stop: ¢s5leme ’zitn (Redhouse 1890: 1654).

Analogically, if an EA lexeme borrowed from OT contains a uvular stop /g/, it is
expected to be maintained in the speech of an EA-speaking Turk, even if it is realized in
EA with a glottal stop /?/. Thus, we find in the corpus the EA lexeme /?aragooz/ ‘puppet
(show)’ (see Hinds & Badawi 1986: 691) realized by a Turkish character as /qaragooz/
as it is originally from OT: _isS o4 (karagoz in TR) (Redhouse 1890: 1450, see also
Geyikdagi 2000: 12).

Nevertheless, as in the case of CA */g/, we find an actress playing the role of a Turk
saying /?uuzi/ ‘lamp’ (Hinds & Badawi 1986: 721) with a glottal stop despite being a
borrowing from OT «_isf quzu (Redhouse 1890: 1486, see also Geyikdagi 2000: 13).
Also, we see another actor playing the role of a Turk saying /qavantaat/ instead of the
EA /?awanta/ ‘trickery, deceit’ (Hinds & Badawi 1986: 45), which is already a borrowing
from Turkish avanta (Hinds & Badawi 1986: 45, see also Atalay 1999: 1941). This is also
another case of exaggeration, as the lexeme in both languages has a glottal stop rather

than a uvular one.

Furthermore, we have 45 occurrences of CA uvular stop */g/ in the register of the
actors playing the role of Turks that also maintain the uvular stop in EA, i.e. /qaraar/

‘decision’, /?iqtiraah/ ‘suggestion’, /20-qsim/ ‘I swear’, /musiiqa/ ‘music’, /qanuun/ ‘law’
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(see Hinds & Badawi 1986: pp. 692, 692, 700, 720, 824 respectively). If we add this
number to the number of uvular stops (which are realized as glottal stops in EA) in the
same register, they amount to about 430 occurrences versus 60 occurrences of /?/ < CA
*/g/, about 9:1 ratio. This, essentially, makes the sound /g/ one of the relevant features of

this register.

The register of the actors playing the role of Greeks displays different behavior. The
CA uvular stop */g/ is mainly realized as a glottal stop, as the mainstream realization in
EA. Such realization occurs nearly 420 times. In second place comes the realization of

the CA uvular stop */qg/ as a velar stop in 105 occurrences:

e 90 occurrences with the voiced velar stop /g/, i.e. /gahwa/ ‘coffee’, /galb/ ‘heart’,
/digiiga/ ‘minute’, /dagn/ ‘beard’ and /baagi/ ‘remaining, rest’.
e 15 occurrences with the voiceless velar stop /k/, i.e. /kamiis/ “shirt’, /?okka/ ‘oka’,

/dakiika/ ‘minute’, /dilwakti/ ‘now’ and /fakir/ ‘poor’.

Thus, the relation between the realization of the CA uvular stop */q/ as a glottal stop /?/

versus its realization as a velar stop voiced /g/ or voiceless /k/ is at 4:1 ratio.

Moreover, we have a few instances of the CA uvular stop */g/ maintained as such,
namely five occurrences:

e twice in a proper name: /Qatr-in-nada/ ‘Qatr-il-Nada’,

e twice in two variants of one lexeme: /2uqqa/ ~ /wiqqa/ ‘oka’;*®

e once in a context of code-mixing EA-SA as the character is imitating a TV sports

commentator /nu-ngiluha/ ‘we transmit’ (2).

2) Bigu cr: nu-zii§ Calajkum maSrakit Baxbuux il-kobra
we-broadcast for-you battle Bahbiih the-greatest
nu-ngiluha  ?ilajkum min midaan kabareeh lajaali
we-transmit-it to-you from field cabaret nights
I-xazz dilwaSti ?exna fii Cezz il-ma?ma?a
the-luck now we in peak the-turmoil

“We’re broadcasting for you Bahbiih’s great battle. We transmit it to you from the field of
Lucky Nights Cabaret. We are now in the peak of turmoil.”

3 Hinds & Badawi (1986: 953) actually give two variants in the Arabic script, namely ugga and wigga,
and only one variant is transcribed phonetically: “38) <335 wicca In pl -aat, wicag/ [obsol] oka, unit of
weight equal to 1.248 kg.”
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Again, the fact that we encounter in the register of the Greek characters the four
reflexes of the CA */q/ that exist in different diatopic varieties of EA reflects the unique
characteristic of the Greek community: the omnipresence throughout Egypt (vide supra

§2.2b), especially in rural areas and in Alexandria.*

The register of the actors playing the role of Italians, on the other hand, resembles
more the mainstream performance of native Egyptians. The CA uvular stop */g/ is mainly
realized as a glottal stop, i.e. /?alb/ ‘heart’, /2amar/ ‘moon’, /?awi/ ‘very’, /dilwa?ti/
‘now’, /ji-?dar/ ‘to be able to’, in a total of 35 occurrences. The CA uvular stop */q/ is
maintained as such in two cases: /?igaama/ ‘residence visa’, as it is actually pronounced
in EA (Hinds & Badawi 1986: 724), and /ji-ntalig/ ‘to release oneself” where the Italian

character was just imitating the pronunciation of the Egyptian character.

We also have three occurrences of the /k/ reflex of CA */q/: /saddaktu/ ‘I believed’
and two toponyms /Kantaret id-dekka/ ‘Qantarit-il-Dikka’ and /Bulaako/ ‘Biilag’. The

three are realized in EA with the /?/ reflex.

Table 2
Reflexes of CA */g/ by different linguistic communities
Greeks Turks Italians
*/g/ > Ig/ 5 (1%) 385% (86%) 2 (5%)
*Iq/ > 1 420 (89%) 60 (13%) 35 (86.5%)
*[g/ > Ik/ 15 (3%) 1 (0.5%) 3 (7.5%)
*/q/ > /gl 90 (17%) 1 (0.5%) —
Total 530 447 40

3.1b  The voiced velar stop /g/

Historically, in Egypt, different variants corresponding to the CA # g, i.e. the voiced
postalveolar affricate /d3z/, have always coexisted: mainly the voiced velar stop /g/; the
voiced postalveolar affricate /d3/; and the voiced postalveolar fricative /3/ (see Woidich
& Zack 2009 for full discussion). The two variants /g/ and /d3/ seem to coexist in Egypt
from the very beginning (Behnstedt & Woidich 2018: 70ff.).

40 The /g/ reflex of CA */g/ is attested as having been found in isolated areas on the Mediterranean coast
like Rosetta and Baltim, in the oases of the Western Desert, and it is reported at the end of the nineteenth
century in the Fayyiim and Bani Swayf areas south of Cairo. The /?/ reflex is used in Cairo, the central
Delta, and along the eastern branch of the Nile. We find the reflex /g/ in the west and the east and in
Alexandria (until the first half of the twentieth century) (Behnstedt & Woidich 2018: 70, 78).

41 There are more than 45 cases where the lexeme may be realized with /g/ in EA.
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In fact, in this regard Spitta-Bey (1880: 5-6) describes the situation in Egypt as
follows:

Gym, umschr. g = z entspricht dem deutschen trockenen g und ist correct
durch das Anlegen der Zunge an den vorderen bis mittleren Theil des
Gaumens auszusprechen. Jedoch kommt auch die hértere, mehr im hintern
Theil des Gaumens hervorgebrachte, Aussprache vor; andererseits wird es
vielfach, wie im deutschen, wie unser Jod oder Dj gesprochen; die harte
Aussprache ist fur fehlerhaft zu halten. Die jetzt bei den meisten Arabern
der Stadte und den Beduinen gebréuchliche Mouillierung des g kommt bei
dem Bewohner des Nilthales gar nicht vor; er hat durchweg die trockene
Aussprache, die er wahrscheinlich seinen Voreltern aus Jemen und Negd
verdankt: in einem Theile Jemens und im Negd wird noch jetzt ahnlich
gesprochen. [...] Hier in Aegypten bemdihen sich zwar einige, die etwas
Bildung haben und besonders die, welche tlrkisch verstehen, das g
gequetscht auszusprechen; allein das Volk selbst spricht anders, und auch
in der rituellen Koranrecitation wird die trockene Aussprache mit Recht
beibehalten.*?

In their turn, Woidich & Zack (2009: 41) summarize the situation in contemporary Egypt

this way:
Within contemporary Egypt we find /g/ in the standard variety as spoken
by urbanized persons, which is based on the dialect of the capital Cairo
and its surroundings, as well as in modern Alexandria, the central parts of
the Delta, in the north-eastern Delta in a corridor stretching along the
Damietta branch of the River Nile, and south of Cairo in the Provinces of
Fayytim and Bani Swef. Other rural areas show one of the other allophones
indicated above [i.e. /d3/, /gi/, /d/, I3/, 12/, i/, I3/, ], I&/].

Indeed, the corpus of this study confirms that: the only allophone to correspond to the

CA */ds/ in EA is the voiced velar stop /g/. Other allophones occur in just three instances:

e the voiced postalveolar fricative /3/ in /3ineeh/ ‘Egyptian Pound’ by an Egyptian
peasant from the Delta and /haaze/ ‘something’ by a man from Upper Egypt;

e the voiced postalveolar affricate /d3/ in /dgineeh/ ‘Egyptian Pound’ by another man
from Upper Egypt.

42 “Gim, transcription g = z corresponds to the German hard g and is correct to pronounce by applying the
tongue against the anterior to middle part of the palate. However, the harder pronunciation, further back
in the palate, also occurs; otherwise, it is often pronounced, as in German, like our J or Dj; the hard
pronunciation is held to be erroneous. The softening of g, which is now common among most Arabs of
the cities and the Bedouins, does not occur in the inhabitant of the Nile valley; he has without exception
the hard pronunciation which he probably owes to his ancestors from Yemen and Najd. In a part of
Yemen and in the Najd the pronunciation is still the same. [...] Here in Egypt, some educated people,
especially those who understand Turkish, endeavor to utter the squeezed one; but the common people
themselves speak differently, and even in the ritual recitation of Quran the hard pronunciation is rightly
maintained.”
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As

for the foreign communities speaking EA, we have two different behaviors

regarding the realization of the EA reflexes which correspond to the CA */d3/. The Greek

and Italian characters in Egyptian cinema realize it principally as a voiced velar stop /g/,

as in mainstream EA. There are two exceptions to this, both from Greek characters:

/surnaal/ ‘newspaper’ which is a lexical borrowing from the French ‘journal’,
following the original /3ugnal/ and not the EA /gurnaal/ (see Hinds & Badawi
1986: 157, al-Dustqi 1920: 2/354, Taymur 2001: 3/30);

/ja haz3o pawlo/ ‘o Saint Paul’, which is a wordplay on the similarity between the
voiced palatal fricative /j/ in the Greek term Ayie [lodvlo /'aji.e ‘pavlos/ ‘Saint
Paul (voc.)’ (see Babiniotis 1998: 53, 1360) and the voiced postalveolar fricative
/3/ in the EA /haz3/, which is a variant, especially by a religious person, of /hagg/
‘title of, and form of address or reference to, a pilgrim’ (Hinds & Badawi 1986:

191).

(3.9) Kazim 1r: Caadil beek raadsil mahzuuz
/gl > /dg ~3/ [Kazim] >Adil bey man lucky
“Mr. ‘Adil is a lucky man.”
Radwan tr:  ?al-hamdu-I-llah Nadja muf maw3uud
[Ridvan] thanks-to-God Nadya NEG.PART  present.F
“Thanks God, Nadya is not present.”
Gimmeéz i ?aqwaali hazratukum  mahabiil ma3zaniin
sayings-my  you.pL crazy.PL mad.PL
“My answer is (that) you (pl.) are crazy, mad.”
(3.b) Nazik 1r: Caadil beeh raagil ¢anduh 7007
gl > Ig/ [Nazik] ’Adil bey man by-his taste

“Mr. ‘Adil is a man of (good) taste.”

Yanni cr: ?ana ma-ne-Sraf-[ Xaaga tanja
[Tévvng] | don’t-know  thing other.F

“I don’t know anything else.”
Cavallo it: ?ana raagil fiih damm

| but in-it blood

“I’m a considerate man.”
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Yet, we have seen in the previous paragraph that the realization of the CA voiceless
uvular stop */qg/ by the actors playing the role of Greeks displays a 4:1 ratio between the
two reflexes, the voiced velar stop /g/ and the glottal stop /?/. Therefore, we expect to
have the same ratio here between the reflexes of the CA voiced postalveolar affricate /dz/,
namely the voiced postalveolar affricate ~ fricative /dz ~ 3/ and the voiced velar stop /g/:

The distribution of /g/ ~ /g/ parallels within Egyptian territory that of /°/ ~
/g/ (Old Arabic *q), in the sense that the two phonemes show an
implicational relationship: /g/ (< *g) implies /°/ or /q/ (< *q), and a dialect
with /g/ ~ /z/ (< *g) will have /g/ (< *q) (Woidich & Zack 2009: 41).
The absence of other allophones of the voiced velar stop /g/ causes an overlapping of two

reflexes of two distinguished phonemes.

The register of the actors playing the role of Turks differs from that of Italians and
Greeks. Since OT has always had a close connection with several varieties of Arabic, it
is not surprising that “loanwords from Arabic and Persian once formed more than 80

percent of the vocabulary of written Ottoman Turkish” (Thomason 2007: 666).

As a matter of fact, Ottoman Turkish (and Modern Turkish) has a voiced velar stop
/gl (Persian ‘=’ in OT and ‘g’ in TR), a voiced postalveolar affricate /dz/ (Arabic ‘z’ in
OT and ‘¢’ in TR) and, mainly in borrowings from Persian and French, a voiced
postalveolar fricative /3/ (Persian ‘3’ in OT and ‘j’ in TR) (Redhouse 1884a: 35, 38, 41,
Kamil 1896: 8-9, Yavuz & Balc12011: 22, Kornfilt 1997: 484-5). Accordingly, the three
common reflexes in EA, namely /g/ and /d3/ and /3/, corresponding to the CA voiced
postalveolar affricate */dz/, are three distinct phonemes in Turkish and, among them, only

the voiced postalveolar affricate /d3/ corresponds to its identical counterpart in CA.

Therefore, in all common lexemes between EA and OT, we expect to find the CA
voiced postalveolar affricate */dz/ to be maintained as such* by a Turk who interacts in
EA. Common lexemes, on the one hand, may exist because they derive in both languages

from CA origin. Here are some examples from the corpus:

o [taazir/_ab tajir (Redhouse 1890: 473) instead of the EA /taagir/ ‘merchant’
(Hinds & Badawi 1986: 184);

4 In this paragraph, | do not consider the difference between the two allophones /d3/ and /3/ for two
reasons. In the one hand, for an Egyptian, both are connected with Classical and/or Standard Arabic
and, on the other hand, the actors do their best the pronounce the affricate allophone but few of them
achieve success in that. Actually, we find more often the fricative allophone /3/ rather than the affricate
one /d3/.
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e /mavzuud/ s s mevjid (Redhouse 1890: 2025) instead of the EA /mawguud/
‘existing’ (Hinds & Badawi 1986: 184);

e /zamiil/ cLes jemil (Redhouse 1890: 678) instead of the EA /gamiil/ ‘beautiful’
(Hinds & Badawi 1986: 172);

e /zahannam/ ~¢> jehennem (Redhouse 1890: 694) instead of the EA /gahannam/
‘Hell’ (Hinds & Badawi 1986: 179);

o /dgaamiS/ z<ls jami‘ (Redhouse 1890: 636) instead of the EA /gaami{/ ‘mosque’
(Hinds & Badawi 1986: 170).

On the other hand, common lexemes may exist due to lexical borrowing from OT into

EA, like these examples extracted from the corpus:

e /tabanzaat/ <from OT 4xk (in TR tabanca)> ‘pistol’ (Redhouse 1890: 1231)
instead of the EA /tabanga/ (Hinds & Badawi 1986: 533);

e /lavan3ijja/ ‘housemaid’, compound of J/s/livan ‘court’ and the suffix denoting
a profession or occupation - -ji (see Redhouse 1890: 1649, 695) instead of the
EA /lawangijja/ (Taymiir 2001: 5/301).4

The realization of the CA voiced postalveolar affricate */dz/ as /dz/ or /3/,* however,
extends to more lexemes not falling within these two categories. We find, for instance,
words that do not exist in Turkish: e.g. /tahzisaat/, which is for the EA /tahgiis/ ‘to tell
boasting lies, brag’ (Hinds & Badawi 1986: 900) or /3ajj/ for the EA /gajj/ ‘coming’
(Hinds & Badawi 1986: 184), and /3iib/ for the EA /giib/ ‘bring!” (Hinds & Badawi 1986:
184). We also find other lexemes that do not exist in Turkish although there may be
lexemes of the same Arabic root, like /fazrejjaat/ for the EA /fagrijja/ ‘(time of) dawn’
(Hinds & Badawi 1986: 642), where _=éfejr ‘dawn’ does exist in Turkish (Redhouse
1890: 1366), and /3ittat/ for the EA /gitta/ ‘(human) body’ (Hinds & Badawi 1986: 642)

where 4i jusse ‘body of a man’, does exist (Redhouse 1890: 645).

Another explanation for this may be deduced from the observation of Spitta-Bey (vide
supra) regarding the use of the ‘soft g” by some Egyptians who are acquainted with

Turkish. It is plausible that extension of the /d3/ and /3/ realization to lexemes that do not

4 Taymir wrote: “0) YY) 8 aaad i) 31l 43 51” [lawangiyya: for the woman who serves in the court].

4 The choice of collapsing these two reflexes into one category is due to two reasons: on the one hand,
the quality of sound sometimes does not help to identify the difference between them and, on the other
hand, the corpus displays a struggle from the part of the actors to realize the reflex /dz/, but they fail.
The result is that they realize the reflex /3/ instead.
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exist in Turkish is because they learned them with such pronunciation from the Egyptians

themselves.

In addition, there are also some cases of exaggeration. We have a voiced postalveolar
fricative /3/ in place of an originally Turkish voiced velar stop /g/, i.e. /3uzaal/ ‘pretty,
beautiful, good’ for the Turkish LisSgyuzel /gyzel/ (Redhouse 1890: 1592, in TR gizel],
and /?arazuzaat/ for the Turkish _isSs_skarag6z /karageez/ (Redhouse 1890: 1450, in TR

karagoz).

In the register of the Turkish characters, in all the /3/ and /d3/ reflexes occur about 404
times (67%) and the /g/ reflex only 200 times (33%), with a ratio of 2:1. This ratio would
differ significantly if we were to take into account the misinterpretation of some actors
who fail to realize the /3/ and /d3/ reflexes: either completely, like Mahammad Abd-il-
Quddiis interpreting the aristocratic Mumtaz Sarkas (in Turkish Miimtaz Cerkes) in
Layalr il-hobb [Nights of Love] (Hilmi Raflah, 1955), where we find only the reflex /g/
29 times;*" or partially, like ‘Abd-il-Salam I1-NabulsT interpreting the aristocratic ‘Asim
Qaimagli (in Turkish Asim Kaymakl) in ll-Armala il-farib [The Merry Widow] (Hilmi
Raflah, 1956), where we find all the three reflexes /d3/, /3/ and /g/ 2, nine and 55 times
respectively and MarT Munib interpreting the aristocratic lady Bahiga Hanim (in Turkish
Behice Hanim) in Al-Murahigan [The Two Adolescents] (S&f-il-Din Sawkat, 1964),
where we find two reflexes /3/ and /g/ 24 and 20 times respectively. These three examples
account for more than half of the /g/ reflex occurrences.

To prove this misinterpretation, | give here an example: in the corpus we find /ganaab/
and /genaab/ for the OT <Lla jenab /dzanaab/ (se Redhouse 1890: 679) which existed as
well in EA as /ganaab/ ‘honorific used as a respectful form of reference and address’
(Hinds & Badawi 1986: 174, see also Dozy 1881: 1/221). Elsewhere in the corpus, it
appears either as /dzanaab/ (4 times) or /3anaab/ (eight times).

Table 3
Reflexes of EA /g/ by different linguistic communities
Greeks Turks Italians
gl > Ig/ always 200 always
/gl > /dg ~ 3/ (2 exceptions) 404 —
Total 604

4 The affricate reflex /d3/ occurs 39 times and the fricative /3/ 365 times, with a ratio of 1:9.
47 The only case of using other reflex was by error in /3ullunaar/ for the Turkish proper name UK gyul-
nar ‘wild pomegranate’ /gullnaar/ (Redhouse 1890: 1566)
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3.1c  The voiceless pharyngeal and glottal fricatives /7, h/

The two voiceless fricatives—the pharyngeal /h/ and the glottal /h/—are, to some extent,
related in the registers of the three foreign communities interacting in EA, although in
different ways.

On the one hand, the Ottoman Turkish had both /i/ and /ha/ as two distinct phonemes
(see Redhouse 1884a: 36, 45).® However, the voiceless pharyngeal fricative /h/ merged
into the glottal one /h/ in Modern Turkish (see Yavuz & Balci 2011: 22, Kornfilt 1997:
488). Even before the language reform in Turkey in the 1930s, the pharyngeal /h/ started
to merge into the glottal /h/. In fact, Kamil (1896: 17) wrote already in the late nineteenth

century:
[the dotless ka’ is pronounced nearly za’]

Notwithstanding, this attenuation of the voiceless fricative pharyngeal /h/ up to
merging into the voiceless fricative glottal /h/ is definitely not reflected in the corpus. In
fact, the /h/ phoneme appears in the register of the Turkish characters as much as the /h/

phoneme, namely about 1,000 times each.

Two are the exceptions to this: an actor used /raax/ for /raah/ ‘it went (lost)’ and
another /waahid/ for /waahid/ ‘one’, which can be explained on the basis of the
misinterpretation of both actors, under the influence of the overwhelming foreign

character, the Greek (vide infra).

Maintaining the distinction between the two voiceless fricatives, the pharyngeal /h/
and the glottal /h/, in the register of the Turkish characters—either speaking in EA or in
codeswitching to Turkish—indicate its linguistic conservative attitude as a minority

community with respect to the center in Turkey itself.

(4.9) Gulbahar tr:  mohsin habiibi Caziiza di bento
/h/ > /h/ [Gulbahar]  Mohsin beloved-my ’Aziza this.sF girl
malfuun

treacherous.sm

“Mohsin, my darling, this *Aziza is a treacherous girl.”

Katrina cg: il-hakiim ?aal fiih Canduh homma

4 Redhouse underlines that the /h/ “is chiefly used in Arabic words”.
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(4.b)
/> /x/

(4.0)
/> /h/

(4.d)
/n/ > /h/

(4.e)

[Katepiva]  the-doctor said.3sm

“The doctor said he has a fever.”

?itlahalib

seared.3sm

Tortorella ;7:  maskiin

miserable
“[he is] miserable. He seared in a fire.”
Yanni gr: Penzeltu Ppe

[Tévwvng] descend.3sM  hey cr

in-it by-him
fi waahid
in one
Baxbax sallaxtu
Bahbah

“Hey! Will Bahbah come down to repair the primus stove?”

Maria rt: benti mawwit
daughter-my  killed.3sm
fi I-baxr

in the-sea

“My daughter killed herself. She threw herself into the sea.”

Axmad xaraami?!
Ahmad thief
“Ahmad is a thief?! Am I a thief?!”

Ahmad FT.

Yanni gr: ?ana laazim
[T16vvng] | must
mus ji-nsaah
NEG.PART he-forgets-it

nafsuh rama
self-his threw.3sm
?ana xaraami?!
| thief
ni-ddii-luh waahid
give-to-him  one

tuul Comruh
span life-his

“I must give him a lesson that he never forgets all his life span.”

Qawiiq Basa tr: rahmatu  -llahi

[Kavuk Pasa]  mercy God.GEN

“May the mercy of God be upon him!”

Rosetta 7: Yana mus

| NEG.PART
“I don’t understand.”
Mandli gr: ?ahlaan mejja
[Mavoing]  welcome hundered

“Welcome! Very good evening dude!”

Waiter r: ?ana mus
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on-him

fihemtu

understand.1s

mesa ja
evening VOC.PART
fexemtu Xaaga

fever

harii?a

fire

il-babuur?

repair.3sm the-primus-stove

rooxuh

self-his

darso

lesson

?axx!

brother

?abadan



Inl > Ix/ | NEG.PART understand.1s thing never

“I have no understanding of anything.”

Nabth ¢r: ?aah fixemtu?
yes understood.2sF
“Yes. Did you (s.f.) understand?”

On the other hand, there are no corresponding phonemes in both Greek and Italian
languages. Actually, the consonant inventory in both languages does not go beyond the
velum as point of articulation. Therefore, in both languages there is no uvular, pharyngeal,
or glottal phonemes (for Greek, see Mackridge 1985: 28, Triantafyllidis 1997: 14 and
Holton et al. 2012: 9; for Italian, see Canepari 1992: 95 and Kramer 2009: 46). In addition,

though Italian script has the grapheme h, it is always silent.*®

The corpus, in fact, reflects the difficulty of realizing these two phonemes by Greek
and lItalian characters interacting in EA, although in different way for each linguistic

community, and to a different extent for each of the two phonemes.

A look through the corpus shows that the actors playing the role of Greek realize the
EA /b/ in three ways: as a voiceless velar fricative /x/ in about 1,500 occurrences; as
voiceless pharyngeal fricative /h/ as in EA in about 420 occurrences; and as a voiceless
glottal fricative /h/ in 12 occurrences.

The absence of a voiceless pharyngeal fricative /h/ in the Greek phonemic inventory
explains the difficulty of reproducing it by a Greek and, thus, shifting it forward to the
nearest counterpart, i.e. the velar /x/. However, Greeks as represented in Egyptian cinema
appear to have difficulty reproducing the voiceless glottal fricative /h/. Hence, it is more
difficult to justify the realization of EA pharyngeal /h/ as the glottal /h/ in the register of

the Greek characters.

The frequency of the realization of Greek characters’ realization of EA /h/ as its velar

counterpart /x/ is, indeed, very high. It also appears that the screenwriters intend to do so.

4 “The segment [h] was already unstable in Classical Latin and is completely absent from Modern Italian.
The letter has also been discarded in most words that contained it in Latin, such as onore ‘honour’, Latin
HONOR. There are silent remnants, though, in some forms, such as loanwords (e.g. hotel ‘hotel”’) and
some words directly inherited from Latin, as in ho ‘(I) have’, orthographically distinguishing the verb
form from the disjunction o ‘or’. All other forms of this verb lack an h, as the infinitive avere (from
Latin HABERE)” (Krédmer 2009: 9).
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In point of fact, more than half of these 1,500 occurrences is limited to this short list of

lexemes:

The noun /waahid/ and /wahda/ ‘one’, 200 occurrences (190 and 10 respectively).
The idiom /habiibi/ and /habibti/ ‘my dear, beloved’, 120 occurrences (118 and
two respectively).

The address term for respect /hadrit-/ (always in genitive construction), about 100
occurrences.

The verb /raah, ji-ruuh/, about 100 occurrences.

The noun /haaga/ ‘thing’, 52 occurrences.

The interjection /haadir/ “at your service, ok’, 39 occurrences.

The noun /hajaat/ (always in genitive construction, mainly as swearing idiom)
‘life’, 38 occurrences.

The adjective / adverb /hilw/ an /hilwa/ ‘beautiful, nice, well’, 32 occurrences.
The noun /hisaab/ ‘account’, 25 occurrences.

The elative/conjunction /?ahsan/ ‘better, rather than, otherwise’, 20 occurrences.
The noun /rooh/ (always in genitive construction) ‘soul, spirit’, 16 occurrences.

The noun /humaar/ ‘donkey’, 16 occurrences.

In addition, we usually find many lexemes including EA /h/ realized as /x/ by a Greek

character lined up through a full utterance (five).

®)

ZakKi gg: il-xikaaja mus xikaajit farax il-xikaaja
the-story  not story wedding the-story
xikaajit xobb ti-xebbu te-Srafu ?echecheeh
story love like.lPFv.2PL  know.IPFV.2PL what
il-xikaaja?
the-story

“The story isn’t a story of a wedding, it’s a story of love. Would you like to know what’s

the story?”

Bigu cr: xaaga xilwa saxiix

thing nice really

“[it’s] really nice thing!”

Moreover, this realization usually leads to a creation of homonyms with another existing

EA lexeme which, as we see in (6) for example, a serves comic purpose.
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(6) Bigu cr: laazim ni-sof-laha  xall! [i.e. /hall/]

must find-to-it.1PL solution

Abu-Lam‘a gg: xall? ?ana Candi ?zazteen
vinegar | by-me two-bottles
thing nice really

—“We must find a solution for that.”
—“Vinegar? | have two bottles (of it).”

Similar, though to a lesser extent, is the way in which the Greek characters realize the
EA voiceless glottal fricative /h/. In fact, the voiceless velar fricative /x/ occurs 160 times
in the corpus as a realization of its EA glottal counterpart /h/. The latter is maintained in
around 1,100 times, with a /x/:/h/ ratio of approximately 1:9. That is a low ratio compared
to the /x/:/h/ ratio which is 3.5:1.

Once again, most of occurrences of velar realization of the EA /h/, namely two thirds,

are limited to this short list:

e The welcoming greeting, either short /?ahlan/ or long /?ahlan wa sahlan/, 54
occurrences (37 and 17 respectively).

e The root f-h-m ‘to understand’, 20 occurrences (especially /fehemt/ ‘I / you
understood’, 8 of them).

e The address term for respect /haanim/ ‘lady’, 16 occurrences.

e The adverb /hena/ ‘here’, 8 occurrences.

e The adjective /muhimm/ ‘important’, 4 occurrences.

Finally, the sound /x/ occurs in the corpus in a total of 2,305 times: 28% of them (645
times) representing the EA velar phoneme /x/, 65% (1,500 times) representing the EA
pharyngeal phoneme /h/, and 7% (160 times) representing the EA glottal phoneme /h/.
This means that the sound /x/ is multiplied almost four times due to the mispronunciation
of the EA /h/ and /h/ by the actors playing the role of the Greek. This, essentially, makes
of the sound /x/ the most distinctive phonological feature of their register.

Therefore, it is not surprising to find a dialogue like that in (7.a) in the movie Hasan

wi Marika [Hasan and Marika]*® (Hasan 11-S&fi, 1959) or an Egyptian singing at a Greek

0 Marika, actually, was not really Greek, but she was an Egyptian raised by a Greek and believed to be
his own daughter. This explains why she speaks almost normally EA.
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couple’s wedding, in a sort of Greco-Egyptian, i.e. repeating the same EA utterance in a
Greek way (7.b).

(7.8) Marika cr:  ja habiibi ja hasan!
VOC.PART my beloved  VOC.PART Hasan
Hasan gg: laa 2ulihaa-li bi-r-ruumi
no say ittome in Greek
Marika cr: oh! ja xabiibi ja xasan!
oh! VOC.PART my beloved  VOC.PART Hasan

- “O Hasan, my darling!”
- “No. say it to me in Greek (way)!”
- “O Xasan, my darlinx!”

(7.b) Bolobol rr: Saruusa helwa Cariis amliih zajj
bride beautifuLF ~ bridegroom  handsome like
il-baluuza Cala I-fisiix Caruusa
the-pudding  on the-salt-cured fish bride
xelwa Cariis amliix zajj il-baluuza
beautiful.F bridegroom  handsome like the-pudding
Cala I-fisiix Co?baal hamaati
on the-salt-cured fish  wish-same  mother-in-law-my
ja-xodha haati Co?baal xamaati
takes-her kebab-maker wish-same  mother-in-law-my
ja-xodha xaati wi j-sokkahaa-li
takes-her kebab-maker and pricks-her-for-me
bi-?alfs siix KOAG, KOAG.
by-thousand  skewer well well gr

“A beautiful bride, a handsome bridegroom like pudding mixed with salt cured fish. Wish
the same for my mother-in-law [that] a kebab maker takes her and, for my sake, pricks
her with one thousand skewers. Well well!”

Unlike the register of the Greek characters, the register of the Italian characters shows
less—or even no—change regarding the realization of the EA voiceless pharyngeal and
glottal fricatives /h/ and /h/. In fact, the EA voiceless pharyngeal fricative /h/ is realized
by the Italian characters unvaryingly /h/ in 73% of occurrences (200 times) and as its
velar counterpart /x/ in only 7% of occurrences (16 times). The EA voiceless glottal

fricative /h/, instead, is realized always unvaryingly /h/ in over 150 occurrences.
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Table 4

Reflexes of EA /h/ and /h/ by different linguistic communities
Greeks Turks Italians
/h/ > /h/ 420 (22%) always 200 (93%)
m/>/x/ 1,500 (77%) — 16 (7%)
/h/ > /h/ 12 (1%) — —
Total 1932 216
/h/ > In/ 1,100 (87%) always always
/hl > Ix/ 160 (13%) — —
Total 1,260

3.1d  The voiced labiovelar glide /w/

The realization of the EA voiced labiovelar glide /w/ differs significantly between the

registers of the three foreign communities interacting in EA. This may be explained, in

part, on the basis of the phonological inventory of the original language of each

community.
(8.a) Waiter cr: kullu d-dawsa
Iwil > wi all the-uproar
sursaar?!
cockroach
“All this uproar for a cockroach?!”
Fatin§ah tr:  ?is?al howwa

[Fatinsah] ask.IPR.2sM  he

“Ask (s.m) him according to my orders!”

Tortorella ;r:  howwa raah
he went.3sM
kitiir Calafaanak

many/very  for-you.sm

“He went on a very good errand for you.”

(8.b) Omm Yanni gr: ?enta bi-kkallim
wi > v/ [untépa Tdvvn] you.Sm speak.3sm
vaaxid valad
one boy

di

this.F

hasab

according-to

fi

?eeh?!

what

“What’re you saying?! This Christo is a boy.”

Salabl Basa . ?avaamir vali

[Celebi Pasa] orders governor
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vaagib

incumbent

Calasaan

for

awaamir

orders

mifwaar

errand

Xristo
Christo

?ihtraam

respect

waaxid

one

?ana!

kuwajjis
good

di
this.SF



“The governor’s orders are to be respected.”

Nih ¢ Penti -773jjo sexxetik dilwa?ti? muf
your.sF how health-your.sF  now NEG.PART
kuvajjis?
good.m

“How is your health now? Isn’t it good”

According to Redhouse (1884a: 43-4), in Ottoman Turkish

The Arabic letter sis sometimes a consonant, sometimes a vowel. When a
consonant, it has the phonetic value of our v, of our w, or of these two
combined, the v beginning, and the w ending the sound of the letter [...]
But when the consonant s is reduplicated in an Arabic word, it has always
the v value; as, J3 avval,J' 3 gavval.
This means that there were three reflexes: a voiced labiovelar glide /w/; a voiced
labiodental fricative /v/; and a voiced labiodental fricative with a labial glide in the release

phase /VY/.

In Modern Turkish, instead, the voiced labiodental fricative /v/ is the only phoneme,
and the voiced labiovelar glide [w] is an allophone that occurs in certain phonological
settings, as stated by Kornfilt (1997: 485):

The voiced labio-dental fricative [v] becomes the glide [w], itself not a

distinctive segment in the language, when it is in intervocalic position:
kavuk ‘turban’ [kawuk]

This allomorphy is found only in colloquial styles; it is not reflected in the

orthography.”

The Modern Greek phonological inventory has no labiovelar glide /w/. However, the
Greek digraph oo, i.e. the high back vowel /u/, has a non-syllabic allophone [w], which
“is very rare; it occurs only if /u/ is unstressed and is preceded by a vowel” (Holton et al.
2012: 10, and see Triantafyllidis 1997: 12). In addition, the labiovelar glide /w/, as well
as the palatal one /j/, may form diphthongs in combination with any adjacent vowel, i.e.

liw/, law/ and /ow/ (Holton et al. 2012: 19)

Finally, the Italian phonological inventory, like EA, has two glides: the voiced palatal
[}/ and the voiced labiovelar /w/ (Canepari 1992: 80-81, Kramer 2009: 46).
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This phonological background of each of the three communities is, in a sense,
reflected in the corpus. Indeed, in all occurrences, 152 times, the actors playing the role

of Italians realize the EA voiced labiovelar glide invariably as /w/.

For the other two communities, this is not the case. In fact, the register of the actors
playing the role of Turks displays two realizations of the EA voiced labiovelar glide /w/;
unvaryingly /w/ in 738 of occurrences and as a voiced labiodental fricative /v/ in 239 of

occurrences, a ratio of 3:1.

Moreover, the voiced labiodental fricative /v/ occurs also in 150 lexemes in
codeswitching to Turkish. More than half of the lexemes involved in such codeswitching

exist in EA with the glide /w/ either because they may be:

e Turkish lexemes of Arabic origin, i.e. veled ‘son, child, boy’ (Redhouse 1890:
2148) in EA /walad/ (Hinds & Badawi 1986: 955), ve ‘and’ (Redhouse 1890:
2119) in EA /wa~wi/ (Hinds & Badawi 1986: 921), vallah(i) ‘by God!, for God’s
sake!” (Redhouse 1890: 2124) in EA /walla(ahi)/ (Hinds & Badawi 1986: 34) and
vali ‘governor’ (Redhouse 1890: 2124) in EA /waali/ (see Taymiir 2001: 2/72); or

e lexical borrowings from Turkish into EA, i.e. yavas yavas ‘slowly, gently’
(Redhouse 1890: 2124) in EA /jawaal jawaaf/ (Farag 2006: 476), avantaci
‘racketeer’ (Atalay 1999: 2774) in EA /?2awantagi/ (Hinds & Badawi 1986: 45,
Taymir 2001: 2/85), yaver ‘assistant, aide-de-camp’ (Redhouse 1890: 2124) in
EA /yaawir/ (Hinds & Badawi 1986: 960, Farag 2006: 476).

That does not seem very likely, though, since we expect more occurrences of the voiced
labiodental fricative /v/ in the Turkish character register. For example, we expect more—
if not only—voiced labiodental fricative /v/ in case of EA labiovelar glide geminates
/ww/. Still, that is not the case, since we find in the corpus 71 occurrences of the geminate
glide /ww/ and only 19 occurrences of the geminate fricative /vv/, which is a ratio of
almost 4:1. Oddly, that ratio is higher than the general ratio of /w/:/v/ in the register of
Turkish figures, namely 3:1, where we expect the contrary. Also, some of these
occurrences are lexemes that coexist in Turkish: e.g. /2awwil/ “first’, which is avval in
OT (Redhouse 1890: 264) and evvel in TR (Atalay 1999: 1304, Avery et al. 1996: 364),
/Saduww/ ‘enemy, adversary’ which is ‘aduvv in OT (Redhouse 1890: 1298), and
/quwwaat/ ‘strength, force, power’ which is quvvet in OT (Redhouse 1890: 1480) and
kuvvet in TR (Atalay 1999: 2657, Avery et al. 1996: 755).

94



We also find alternation between the two reflexes, i.e. ‘he’ /howwa/ 27 times and
/huvva/ once, ‘to marry, get married’ /(it)gawwiz/ 14 times and /(it)gavviz/*! nine times,
‘search!” /dawwar/ once, /davvar/ three times and ‘driver’ /sawwaa?/ and /savvaaq/. And,
more unexpectedly, we find a Turkish idiom borrowed into EA, yavas yavas, pronounced
sometimes in the Turkish way /ja'va[ja'vaf/ (six times) and sometimes in EA way /jawaa/

jawaa// (three times).

Similarly, in the register of the actors playing the role of Greeks there are two
realizations of the EA glide /w/. In a total of 1,890 occurrences of words containing such
a glide, the Greek characters realize it unvaryingly /w/ 1,755 times (93%) and as a voiced
labiodental fricative /v/ 135 times (7%). Two thirds of the occurrences of the latter are in
several variants of only one lexeme, namely ‘yes’: /?eeva/ 33 times, /?ejval 26 times,

/?ajva/ 15 times, /?eva/ 15 times.

Table 5
Reflexes of EA glide /w/ by different linguistic communities
Greeks Turks Italians
Iwl > lw/ 1,755 (93%) 738 (76%) always
Iwl > v/ 135 (7%) 239 (24%) —
Total 1,890 977

3.1le  The voiced alveolar stops /d, d/
The register of the actors playing the role of Turks shows a peculiarity in realizing the

two EA voiced alveolar stops; mainly the emphatic /d/ and, to lesser degree, the plain /d/.

In OT, the Arabic grapheme 2 used generally to sound as voiced alveolar stop /d/.
However, in certain phonological settings (especially at the end of the word) and in
colloquial pronunciation, it has two more reflexes: voiceless [t] and emphatic [d] (see
Redhouse 1884a: 37 and Kamil 1896: 19-20). Also, the Arabic grapheme u= “is very
peculiar, being used in Arabic words only. It is generally pronounced as a hard z [i.e.
emphatic /z/] in Turkish, but sometimes as a hard d [i.e. emphatic /d/]” (Redhouse 1884a:
38, see also Kamil 1896: 22).

Indeed, the corpus reflects that. The actors playing the role of Turks realize the EA
emphatic voiced alveolar stop unvaryingly /d/ in 173 occurrences (47%) and spirantized,

i.e. as emphatic voiced alveolar fricative /z/, in 197 occurrences (53%). Interestingly,

51 The realization of the /g/ in these lexemes has many reflexes (vide supra).
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more than three quarters of the realizations of the fricative reflex /z/ occur with several

variants of one lexeme, namely the address term for respect /hadrit/, which occurs:

e insingular form /hazrit ~ hazrat/ 18 times;

e in plural form /hazraat ~ hazaraat/ four times; and

o suffixed 129 times: 54 times with the second-person plural pronoun /-kum/; 43
times with the first-person plural pronoun /-na/; 26 times with the second-person
singular masculine pronoun /-ak/; three times with the second-person singular
feminine pronoun /-ik/; and three times with third-person singular masculine

pronoun /-u(h)/.

Additionally, the emphatic voiced alveolar fricative /z/ occurs in classicisms, typical
of the register of Turkish characters (vide infra), in 15 occurrences that would be realized
in EA with the emphatic voiced alveolar stop /d/ instead. Furthermore, we find the
fricative /z/ in codeswitching to Turkish 18 times: e.g. riza ‘consent, satisfaction’; hazir
‘present’; hazret ‘an exalted personage’; and hazretleri ‘his (or your) exalted personage’
(Redhouse 1890: 976, 753, 790 respectively). It is worth noting that the last two lexemes
are also address terms for showing respect.®2

Nonetheless, the representation of the Turks’ realization of the EA (and SA in general)
emphatic voiced alveolar stop /d/ as a fricative /z/ appears selective rather than
representative. Such representation emphasizes the phenomenon through a strictly
limited—though extensively used—number of EA lexemes. In the meantime, a large
number of the emphatic voiced alveolar stop /d/ occurrences in the register of the Turkish
characters should have been realized with the fricative /z/, inasmuch as the involved
lexemes coexist in OT with the reflex /z/. I give here some examples: we find in the corpus
/?ard/ in OT arz ‘land, soil’; /budaaSa/, in OT biza ‘at ‘a dealer’s stock in trade’; /dedd/,
in OT zidd ‘contrary, opposite’; /damaan/, in OT zaman ‘guarantee’; and /fidihaat/, in
OT fazihat ‘shame, disgrace, infamy’ (Redhouse 1890: 68, 368, 1207, 1213, 1389

respectively).

Apart from that point, the overall occurrence of the sound /z/ in the register of the
Turkish characters is in total 330 words. Only 113 of them would have that sound in EA.

The rest are due to: a) the spirantization of the voiced alveolar stop /d/; b) codeswitching;

52 In the utterances of actors playing the role of Egyptians and speaking a form of FT, we find the reflex
/z/ only in the same address term for respect, i.e. /hadrit ~ hadrat/ with pronominal suffixes.
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and c) classicisms. All this multiplied the occurrence of the voiced alveolar fricative /z/

in this register by three, resulting in one of its most distinctive phonological features.

Instead, what seems more puzzling is the case of the Turkish characters’ realization
of the EA plain voiced alveolar stop /d/ as its fricative counterpart /z/. As mentioned
above, the Turkish language (either Ottoman or Modern) has an identical phoneme to that
of EA. In certain phonological settings and in colloquial pronunciation, this phoneme has
a voiceless reflex [t] and an emphatic reflex [d].>® These two reflexes are not present in
the register of Turkish characters in this corpus. Instead, we find a spirantized realization
of this phoneme, i.e. a voiced alveolar fricative /z/, in this register.

This peculiar, and unexpected, spirantized realization /z/ occurs with very limited
lexemes, namely the title /afandi/, the address term /afandim/ and the noun /walad/, i.e.
/afanzi/, /afanzim/ and /valaz/, in a total of 26 occurrences. This realization cannot be
explained on basis of the difficulty to realize the voiced alveolar stop /d/, since we find
over 1,200 occurrences of it between EA and codeswitching to Turkish. Nor can it be
explained on basis of over-correctness, i.e. believing that the lexeme had a CA */ 8/, since
the involved lexemes are Turkish: efendi <from Geek agpévryc /aféndis/> ‘A title applied
to scholarly gentlemen or officials who are not styled Bey’ and efendim with the first-
person singular possessive pronoun (Redhouse 1890: 160) and veled <from Arabic
walad> ‘son, child, boy’ (Redhouse 1890: 2148) which has the variant velet in the
derogatory sense ‘brat’ (Atalay 1999: 436, and see Ilhan & Topaloglu 2008: velet-veled).

An explanation may lie in a false analogy on the part of the Egyptian with the
spirantization of the emphatic counterpart /d/ by the Turks or, even, to classicisms often
used by Turks, as for example /xoz/ ‘take!’, /zaqn/ ‘beard’ and /kaza(a)/ ‘so’ for the EA
Ixod/, /da?n/ and /keda/ respectively. The occurrence of this spirantization in the
utterances of Egyptians when interacting with Turkish characters in the form of FT
supports this assumption. This happened four times, and all with the same lexeme,

fafanzim ~ afanzim/.

Finally, another point to suggest the likelihood of the realization with the fricative /z/
by Turkish characters is that in most cases it is accompanied by another feature that

characterizes the register of Turkish characters:

58 EA voiced alveolar stop /d/ has a voiceless aspirated reflex in final position [t"] (Woidich 2006a: 12).
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e low vowel backing: /?2afanzim/ for the EA /?afandim/;

e stress shift: /va'laz/ for the EA /'walad/ and /?a.fan'zim/ for the EA /?a'fan.dim/

(vide infra).
Table 6
Reflexes of EA voiced alveolar stops /d, d/ by Turkish characters
/d/ > /d/ 173 (47%) /d/ > /d/ 995 (97%)
14/ > /z/ 197 (53%) /dl > /z/ 26 (3%)
Total 370 1,021

3.1f  The voiceless postalveolar fricative /[/
Another distinctive feature that is exclusive, but for the registers of the Greek and the

Italian characters this time, is the realization of the EA voiceless postalveolar fricative /[/.

In fact, in the registers of the actors playing the role of Greeks or Italians we find two
realizations of the EA voiceless postalveolar fricative /[/: a) unvaryingly /[/; and b) as
voiceless alveolar fricative /s/. The latter realization occurs more frequently with the

following lexemes:

e the negation particle /muf ~ mif/ and enclitic /[1 ~ J/;

e the verbs /[aaf, ji-fuuf/ ‘to see’, /fereb, ji-[rab/ ‘to drink’ and /mefi, ji-m[i/ ‘to go
(away), walk’ and their active participles /faajif/, /[aarib/ and /maa[i/ respectively;

e the nouns /foyl/ ‘work, business’, /[fahr/ ‘month’ and /?er[/ ‘piaster’;

e the causal / preposition /Salafaan~§afaan/ ‘for, to’ and the quantifier / adverb

/fuwajja/ ‘some, few, little’.

However, the distribution of the two reflexes differs noticeably between the two registers.
While the alveolar fricative reflex /s/ occurs more frequently in the register of the Greek
characters, the postalveolar fricative /[/ occurs more in that of the Italian characters. The
relation between the postalveolar /[/ and the alveolar /s/ realizations is about 3:4 (/[/
occurs 603 times and /s/ 813) among Greeks characters and about 3:2 (/[/ occurs 75 times

and /s/ 57) among Italian ones.

On the basis of the phonological background of the Greek community, the large
number of occurrences of the realization of the EA voiceless postalveolar fricative /[/ as
its alveolar counterpart /s/ in the register of the Greek characters can be explained. In fact,
there is no postalveolar phoneme in the Greek phonological inventory, though there exist

two potential counterparts to the EA voiceless postalveolar fricative /[/: the alveolar /s/
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and the palatal /¢/ (see Mackridge 1985: 28, Triantafyllidis 1997: 14, Holton et al. 2012:
9). Thus, it is plausible for the postalveolar /f/ to shift forward to be an alveolar /s/. To
support this shift, it is worth noticing that the /s/ in GR “is articulated in a region between

the retracted alveolar and (in certain cases) advanced postalveolar place” (Nicolaidis

1994: 229).

In contrast, the phonological background basis does not justify the shift of the
voiceless postalveolar fricative /[/ forwards, i.e. to the alveolar /s/, by Italian characters.
In point of fact, Italian phonemic inventory has both sounds as distinct phonemes
(Canepari 1992: 69, 95 and Kramer 2009: 46). Not only this, but the shift—when it
occurs—is in the opposite direction: in certain phonological settings, the alveolar fricative

/sl is realized as postalveolar fricative /[/ in some diatopic variants (Canepari 1992: 74).

In an attempt to explain this shift by the EA-speaking Italians, | propose one of three

plausible explanations:

e the Italians learned this realization through interacting with Greeks in EA. This
implies, therefore, that there was a common register of EA used among foreigners;

e the Egyptians realized it this way when interacting with the Italians in the form of FT,
on the basis of their previous experience with the Greeks’ difficulty of realizing the
postalveolar /[/. In fact, we have over 20 occurrences of the reflex /s/ for the
postalveolar /[/ in the register of Egyptians characters interacting in the form FT. All
these occurrences, however, happened to be in interactions with Greeks only;

e the Egyptian collective mind identified the Italians with the Greeks, the Greeks being
the archetype of the foreigner (at least the Western foreigner), since the Greek
community in Egypt was the oldest, largest and most stable.

Table 7
Reflexes of EA /[/ by different linguistic communities
Greeks Turks Italians
I >yl 603 (43%) always 75 (57%)
Ifl > Isl 813 (57%) — 57 (43%)
Total 1,416 132
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3.2 Change in vowels’ quantity
The registers of the three foreign communities interacting in EA show some variation
regarding the vowels’ quantity, mainly in stressed syllables.

Concerning the word stress in EA, in his manual Das Kairenisch-Arabische Woidich

writes (2006a: 27):
Im Kairenischen hat die Silbe des Wortes mit starkerem dynamischem
Akzent auch gleichzeitig die hthere Tonlage. Der Akzent ist nicht in allen
Féllen aus den homologischen Gegebenheiten vorhersagbar, da in einigen
Féllen auch morphologische Fakten eine Rolle spielen. Phonologisch
konditionierter Akzent ist daher von morphologisch konditioniertem zu
unterscheiden.>*

Accordingly, stress in EA may fall on syllables with long or short vowels (see Harrell

1957: 15-6, Broselow 1976: 7-16, Woidich 2006b: 325, Watson 2007: 80-81).

Similarly, in Turkish, the “phonetic correlates of stress appear to be loudness and high
pitch. Vowel length does not appear to be linked to stress—at least not perceptibly so. It
is possible in Turkish words to have a long, unstressed vowel and a short, stressed”
(Kornfilt 1997: 504).

However, this is not the case in Greek and Italian. As stated by Holton et al. (2012:
9-10) “All Greek vowels are slightly longer when stressed. There is very little vowel
weakening in unstressed syllables, but when unstressed and in word-final position the
vowels may be slightly shorter and slightly devoiced.” Likewise, in Italian in general
“stressed vowels in open syllables are long [...] Thus, we find long vowels in penultimate
stressed open syllables, semi-long vowels in stressed pre-penultimate open syllables, and

short vowels everywhere else” (Krdmer 2009: 51).

In fact, perceptible vowel lengthening occurs in the corpus at least 139 times: 11 times
in the register of the Turkish characters, 18 in the register of the Italian characters and

110 in the register of the Greek characters.

5% “In Cairo Arabic, the syllable of the word with a stronger dynamic stress also has the higher pitch at the
same time. The stress is not predictable in all cases with homologous conditions, because in some cases
morphological facts also play a role. Phonologically conditioned stress is therefore to be distinguished
from morphologically conditioned one.”
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With very few exceptions, all occurrences of vowel lengthening in the register of
Greek characters happen in the tonic syllables, either in opened syllables—/ke".da/ ‘so’,
/yuna/ ‘singing’, /?a.dab/ ‘good manners’—or closed ones—/mo'm.kin/ ‘possible’,
/xa'd.re.tak/ ‘you (s.m., respect form)’, /?a.fa'n.di/ ‘efendi’. That is certainly explained

by the phonological background in Greek.

The perceptible vowel lengthening occurs 18 times in the register of the actors playing
the role of Italians. Among these occurrences, six can be explained based on Italian
lengthening of the stressed vowel in open syllable, i.e. /2ana/ ‘I’, /hena/ ‘here’. Another
four occurrences containing the diphthong /aj/, i.e. /?a’j.wa/ ‘yes’, /fu.wa’j.ja/ ‘some,
few’, /Sab.ba.si‘j.ja/ ‘cuckoo, crazy’, might also be explained based on the Italian
phonological background:

The diphthongs with falling sonority behave phonotactically very much
like long vowels. Italian syllables do not have long vowels if they are
closed by a consonant. As emphasized above, long vowels are restricted to
stressed open syllables. There are also no syllables closed by a consonant

(sonorant, coronal fricative, or first part of a geminate) that contain a
diphthong that ends in a high glide (Krdmer 2009: 52).

The rest of occurrences, though, cannot be justified on the basis of Italian phonotactics.

The situation in the Turkish characters’ register is more complex. Vowel lengthening
occurs less in this register, namely 11 times. Still, we would expect none since stress in
Turkish is not correlated with vowel length. Nevertheless, some cases may be justified on
another basis. In two cases, vowel lengthening is correlated with degemination of the
consonant that constitutes the coda of the tonic syllable and the onset of the following
one: /mu.ya'.ni/ ‘singer’ and /bi".di/ ‘modal of desire’ for EA /mu.yan.ni/ ‘singer’ and
/bid.di/ (see Hinds & Badawi 1986: 632 and 929 respectively). | suggest that vowel
lengthening here is, somehow, intended to maintain syllable weight, otherwise it would

become light.

Other four cases are correlated with stress shift: two rightward, i.e. /in.ka'sa'r/ ‘it got
broken’ and /?if'ha'm/ ‘understand! (SM)’; and two leftward, i.e. /?i't'ta.fa?.na/ ‘we
agreed’ and /'ma'z.but/ ‘exactly’ for EA /in'ka.sar/, /'?if.ham/, /?it.ta'fa?.na/ and
/maz buut/. | suggest that is intended to underline the unusual stress shift in these cases

(vide infra).
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Table 8

Perceptible vowel lengthening by different linguistic communities
Total Greeks Turks Italians
139 110 (80%) 11 (7%) 18 (13%)
34,000 ca. 20,000 ca. 11,500 ca. 2,500
Tokens (59%) (34%) (7%)

3.3 Stress shift

Another feature related to word stress is the stress shift, which is exclusive to the register
of the actors playing the role of Turks and that of Egyptians interacting with Turks in the
form of FT. Stress shift in this register is of two types: a) without changing vowel
quantity; and b) changing the vowels quantity in the tonic syllable and, eventually, the

pretonic ones.

As a matter of fact, the stress in Turkish, either Ottoman or Modern, falls mostly on
the final syllable. For OT, Hagopian (1907: 23) states that “usually every [Ottoman]
Turkish word is accented on the last syllable” and, for TR, Goksel & Kerslake (2005: 26)
affirm likewise that “most roots in Turkish (including all polysyllabic verbal roots and
some loan words) are stressable on the final syllable”. That is also applied to lexical
borrowings. Moreover, words from Arabic (and Persian) with long vowels maintain the

length of these vowels even though stress falls on the final syllable (Hagopian 1907: 23).

The first type of stress shift occurs frequently. We find in our corpus 477 cases of
stress shift (in 249 unique words). Such stress shift occurs in all lexical categories and, in

all occurrences, it is shifted rightmost:

e Nouns: /da'hab/ ‘gold’, /mamla'ka/ ‘kingdom’, /mustaf’fa/ ‘hospital’, /qah'wa/
‘coffee’, /sa'nal ‘year’, /Saa?i'la/ ‘family’.

e Modified nouns: /ben'ti/ ‘my daughter’, /baj'tek/ ‘your (s.m.) home’, /Sajnu’kym/
‘your (p.) eyes/ /too'ruh/ ‘his bull’, /Sazamat 'ha/ ‘her greatness’.

e Proper nouns: /Amii'na/ ‘Amina’, /Ho'da/ ‘Huda’, /Kaa'zim/ ‘Kazim’, /Naa ' hid/
“Nahid’, /Ros'tum/ ‘Rostum’, /Xadii'3a/ ‘Hadiga’, /30 ha/ ‘Goha’.

e Pronouns: /?a'na/ ‘I’, /?in'ta/ ‘you (s.m.)’, [?in'ti/ ‘you (s.f.)’, /?an"tum/ ‘you (p.)’.

e Adjectives: /mom kin/ ‘possible’, /baa hiz/ ‘expensive’, /faa'riy/ ‘empty’, /ya'bi/
‘stupid’, /?is'wid/ ‘black’.

e Adverbs: /haa'lan/ ‘immediately’, /?aba’dan/ ‘never’, /suw'wa/ ‘inside’, bar'ra/

‘outside’, /he'na/ ‘here’, /sa'va~sa'wa/ ‘together’.
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e Verbs: /?a-a'kul/ ‘I eat’, /fak 'kar/ ‘he thought’, /faa'tit/ ‘she passed’, /kal 'lim/ ‘speak
out! (s.m.)’.

e Address terms: /?afan'di/ ‘efendi’, /?afan’dim/ ‘(my) sir’, /hazrati'na/ ‘our excellency
(pluralis majestatis)’, /hazratik 'um/ ‘your excellency’.

e Interjection: /jal'la/ ‘come on!, get on!’, /fuk'ran/ ‘thanks!’, /Saf'wan/ ‘not at all,

you're welcome’, /?aj'vat/ ‘yes’, /?i'zan/ ‘so’.

It is worth mentioning that this stress shift does not affect the vowels’ length even in the
pretonic syllables, as we can see in some of the above-mentioned examples. That is not

the case in EA, where long vowels occur only in stressed syllables (Woidich 2006a: 10).%°

Additionally, this type of stress shift occurs as well in the register of Egyptians
speaking with Turkish characters in the form of FT, i.e. /?as'wad/, /?afan’dim/, /Go "ha/,

/hazret ' kum/ and /Saa'viz/ ‘modal of desire’.

Table 9
Stress shift by Turkish characters versus Egyptian characters interacting
with them in the form of FT
Turks Egyptian FT
Tokens ca. 11,500 ca. 700
Stress shift without vowel length change 477 (4.1%) 9 (1.3%)
Stress shift with vowel length change 315 (2.7%) 50 (7.1%)

The second type of stress shift is accompanied with doubling the tonic vowel length
and implies, usually, a morphological impact—at least as perceived by the Egyptian
audience. This occurs solely in nouns and adjectives ending, mostly, with the feminine
desinence /a/ <SA */a(t)/>. For instance, we find the nouns /dawfaat/ ‘uproar’ and
[falfasaat/ ‘wriggle’ and the adjectives /harbejjaat/ ‘pertaining to war, military’ and
/mafSusaat/ ‘runty’ for the EA /daw/a/ “uproar’, /falfasa/ ‘wriggle’, /harbejja/ ‘pertaining
to war, military (f.)” and /maffuusa/ ‘runty (f.)’ (see Hinds & Badwi 1986: 312, 669, 196,
663 respectively).

This type of stress shift seems more perplexing if we try to explain it on mere
phonological basis for several reasons. First, and as mentioned above, stress in Turkish is

not correlated with vowel length. Thus there is no need to lengthen the final vowel to

% There are very few lexicalized exceptions that “are considered to be frozen high-level forms (usually
from Standard Arabic), and do not constitute counter-evidence to the rule of unstressed long vowel
shortening in Cairene” (Watson 2007: 226-7).
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underline the stress shift. Some similar words occur with a shifted stress maintaining the
vowel as short as it is in EA, i.e. /daS wat/, /3an'nat/ and /?aj vat/ for the EA /'da.Swa/
‘invitation’, /'gan.na/ ‘paradise’ and /'?a.jwa/ ‘yes’. Furthermore, with few exceptions,
the long vowels in pretonic syllables are shortened, i.e. /murgihaat/ and /milajaat/ for the
EA /murgeeha/ ‘swing’ and /milaaja/ ‘black wrap worn by women in public’ (see Hinds
& Badwi 1986: 815, 834 respectively). Not only this, but vowel shortening in pretonic
syllables occurs in several lexemes that coexist in OT, where they maintain the vowels’
length: /halawaat/ in OT halavet ‘sweetness’; /fidihaat/ in OT fazihat ‘shame, disgrace,
infamy’; /salamaat/ in OT selamet ‘safety’; and /muwafagaat/ in OT muwafaqat
‘agreeing, consenting; assent, consent; a conforming, conformity’ (see Redhouse 1890:
800, 1389, 1070-71, 2020 respectively) which correspond to EA /halaawa/, /fidiiha/,
/salaama/ and /muwaf?a/ (see Hinds & Badawi 1986: 222, 660, 427, 949 respectively).

An attempt to explain this stress shift that entails a change, sometimes multiple, in
vowel quantity may be from the other side, i.e. the perception by the Egyptian of the way

the Turkish community used to interact in EA.

As a matter of fact, OT had many lexical borrowings from Arabic. Some of these
borrowings are feminine and end in Arabic with the feminine desinence /a(t)/. Where the
lexical borrowing is a noun, OT has two accommodations regarding the feminine
desinence: a) maintaining the final /at/ and transcribed with Arabic grapheme <<>, i.e.
< b zurriyyet ‘progeny; descendants’ and < sib fufiilet ‘infancy, childhood’, or 2) using
the Arabic pausal form /a(h)/ and transcribed with Arabic grapheme <4> (dotless), i.e.
4S siterike ‘the estate left by a person at death” and 41« mugatele ‘mutual fighting, battle’
(see Redhouse 1890: 800, 1242, 537, 1936 respectively). The adjective, instead, is
accommodated only using the Arabic pausal form /a(h)/, i.e. <8 kerime ‘kind, good,
noble, honorable’ and, substantivized, ‘daughter’ (Redhouse 1890: 1543)

Moreover, OT borrowed Arabic lexemes with their native plurals, both external (gam
salim) and internal (gam * taksir): “Ottoman had borrowed a number of nouns from Arabic
with their suffixal plural feminine form on -a:t. [...] The so-called broken plural of
Arabic, formed by inserting vowels into the root, was also borrowed into Ottoman”
(Kornfilt 1997: 269). The peculiarity of the lexical borrowings from Arabic into OT went

beyond the plural forms:
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Arabic and Persian borrowings were not confined to the lexicon, but
included grammatical elements also. Arabic words were often used in their
distinctive plural forms, and adjectives were made to agree with them in
terms of gender, as they would in Arabic itself (Goksel & Kerslake 2005:
iX).
Kamil (1896: 43), though, affirms that this practice “occurs mostly in writing” while in
Turkish, generally, “adjective whether used as a predicate or as an attribute, remains

unchanged” (Hagopian 1907: 75).

Additionally, although Turkish has -lAr as “the only native and productive plural
suffix” with two reflexes -ler and -lar depending on the vowel harmony role (Kornfilt
1997: 268), the Arabic external feminine plural ending seems to have been productive in
OT. It formed the plural of native Turkish words, i.e. <lliés (pl. &\Stiéa) ciftlik “farm’, and
even of borrowings from Persian, i.e. S (pl. <)) sebz ‘green, vegetable’ (see Kamil
1896: 43 and Redhouse 1890: 723, 1035). This, to some extent, justifies why the Arabic
at in OT became productive, though not common, its reproduce being analogous to the

Turkish plural desinence.

Thus, we expect to hear more words ending in /at/ and /aat/ in the speech of the Turks,
interacting either in Turkish or in EA. Itis not surprising that we find such words in Turks’
codeswitching: haybetiillah la ‘netiillah ‘God’s disgrace!’; rahmetillah ‘God’s mercy!’;
sefakat ‘compassion’; merhamet ‘mercy’; sahsiyyet ‘personality, person’; memniniyyet
‘pleasure’; hazret ‘title for an exalted personage’; tesekkiirat ‘thanks!’; mubahasat

‘discussions’; hayevanat ‘animals’; feserriifat’ “honors’.

To the Egyptian ear, words with final /-at/, especially when stressed, sound more to
have the plural ending /aat/ rather than the feminine ending, which has two allomorphs in
EA, /-a(h)/ and, only in construct state, /-it/. Some ambiguous contexts where a word may
be either singular or plural could have emphasized this perception. That led, probably, to
a convention that Turks confuse between Arabic singular and plural. In fact, quite often
in the corpus, we find the word /waahid/ preceding one of these words to underline its
being singular, i.e. /waahid wardaat/ ‘one flower, a flower’ and /vaahid zom¢%aat/ ‘one

week, a week’.

To sustain the belief that this type of stress shift in the register of Turkish characters
is learned, probably, from Egyptians through their interacting with Turks in the form of

FT are the following reasons:
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This type of stress shift occurs much more in the register of Egyptian characters speaking
in the form of FT: in about 700 words constituting 70 interactions in the form of FT with
Turkish characters we find over 50 cases of stress shift with change in vowels quantity,
that is, 7% of all words, while in the register of the Turkish characters themselves instead,
it occurs 315 times (200 unique words) in nearly 11,500 words constituting 1,300
interactions, that is, 2.7% of the total words.>®

The final syllable in EA is stressed only whenever contains a long vowel or a long
consonant, i.e. CVV, CVVC and CVCC (see Watson 2007: 80-1). But in OT it is stressed
unconditionally. For instance, the singular zurriyyet ‘offspring’ with a short vowel in its
final syllable and its plural zurriyyat with a long one are both stressed. Vowel lengthening
in this type of stress shift is a precondition to give more weight to the final syllable in EA,
not in OT.

In 153 occurrences where there is a long vowel before shifting the stress rightmost, this
long vowel is preserved in only 11 of them and shortened in 142. For instance, the EA
lexeme /salaama/ <*SA salama(t)> occurs four times with stress shift to final syllable
lengthening its vowel, once with the middle long vowel preserved /sa.laa'maat/ and three
times with the middle long vowel shortened /sa.la’'maat/. Shortening the long vowels left
of the stressed syllable is an EA phonotactic rule (see Woidich 2006b: 326 and Watson
2007: 226). That is not the case in Turkish where word stress is not correlated with vowel
length (vide supra). Not only this, but even among the occurrences of this type of stress
shift we find such lexemes; /hu.ku'maat/, /ha.la'waat/, /zi.ja'raat/, /sa’'faat/ and
/tu.fu'laat/ for the EA /hu’'kuu.ma/, /ha'laa.wa/, /zi'jaa.ra/, /'saa.Sa/ and /tu'fuu.la/ (see
Hinds & Badawi 1986: 218, 222, 385, 391, 541 respectively), while they exist in OT with
long vowels left of the stressed syllable; hukymet ‘government’, halavet ‘sweetness’,
ziyaret ‘visit’, sa ‘at ‘hour, time’ and tufiilet ‘infancy, childhood’ (Redhouse 1890: 798,
800, 1021, 1028, 1242 respectively).

The occurrences of this type of stress shift reveal more knowledge of Arabic—either EA
or SA—than Turkish, contrary to what we expect from an EA-speaking Turkish
community. First, many of the nouns with stress shift exist in Turkish without the final
It/, i.e. /dah’jaat/ in OT dahiye ‘calamity’, /Sa.?i'laat/ in OT ‘a’ile ‘family’, /Sa.ru’saat/
in OT ‘arase ‘bride’, /fat'haat ~ fa.ti‘haat/ fatiha ‘the first chapter of the Qur’an’ and

% The number would be seen better if compared to those of the first type, i.e. stress shift without changing
vowel quantity: nine occurrences in the register of Egyptian interacting in form of FT (1.3%) with
respect to 477 occurrences in the register of the Turkish characters (4%).
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/va.zi'faat/ in OT vazife ‘incumbent duty’ (Redhouse 1890: 886, 1280, 1296, 1358, 2141
respectively). Second, several adjectives with stress shift exist in Turkish and all, as
mentioned above, are without a final /t/. Third, some of the lexemes are lexical

borrowings from OT into EA and they do not have a final /t/ in their source form:

e /?0'daat/ in EA <iasl ~ 340> /'200.da/ from OT oda ‘room’;
e /bam’jaat/ in EA <4xL> /'ba.mja/ from OT bamye ~ bamya ‘okra’;
e /bu.ya'faat/ in EA <&ilu> /bu'yaa.fa/ from OT bughacha ‘turkish typical cake’;

e /sa.ra'jaat/ in EA <4 > /sa'raa.ja/ from OT seray ‘palace’

(see Redhouse 1890: 255, 336, 402, 1048 and Hinds & Badawi 1986: 43, 104, 88, 391,
406 respectively).®’

Table 10
Distribution of unique lexemes with stress shift entailing vowel length change in
the Turkish characters’ register
Nouns Adjectives Total
Not common to Turkish 32 3 35
Common to Turkish 140 25 165
ending -t not ending -t not
of Arabic origin 54 (of 129) 75 (of 129) 0 25 154
of Turkish origin 0 (of 7) 7 (of 7) — — 7
Common loanwords 0 (of 4) 4 (of 4) — — 4

Finally, several times more than one stress shift of this type occurs together and,
usually, accompanied by other words ending in /-at/ or /-aat/. In the first example of (9.a)
we find the singular /waziifa/ realized twice as if it were a plural /vazifaat/, modified by
adjectives /muhtaramaat/ and /sahlaat/, which sound plural as well, due to the stress shift
with the final syllable vowel lengthening. Similarly, we find in the second example,
/fikraat najjiraat/ and /taktikaat harbejjaat/. The latter plural is, semantically, passable but
its adjective, instead, has no need to agree in number. The verbal noun /?intizaraat/ also
sounds plural although there is no need for that as it is used in place of the verb.%® The

word /lahazaat/ is undoubtedly plural, and does not only sound plural because of stress

5 Hinds & Badawi ascribe a Turkish origin only to /200da/ and /buyaafa/, a Persian origin to /saraaja/
and no foreign origin to /bamja/. I believe that /saraaja/, though being ultimately Persian, passed to EA
through OT.

%8 The use of the verbal noun to act as a verb occurs several times in the register of Turkish characters. In
Ot, the the native auxiliary verb <l itmek is “used with Arabic and Persian verbal nouns to form
Turkish complex verbs” (Redhouse 1890: 288). Thus, for instance, <l JUsS jntizar itmek means ‘to
wait’. The practice of using the verbal noun as verb is a calque on this phrase, without the OT native
component, i.e. the auxiliary verb.
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shift. With stress shift accompanied by vowel lengthening, it should be /lahzaat/. To ask
someone to wait in EA, the singular is preferred in this case: /?istanna lahza, sania,
di?ii?a/ ‘wait a moment, second, minute!’. The same can be said for /?ifaraat/. The plural
is unnecessary. Finally, /qavantaat/ is a hyper-correction of the EA /2awanta/, which is
in turn from avanta (see Atalay 1999: 1941) and in EA is always singular (see Hinds &
Badawi 1986: 45).

We find the same in the register of Egyptian characters interacting with Turkish
characters in the form of FT (9.b). In addition, we see in the first two examples the use of
/waahid/ ‘one, a’ to underline that the noun is singular not plural. In the third example,
we see an erroneous plural, /xatibaat/ for ‘fiancé’, as well, where a masculine noun of an

animated being is set in plural with the external feminine plural.

(9.a) Kazimqg: lageena vazifaat muhtaramaat vazifaat sahlaat
we found job.pL respectful.pL.F job.pL easy.PL.F

“I’ve got a respectable job, an easy job.”

Sakir Agarr: Imtisaal haanim! dintizaraat lahazaat! xatarat-li
Imtisal lady waiting.pL moment.PL  came to mind
fikraat najjiraat sa-?a-{mal  maSa Fawzi
idea.pL luminous.pL | will make  with Fawzi
pasa taktikaat harbejjaat  wa foylo
pasha tactic.pL military.pPL  and work
qavantaat  baSdeen ?aStiikum ?ifaraat
trickery.pL  afterwards | give you.pL signal.pL

“Lady Imtisal! Wait a moment! A luminous idea came to my mind. I will make with
Fawzi pasha some military tactics and trickery doings. Afterwards, | give you a signal.”

(9.b) Wagith g1: qabla qufilat galsaat waahid kalimaat!
before closed.pAss  sitting.PL one word.PL

“Before ‘the sitting closed’, one word [please]!”

Rasad rr: ?abu I-€arusaat muf laazim waahid
father bride.pL NEG.PART necessity one
modal
badlaat?!
suit.pL

“Doesn’t the bride’s father need a suit?!”

Salaher: ma-fii-f mugabalaat ~ ma-fii-J nataat fi
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there is no rendezvous.pL there is no jumping.PL in

3eninaat ma-fii-f (idaan feglaat Cafaan
garden.PL there is no stems radish.pL because
Hoda fiih xatibaat
Hoda there is fiancé.pL
“No [more] rendezvous, nor jumping in garden, nor radish stems, because Hoda has [got]
a fiancé.”
Conclusions

As represented in the corpus, the performance of the three foreign communities
interacting in EA at the phonological level exhibits a noticeable variation.

Most of the variation can be ascribed to interference in the corresponding language of
the three foreign communities. Such interference is reflected, for example, in the manner
the Turkish characters realize CA uvular stop */g/, the EA voiced velar stop /g/, the
emphatic voiced alveolar stops /d/and the voiced labiovelar glide /w/, or the way the
Greek characters realize the voiceless pharyngeal fricative /h/. The stress shift by all three

communities manifests such interference as well.

However, some variation is better explained based on the input from which these
foreigners learned EA, i.e. FT or interference from other communities. We see this in the
realization of the voiceless postalveolar fricative /[/ as /s/ by Italian characters, where the
phonology of the Italian language does not interfere at all. Also, the rightmost stress shift
that entails a change in vowel quantity that we find in the register of the actors playing
the role of Turks cannot be justified based on the OT phonotactics. Rather, it is more
plausible that it is based on the Egyptians’ perception of the OT stress that almost always

falls on the final syllable.

In addition, such representation displays some typical stereotypical characteristics,
being selective, reductive and exaggerated. The way in which the three foreign
communities are depicted, in terms of the realization of the EA voiceless fricative
pharyngeal /h/, is a good example of the selective trait. While the difficulty of realizing
the EA voiceless fricatives pharyngeal /h/ is common to the three communities, owing to
the fact that it does not exist in Greek and Italian and it was merged—or almost merged
—into the voiceless fricative glottal /h/, the corpus does not reflect this difficulty in the

three communities equally; it appears more difficult for Greek characters to realize the
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/h/ correctly (in 78% of occurrences it is realized differently), less difficult for Italian
characters (in 16% of occurrences it is realized differently) and of no difficulty for

Turkish characters, with all occurrences of /h/ pronounced unvaryingly.

Furthermore, even if the variation is probably due to interference, the representation
tends to emphasize it through the selection of some frequently used lexemes. For example,
we see this in the way in which the Greek characters realize the EA voiceless fricatives
pharyngeal /h/ as /x/ or the voiceless postalveolar fricative /7 as /s/, or the way in which
the Turkish characters realize the EA voiced labiovelar glide /w/ as /v/ and the emphatic

voiced alveolar stop /d/ as /z/.

Not only this, but exaggeration usually accompanies this representation. To give an
example from the register of the actors playing the role of Turks, we find that the EA
voiced alveolar stop /d/ is realized sometimes as /z/, analogous to its emphatic counterpart
/d/. However, if the realization of the emphatic voiced alveolar stop /d/ as /z/ by Turks is
very plausible based on Turkish phonology, in which it sounds this way, there is nothing
to sustain the idea that Turks would realize the voiced alveolar stop /d/ as /z/, since both
exist as two separate phonemes in the phonemic inventory of Turkish.
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Chapter IV

Morphosyntactic Level

The register of the actors playing the role of foreigner in the Egyptian cinema shows
noticeable variation with respect to EA, whether on the morphological, syntactic or
morphosyntactic levels. | will address, in this chapter, some distinguishing features that
underline such variation, particularly those involving the verb: 1. the conjugation of the
verb, 2. The negation of the verb, and 3. the substitution of direct object suffix pronouns

by independent pronouns.

4.1  The Verb Conjugation

A look through the corpus shows that there is a conspicuous irregularity in the use of the
verb in the registers of the actors playing the role of foreigner, either Greek, Turk or
Italian. In many cases, the verbal form used does not correspond to the targeted form in
terms of person, gender, number and/or aspect. I will use the term ‘target form’ for the

latter and ‘non-target form’ for the former.

For instance, in (10.a) we see the verb /?emseku/ ‘to hold’ inflected in the imperative
form for the second-person plural, whereas the target form is /te-msik/, i.e. the
imperfective form of the second-person singular masculine. In (10.b), the verbal form is
third-person singular masculine perfective /hazar/ ‘to arrive’, whereas the subject is
feminine /haram/ ‘wife’. In (10.c), the verbal form /dawwartu/ ‘to search’ is inflected in
the perfective form for the second-person plural while the target form is /ni-dawwar/, i.e.

first-person plural imperfective.

(10.a) George gr:  ?emseku Juvajja nebiit ¢Usmaan?
[Cempyog]  hold.IPR.2PL  some wine ‘Usman

“[do you want to] take some wine, ‘Usman?”
(10.b) Za‘tar Aga tr: haram mutawaffi hazar?

wife deceased arrive.PRFV.3sM

“Did [the] deceased’s wife arrive?”
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(10.c) Rosetta 7 xalaas husaan dawwartu Caleecha sawa sawa
never-mind  Husan search.PRFV.2pL for-her  together

“Never mind Husan (‘Isam)! We search for her together.”

There are 3,551 verbs in the registers of the actors playing the role of foreigners, after
ignoring the repeated verbs within the same utterance. Of these verbs, less than half
correctly follow the EA verb conjugation paradigms, namely 1,593 verb (~45%). The
remaining verbs, namely 1,958 verb (~55%), vary in person, gender, number, or aspect

from the targeted form; or in more than one of them.

The quantitative relation between the correctly inflected verbs and the incorrect ones
differs markedly in different verbal forms:
In the perfective form, the ratio between correct and incorrect verbs is nearly 1:1. The
correctly inflected verbs are 456 (~51%) and 432 (~49%) are the ones that are inflected
varyingly.
In the imperfective form, the ratio between correct verbs and incorrect ones is nearly 1:2,
with correct verbs being 642 (~34%) and varied verbs being 1,263 (~66%).
Conversely, in the imperative form, the correctly inflected verbs amount to 495 (~66 %)
compared to 263 varyingly inflected (~34%) with a ratio of nearly 2:1.

Similarly, the distribution of the correct and incorrect verbs differs noticeably from

person to person:

For the second-person singular feminine pronoun, the ratio between the correctly
inflected verbs and the varied ones is 1:4, with 76 correct verbs (~20%) and 306 incorrect
ones (~80%).

Conversely, for the first-person plural pronoun, the ratio between the correctly inflected
verbs and the varied ones is nearly 3:1, where the correctly conjugated verbs amount to
78 (~74%) and the incorrectly inflected verbs 28 (~26 %).

In addition, various verbal forms express the variously inflected verbs. Some of these

verbal forms are used more than others, as we see in the tables below.

Seventeen forms are the alternative verbal forms that target the perfective form in EA.
The second-person plural perfective form, i.e. PRFV.STEM+tu, with 252 occurrences, is the
most recurring alternative form. This form also targets all the other persons in the

perfective form. Then comes the third-person singular masculine perfective form, i.e.
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PRFV.STEM+@, with 94 occurrences. It probably also targets all the other persons in the
perfective form. Together, both forms make up 80% of the alternative forms in the corpus
that target the perfective.

Table 11
Distribution of the correct and incorrect conjugated verbs
in the registers of the actors playing the role of foreigners

1s IPL  2sM  2sF  2PL  3sM  3sF  3pL | Total

PERFECTIVE 229 38 111 28 12 295 149 26 888
Correct forms| 91 33 41 4 10 230 36 11 456
Percentage| (40%) (87%) (37%) (14%) (83%) (80%) (24%) (42%)| (51%)
Incorrect forms| 138 5 70 24 2 65 113 15 432
Percentage| (60%) (13%) (63%) (86%) (17%) (20%) (76%) (58%)| (49%)
IMPERFECTIVE 675 68 357 136 26 411 184 48 1,905
Correct forms| 120 45 152 11 7 250 41 16 642
Percentage| (18%) (66%) (43%) (8%) (27%) (61%) (22%) (33%)| (34%)
Incorrect forms| 555 23 205 125 19 161 143 32 1,263
Percentage| (82%) (34%) (57%) (92%) (73%) (39%) (78%) (67%)| (66%)
IMPERATIVE X X 488 218 52 X X X 758
Correct forms X X 409 61 25 X X X 495
Percentage (84%) (28%) (48%) (66%)
Incorrect forms X X 79 157 27 X X X 263
Percentage (16%) (72%) (52%) (34%)
TOTAL 904 106 956 382 90 706 333 74 3,551
Correct forms| 211 78 602 76 42 480 77 27 | (1,593)
Percentage| (23%) (74%) (63%) (20%) (47%) (68%) (23%) (36%)| (45%)
Incorrect forms| 693 28 354 306 48 226 256 47 | (1,958)
Percentage| (77%) (26%) (37%) (80%) (53%) (32%) (77%) (64%)| (55%)

The use of third-person singular masculine perfective form as an alternative form to

target the other persons in the perfective form could be justified by the fact that it is the

simplest perfective form, having only the stem. Moreover, among the correctly inflected

perfective verbs in the corpus, it is the most recurrent form, namely 230 times (of 456) or

about half of the total verbs.

However, the second-person plural perfective form cannot be explained in this way

for two reasons; on the one hand, it is a marked verbal form and, on the other hand, it is

the less frequently used form in perfective with only 10 occurrences. Instead, one of two

hypotheses may contain the explanation:

e The form is actually the more used—and less marked—form PRFV.STEM+t, i.e. the

perfective verb inflected for the first-person singular and the second-person singular

masculine, with the addition of a final /u/. In fact, it targets the first-singular person

91 times and the second-person singular masculine 41 times with a total of 132
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occurrences (out of 252). The additional final vowel may be due to the influence of

the SA first-singular perfective form PRFV.STEM+tu, which in some cases can serve

as a kind of epenthetic vowel, since the first-singular person and the second-person

singular masculine inflection end in two consonants, as in (11):

(11) Matthaios cr: Wi

[MatBaiog]

and

baSdeen

afterwards

“After that, | went to make a denunciation.”

Bigu cr:

Pomtu

got-up-I

il-wesso

the-face

min

from
btaa¢

of

“I got up from the bed to wash my face.”

roxtu

went-1

[n]-noom
the-sleep
il-?ana

the-1

Camaltu

made-|

Calassan

for

balaay

denunciation

ne-ysil

wash-I|

e The form is a mixed verbal form consisting of the perfective stem with the addition

of a final /tu/, as there is also an analogous mixed form with the imperfective and

imperative forms (vide infra).

Table 12
Distribution of the non-target forms targeting the PERFECTIVE
1s P 2sM  2sF 2P 3sM  3sF  3pL | Total
PRFV.1S/25M X - X 5 1 5 1 - 12
PRFV.2SF - - 1 X - - - - 1
PRFV.2PL 106 3 43 12 X 48 39 1 252
PRFV.35M 11 1 13 5 1 X 57 6 94
PRFV.3SF - - - - - 1 X - 1
PRFV.3PL - - - - - 1 2 X 3
IPFV.1S 1 - - - - - - 1
IPFV.1PL 4 - - - - - - - 4
IPFV.2SM/3sF - - 1 - - - - - 1
IPFV.35M 2 - - - - 4 - 1 7
IPFV.j-Stem+tu 1 - - - - - 1 - 2
IPR.SM 4 - 4 1 - 5 2 2 18
IPR.SF - - 1 - - - - - 1
IPR.SM/F - - 2 - - - - 1 3
IPR.PL - - - - - - 1 1 2
IPR.SM/PRFV.35M 5 1 4 1 - - 10 - 21
IPR.Stem+tu 4 - 1 - - 1 - 3 9
Total | 138 5 70 24 2 65 113 15 | (432)

Instead, there are nearly twice as many non-target forms as target forms in the

imperfective. This may be explained by the fact that the imperfective form is more
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complicated with respect to the perfective one, the former being prefixed and eventually
suffixed. The alternative verbal forms that target the imperfective form in the corpus are

19. Five of these forms often occur and are therefore worthy of discussion.

The first alternative form is the plural perfective form of the second-person, i.e.
PRFV.STEM+tu, and it occurs 99 times. It targets all the persons but mostly the first-person
singular and the second-person singular masculine (63 occurrences). This fact, once

again, suggests one of the above-mentioned two hypotheses.

The second of the alternative forms is the first-person plural imperfective form, i.e.
nV+IPFV.STEM, with 209 occurrences exclusively for the first-person. In three of these
occurrences, the form ends with additional /u/, i.e. nV+IPFV.STEM+u, once targeting the
first-person plural and twice the first-person singular. This form is the unique form among

the frequently used alternative forms that does not target all persons.

As a matter of fact, in the standard EA—as spoken in Cairo and the surrounding areas
today—the first-person imperfective paradigm is a+IPFv.STEM (singular) and
nV+IPFV.STEM (plural) (see Woidich 2006b: 329). However, this is not (and has never
been) the only paradigm known to Egyptian Arabic. This recalls the commonly known
issue of nekteb-nektebu, discussed by, inter alia, Blanc (1974) and (1981), Owens (2003),
Behnstedt (2016), Behnstedt & Woidich (2013) and (2018).

Speaking of the first-person imperfect, Woidich states in his article on rural dialects
of Egyptian Arabic (1996, 8§17):

There are three different types of paradigms:
(a) aktib (b) aktib (c) niktib ‘I write’
niktib niktibu niktibu ‘we write’

The original system (a) developed into (c) by paradigmatic levelling. In
Egypt, (a) is the common type in the Delta and is characteristic for the
centre [Cairo included], the east and the north east, as well as for Middle
Egypt. (c) dominates the west of the Delta and the Nile Valley from Asyi¢
southwards as far as Nag‘ Hammadi and the west bank of Lugsur.
Paradigm (b) seems to stand halfway between (a) and (c), and indeed, we
always find it in areas which lie between (a) and (c). In the Delta, for
instance, the area with (b) [...] forms a bridge between the west (c) and the
north east (a). In this way, (a), (b) and (c) represent what is called a terrace
landscape where (b) can either be seen as the intermediate stage of an
internal development of paradigm (a) to (c) via (b), or as the result of
dialect contact.
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In addition, Blanc (1974) points out that in Cairo, where the a-kteb/ne-kteb paradigm
(‘A-forms’ in his term) dominates, the native Cairene Jews use the ne-kteb/ne-ktebu

forms (‘N-forms’ in his term) (see also Rosenbaum 2002: 37).

This is confirmed by my corpus data, where the A-forms (or the ‘(a) type’) are the

dominating forms with very few exceptions, namely 12 occurrences:

1. In the speech of the Egyptian Jewish comedian Salam (1900—48), who was active in
Egyptian cinema’s first decade. Salim used to appear in his movies with his real
name, which even appeared in the title of one of them: Saliim il-turguman [Salam the
Interpreter] (Togd Mizrahi, 1935) (see Qasim 2004: 253). In the corpus, Salim
appears in one movie: ll-Riyadr [The Sporty] (L. Nagel & Clément Mizrahi, 1937).
In this film, Salim uses the imperfective of the first-person six times, all referring to
first-person singular: four times N-form (/rah ni-igi/ ‘I’ll come” twice and /na-akul/ ‘I
eat’ twice) and 2 times A-form (/b-a-bii¢/ ‘I sell” and /b-a-?ol-lak/ ‘I’'m telling you’).
An example of the N-forms is shown in (12.a).

2. In the speech of an Egyptian Berber (barbari in EA) character performed by the
eminent Egyptian pioneer actor ‘Alf al-Kassar (1887-1957). ‘Ali al-Kassar used to
play the role of an Egyptian Berber, called ‘Usman ‘Abd-il-Basit, first on the stage
and later in cinema (see Qasim 2004: 259-60). Not surprisingly, the name ‘Usman is
the most stereotypically name given to any Egyptian Berber character in Egyptian
cinema. ‘Ali al-Kassar actually appears in my corpus in two films: Hafir il-darak [The
Policeman] (Togo Mizrahi, 1936) and II-Sa‘a 7 [Seven O’Clock] (Togd Mizrahi,
1937). In these two films, ‘Usman uses the imperfective of the first person four times,
all referring to first-person singular: N-form twice (/ne-frab/ ‘I drink’ and /ma-ni-
frab-[i/ ‘T don’t drink”) and A-form twice (/b-a-?uul/ ‘I say’ and /a-fuuf/ ‘I see’).>® An
example of the N-forms is shown in (12.b).

3. In only one case, an ‘ordinary’ middle-class Cairene Egyptian uses the N-form
referring to first-person plural (12.c) in Hamati malak [My Mother-in-law is an
Angel] (‘Isa Karama, 1959).

(12.9) Salim gc: ?ana rah ni-igi hena kolla

[Jew] | FUT-MRK come.IPFV.1S here every

9 Another Egyptian Berber character appears also in another film: Il-Armala il-tariib [The Merry Widow]
(Hilm1 Raflah, 1956). He uses once the imperfective with A-form: /?ana h-a-fuuf il-hikaaja/ ‘I’ll
investigate on this issue’.
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joom na-akul hena bak/iif
day eat.IPFv.1s  here gratis

“l will come here every day to eat here gratis.”

(12.b) ‘Usmangs:  ?ana ma-ni-frab-fi yeer biira bass
[Nubian] | drink.NEG.IPFV.1S except beer only
“I don’t drink [anything] except beer.”

(12.c) Kamal gc: ?ehna Cajziin ni-fteru d-dulaab elli
we wanting.pL  buy.IPFv.1PL the- cupboard REL.PN
fi I-?00da nemra talattaafar
in the-room number 13

“We want to buy the cupboard in the room number 13.”

4. In addition, although not often, Egyptian characters speaking in FT form use the N-
forms. In just one case, the N-form refers to first-person plural (13.b). The N-form
referring to first-person singular, instead, occurs four times, all uttered by the same
actor, the famous Egyptian comedian Isma‘il Yasin, who had some knowledge of
Greek. © The four occurrences are /ne-fahhimhaa-lik/ ‘I explain it to you (f.)’, /ha-ne-
fqaChum/ ‘I’ll burst them’, /raqjix ni-tsarraf/ ‘I’'m gonna take steps’ and /raax ni-
rawwaxuh/ ‘I’ll bring him [i.e. her] home’. An example of the N-forms referring to

first-person singular is shown in (13.a).

(13.9) Nabih ¢r: ?ana n-fahhemhaa -lik bi- r-rumeeka
| explain.IpPFv.1s-it to-you.S.F. by/in Greco-arabic

“I’ll explain it to you (f.) in Greco-arabic.”

(13.b) Sarbat muf ni-xaafu -722aj ja xawaaga?!
NEG.PART fear.IPFv.1PL  how VOC.PART  foreigner

“How could we not be afraid mister?!”

An interesting idiosyncrasy is also revealed by a deep inspection of the numbers of
both the A-forms and the N-forms. In fact, the first-person singular is inflected in the A-
form, i.e. /a+IPFv.STEM/, 120 times and inflected in the N-form, i.e. /nV+IPFV.STEM/,
208! times. The first-person plural is inflected in the A-form, i.e. /nV+ IPFV.STEM/, 45

times and inflected in the N-form, i.e. /nVV+IPFV.STEM+u/, only once.

80 Isma‘1l Yasin used to codeswitch to Greek, in a funny way, to sound puzzling or incomprehensible.
1 Two of these occurrences have a final /u/, i.e. the inflection of the first-person plural in the N-forms.
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In other words, the /nV+1PEV.STEM/ is used 251 times®? to refer to the first person—
singular or plural—over twice as often the other forms, which were used 123 times,
la+1PFv.STEM/ 120 times and /nV+IPFV.STEM+U/ three times. This means that we are
plausibly attesting to another paradigm levelling, where the /nV+ipFv.STEM/ became
almost the unique form for the two first-persons in the imperfective form, thanks again to
language contact.

The third alternative verbal form that targets the imperfective form is the third-person
singular masculine, i.e. /jV+IPFv.STEM/. With 294 overall occurrences, it targets all the
other persons.

The fourth alternative form to target all persons in the imperfective is the imperative
of the second-person singular masculine, with 273 occurrences. To this form we can add
another ambivalent form that may be a second-person singular masculine imperative or a
third-person singular masculine perfective, such as: /fakkar/ ‘Think! (you S.M), he
thought’; /haarib/ “fight! (you s.m), he fought’; /itkallim/ ‘speak! (you s.m), he spoke;
/istanna/ ‘wait! (you s.M), he waited; /saafir/ ‘travel! (you S.M), he travelled; /farfif/ ‘cheer
up! (you s.m), he cheered up’. The reason for joining the latter to the former is that there

is no explicit third-person singular masculine perfective that targets the imperfective.

The second-person singular masculine imperative is thus the most frequently used
alternative form to the imperfective, with 415 occurrences, representing one quarter of
the total alternative forms (1,263). The number might rise again if we added the 20
occurrences of the imperative forms that are equally used for the second-person singular
masculine or feminine, i.e. /rabbi/ ‘educate!, grow up!” or /?emfi/ ‘walk!, go away!’.

Besides, it targets all the eight persons.

Furthermore, the use of the second-person singular masculine imperative as an
alternative form to the imperfective may be explained on the basis of its simplicity and
unmarkedness. However, and since nearly one third of the singular masculine imperative
forms targets the first-person singular (136 of 415), there may be another explanation: the

resemblance between the two forms.

62 \We may add other 19 occurrences (13 first-person singular and six plural) where the inflected form is a
mixed one, i.e. /NV+IPFV.STEM+tu/.
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The stem of the imperative form in EA, on the one hand, is the same as the
imperfective form. Indeed, according to Woidich (2006a: 76):
Der Imperativ ist identisch mit der Flexionsbasis der [sic.] Imperfekts, die
man durch Abtrennen des Prafixes vom Imperfekt erhalt. Beginnt die Basis
mit einem Konsonanten, so bleibt sie unveréndert, beginnt sie mit zweien,
dann tritt ein i-, bei /u/-haltiger Basis wahlweise auch ein u- davor: yiktib
> yi-ktib > ktib > iktib ,,schreib!’; u’‘ud ,,setz dich’. Die Flexion erfolgt
wie beim Imperfekt mit -i fir das F. und -u fur den PI.: iktibi ,,schreib!’;
iktibu ,,schreibt!’.53
In the ‘standard” EA, on the other hand, the only difference between the two forms,
I.e. the first-person singular imperfective and the second-person singular masculine
imperative, lies in the vowel that precedes the stem, the low vowel /a/ for the former and
the high vowel /i/ and, eventually /u/, for the latter. Yet, the imperfective of the first-
person singular has other vowels. As Owens (2003: 716) states, such a vowel may be
central, i.e. /e/: “In (1) [i.e. b-a-ktob form] 1SG is represented by a vowel (a or 2).” This
Is a typical feature of eastern Arabic dialects shared by EA in some parts of Egypt: “The
eastern Delta also shares the system of derived verb patterns with the eastern Arabic
dialects [...] The p-stem prefixes include bi-, bu- as in bimsik, buzrut, also found in

Palestinian Arabic” (Behnstedt & Woidich 2018: 74).

Therefore, on the basis of resemblance, 94 of the 136 occurrences of singular

masculine imperative forms targeting the first-person singular can be explained.

The situation of the imperative, instead, is quite different, being the form less often
targeted by alternative forms. Furthermore, when targeted by an alternative form, such
form is mostly another imperative form. The relative simplicity of the imperative form

justifies this.

Table 13

Distribution of the non-target forms targeting the IMPERFECTIVE

1s IPL 2sM  2sF 2L 3sM  3sk  3pL | Total

PRFV.1S/2SM 3 - - 1 - 1 - - 5
PRFV.2PL 36 3 27 10 1 16 4 2 99

8 “The imperative is identical to the inflectional base of the imperfect, obtained by removing the imperfect
prefix. If the stem begins with a consonant, it remains unchanged and if it starts with two, then an i, or
optionally an u with stem containing /u/, precedes: yiktib > yi-ktib > ktib > iktib ‘write! (s.m.)’; u”‘ud
‘sit down (s.m.)’. The inflection is like the imperfect with -i for the feminine and -u for the plural: iktibi
‘write! (s.f.)’; iktibu ‘write! (p.)’.”
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IPFV.1S 264 - - - - - - 1 3

IPFV.1PL 208% 166 - = = = - = 209
IPFV.2SM/3SF - - X 18 - 1 1 1 21
IPFV.2SF - - 2 X - - - - 2

IPFV.2PL - - 6 5 X - 1 - 12
IPFV.3SM 104 3 50 44 3 X 76 14 294
IPFV.3PL 5 1 2 1 - 3 5 X 17
IPFV.a-stem+tu 2 - - - - - - - 2

IPFV.Nn-stem+tu 13 6 - - - - - - 19
IPFV.t-stem+tu - - 1 2 - - - - 3

IPFV.j-Stem+tu 17 1 13 6 2 21 6 1 67
IPR.SM 93 5 43 19 3 67 37 6 273
IPR.SF - - 9 - - 1 - - 10
IPR.SM/F 6 - 4 1 1 6 1 1 20
IPR.PL 9 - 4 2 2 2 - 1 20
IPR.SM/PRFV.35M 43 1 36 10 3 35 9 5 142
IPR.Stem+tu 14 2 8 6 4 8 3 - 45

Total | 555 23 205 125 19 161 143 32 | (1,263)

This is not the case, however, with the negative imperative (or the prohibitive), since

the negation involves changing the verbal form from the imperative stem to the

imperfective stem along with adding the proclitic /ma/ and the enclitic /f(i)/: “Als
Prohibitiv dient das y-Imperfekt mit Negation ma-...-5%" (Woidich 2006a: 297, and see

335). In fact, the correctly inflected negative imperative occurs only nine times in the

register of actors playing the role of foreigner: seven of them dealing with singular

masculine as in (14.a) and two with singular feminine as in (14.b). To this we can add

three other occurrences, such as in (14.c), where the negative imperative is correctly

inflected to the second-person singular masculine, but the addressed persons are female.

“Don’t cling this way to [the] sweet factory!”

(14.3) Kitigr:
[Kait]
(l4b) BTgU GR:

ma-ti-lza?-fi

bass
but

kaan

ma-te-nsii-s

keda

cling.NEG.IPR.2SM this way in (to)

?1inn

forget.NEG.IPR.2SF  that

bi-j-wakkelna

Cees!

maSmal

factory

il-maxill

the-pub

halaawa!

sweet

di

this.SF

8 In these two cases, the verb is correctly inflected with the first person singular; however, they have the
prefix /bi-/ (namely /b-a-stannaak/ and /b-a-stanna/), instead of /ha-, ha/ (or even null) of the future as

they supposed to be.

8 In two cases, the verb has an additional final /u/, namely /ni-baatu/ and /ni-xibbu/, both uttered by Greek

characters.

%  This is an N-form, i.e. /ni-giibu/.

67 As a prohibitive serves the y-imperfect with ma- ... -5 negation.
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was feeding-us bread

“But don’t forget that this pub was feeding us [our daily] bread!”

(14.c) Hristu gr: ma-t-xaf-sa Calajja!
[Xpiotoc] WOrry.NEG.IPR.2SM about-me

“Don’t worry (SF) about me!”

In place of the ma-IpFv.STEM-3(i) negation of the imperative in EA, the actors playing
the role of foreigners employ two other paradigms. These paradigms display two levels
of simplification:

e Instead of the proclitic /ma/ and the enclitic /[/, they use the negation particle
mus§ ~ mis§ with the imperfective stem as for example in (15.a) (31
occurrences);

e or, further simplifying, they apply the negation particle mus ~ mis directly to
the imperative stem as for example in (15.b) (13 occurrences).

(15.2) Katina gr: mif ti-xabbat regleek  ?enta!
[Kativa] NEG.PART knock.IPFv.2SM legs-your you.sm

“Don’t knock your legs [against each other]!”

(15.b) ‘Asim Qaimagqli tr: muf xalli haddo j-xoffs ?abadan!
[Asim Kaymakli] ~ NEG.PART let.IPR.2SM someone enter.IPFV.3SM never

“Don’t let anybody enter ever!”

Table 14
Distribution of the alternative forms targeting the IMPERATIVE
2SM  2SM.NEG 2SF 2SF.NEG  2PL 2PL.NEG | Total
PRFV.18/2SM - - 1 - - - 1
PRFV.2PL 19 - 13 - 3 - 35
PRFV.3SF - - 3 - - 3
IPFV.2SM - 2 (muy) - 1 (muy) - - 3
IPFV.2SF - 2 (muy) - - - - 2
IPFV.35M - 11 (mu)) - 8 (muy) - 1 (muy) 20
IPFV.3PL - - - - - 1 (muy) 1
IPFV.j-stem+tu - - - 3 (mu)) - 2 (muf) 5
IPR.SM X 7 (muf) 65 1 (muJ) 9 - 85
3 (ma-f)
IPR.SF 12 - X - - - 12
IPR.PL 9 - 7 1 (muj) X - 17
IPR.SM/PRFV.3SM x 1 (muf) 33 3 (mu)) 7 - 45
IPR.Stem+tu 16 - 15 - 4 - 35
Total 56 23 137 20 23 4 (263)
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Furthermore, a look at all the alternative forms reveals a strong simplification
behavior. Being mostly the less marked, the verbal forms inflected with singular
masculine pronouns make up about 52% of the total forms (1,020 of 1,958 occurrences).
The number might rise to 72% (1,406 of 1,958 occurrences) if we add the 386 occurrences
of alternative forms inflected to second-person in the perfective, since they can be
reinterpreted as inflected to either the first-person singular ~ the second-person singular
masculine (with the addition of final /u/) or the third-person singular masculine (with the
addition of final /tu/) (vide supra).

Table 15

Distribution of the non-target forms per person / form

FORM\PERSON | 1S 1rPL 25M 2SF 2PL 3sMm 3sF 3PL Total
PRFV.15/25M 3 - - 7 1 6 1 - 18
PRFV.2SF - - 1 - - - - - 1
PRFV.2PL 142 6 89 35 4 64 43 3 386
PRFV.35M 11 1 13 5 1 - 57 6 94
PRFV.3SF - - - 3 - 1 - - 4
PRFV.3PL - - - - - 1 2 - 3
IPFV.1S 3 - - - - - - 1 4
IPFV.1PL 212 1 - - - - - - 213
IPFV.2SM/3SF - - 3 19 - 1 1 1 22
IPFV.2SF - - 4 - - - - 4
IPFV.2PL - - 6 5 - - 1 12
IPFV.35M 106 3 61 52 4 4 76 15 321
IPFV.3PL 5 1 2 1 1 3 5 - 18
IPFV.a-stem+tu 2 - - - - - - 2
IPFV.Nn-stem+tu 13 6 - - - - - - 19
IPFV.t-stem+tu - - 1 2 - - - - 3
IPFV.j-stem+tu 18 1 13 9 4 21 7 1 74
IPR.SM 97 5 54 89 12 72 39 8 376
IPR.SF - - 22 - - 1 - - 23
IPR.SM/F 6 - 6 1 1 6 1 2 23
IPR.PL 9 - 13 10 2 2 1 2 39
IPR.SM/PRFV.3SM | 48 2 41 47 10 35 19 5 207
IPR.Stem+tu 18 2 25 21 8 9 3 3 89

Non-target | 693 28 354 306 48 226 256 47 (1,958)
Forms | (35%) (1.4%) (18%) (%16) (2.5%) (12%) (13%) (2.4%) | (~55%)
target | 211 78 602 76 42 480 77 27 1,593
Forms | (13%) (5%) (38%) (5%) (2.5%) (30%) (5%) (1.5%) | (~45%)

Finally, the register of the actors playing the role of a Turk shows a peculiarity: the
use of the masdar (verbal noun) to target diverse verbal forms, as shown in the table
below. First and foremost, it targets the imperfective, namely 30 occurrences such as in
(16.b), which might be explained by the fact that in OT the masdar can be used to express

the progressive aspect: “Another way of expressing the progressive aspect is by using a
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copular construction that takes as the complement of the copula the infinitive of the main
verb in the locative case” (Kornfilt 1997: 358, and see Kamil 1896: 301)

It also targets the imperative 15 times, as shown in (16.c). Less frequently, the masdar
targets the perfective in EA with only five occurrences, as for example in (16.a), all of
them uttered by the same actor, Bisara Wakim, in two different films.

(16.a) Qawiq Basatr: ?ana huzuur min Istambuul  bi-t-taa?iraat
[Kavuk Pasa] | come.VN from Istanbul by-the-aeroplan
“l came from Istanbul by airplane.”
(16.b) Za‘tar Aga tr:  muta?assif afanzim! muta?assif ~ istifhaam faqat
sorry.SM  sir.voc sorry.sm ask.vN only
“Sorry sir! Sorry, I’m just asking.”
(16.c) Golson tr: kifaaja dardafaat! faqat iltifaat Candi
[Gllsen] enough chit-chat! only look.vN towards-me
?a'na!l
|
“No more chit-chat! Look only towards me!”
Table 16
Distribution of the verbal forms targeted by the verbal noun
in the register of the Turkish characters
Target | 1s lPL  2sM  2sF  2pL  3sm  3sF 3pL | Total
PERFECTIVE 3 - - - - 2 - - 5
IMPERFECTIVE | 15 1 1 1 2 10 - - 30
IMPERATIVE - - 9 2 4 - - - 15
Total | 18 1 10 3 6 12 - - | (50)

4.2  The Verb Negation

The negation is another associated simplification behavior that deals with the verb. Here,
I shall be concerned only with the distribution of mus ~ mis, which I term ‘simple form’,
and ma...5(i),%® which I term ‘compound form’ (for the development of mus ~ mis in EA,
vide infra §5.3.1a).

8 Mitchell (1962) terms it “split negation”, Gary & Gamal-Eldin (1982) “constituent negation”, and
Woidich (2006a) and Doss (2008) “diskontinuierliche” or “discontinuous”.
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Indeed, towards the end of the nineteenth century, Spitta-Bey wrote about the negation

in his manual of EA (1880: 413-14):

Die beiden dem vulgérarabischen eigenthiimlichen Negationen sind ma —

s (se, si) und mus.

a. ma—s (se, sr) verneint das Verbum, eine Praeposition mit Suffix, wenn

sie als Praedicat verbale Kraft hat, die Personalpronomina und %ad ,.einer’,

wenn sie Subjecte sind. [...]

b. mus (= m& hdwa-s) ist Nominalnegation und verneint nur das einzelne

Wort (Nomen) oder die Wortverbindung (Genetiv, Apposition), vor denen

sie steht.5®
Ten years later, in his manual of EA (1890: 33-5), Vollers reiterates these statements. In
addition, he states: “Seltener wird das Verbum durch das aus ma-hwa-s verkirzte, ihm
vorgesetzte mis verneint”,’® giving two examples: mus jit'ab ‘he doesn’t get tired’ and

mus ji'raf ‘he doesn’t know’.

Similarly, at the beginning of the twentieth century, Willmore (1905: 130) wrote:
“The verb is rendered negative by the particle ma (m&) being placed before it, and sh after
it in the form of a suffix.” He also notes that mus may be used with the imperfective: “In
interrogative sentence it [i.e. mus] invariably calls for an affirmative answer [...] With
the aorist [i.e. imperfective] it may serve to express an emphatic command or prayer”’*
(Willmore 1905: 299-300). In addition, we find instances of the use of mus introducing
the future marker rayih ~ rah to negate the verb in the future: mus rayik asallimha lak ‘1
will not give it you’ (p. 286) and mus rah asafir ‘I will not travel’ (p. 330).

We discover comparable statements by different scholars in the first half of the
twentieth century. Spiro in his grammar of EA (1912: 69-70) writes “To render a verb
negative W ma should be placed before it and & s after it [...] Ui mus is also used with
verbs.” He gives three examples of the negative particle mus with verbs: two perfective
verbs in interrogative sentence and one imperfective in contrastive negation. Likewise,
Phillott & Powell write in their Manual of Egyptian Arabic (1926: 67): “_i mush ‘not’
[...] is used before nouns adjectives, pronouns participles, adverbs, and prepositions but

not usually before finite verbs, as: zI_ U« Ul ana mush rayis 1 am not going.’!s Ui« ‘not

% The two negations peculiar to Colloquial Arabic [of Egypt] are ma —s (sé, $i) and mus.

a. ma—s (se, $i) negates the verb, the preposition with suffix, if it acts like a verb as a predicate, the personal
pronoun and fad ‘one’ if they are subjects. [...]

b. mus (= ma hdwa-s) is nominal negation and negates only the single word (noun) or the compound words
(genitive, apposition) that it stands before.

0 Rarely, the verb is negated by the contracted form of ma-hlwa-s, that is miis.

™ This is what Woidich (1969: 47-8) calls “rhetorische Intonation” [rhetorical intonation].
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this’ [...] A verb is negatived by prefixing ma and suffixing sh or sh', as: & <, L ma
rikib sh ‘he did not ride.”” They also notice the use of mus with the verb: “The negative
Jis mush may be prefixed to finite verbs also but only to those interrogatives that call for
answer in the affirmative, as: W (a3 &l B i mush qult' lak ta ‘al? hing “did | not tell
you to come here?’” (Phillott & Powell: 125, see also 742-9).

Moreover, around the middle of the twentieth century, the future marker ha ~ ha
became the dominant future marker at the expense of the longer forms rayih, rah (for the
development of the future marker in EA, vide infra 85.3.1c). We therefore find specific
references to the use of mus ~ mis to negate the future. For instance, Mitchell writes in
his manual of EA (1962: 1067, emphasis original):

The means of negation are:
(1) a negative particle variously pronounced muf or mif not which
precedes the word, phrase or clause negated;
(2) a ‘split’ negative (of the French ne ... pas type) in which a particle ma
precedes and [ is suffixed to the word negated
(3) la ... wala ... neither ... nor...
These particles are distributed as follows:
(1) is used
(1) with nouns, adjectives, participles, adverbs, prepositional
phrases, clauses, etc., and especially within the framework of
the nominal sentence [...].
(i)  with the verbal auxiliaries of participle form, e.g. gaawiz,
laazim, mamkin [...].
(iii)  with a following imperfect prefixed with ha- [...].
(2) is used
(i)  with verbal forms other than the imperfect prefixed with ha-.

Likewise, Woidich writes in his study of the negation in EA (1969: 30) “Die Pradikate,
die mus verlangen, sind nominaler Natur (Nomen, Pronomen, Adjektiv, Adverb und dazu
Prépositionen mit Substantiv) und verbaler Natur (ha-Imperfekt, aktives Partizip), wobei
die nominalen Prédikate eine Satzstruktur ‘Subjekt + Pradikate’ (S+P) verlangen, in der
das Subjekt determiniert sein muf.”’? Woidich (1969: 31) also underlines that “Die

einzige finite verbalform, die mit mug negiert wird, ist da ha-Imperfect.””

2 “The predicates that require mus are of a nominal nature (nouns, pronouns, adjectives, adverbs and
prepositions with nouns) and verbal nature (ha-imperfect, active participle), whereby the nominal
predicates are a sentence structure ‘subject + predicates’ (S + P) in which the subject must be
determined.”

3 “The only finite verbal form to be negated by mus is ha-lmperfect.”
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However, as we move forward in the second half of the twentieth century, more
ground is gained by the simple negation form mus ~ mis (see Doss 2008). In fact, in his
introduction to EA, Abdel-Massih (1975: 146) states that it is optional.

the use of /mis/ or /ma... s/ with the following structures:

mis baktib ~ mabaktibs imperfect with /b-/
mis Aaktib ~ mahaktibs imperfect with /ha/

In like manner, Gary & Gamal-Eldin (1982: 38) write: “Imperfect verb forms with the

before the verb form.”
Finally, Woidich (2006b: 327) sums up the negation scenario in today's EA as follows:

Negational particles: mis ~ mus is mainly used with a nominal predicate,
the ha-imperfect, and the active participle. ma- . . . + 5 negates other verbal
predicates (perfect, y-imperfect, bi-imperfect), the predicate in
prepositional sentences as in ma-‘andis wa’t ‘1 do not have time’, and
personal pronouns when these are subjects: ma-ntas ‘arif? ‘do you not
know?’. As to the bi-imperfect, there is a tendency nowadays to replace
ma- . ..+ s by mis.

Coming to the corpus, the registers of the actors playing the role of foreigner does not
follow this distribution of the simple form of the verb mus ~ mis and the compound one
m...s. We find 57 instances of correct negation with the compound form ma...s. In 20
cases, the negation involves the verb in the perfective, as in (17.a), in 12 cases the verb
in the imperative form, as in (17.b) and in 25 cases the verb in its imperfective form either

with or without a prefix, as in (17.c).

(17.2) Manoli ge: ma-fxemt-is mennuh Xaaga
(Mavoing)  understand.NEG.PRFV.1S from-him thing

“I didn’t understand anything from him.”
(17.b) Yanni ggr: pardon Xawaaga Kuheen! ma-tizQal-s!
[Tévvng] pardon FR Mr. Kohen get-angry.NEG.IPR.2SM
“Excuse me Mr. Kohen! Don’t get angry!”
(17.c) Gorg cr: ma-?a-zonn-is ?innaha maxtuuba ja -fandim
think.NEG.IPFV.1s that-she engaged.SF  VOC.PART  sir.vOC
“I don’t think she’s engaged, sir!”

Lady TR: edepsiz! ma-b-ji-xtifii-f
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indecent! t1r  have-sense-of-shame.NEG.IPFV.35M

“Indecent! Shameless!”

Similarly, we find 25 instances of correct negation with the simple form mus ~ mis:
negation particle mus ~ mis is used 13 times to negate an imperfective verb preceded by
a future marker, as in (18.a); 12 times in rhetorical interrogative interrogatives that call

for an affirmative answer, as in (18.b); and three in contrastive negation, as in (18.c)

Besides, the negation particle mus ~ mis occurs nine times with imperfective verbs,
which unequivocally designates the future despite lacking a future marker. An example

is given in (18.d).

(18.2) Marika cr: mus raax ne-nsa
[Mopika] NEG.PART  FUT.MRK forget.IPFv.1PL

“I won’t forget.”

Kosta gr: muf ha-t-xuff il-fa??a bitaa€ Penta?!
[Kaootoc) NEG.PART enter.FUT.2sM the-apartment GEN.EXP.MS YOU.SM

“won’t you enter your apartment?!”

(18.b) Katina gr: ?ana muf sallahtu kollu haaga
[Kativa] | NEG.PART fix.PRFV.1S every thing

maSa madaam?

with lady/wife

“Didn’t I fix everthing with [your] wife?!”

(18.c) Hamis ec: ma-ne-wsal-[i ?abadan?

arrive.NEG.IPFV.1PL

Yanni gr: la muf ma-ne-wsal-fi ?abadan  ?ewsaltu
[Tévvng] no NEG.PART arrive.NEG.IPFV.1PL  never arrive.IPFV.2pL
laakin fi talaata 2arbaSa  fahr
but in three four month

- “We won’t arrive ever?”
- “No. not that ‘we won’t arrive ever’, we shall arrive but in three [to] four months.”

(18.d) Fatinsah tr: marra di ?idfag ?a'na laa'kin
[Fatingah] time this.sm pay.lPFv.1s | but
marra sanja muf ?idfaS wala
time second.SF NEG.PART  pay.IPFV.1S not even
tafriifa waahid
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half a piastre one.sm

“I’ll pay this time, but next time I won’t pay even a penny.”

On the other hand, the simple negation with mus ~ mis is much more used in the place
of the compound negation ma...s. In fact, the simple negation occurs 180 times where we
expect the compound negation. That is slightly more than three times the 57 occurrences
of the compound negation properly used in the registers of the foreign characters. The
replacement of the compound negation by the simple negation with mus ~ mis is
distributed as follows:"

e In 37 cases, mus ~ mis is used to negate the verb in its perfective form, as we see
in (19.a);

e In 97 cases, it negates the imperfective (19.b). In only eight of these cases, the
prefix /b(i)-/ is attached to the imperfective verb, as in the first example in (19.b);

e In 46 cases, it is used to negate the imperative form, following the two paradigms
discussed above, mus ~ mis + imperfective form such as /mus te-z€al/ ‘Don’t get
angry!” in (19.c) and mus ~ mis + imperative form such as /mus xaaf/ ‘Don’t

worry!” in (19.d).

(19.9) Grigorigr:  ?ana muf kaan je-?dar je-tPaxxar
[Cpmyoprog] | NEG.PART  be.PRFV.3SM be.lPFv.3sM  delay.IPFV.3SM

“I couldn’t delay.”

Kazim trg: la ja -fandim muf redseS
[Kazim] no VOC.PART sir.voc NEG.PART return.PRFV.3sM

“No sir. He didn’t come back.”

Rosetta i7: mus hasal habiibi
NEG.PART happen.PRFV.3sM beloved-my

“That didn’t happen darling.”

(19.b) Yanni ggr: il-?2axwa muf bi-j-giibu wala Pogrit
[Tévvng] the-café NEG.PART bring.IPFv.3sM noteven  fee
il-kahraba

the-electricity

“The café doesn’t cover even the electricity fees.”

™ Here | consider the verbal form used, whatever form it targets.
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Muradzada tr: Muraadzaada muf je-kdib ?abdan
[Muradzade] Muradzade NEG.PART lie.IPFv.3SM never

“Muradzade never lie.”

Rosetta |t ?ana mus je-Sraf je-?ra Carabi
| NEG.PART know.IPFV.3sM read.IPFV.3SM Arabic

“I don’t know how to read Arabic.”

(19.c) Katina cg: mus te-z€al menni ja
[Kativa] NEG.PART become-angry.lPFv.2smM  of/ffrom-me  VOC.PART
?ahmad!
Ahmad

“Don’t get angry with me Ahmad!”

Bahiga Hanim tr: muf ti-xaafi veled!
[Behice Hanim] NEG.PART  worry.IPFV.2SF  child tr

“Don’t worry [my] child!”

Rosetta it xalaas habiibi mus ji-z8al!
fine beloved-my  NEG.PART become-angry.IPFV.3sm

“Fine my love, don’t get angry!”

(19.d) Omm Yanni gr: mMus xaaf madaam!
[untépa TGvvn] NEG.PART  worry.IPR.2sM lady

“Don’t worry [my] lady!”

Governor tr: mif ?intaq! mif 2eftah falaadiim!
NEG.PART speak.IPR.2SM NEG.PART  open.IPR.2sM thick-lips

“Don’t speak! Don’t open [your] dirty mouth!”

4.3 Independent Pronouns Substituting the Object Suffixes
Another simplification behavior related to the verb is the use of the pronouns, i.e. ana,
ehna, enta, enti, entu, howwa, hejja and homma, as direct object of the verb in lieu of the

pronominal suffixes.

Speaking of pronominal suffixes in EA, in his Das Kairenish-Arabische Woidich
writes (2006a: 40):

Die Suffixe sind die gebundenen Formen der Personalpronomen und treten
an Nomina (Possessivsuffixe) und Verben (Objektsuffixe) sowie an
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Prapositionen, Konjunktionen, Adverbien und einige Partikeln. Die
Verteilung der Allomorphe hangt von deren Auslaut -v, -K oder -KK ab:

1. 2. 3.
-V -K -KK -v -K -KK -v -K -KK
sg.m. -ya - -i -k ak -ak -(h) -u -u
f. ki --ik -ik -ha -ha -ah
pl. -na  -na -ina -ku -ku -uku -hum -hum -uhum
-ni ~ -ini wird bei der 1.sg. als Objektsuffix am Verb anstelle von -i

gebraucht, ebenso bei der Prasentativpartikel adi und der Wunschpartikel
yarét: adimi ... ‘da bin ich ...”; yaretni ,,ware ich doch ...!”; neben lolaya
kommt auch lolani ,,wenn ich nicht ... wéire’ vor. Bei der 2.pl. anstelle von
-ku auch -kum im Substandard.”
However, there is a notable variation in this respect in the registers of the actors
playing the role of foreigners. Though not systematic, there is a conspicuous tendency to

substitute the direct object pronominal suffixes with the independent personal pronouns.

In fact, | counted in the corpus over 100 occurrences of use of independent personal
pronouns that serve as direct object of the verb. In (20.a) we see some examples. In the
first of them we find /xabbeet enti/ ‘I loved you’ instead of /xabbeetik/. Likewise, in the
second example we have /muf xawwif ?2a'na/ ‘does not frighten me” in place of /ma-j-
xawwifniif/ and, in the third one, /ji-xalli ?enta/ ‘make you’ instead /ji-xalliik/. Similar
behavior is present in the register of Egyptian characters when they interact with

foreigners in the form of FT, as in (20.b).

(20.a) Yanni gr: ?ana xabbeet enti min Pawwil
[Tavvng] | love.PRFV.1S you.SF.NOM  from/since first
yasla
wash

“| fell in love with you at first wash.”

Latifa Hanim 1r: [anab hazratikum  muf xawwif ?a'na
[Latife Hanim] moustache you.GEN NEG.PART frighten.IPR.2SM |.NOM

“Your moustache doesn’t frighten me.”

5 “The suffixes are the bound forms of the personal pronouns and occur with nouns (possessive suffixes)
and verbs (object suffixes) as well as with prepositions, conjunctions, adverbs and some particles. The
distribution of the allomorphs depends on their endings -V, -C or -CC:-ni ~ -ini is used with first-person
singular as an object suffix of the verb instead of -i, as well as with the presentational particle adi and
the desired particle yarét: adini ... ‘here | am ...”; yaretni ‘I would be so ...!"; next to lolaya, occurs
also lolani if | were not ...”. With the second-person plural instead of -ku also -kum in the substandard.”
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Cavallo it: ?ana laazim ji-xalli ?enta il primo
| necessity modal make.IPFV.3SM you.SM.NOM number-one it
bitaal il-musica
GEN.EXP  the-music it

“I must make of you number one in music.”

(20.b) Falafil rr: rabbena j-xalli ?enta!
God-our save. IPFV.3SM  YOU.SM.NOM

“May God save you!”

The independent personal pronouns seldom substitute the verb’s indirect object suffix.
In (21) we find /?idfaS ?inta/ ‘I pay (to) you’ instead of /?a-dfas-lik/.

(21) Gulbahar tr:  ?ana ?istifdaad 2idfag ?inta xamsat
[Gulbahar] | be.ready.vN  pay.lPFv.1s  you.SM.NOM five
mija zineeh
hundred pound

“I’'m ready to pay (to) you five hundred pounds.”

Such behavior also affects the active participle, being a verbal form, as we can see in
(22), /Saarif 2ana/ is used in place of /Sarifni/ ‘know(ing) me’ and /Saawiz ?enta/ in place

of /Saawizak/ ‘want(ing) you’.

(22) Marku cr: leeh?! Penta Caarif ?ana?
[Mépxoc] why you.sMm know.PRTC  |.NOM

“Why?! Do you know me?”

Stawru gr: Paa-di I-leSba -ll- ana konta
(Ztavpo) here-is the-play REL.PN | be.PRFV.1s
Caawiz enta telSab

want.PRTC  YOu.SM.NOM  play.IPFV.2SM

“Here’s the move (in game) which I wanted you to do.”

It should be noted that the substitution of the pronominal suffixes by independent
personal pronouns is not restricted to the verb. In fact, in the corpus such replacement
occurs as well with prepositional phrases such as /min ?enta/ ‘from you’ in place of
/minnak/ in (23.a), with nominal phrases such as /moxxs ?inta/ ‘your brain’ in place of

/moxxak/ in (23.b) and, more frequently, with nominal phrases containing the genitive
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exponent /bitaaS/ like /il-?oxto bitaa$ howwa/ ‘the sister of his (= his sister)’ in (23.c)

instead of /il-?oxta bitaaSuh/ or more simply /?0xtuh/.

(23.a) Rosetta it ?ana xaajif
| afraid
“I’m afraid so much of you.”
(23.b) Governor tr:  MoOXxa ?inta
brain YOU.SM.NOM
“In your head there’s a piece of gravel.”
(23.c) Kosta gr: il-20xto bitaa$
[Kdorag] the-sister GEN.EXP.SM
“His sister is dead (i.e. died)”
Conclusions

kitiir

much/many

fiih

in-it

howwa

he.NOM

min 2enta

of YOU.SM.NOM
hettit zal'at

piece gravel
morto

dead 1

Regarding the verb, the performance of foreign characters in Egyptian cinema shows a

clear propensity towards simplification.

We notice that in conjugating the verb there is an inclination to simpler and/or less

marked verbal forms rather than the marked and/or more complex forms. We also see in

the verb negation how, at the expense of the compound form ma...s, the foreign characters

prefer the simple negation form mus ~ mis. Also, they tend to avoid the use of accusative

pronominal suffixes, replacing them with the independent personal pronouns, most

probably to avoid all the phonotactics needed for these suffixes.
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Chapter V

Lexical Level

In this chapter, | will deal with some distinguishing features which characterize, on the
lexical level, the performance of the foreigner speaking EA. These features can be put
into three categories: a) the codeswitching; b) the semantic shift; and ¢) the maintenance

of old forms of some lexemes.

5.1  Codeswitching

‘Codeswitching’ is used here for the discourse practice in which elements and items from
two different linguistic systems (or codes) are used in the same language act or interaction
(Mejdell 2006: 414) or, in other words, “the alternation between, or the mixing of, two or

more language varieties at some level in the discourse” (Albirini 2016: 69).

The codeswitching in the corpus can be divided in two types:
1. Two-languages codeswitching, where an EA-speaking foreigner alternates
between EA and their proper language;
2. More-languages codeswitching, where a ‘third party’ language—or variety—is
involved:
a. Classical or Modern Standard Arabic;

b. European languages.

5.1.1 Two-languages codeswitching

In the corpus, two-languages codeswitching falls in a bi-directional way: the foreigner
switches to their own language while speaking in EA (24)—either intra-sentential as in
(24.a) or inter-sentential as in (24.b) codeswitching—and to EA while speaking their own

language, as in (25):

(24.9) Yanni ggr: Ppe Nuur! Cimsektu Nadja Xaanim

[Térvwvme] hey cr Nir hold- IPR Nadya lady
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(24.h)

(25)

fassaltu Calafaanuh waaxid fustaan xariir
tailor for him one dress silk
ToAD Kola!

Very gr good gr

“Hey Nur! Take lady Nadya and tailor for her a very good dress of silk!”

Fatmsah tr:  maSquul Ikinci Sofraci ?imbaarih ?irmi
[Fatingah] reasonable second tr waiter tr yesterday throw
bizraat in-naharda  ?izmaS qutnaat?
seeds today pick cotton

“Is it reasonable, second waiter, to throw seeds yesterday and pick cotton today?”

Mariar: 2ah! rabbena Cameltu vendetta.
oh! our Lord made revenge it

“Oh! Lord took revenge.”

Kiryaku gr:  ?ana rax a-ruux fi dahja

[Kvptdxog] | FUT.MRK go-I in calamity
THovayio nov! Xpioté uov!
holy Mary gk  my cr Christ gr my cr

“I will come to a bad end. Holy Mary! Jesus Christ!”

Gulfidan«: aman ya rabbi aman xalaas

[Gllfidan] mercy tr OTr my god tr mercy tr done
mizawharaat raax fi tajjaraat
jewelries went-It in airplane

“God mercy! The jewelries are already gone in the airplane.”

Tortorella r:  non hai vergogna? di nassaab
NEG.PART it have.2s it shame 1 this.F swindler
ja Cabiita?!

VOC.PART silly
“Don’t you feel ashamed?! Is this a swindler, silly?!”
Car Vendor r: ma che Pewwa?! io voglio
but 7 what |t coercion Iir want it
i miei soldi
DEF.ART T Myt money

“Which coercion?! | want my money (back).”
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Tortorella ;r: ma che fuluus che diavolo?!
but it what it money what it devil 7
“Money?! What the hell?!”

Similarly, an Egyptian interacting with a foreigner often switches to the foreigner’s
language, mainly with intra-sentential codeswitching, as in (26a). Less often the

codeswitching is inter-sentential as in (26.b) and usually occurs in a greeting.

(26.a) Isma‘il ¢r: tab jafni mif ha-ta-axud menni
[to Greek] well S0 NEG.PART take.3sM.FUT from me
Topaoeg?
money cr

“Well! So, that means that you won’t take money from me?”

Salah et 2ezzajj il-haal ja Cammeti? is-sehha
[to Turk] how state VOC.PART my aunt the health
muf guzel?

NEG.PART beautiful tr

“How are you doing aunt? Isn’t your health good?”

‘Isam g ?ahlan signora ?ch g-gamaal da
[to Italian] welcome lady it what beauty this
kolluh?!
all of it

“Welcome lady! What’s all this beauty?!”

(26.b) Isma‘il fr: ?izzajjik ja Kiiti? 71 HOUTOPIO
[to a Greek] how-you.S.F VOC.PART Kiti what news
Tl Kavelg?
what cr do.2sgr

“How’re you Kiti? Any news? How’re are doing?”

Salah rr: ?ajwa ?ahsan keda yavag yavasg
[toaTurk]  yes better this way slowly tr slowly 1r

“Yes, it’s better this way. Slowly slowly!”
“Isam Fr: tajjib tajjib ciao Rosetta!

[to an Italian] well well goodbye ;v Rosettar
“It’s fine. Goodbye Rosetta!”
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There are two curiosities in the interactions between foreigners belonging to the same
linguistic community. First, they interact either in their own languages or, more often, in
EA. They interact in EA even when they are not in Egypt and there is no Egyptian present
in the scene. A good example of that is the dialogues involving two actors playing the
role of the Italians Cavallo and Tortorella della Tor, which took place in Naples in Italy
in Gamal wi Dalal [Gamal and Dalal] (Istifan Rosti, 1945). Their interactions are mostly

in EA rather than ltalian.

Moreover, the interactions between actors playing the role of Turks are only in EA,
with codeswitching to Turkish or, sometimes, to Standard/Classical Arabic. This happens
regardless of the generation to which they belong. For example, the Turkish families in
‘Aris min Istanbiul [A Bridegroom from Istanbul] (Yasif Wahbi, 1941), Malak il-rahma
[The Angel of Mercy] (Yasif Wahbi, 1946), and Il-Armala il-tarib [The Merry Widow]
(Hilm1 Raflah, 1956) always interact together in EA, even though some parts of these

three movies take place in Istanbul in Turkey.

Second, the codeswitching, in terms of typology and quantity, does not display any
differences although the conversations are evidently different in terms of the participants
involved in these conversations, the relationships between the participants and their
linguistic background. Moreover, there are some preferred semantic fields where the
foreigners from any of the three linguistic communities usually codeswitch to in their
native languages while speaking in EA. The same applies to Egyptians who interact with

one of these foreigners in a form of FT.

While talking in EA, the foreigner either interacting with an Egyptian or with another
foreigner generally greets them in their own language (27). It is likely that when

interacting with such a foreigner, the Egyptian will use the same greetings.

(27) GR TR IT
KOAUEPO, sabah hayrat buongiorno “Good morning!”
KOAUEPO, GO sabah meym(n
KaAnuepovoLa sabah serif
KoANoTEPQL aksam haywr buonasera “Good evening!”
KOANOTEPQL GOG mesa' hayrat
KaAnoméPES
Kodygvoyra - buonanotte “Good night!”
yei oo =—--- ciao “Hello, Goodbye!”
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Similarly, the actors playing the role of foreigners sometimes address other persons
with terms from their native languages. Some examples of these terms are given in (28).
What is interesting is the odd fact that, although the Greek term to address men xvpie
(kyrie) ‘mister, sir’ occurs more than 40 times in the corpus, the corresponding term for
women xvpia (Kyria) ‘madam, lady’ does not occur at all. The actors playing the role of
the Greek use either /madaam/ <from French madame> or the native EA /sett/ ‘lady,
woman’ to address an Egyptian or Greek woman. Likewise, the Egyptians address the

Greek women with the Egyptian terms only.

(28) GR TR IT
Kbpie efendim signor “Sir, Mister”
aga signore
————— efendim signora “Lady”
hanim

Also, the category of interjections is preferred in the codeswitching, especially with
response particles as in (29), expressions of gratitude and appreciation, as in (30)

expression of joy, as in (31), and acclaim, as in (32).

(29) GR TR IT
vai evet si “Yes”
oyt yok no “No”

(30) evyapiord tesekkiir ederim grazie “Thanks!”
EvYOPLOTD TOAD tesekkiirdt ederim grazie mille

memn{niyyet

(3l) G, efifa yasa ewviva “Hooray!”

(32) umpafo aferim bravo “Bravo, well done”

The actors playing the role of a foreigner also codeswitch in expressing an emotional

exclamation, using a religious expression, as we see in (33).

(33) GR TR IT
Kbpie Xpioto! o Dio mio! aman ya rabbi “Oh my goodness!”7®
Hovoyiopov ~ =----- 0 Madonna santa! “Good Heavens!”"’

" Kipie Xpiord! means literally ‘Lord Christ!’, 0 Dio mio! means literally ‘O my God!’, and aman ya
rabbi means literally ‘Mercy O my God!’
" avayia pov! means literally ‘my Holy Mary!” and 0 Madonna santa! means literally ‘O Holy Mary!.
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Furthermore, this parallelism in codeswitching in various semantic fields is shared

among the members of the three linguistic communities. In (34), we can see some

examples.

(34) GR TR IT
woxi [ov canim - “My soul”
QYaTTH 1O habib kalb amore mio “My love”
OKO.0E sus! e “Shut up!”
o160/0 Iblis racim diavolo “Devil”
o1ya-o1ya yavas yavas - “Slowly”
TOPGOES para soldi “Money”

In addition, the frequency of the lexemes used when codeswitching is significant for
how the image of each foreigner is depicted. We can compare, for instance, the Greeks
and the Turks.

With more than 80 occurrences, the most used word by the actors playing the role of
a Greek is fipe (vre), a particle that expresses intimacy, emotional approach or surprise,
whether negative or positive (Babiniotis 1998: 385). In about two thirds of these
occurrences it appeared only within an EA context and with other Greek words in the rest.
In second place come the words referring to parents, with 52 occurrences: uoud (mama)
‘mom’ 21 times; its childish form uoudxo (maméka) four times; umouma (bampd) ‘dad’

14 times; and its childish form uzoumarxa (bampéka) 13 times.

On the other side the most frequent terms in the codeswitching of actors playing the
role of the Turk are the two response particles evet ‘yes’, 68 times, and its counterpart yok
‘no (or there is/are no)’, 45 times, together with the verb susmak ‘to be quiet, silent’, only
in its imperative form sus! ‘shut up!’. There is no reference to parents with Turkish terms.
There is, instead, a term that can refer to the daughter (of someone), kerimat, and the son,

veled, but usually in the sense of boy or child.

This shows a contrast between, on the one hand, the image of the Greek who is

friendlier and more familiar and, on the other hand, the more formal and curt Turk.

Furthermore, Gumperz (1982: 65) states that
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In many cases, the code switched information could equally well be
expressed in either language. Something may be said in one code and
reiterated without pause in the other, or an expression in one code may be
repeated in the other code elsewhere in the same conversation.
Considerations of intelligibility, lucidity or ease of expression, important
as they are in some instances, can therefore not be the main determining
reasons. Nor is educational inferiority an important factor.

In fact, several times in the corpus, while speaking EA the foreigner switches code to
their own language and repeats some information that has been just given in EA, as we

see in (35.a). This also occurs in the opposite direction: the foreigner reiterates in EA

what they have just said in their own language, as in (35.b).

(35.8) Katina gr: mif ti-xabbat regleek ?enta! waxda
[Kativa] NEG.PART knock.2sm legs-your you. SM one
waxda! oya otyd!
one slowly gr slowly gr

“Don’t knock your legs! Carefully ga Carefully gr!”

Eléni gr: xaalan ji-igi OUETWS
[EAévn] immediately come.3sm immediately gr

“He’s coming immediately ea immediately gr.”

Golson tr: jalla haydi kolluh Petlal foo?!
[Gllsen] come on comeontr  all go up.3sm up

“Come on ga! Come on 1r! Everyone goes up!”

Governor tr:  mamnuun feex 30 ha mamnuun tesekkiirdt
grateful sheikh Goha grateful thanking tr
ederim
do.1str

“I’m grateful ga, sheikh Goha. Thank you 7r!”

Tortorella ;1:  ?ebni figlio mio
son-my son r my it

“My son ga my son 1.”

Cavallo oh! Ceeb vergogna! muf laazim
oh! shame shame |t NEG.PART necessary
kallim keda Gamaal
speak like that Gamal
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“Oh! Shame on you ga! Shame on you 7! You shouldn’t say that Gamal.”

(35.b) Moska cr: muf
[Mooya] NEG.PART
barra!
out

“Don’t wait even a minute! Go outgr! Outgal!”

Bombarakiscr: éla

[Boppapdxn] come gr

“Come cr! we shall go. Comeea! Come quickly!”

Governor tr:  sus!

shut up! rr
“Shut uptr! Shut upeal!”
Lady Tr: edepsiz
indecent tr
maSaah

with-him

ji-stanna waaxid digiiga!
wait one minute
woue! taGala! taGala
we goGr come.IPR come.IPR
mif ?intaq!

NEG.PART give voice

ma-fii-[ tarbejja kamaan
there is no manners also
hena

here

“Indecenttr. No good mannersea. She also comes here with him.”

Cavallo 1: no!

nor

“No. I've paidr. I’'ve paidga.”

Cavallor: aspetta

wait.IPR 1

ho pagato. ?ana

have-l 1 DMd|T |

Torta! pazienza! tawwil
Torta patience |t lengthen.IPR

“Wait Torta! Be patient ! Be patient ga!”

Yet, this serves usually as a cinematic apparatus which “presents an experience to the
viewer’s senses that seems to be real while disguising the fact that it is actually an
artificial construction” (Kroon 2010: 144). In fact, the filmmakers intend to underline the

foreigners’ imperfect knowledge of EA and their inability to find words that express what

they want to say in EA.

Indeed, in some movies we find scenes featuring this difficulty of finding words in
EA, as we see in (36.a), or understanding a specific EA word or expression. An Egyptian

participant in the interaction will attempt to simplify it to the foreigner either via FT, as
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out gr
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quickly

ji-igi
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in (36.b), or by codeswitching to the language of the foreigner or to a third language—in

particular French, Italian or English, as in (36.c).

(36.a) Yanni cr: mabruuk NeSmat Oa yiveig untépo.
[Tévwvng] congrats Ne‘mat become.FUT.2s mother

“Congrats Ne‘mat! You’ll become a mother.”

Ne‘mat gg:  miteera miin?
UNTEPQL who
“who?’

Yannicr: UNTEPQL jaSni Penta gibtu waaxid
UnTépa mean-it YOUu.SM bring.PRFV.2 one

PL
walad suyajjar
boy small.sm
“untépo. means that you’ll have a baby.”
(36.b) Isam gc: is-sett il-walda Caafit Kitiir fi

the lady the mother  lived-She alot in
Masr?
Egypt
“Did your mother live for long in Egypt?”

Rosetta it Peeh di setto walda? ?ana
what that lady mother |

mus fihemtu
NEG.PART understand.PRFV
“What is “setto walda’? | didn’t understand.”

Hisén ¢r: 2asduh jalni is-setto maama. il-maama
his intention  that is the lady mom the-mom
bitaa$ il-?enta
of the-you.sm

“He intends to say your mother.”

Rosetta ?aah il-maama bitaa$ il-?ana fi
ah yes the-mom of the-I in
Vinisja. gaabit ?ana hena wi
Venice brought-She 1.NOM here and
bafdeen safertu
later left-She

“Ah yes. My mother is in Venice. She brought me here then she left.”

(36.c) Séh Basyiini:  fihaata -fandi fi n-naz§ il-2axiir
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Sihata Mr. in the-agony  the-last
“Mr. Sihata is suffering his final agony.”

Stawru cg: naz§ il-2axiir jaSni ?eeh?

[Ztavpo] agony the-last mean-it what

“What does it mean ‘naz ‘ il-axir’?”

€h Basylnigc: an-naz§  il-?axiir jaSni mortu
the-agony the-last mean-it dead <IT morto>
?aj peBani
that is dead (GR mebaver)

““an-naz ‘ il-axir’ means that he is dead.”

The filmmakers draw on the codeswitching to use the contrast between the two
linguistic codes in creating a comic situation. In (37.a), the actor playing the role of the
Greek uses an EA expression min ta 'ta’ li-salamu ‘alékum™ ‘the whole story’ (see Hinds
& Badawi 1986: 542), substituting salamu ‘His Peace’ in the EA greeting with the Greek
roinormépa (Kalispéra) ‘Good evening!’. In (37.b), we have a series of words from Turkish
and EA following each other that play on the sound without making sense: EA /?exras/
and the Turkish /xarsiis/ and /farsiis/ and EA /Ramsiis/ (proper name), the Turkish
swearing terms /billaahi/ and /tallaahi/ and EA /li-1laahi/ ‘for God’s sake!’.

In (37.c), we have Hasan, who disguised himself as a housemaid to work in Yanni’s
house to keep close to his daughter Marika, with whom he is in love. Yanni introduces
his daughter to Hasan, who goes to tell her how beautiful she is and kisses her. Then,
Yanni introduces her to Markos, Marika’s future bridegroom. The latter greets Hasan
saying mag eiote /'pos 'iste/ ‘(formal) How are you?’ and Hasan replies la’ ya xiiya biis
esta /la? j-axuuja buus esta/ ‘No dear! [I] kiss this’, indicating Marika. A strong pun that
plays on the fact that Egyptian generally does not distinguish the difference between /p/
and /b/. Thus, the Greek /"pos/ ‘how’ becomes the EA /buus/ ‘kiss’ and /'iste/ ‘you are’
becomes the Spanish—commonly believed to be Italian—/esta/ ‘this (f.)’.

Finally, a perfect contrast is found in (37.d), where the actor playing the role of the

Greek greets the actress playing the role of the Egyptian, wishing her ‘health’ and ‘joy’

8 Literally, “from knocking [the door] to [saying] His peace be upon you”, i.e. from the beginning to the
end.
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vela yopa /ja xa'ra/ ‘Goodbye!” (see Babiniotis 1998: 1934). The Egyptian is shocked
because it sounds like the EA /ja xaraa(h)/ ‘What a shit (of his)!""

(37.a) Bigu cr: suuf xabiibi! xalli I-moxxo bitaa$
look.IPR dear-my keep the-mind of
il-?enta maSa I-kalaam bitaa$ il-?ana!
the-you with the-words of the-1.NOM
?ana rax ne-srax li-xadretak  il-mawdooS
I FUT.MRK explain to-you.poL  the-subject
min ta?ta? Caleeku li- xoAnomépa
from knocking upon-you to- good morning cr

“Listen my dear! Open your mind to my words and I’ll explain to you the whole story!”

(37.b) Za‘tar Aga tr: ?exras! hirsiz Ramsiis fersiz! billahi
shut up! burglar tr Ramsis dulltr on Allahtr
tallahi li-llaahi

on Allahtr for Allah

“Shut up! you burglar, Ramsis, dull! I swear to God! I swear to God! For God’s sake ...

(37.c) Hasan ec: ja-xti Caleeha! ?amar wi-n-nabi ?amar.
oh-sister-my  on-her moon by-the-prophet moon
boosa ja habebti!

Kiss oh dear-my
Yanni ggr: di I-xawaaga  Marku il-Sariis bitaa§
[Tévvng] this.F the-Mr. Mapxog the- bridegroom of
benti

daughter-my

Marku cr: TS elote?
[Mépxoc] how be.PRS.2PL gr
Hasan ec: la? j-axuuja buus esta
no oh-brother-my  kiss this.F <Spanish esta>

Hasan: “How cute she is! Beautiful, | swear, beautiful. A kiss my dear!”
Yanni: “This is Mr. Markos, the future bridegroom of my daughter.”
Marku: “How are you?”

Hasan: “No dear! [I] kiss this.”

(37.d) Mandli gr: ?ana mabsuut mennak Kitiir Calafaan
[Mavoing] | contented from-you.sm  very for
il-yona r-ruumi bitaal ?Penta

9 Because of this resemblance, as one would expect, yeia yapd no longer occurs in the corpus, although
it is commonly used in Greek exactly like yeia oo, which occurs in the corpus over 60 times.
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the-singing
Falafil r: w-ana

and-I

il-gebna

the-cheese
Manoli: yEeLOL

health &
Falafil: ja

oh

the-Greek
mabsuuta
contented
r-ruumi
the-Greek
yopa!

JOY er
xaraa?!

faeces (his)

of
kitiir
very
bitaa$

of

yew

health ¢r

yOu.SM
aktiir Calafaan
very for
?Penta

yOu.SM

xopd!
JoY cr

Manoli: “I’'m very contented with you for your singing in Greek.”

Falafil: “I’m very very contented for your Greek cheese.”

Manoli: “Goodbye!”

Falafil: “Oh shit?! Goodbye!”

In this context, it is worth mentioning that the actors playing the role of foreigners in
Egyptian cinema occasionally make some mistakes in the language of the character they

play. Regardless of the frequent inaccurate pronunciation of the foreign languages, | list

here some examples of other relevant errors:

1. The actors playing the role of the Greek:
a. sometimes confuse the case: yeia oov kipro Xasan! (geia sou kyrio) ‘Hello

Mr. Hasan’, using the accusative xipio (kyrio) instead of vocative xopie

(kyrie); or

b. the grammatical gender and number: xalopiliko ypvoa uov! (kalorizika
chryséd mou) ‘Congrats my dear!’, where both xkalopilixa (kalorizika) “lit.

fortunate’ and ypvod (chrysd) ‘lit. gold’ are neutral plural while addressing

a single lady;

c. sometimes drop a part (or more) of an idiom: va e wdpet o digolog! (na se

parei o didolos) ‘Damn it!” appears more as wdpet o didolo (parei o didolo)

only.

2. The actors playing the role of the Turk:

a. use inaccurate Turkish idioms: /hazrit qaadi qudaa!/ for the OT hazret
gadr I-quda ‘his excellency the Chief Judge’ (see Redhouse 1890: 1417)
and /hazrit ganaab Saali/ for the OT hazret ‘ali jenab (see Redhouse 1890:

679, in TR: alicenap) ‘his excellency the magnanimous’;
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b. confuse the Turkish voiced postalveolar affricate /dz/ and the EA voiced
velar stop /g/: /gaanim baanim/ for the Turkish canim benim ‘my dear’
and /3ullunaar/ for the Turkish proper name Gilnar.

3. The actors playing the role of the Italian:

a. sometimes displace the stress: musica as /mu'zika/ instead of /'muzika/
‘music’;

b. confuse the word endings: granda (does not exist) for grande ‘great’ and
tesore (does not exist) for tesoro ‘treasure’;

C. use Spanish lexemes as if they were lItalian: cavallero for the Italian
cavaliere ‘knight, gentleman’ and sefiorita for the Italian signorina ‘miss,

young lady’.&

Moreover, the interactions involving actors playing the role of Turks exhibit some

peculiarities that are exclusive to the members of this linguistic community.

The first is that they codeswitch to Turkish when they swear an oath: vallahi (or
vallah), vallahi billahi (or vallah billah), billahi tallahi, vallahi billahi tallahi®* and
billahi kerim. All of them are of Arabic origin—like many other religion-related words—
and all mean ‘[I swear] by the name of Allah’, except the last, which adds the adjective

‘gracious’ to the name of Allah.

The second is the frequent use of Turkish terms of address. The most used of them
are: efendim ‘my lord, my lady’; aga ‘master’ specially referring to a majordomo; hanim
‘lady’, hazret or hazretleri ‘his/her highness’; ismetl ‘his/her virtue’; saddetli “his/her
highness’; and fahametli ‘his highness’. All these terms of address were used, with
slightly different pronunciation, in EA and even in Egyptian public administration until
the end of the khedival era in Egypt. Interestingly, in the corpus fahadmetlii occurs more
in the utterance of Egyptians addressing Turks (in EA /faxametlu/) than in Turks
addressing other Turks. Moreover, we find some analogous terms of address used only

by Egyptians, such as /Sazamatlu/ ‘his/her excellency’ from the OT ‘azametld,

80 Confusing the Spanish and the Italian was quite common in Egyptian cinema. In fact, in 1l-balis il-serri
[The Secret Police] (Fatin ‘Abd-il-Wahab, 1959) we have two actors disguised as a Spanish dancer and
musician that, if not stated clearly as being Spanish, would fit perfectly as Italian ones.

81 al-Tantawi (1848: 63) reports the use of the three swearing terms in EA in the first half of the nineteenth
century: “Par Dieu 40U 4l s 4. Sabbag, who lived at the turn of the nineteenth century, asserts the
same claim (1886: 41).
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[fatwanatlu/ ‘his/her generosity’ based on the OT fltlvvetlli and /fokatlu/ ‘his majesty’
from the OT sevketlii.

The third is the tendency to use two-word Turkish expressions, mostly of Arabic

origin:

e ‘azim hutlb ‘immense misfortune’, from Arabic ‘azim + hutib;
e ‘aziz veled ‘dear son’, from Arabic ‘aziz + walad;

e ceberut vali ‘governor’s pride’, from Arabic gabarir + walr,

o celal musibet ‘great calamity’, from Arabic galal + musiba;

e daim sikak ‘continuos dispute’, from Arabic da’im + Sigaq;

e evamir kerim ‘generous orders’, from Arabic awamir + karim;
e fasid ahlak ‘corrupted morals’, from Arabic fasid + ahlag;

e Iblis racim ‘damned Satan’, from Arabic Iblzs + ragim;

e fallet hayad ‘lack of shyness’, from Arabic qgillat + zaya’;

e miirdat edeb ‘observance of manners’, from Arabic mura’at + adab;
e rikkat fudd ‘tenderness of heart’, from Arabic riqgat + fi: 'ad,

e riza ali ‘sublime satisfaction’, from Arabic rida + ‘alr;

o sakik ervdh ‘soul mate’, from Arabic saqiq + arwah.

Such expressions are perceived by the audience, which is not acquainted with the Turkish

language, as only corrupted Arabic on the phonetic, syntactic and/or lexical levels.

The last peculiarity that distinguishes this register is the frequent use of several
expressions of insults: edepsiz ‘shameless’; hiwrsiz ‘burglar’; mel'un ‘damned’;
haybetullah ‘God’s disgrace!’; Ia'netullah ‘God damn!’; eksik ‘deficient’; hmnzir ‘pig’ and
hayvan (and pL. hayvanat) ‘animal, brute’. Such insults co-occur usually with the
imperative verb sus ‘shut up!’. This is intended to accentuate the image of the arrogant

and supercilious attitude of the Turks.

5.1.2 Many-languages codeswitching

By many-languages codeswitching | mean a case in which the codeswitching involves a
third language that is neither EA nor the language of origin of the foreign characters. The
languages involved are Standard Arabic (either Classical or Modern) and the commonly

known European languages at the time, namely English, French and Italian.

146



5.1.2a Classical or Modern Standard Arabic

Another peculiarity of the register of the actors playing the role of the Turks is what we
can consider ‘classicism’ but not in the strict meaning of the term. In an Arabic-speaking
community the term ‘classicism’ refers to “the incorporation of an item of Classical

Arabic into colloquial-based discourse” (Palva 2006: 405).

Unlike the Greek and the Italian, the Turkish characters in Egyptian cinema
incorporate either CA or Modern Standard Arabic (MSA) elements into their interactions.
Although the speaker is not Egyptian but, rather, Turkish, the incorporation of such
CA/MSA items occurs in an EA-based conversation. This feature is shared with other
Egyptians in the corpus: religious figures like the ma ziin “official authorized to perform
marriage ceremonies’ in ‘Aris min Istanbul [A Bridegroom from Istanbul] (Yasif Wahbi,
1941) or Seh Basytini in Mafis tafahom [No Understanding] (‘Atif Salim, 1961); Radwan
al-hakim ‘the wise’ and the two nobles i$-Serif and il-Gazzar, in Suhada’ il-garam [Love
Martyrs] (Kamal Selim, 1944).

The incorporation takes place at several levels. The first of them, and the minimal one,
is the level of the word. The insertion of CA / MSA words is of two types:

e words that differentiate morphologically from EA existing words, as in (38.a);
e words that differentiate lexically from their EA equivalents, i.e. they do not exist
in EA, as in (38.b).

(38.a) CA/MSA EA equivalent
maSahu maSaah “with him”
tuwufijat Pitwaffit “she died”
3aara gah “he came”
?u-hebb ?a-hebb “I like”
ja-tlub ji-tlub “he asks”
nu-riid ni-riid “we want”
?itma?enni! ?ittamenni “get reassured! (s.f.)”
Misr Masr “Egypt”
raqgisaat ra??asaat “dancers (f.)”
fawaa?id fawaajid “benefits”
nasaa?eh nasaajeh “advices”
?imra?at Sammuk  miraat Sammak “your uncle’s wife”
(38.b) qobla boosa “kiss”
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qitSa hetta “piece”
nuquud fuluus “money”
2unzur! boss! “look! (s.m)”
Putruk! sib! “leave! (s.m)”
?0-Cti ?a-ddi “| give”
zaahib raajih “going”

In addition, there are some preferred word classes to insert from CA / MSA into EA-
based interaction, such as personal pronouns (39.a), demonstratives (39.b), interrogatives

(39.c) and adverbs (39.d) especially locative and temporal ones.

(39.a)

(39.b)

(39.c)

(39.d)

CA/MSA
nahnu
?anti
?antum

huwa

haaza/haada
haazihi/haazi
ha?ulaa?

man
maaza
li-maaza
mata

?ajna

huna

hunaak

al-?aan

?ams

al-lajla

munzu
haakaza/kaza
?ajdan
min-yajri/bi-yajri
?izan

haqiiqatan

EA equivalent
?ehna

Penti

?entu(m)

howwa

da(h)
di(h)
dool

miin
?eeh
leeh
Pemta

feen

hena

hinaak
dilwa?t(i)
?imbaarih
il-leelaa(di)
min

keda
bardu/kamaan
min-yeer
tajjib/ba?a
il-ha?ii?a/bi-gadd
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“We”
“you (s.f.)”

“you (p.m.)”
“he”

“this (m.)”
“this (f.)”

“these (m.)”

“who”
“what”
“why”
“when”

“where”

“here”
“there”
“now”
“yesterday”
“tonight”
“since”

“s0, this way”
“also”
“without”
“then, thus”

“indeed”



Similarly, there are some semantic fields where such insertion occurs more frequently

like, for instance, the family and its members (40):

(40) CA/MSA EA equivalent
Caa?ila/Caa?ilaat ?eela/?elaat “family, families”
?ebnatikom bentokum “your (p.) daughter”
waalidiha waledha “her father”
hafidatuna hafidetna “our granddaughter”
sahrak hamaak “your (s.m.) father-in-law”

The second, and intermediate, level is the phraseological one, where CA / MSA
idiomatic expressions—mainly of religious origin—are inserted within EA-based

interaction (41):82

(41) ja ?ilaah is-samawaat! “oh Lord of Heavens!”
Caljhi ir-rahamaat “may God show him mercy!”
hamdan li-llaah “thanks to God”
sabrun zamiil “(have) patience!”
hanii?an marii?an “bon Appetit”
fala maa juraam “fine, all right”
fi t-taww-i wa s-saaSa “immediately”
Comrs madiid! “long live”
fii-ma baSd “later”
xajran “(hopefully) well!”

The last, and maximal, level is the sentential level, a sentence (or more) from CA /

MSA is inserted in EA-based conversation. | give here some examples (42):

(42) ?intazir hunaak!
“Wait (s.m.) there!”

takarram bi-qabuul dafwatina

“Give (s.m.) us the honor to accept our invitation!”

?ana sa-?a-shabu menka haaza l-laqab if-fariif

“I will withdraw from you (s.m.) this noble title”

qaal ?u-riiduhuh fi t-taww-i wa s-saaSa | qultu samafan wa taaSa

82 An interesting case in this context is the use, by a Turkish woman, of the SA /haqiibit jadd/ ‘handbag’
while the EA equivalent /fanta/ is from Turkish origin, ¢anta.
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“He said: | want him immediately. | said: At your orders”

haaza min hosns hazzik | nahnu yazaalun [aarid | gamaalun faaqi{ | fabaabun jaafi§

“that is for your (s.f.) good luck. We® are a vagrant gazelle. (we are) Vivid beauty. (we
are) Vigorous youth.”

The ‘classicism’ contributes not only to confirm the characteristic ‘formality’ of the
image of the Turk but also to underline their being ‘antiquated’, i.e. a person from the

past or, even, one who is still living in the past.

5.1.2b European languages

The second type of many-languages codeswitching is the insertion of elements from
French, Italian®* or English by the foreigners—or Egyptians speaking in the form of FT—
in EA-based interactions. These three European languages were widely understood and
spoken by Egyptians and foreigners in Egypt in the period prior to the birth of Egyptian

cinema and throughout the first half of the twentieth century.

We have very few cases of switching with French at sentential level in which two are
complete French sentences as in (43.a) and the other two are mixed with an EA item and
a Greek item as in (43.b)

(43.3) vous permettez?

“Do you allow?”

Jai trés tres ici.

“I have many many here.”

(43.b) ti-hebbi marrons glacés a la créme ou struffoli a [ italienne?

“Do you (s.f.) like ea marrons glacés with créme or Italian style struffoli z?”

(FT) Je n'ai de wapddeg.

“I don’t have rr money gr.”

8 |tis pluralis maiestatis.
8 The insertion of Italian items by actors playing the role of the Italian do not fall under this type since
that is two-languages codeswitching.
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In fact, the insertion of items from these three languages is mostly at the level of single

words. Codeswitching with one of these languages, either by a foreigner or an Egyptian

speaking to a foreigner in the form of FT, occurs in the corpus 290 times: 252 times by a

Greeks, 19 times by Turks, 12 times by Italians and seven times by Egyptians interacting
in the form of FT.

The actors playing the role of the Greek switch code to all the three languages, the

Turks and the Italians only to French and the Egyptians switch to English and Italian but

not to French.

A first reading of the number of occurrences of codeswitching with European

languages shows some interesting facts:

the most marginal language is English, with only seven occurrences of
codeswitching, five times by Greeks and twice by Egyptians in the form of FT
talk, and all occurrences are unique, i.e. not repeated,;

then comes the codeswitching to Italian, mainly by actors playing the role of a
Greek (40 times) and, less frequently, by Egyptians in the form of FT (five times);
the overwhelming number of codeswitches are to French, with about 82% of cases
(over 86% of the unique codeswitches, i.e. excluding the repeated occurrences).
This is explained by the fact that the French language was, at that period, the
‘lingua franca’ in Egypt (see Chiha 2004);%

the actors playing the role of the Greek are those who switch code to European
language most, with over 82% of cases of overall codeswitching (over 86%
excluding the repeated occurrences). This also can be explained by two reasons:
on the one hand, the Egyptians and/or the cinema audience were not acquainted
with the Greek language and, on the other hand, the Greek community in Egypt,
like other foreign communities, were using French as their ‘lingua franca’ in their
interactions with other foreign communities in Egypt, and sometimes with

Egyptians themselves.

% In his autobiography, Luwis ‘Awad (1989: 454-5) wrote about Alexandria:
O sadallall 5 da Ll 5 G slas¥) 5 gmasall 5 ol gl et A lingua franca « (Sl a1 saiallly dliey Legd A Hall A5l il o

MAS jiiie Aa] W3S agiite oA e 3 seill 5 eV

[And there the French language was a lingua franca which the Levantines, the Greeks, the Italians, the
Cypriots, the Maltese the Armenians and the Jews from different origins mutually acquainted as their
common language.]
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Table 17

Distribution of codeswitching to European languages by different linguistic
communities (unique occurrences between brackets)
Alternative code French Italian  English

Linguistic community (Total)
Greeks 207 (68) 40 (15) 5(5) 252 (88)
Turks 19 (5) 0 0 19 (5)
Italians 12(8) - 0 12 (8)
Egyptians (FT) 0 5() 2 (2) 7(5)

total 238 45 7 290

Finally, in terms of semantic field, the frequency of codeswitching with European
languages matches the two-languages codeswitching type. Codeswitching with European

languages occurs most with:

e terms of address: monsieur ‘sir, Mr’ (32 occurrences); docteur ‘doctor’ (14
occurrences); madame ‘madam, Ms’ (nine occurrences); excellence ‘excellency’
(six occurrences); mon bey ‘sir’ (six occurrences); professeur ‘professor’ (three
occurrences); and mademoiselle ‘Miss’ (two occurrences);

e interjections: pardon ‘sorry, excuse me’ (30 occurrences); merci ‘thank you’ (16
occurrences); bonsoir ‘good evening, good night’ (10 occurrences); bonjour ‘good
morning’ (seven occurrences); and au revoir ‘goodbye, see you’ (Seven

occurrences).

5.2  Semantic Shift

The registers of the three communities speaking in EA exhibit a kind of systematic
semantic shift of some lexemes, namely the verbs /mesik, ji-msik/ ‘to take hold of, grasp,
capture, arrest’ (Hinds & Badawi 1986: 822), /itkallim, ji-tkallim/ ‘to speak (also a
language), talk’ (Hinds & Badawi 1986: 762) and /gah ~ geh, ji-igi/ ‘to come, arrive,
happen to be, turn out to be’ (Hinds & Badawi 1986: 184).

This semantic shift is by extension, i.e. a widening of meaning in such lexical items
(see, inter alia, Bussmann 1998: 1042 and Crystal 2008: 181). Thus, the EA verb /mesik,
Ji-msik/ will mean also ‘to take, get’, as in (44), the verb /itkallim, ji-tkallim/ will mean
also ‘to say, tell’, as in (45.a) and—in rare cases—*to play, sing’, as in (45.b), and the
verb /gah (or: geh), ji-igi/ will mean also ‘to become’, as in (46.a) and—in rare cases—

‘to happen, occur’ as in (46.b).

152



(44)

(45.2)

(45.b)

Kosta gr: ?ana muf misiktu filuus min

[Kdorag] | NEG.PART hold.lPFv.1s  money from
Penta ?ana misiktu filuus min
YOU.GEN I hold.lPFv.1S  money from
setto Katr
lady Qatr

“I don’t take money from you. I take money from lady Qatr.”

Radwan tr:  ?emsik bi-f-fimaal  fuluus 2emsik bi-1-jamiin

[Ridvan] hold.IPFv.2sMm with-the-left  money hold.IPFv.2sm with-the-right
hahhahhaa  waahid Caruus
hahaha one bride

“You get with your left money and a bride with your right.”

Cavallo i1: Mooro ?emsektu diploom Wi Penta
Moro hold.lpFv.3sm diploma and yOu.SF
?emsektu ?a'na
hold.IPFv.2SF me

“Moro gets (or obtains) his diploma and you get me.”

Waiter cr: bi-ji-tkallim ?aklo mus kuwajjes
speak.IPFv.3sm food NEG.PART good

“He says [that] the food is not good.”

Governor tr;  kallim JaShb ?anna muhtall Caajiz
speak.IPR.2SM  people that colonizer ~ want.PRS.PTCP
Callim Jalhb
educate people

“Tell the people that the colonizer wants to educate the people.”

Maria t: kallim hejja h-ji-tgawwezu  sawa
speak.PRFV.3SF she marry.FUT.3PL  together

“She said they will get married (to each other).”

Sofuklisgr:  ?ana je-Smil tijatru opera
[ZopoxAng] | play.IPFv.1s theater opera
-kallim Hamlit Marejja w-Aspasejja
speak.IPFv.1s Hamlet Maria and Aspasia
a vivant
live rr
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together
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|
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dance.IPFV.3PL



“l make a play. | play Hamlet. Maria and Aspasia dance live.”

(46.a) Panayoti gr:  ?ana geetu mabsuut elli softu
[Moavaywwe] | come.PRFV.1s happy that See.PRFV.1s
WEsS9 xadretak
face YOU.POL.SM

“l became happy that | saw your face.”

Tortorella i1:  ji-igi yani maljaan filuus
come.IPFV.3SM rich full money

“He becomes rich, full of money.”

(46.b) Cavallo it: geh kusaara Kibiir
came loss great.sF and YOu.SF

“A great loss occurred.”

The semantic shift systematicity of such lexemes is demonstrated by their distribution
through the registers of the three speaking communities: about 85% of the occurrences of
the verbs /mesik, ji-msik/ is in the sense of ‘to take, get’ in all the three registers; about
80% of the occurrences of the verb /itkallim, ji-tkallim/ in the register of the Greek
characters and about 50% in the register of the Turkish and the Italian characters is in the
sense of ‘to say, tell’; about 50% of the occurrences of the verb /gah ~ geh, ji-igi/ in the
register of the Greek characters; and more than 70% in the register of the Italian characters
is in the sense of ‘to become’; and it does not occur in this sense in the register of the

Turkish characters.

Another demonstration of this systematicity is the distribution of these verbs in respect
of their equivalent verbs in EA that would give the meaning-by-extension: the verb
/mesik, ji-msik/ occurs over 100 times is in the sense of ‘to take, to get’, while /xad ~
axad, ja-axud/ occurs in the same sense only 25 times, the verb /itkallim, ji-tkallim/ occurs
in the sense of ‘to say, to tell” almost as much as the verb /?aal, ji-?uul/,% and the verb
/gah ~ geh, ji-igi/ occurs in the register of the Greek and Italian characters about 50 times
‘to become, to come to be’, while /ba?a, ji-b?a/ occurs five times and /kaan, ji-kuun/ only

once.

8 However, most of the occurrences of the verb /?aal, ji-?uul/ were in the utterance of the same actor,
Fu’ad Ratib, playing the renowned character il-Xawaga Bigu.
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This semantic shift can be explained, in part, as being a semantic loan, a result of

interference:

The other major type of interference involves the extension of the use of
an indigenous word of the influenced language in conformity with a
foreign model. If two languages have semantemes, or units of content,
which are partly similar, the interference consists in the identification and
adjustment of the semantemes to fuller congruence (Weinreich 1979: 48).
This semantic loan is motivated, as Blank (1999: 65) points out, by the fact that “speakers
don’t want to change their language, and that their principal goal is to communicate as

successfully as possible and to reach this communicative goal with minimal linguistic

effort, then communicative success is efficient in a rather abstract sense.”

Thus, the semantic shift of the verb /mesik, ji-msik/ ‘to take hold of, grasp, capture,
arrest’ to mean, by extension, ‘to take, get’ is analogous to the Greek verb xpaze [kratd]
‘to grasp, hold, catch, keep, get’ (Babiniotis 1998: 955), the Turkish (</almaq ‘to take,
get, capture, catch’ (Redhouse 1890: 189), the Italian prendere ‘to take, seize, catch’
(Bracciforti 1904: 795) or tenere ‘to hold, keep, take’ (Bracciforti 1904: 918) and the
French® prendre ‘to take, get, fetch, catch’ (Atkins et al. 1987: 551) or tenir ‘to hold,
keep, get’ (Atkins et al. 1987: 701-2).

Using the verb /gah ~ geh, ji-igi/ in the sense of ‘to become’ or ‘to happen, occur’ can
probably be seen as analogous to the stem venire ‘to come’ in Italian (Bracciforti 1904:
940) or venir ‘to come’ (Atkins et al. 1987: 747) in French that, when prefixed, mean

also:

e ‘to become’: the Italian divenire (Bracciforti 1904: 618) and the French
devenir (Atkins et al. 1987: 214);

e ‘to happen, befall, occur’: the Italian avvenire (Bracciforti 1904: 516) and the
French advenir (Atkins et al. 1987: 12).

This does not occur in the register of the Turkish characters because, as far as | know,

there is no analogous verb—or stem—in Turkish.

87 As mentioned above, French was the ‘lingua franca’ in Egypt in the communication between locals and

foreigners, or between foreigners of different origins.
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In the same way, the semantic shift of the verb /itkallim, ji-tkallim/ ‘to speak, talk’, to
include also the sense ‘to say, tell” and ‘to play, sing’, can be justified in the register of
the Turkish characters as analogous to the Turkish verb <ol sw suweylemek (in TR
sOylemek) ‘to say, utter, speak, talk, sing’ (Redhouse 1890: 1096). Yet, this semantic shift
cannot be justified by such analogy for the other two speaking communities, where there
are two distinct verbs: the Greek (Ao [mild] ‘to speak, talk’ and Aéw [1éo] ‘to say, tell’
(Babiniotis 1998: 1106, 996 respectively) and the Italian parlare ‘to speak, talk’ and dire
‘to tell, say’ (Bracciforti 1904: 773, 606 respectively). Even in French, we have two
distinct verbs as well: parler ‘to speak, talk’ and dire ‘to say, tell’ (Atkins et al. 1987:
499, 219 respectively). This is parallel to the EA /itkallim, ji-tkallim/ ‘to speak, talk’ and
/?aal, ji-?uul/ ‘to say, to tell’.

The case of the semantic shift of the verb /itkallim, ji-tkallim/ in the registers of Greek

and Italian characters may be explained, instead, by one of two assumptions:

e itisan overgeneralization based on the register of Turkish characters, as a typical
characteristic of a stereotype;

e it is a feature of a simplified register that has been used by the Egyptians
interacting with those foreigners.

5.3  Conservative Lexical Behavior
Another salient feature of the speech of the characters playing the role of foreigners in
Egyptian cinema is the conservative behavior at the lexical level, that is the tendency to:

o prefer older lexical variants; and

e use some quasi-obsolete lexemes.

This is a general tendency and it is common to all the three linguistic communities when

interacting in EA.

5.3.1 Maintaining older lexical variants
Through the corpus, the registers of the actors playing the role of foreigners shows a

strong tendency to maintain the older of two, or more, lexical variants

In the next paragraphs, | will demonstrate this tendency through some lexemes that

occur frequently in the corpus: namely the negation particle mus ‘not’, the participle ‘awiz
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‘wanting, desiring’, the preverbal future marker rayih ~ rah ‘going to’, and rabbuna ‘our
Lord’.

5.3.1a The negation particle mus vs. mis
In his manual of Cairene Arabic, Woidich (2006a: 334) asserts that “Neben mis kommt
mus vor, das fruher haufiger gewesen zu sein scheint, denn in &lteren Texten wird nicht

selten [mws§] geschriecben.”® However, in earlier work he states that “mi§ ist eine

fakultative Variante von mus™® (Woidich 1969: 30).

In fact, a chronologic investigation through the lexical literature and manuals of EA
shows how mis gradually gained ground at the expense of mus between the nineteenth

and twentieth century.

Davies (1981: 293) on his work on Yasuf al-Sirbini’s Hazz al-Quhif, composed in
the seventeenth century, noticed the absence of both mus and mis. He suggests that both

should have developed later from an existing syntagma in the text, i.e. ma + hi:

These examples show, in the first place, the morphological development
/ma-hu/ > /ma-ht-8i/ > /ma-hus/ which leads finally, through contraction
of the last form, to /mus/. (Likewise, /ma-hi/ > /ma-hi-§i/ > /ma-his$/ > /mis/
may be assumed though not attested in HQ [i.e. Hazz al-Qu#iif]) (Davies
1981: 294).

Likewise, two of the earliest accounts of EA, i.e. Sabbag (1886)% and al-Tantawi (1848),
completely lack both mus and mis. Regarding the negation of the pronouns Sabbag (1775—
1816) writes (1886: 18):

O Al 3alyg (5 3h L sleniuld L 5 S 5 W 5l 51 o0 Clall ga o31) CAEN jpanzall i
defgela ezl sa Ll gl lal Gush Le gl Glush Le il 5 aledinl) 8 ) 5llas A<
Sile (iila () 5h g8 )l AR (o agad Ciiad 13) 38 T U 4 ) il Z3EY o34 ()
ealls G158 La Galiila (lile () 5l 5 Leaity 5 5 ) GBlal) Jd La AL 51 5y s e
(oA 120ke 02 0ma A 15llE (a5 5 ilal) il jraca el L] a sl ciliblae g

(il s aledinl) (8 el g il (Al Loy Chia Le ASES) G Bla) (8

[And as for the third person pronoun, they (i.e. the Egyptians) doubled its
waw and vocalized it with kasra. Thus, they used it as ~zuwwi. To it the sin

8  «Beside mis existes mus, which seems to have been more frequent, because in older texts is often written
[mws].”

8 “mig is a facultative variant of mus”.

% This is a posthumous work since Sabbag died 1816, as mentioned in the editor’s introduction to the
editor of the book (p. v).
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of kaskasa® may be attached. Thus, they say in question and negation ma
huwwis rah ma huwwis agd, didn’t he go? And he didn’t come. Notice that
the three pronouns, i.e. ana anta huwa, when followed by the sin of
kaskasa they may say sometimes: manis mantis mahuwwis, vocalizing
their finals with a kasra before attaching the sin, and sometimes vocalizing
them with fatha: manas mantas mahuwwas, and both are common in the
people interactions [...] in regard to the third person pronoun in feminine,
i.e. hiya, they use hiyyi when it stands alone and when the sin of kaskasa
is attached to it ma hiyyis and ma hiyyas, with fatha and kasra, in question
or negation.]

Further, he specifies that the question / negation enclitic has two variants s7 ~ s:

.(Sabbag 1886: 34-5) ¢S aguinns 5 Lo 5 yus FEY) jias Jal (il oda () &

[Furthermore, the Egyptians vocalize this sin with kasra and some of them
leaves it vowelless.]
al-Tantawi (1810-61), in his manual on EA, gives 13 examples of the use of i L
ma hus (al-Tantawi 1848: 26, 42,45, 48, 51, 57, 66, 68, 87, 92, 206, 208) and only two of
the feminine, &9 Loma his (al-Tantawi 1848: 26, 92). No examples are given with the

‘heavy’ form, i.e. ma huwwas and ma hiyyas.

However, a few years later the contracted form, namely mus, appeared in Bocthor’s
Dictionnaire francais-arabe (1928: 491) ‘Mauvais [...] «ub i’ [Bad mus rayyib].
Henceforth, through the rest of the nineteenth century, we encounter the contracted form
more frequently, usually with an indication of its origin: a syntagma composed of the
negation particle ma, the third-person masculine singular pronoun huwwa ~ hu and the

negative enclitic s7 ~ 5.

In fact, Spitta-Bey (1880: 414) states that “mus (== ma hdwa-s) ist Nominalnegation
und verneint nur das einzelne Wort (Nomen) oder die Wortverbindung (Genitiv,
Apposition) vor denen sie steht. Z. B. eddukkdn mus kebyre ,,die Bude ist nicht gross’”.%
Vollers (1890: 34) in addition to confirming the fact that mzs is a contraction of ma-hawa-

S, states that

Bei der Verneinung der oben genannten Verbindung des aktiven Partizips
mit dem perscenlichen Furwort zur Bezeichnung des Praesens wird méa-s

%1 Sabbag erroneously believed that the enclitic §7 ~ § is due to a palatalization, or kaskasa. For further
details on kaskasa, see al-Azraqi (2007).

2 “mus (== ma hlwa-s) is for nominal negation and negates only single words (nouns) or words
combination (genitive, apposition) which it precedes. For example, eddukkdn mus kebyre ‘the shop is

LIEE)

not big’.
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an das Furwort gehangt, das hierbei theilweise Veraenderungen erleidet,
z. B. manis fakir, ich erinnere mich nicht; mdntis f., du —; mantis fakrd,
du (fem.) —; mis fakir oder fakra, er oder sie —; mahnds fakrin, wir —;
mantis f., ihr —; mdhums oder mus f., sie —; wo die Deutlichkeit nicht
darunter leidet, wird mus statt aller andern Formen gebraucht.®

This is a strong indication that mus was completely lexicalized as a negation particle for

all persons. Interestingly, he wrote it in his glossary as ‘_i s« mis® (Vollers 1890: 194).

We also find mus in Spiro’s dictionary of EA (1895: 550) and later in his manual of
EA (1912: 12 passim). Dirr (1904: 39)%* also writes “To render negative the present
formed from the active participle and the pronoun, the negative particle is used with the
pronoun: thus manis, not |; mdntis, not you; mantis (fem.), not you ; mus, not he; mdahnas,
not we; mantiis, not ye; mahums or mus, not they.” Then he adds: “mus (not), makes

single words negative: e.g. d& mus kitwaiyis, this is not nice”.

Similar assertions can be found in other later accounts on EA in Arabic. For instance,
Diyab (1919: 176) writes:

Ui Jiag JUas e i g8 Lo sy (QUar Uin) Ol Al Aalal) Lelani  (04)

peld B (Lhsale)
[mus is used by the common people for negation. Thus, they say: mus
battal [it is] not bad’ and they mean ma huwa Say’ battal. Like mus is
mahus in their tongue.]

However, in all these accounts there is no reference to the variant mis.% It was the
Italian Nallino at the turn of the twentieth century who mentions the variant mis next to
mus in his manual of EA (1900: 78):

Il presente italiano nella forma negativa si traduce colla particella mus
(ms, mis): and mus ta ‘bdan 10 non sono stanco, bét-ak mus kibir la tua casa
non é grande, ihnd mus agniye noi non siamo ricchi. In questo stesso modo
si fa negativo il nostro presente, quando sia espresso in arabo dal participio
attivo: and mus ‘arif non so, hiya mus ‘drfa essa non sa, hum mus ‘arfin
essi non sanno. —Se il soggetto & un pronome personale, invece di mus Si
puo usare la negativa ma, seguita dal pronome, al quale si affigge di solito

9 “In the negation of the above-mentioned combination of the active participle with the personal pronoun
to denote the present, ma-s ist 0 be used attached to the pronoun, which in this connection undergoes
partial changes. i.e. manis fikir, 1 don’t remember; mdntis f., you (s.m.) —; mantis fakrd, you (s.f.) —;
mus fakir oder fakra, he or she —; mahnds fakrin, we —; mantiis f., you (p.) —; mahums oder mus f.,
they —; where clarity does not suffer, mus is used instead of all other forms.”

% |t is worth mentioning that the book was first published in German in 1893.

% It is worth mentioning that in Spitta-Bey’s Contes arabes modernes, mis occurs four times in four
different stories (1883: 78, 81, 115, 147). He only indicates that it is equivalent to mus due to a vowel
change, making reference to his “Grammatik des arabischen Vulgirdialectes von Agypten” (1880: 47).
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la lettera—s: mdnis ‘duz; 10 non voglio, mantas opp. mdntis ‘duz tu non
vuoi, mdntis ‘auze tu (femm.) non vuoi, mahds ‘Guz egli non vuole, mahis
opp. mahyas ‘auze essa non vuole, maanas ‘auzin noi non vogliamo,
mdntiis ‘@uzin voi non volete, mdhums opp. mahummds ‘auzin essi, esse
non vogliono. —Infine, si notino le espressioni impersonali: fih c’e, ci
sono, ma fis non c’¢, non ci sono.*
Moreover, Willmore (1905: 32, see also p. 99) mentions mis, asserting that it is
abbreviated form of ma-huwwa-s: “The following are examples of other forms of
abbreviation [...] mahish, mish, mush, mish (for ma huwash) he, it, is not, not, ma hish

(for ma hiyash) she is not, wala hish nor is she.”

This suggests that mis is a variant of mus through vowel change, as Vollers also
alluded to (1890: 47 and 1883: 78) and not, as presumed by Davies (1981: 293-4),

through contraction of ma-hz-s.

The variant mis continues to appear in other accounts of EA during the first half of
the twentieth century: ‘muf and mif” (Gairdner 1917: 41); ‘sis mush, mish’ (Phillott &
Powell 1926: 4); ‘muf (or mif)’ (Mitchell 1956: 43 and 1962: 106). In these accounts—
as well as the above-mentioned ones—the variant mis of the negation particle is secondary

and almost marginal, since the overwhelming occurrences are those of the variant mus.

However, as we go forward in the twentieth century, the variant mis gained gradually
ground at the expense of mus, until it became the dominant form by the end of the century.
In fact, the accounts on EA from the second half of that century move /mif/ to the primary
variant and mus becomes secondary, usually without giving any example with it (Aboul-
Fetouh 1969: 113-14, Hinds & Badawi 1986: 824) or ignoring mus completely (Hanna
1967: 25, Omar 1976: 10, Gary & Gamal-Eldin 1982: 39, Brustad 2000: 289, 301-2).

Since this is the same period of the corpus of this study, it is not surprising that, of
233 occurrences of the negation particle in the register of the actors playing the role of
Egyptians, 148 are with the variant mis (64%) and only 85 with the variant mus (36%).

% “The Italian present in its negative form is translated with the particle mus (mis, mis): and mus ta ‘bdn
I’m not tired, bét-ak mus kibir your house is not big, ihnd mus agniye we’re not rich. In the same way
we negate our present when it is expressed in Arabic by the active participle: and mus ‘drif 1 don’t
know, hiya mus ‘drfa she doesn’t know, hum mus ‘drfin they don’t know.—If the subject is a personal
pronoun, instead of mus the negative ma may be used, followed by the pronoun, to which the usual
letter—s is affixed: mdnis ‘duz; I don’t want, mdntas or mdntis ‘duz you (s.m.) don’t want, mdntis ‘duze
you (s.f.) don’t want, mdhiis ‘duz he doesn’t want, mdahis or mahyads ‘auze she doesn’t want, mahnds
‘duzin we don’t want, mdntis ‘duzin you (p.) don’t want, mdhums or mdhummds ‘duzin they don’t want.
—Finally, it is to be noticed the impersonal expression: fih there is/are, mad fis, there is/are not.”
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On the contrary, the registers of the actors playing the role of foreigners use mainly the
variant mus, with 474 out of 602 occurrences (79%) and to lesser extent mis, with only

128 occurrences (21%).

Interestingly, when interacting with actors playing the role of foreigners the actors
playing the role of Egyptians use the older variant mus (57%) more than the newer mis
(43%).

Moreover, in the movie Zog fi agaza [A Husband on Holiday] (Mahammad ‘Abd-il-
Gawwad, 1964), the female protagonist Gamalat, who disguises herself as the Italian
Rosetta to trap her husband, always uses the variant mus (namely /mus/, 27 times) unless

she reverts to her original character, when she uses the variant mis.

Table 18
Distribution of the negation particle mus ~ mis
mus mis (total)
Foreigners 474 (79%) 128 (21%) 602
Foreigner talk 20 (57%) 15 (43%) 35
Egyptians 85 (36%) 148 (64%) 233

5.3.1b The Participle ‘awiz vs. ‘ayiz
Ahmad Taymir (1871-1930) wrote in his unfinished dictionary of EA (2001: 4/452):
andic Jadll 5 ¢3S 0y 5 ol caraic 33l V) ey 113S SR XS Gile (Do 1)
Jadll Y ol saall il g 5 ¢ ple Woadl 4 | 18 Jeldll and dapay Sle |5l 136 s 4l
o2
e aleld auls le Jaié Je
[“w.z.: they say fulan ‘awiz kaza and yu ‘tiz kaza in the sense of desiring,
i.e. he wants so. For them the verb is with waw, thus when the say ‘Gwiz as
active participle, they say also ‘Gyiz the latter being more correct since the
verb is a weak verb then its active participle is ‘G ’iz
This peculiarity of ‘Gwiz was asserted also by both Spitta-Bey (1880: 27): “Bei den Part.
act. der Verba mediae w oder j wird allerdings, wie im altarab., der mittlere Radical
gewohnlich zu Hamza; allein es kommen auch Formen vor, in denen er sich gehalten hat
z. B. ‘Gwiz ,,;n6thig habend, miissend’ neben ‘G’iz”,%” and Vollers (1890: 61): “V Js= ‘Gz,

0, bediirfen, mégen, wiinschen; Partizip. Sowohl ‘iz (‘diz) als ‘dwiz (‘duz).”%®

% <«“As in old Arabic, in the active participle of the verba mediae w or j, the middle radical admittedly
becomes hamza; but there are also forms in which it was conserved. For example, having ‘awiz
“wanting, needing” together with ‘G iz.”

% <« 5 ‘Gz, 0, to need, desire, want; Participle a’iz ( ‘diz) as well as ‘Gwiz ( ‘duz).”
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The use of ‘awiz is attested in early Egyptian literature. In fact, the renowned al-Suyti
(1445-1505) wrote in a magama on good and bad manners:*® “iSa ol 5 sle [‘awiz alfén
sakka ‘He needs two thousands slaps’]” (1994: 43) and “_lxs 48 5 s\e [ ‘Gwiz naglit gidar
‘He needs a transportation of a wall’]” (1994: 64). Also, Ibn Tagr1 Birdi (1984: 7/218), in
the biography of Ibn al-Harrat (1375-1436), reported some of his poetry, where we find:

“Gle Hle A Js[wa li faras ‘awiz ‘alig ‘and | have a horse who needs fodder’].”

However, it seems that ‘awiz was not common until the beginning of the nineteenth
century. Other terms were used to express desiring or wanting, such as murad or hatir
with pronominal suffixes (Bocthor 1828: 864, Davies 1981: 320, see also Spiro 1895:
213, 175 and Taymar 2001: 2/118) and bedd with pronominal suffixes (Bocthor 1828:
864, Vollers 1890: 160, Spiro 1895: 34, Taymur 2001: 2/118 Woidich 2006a: 318).

Yet, Bocthor in his dictionary (1828: 91) wrote: “J’ai besoin de vous, < sie Ul [ need
you ana ‘awzak]. Similarly, al-Tantaw1 wrote (1848: 12): “4)) )sle == 2 5 L Que voulez-
vous?” [‘awiz eh == ma turid What do you want?] and we find the use of it in some of
his examples (al-Tantawi 1848: 71, 90). In the later accounts we encounter ‘awiz as the
participle to indicate wanting, needing or desiring (sometimes transliterated ‘auz) either
as the only variant, such as in Spitta-Bey’s Grammatik des arabischen Vulgéardialectes
von Agypten (1880) and Contes arabes modernes (1883) and in Fiske’s Agrimyja masry

(1904) or together with a secondary variant, i.e. ‘ayiz:

e  ““awuz, or a’dyiz, he who needs, wishes [...] and a’dayiz or "awuz, I want, I wish”
(Cameron 1892: 188);

o  “)sle ‘Gwiz, Or Jde ‘Gjiz, one who is in want, pl. ¢eiste ‘Gwzyn, or Lele ‘djzyn”
(Spiro 1895: 378);100

e “Volere [...] con I’idea di bisogno ‘Guz o ‘dyiz usato per lo piu al participio
presente”%! (Nallino 1900: 336);

e “The participle of ‘4z want is either ‘awiz (in pronunciation almost ‘auz) or ‘ayiz
(‘ayz). Yi‘iz, ye‘iz, are sometimes heard for yi‘lz, ye“iz” (Willmore 1905: 170);

o e ‘Gyiz, Act. Part. wanting (== Jste ‘Gwuz)” (Phillott & Powell 1926: 24);

% The language of the treatise is actually Mixed Arabic rather than EA.
190 |n his manual of EA Spiro gives only one variant “Js\= ‘dwiz wishing, wanting” (1912: 21).
101 “To want, with the idea of needing ‘auz or ‘dyiz, used mostly as active participle.”
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e “wanting to, gdawiz (or gdayiz), gdwza (or gdyza), gawziin (or gayziin)” (Mitchell

1956: 264).

However, in these accounts ‘dyiz either occurs much less than ‘Gwiz'% or does not appear

at all, as in Willmore (1905) for instance.

As we move forward to the second half of the twentieth century, ‘ayiz became the
primary variant. In their dictionary of EA Hinds & Badawi (1986: 609) give ‘raayiz or
Taawiz’ as modal of desire or necessity, but their examples are only with gaayiz.
Similarly, in his manual of Cairene Arabic Woidich (2006a: 78) states that “‘dyiz, das
aktive Partizip von ‘dz, yi uz ,,wollen’, ist frei vertauschbar mit ‘Gwiz von einem nicht

vorhandenen ¢ ‘awaz oder ¢ ‘jwiz”. 1%

As for the distribution of the two variants in the corpus, the actors playing the role of
foreigners and those who interact with them in the form of FT maintain the older form
‘awiz, with approximately 75% of occurrences. The actors playing the role of Egyptians,

instead, tend more to use the innovative form ‘ayiz, with nearly 60% of occurrences.

Table 19
Distribution of the participle ‘awiz ~ ‘ayiz
‘awiz ‘ayiz (total)
Foreigners 94 (~72%) 36 (~28%) 130
Foreigner talk 6 (75%) 2 (25%) 8
Egyptians 44 (~41%) 64 (~59%) 108

5.3.1c The future marker rayih ~ rah vs. ha ~ ha
In his study of the seventeenth-century Hazz al-Qu#iif, Davies (1981: 240) affirms that
“It seems clear that the historical development of these future markers has been /rayih/ >

/rah/ > /ha-/ ( > /ha-/)”, underlying that »ayih is the only future marker used in the text.1%*

In fact, the early accounts of EA confirm this assumption, indicating that the future
marker in EA is the participle rayih (the long form) or rah (the short form) either

declinable or not and, eventually %a (the contracted form):

192 For instance, in the examples of Phillott & Powell (1926) ‘Gyiz occurs five times while ‘Gwiz occurs 31
times. Meanwhile, in the anecdotes at the end of the manual, ‘@wiz occurs six times and ‘Gyiz four.

103 «‘Gyiz, the active participle of ‘dz, yi iz ‘to want’, is freely interchangeable with ‘Gwiz from the non-
existent ¢ ‘awaz or ¢ ‘iwiz.”

104 Further, Davies (1981: 241) asserts that the absence of the variants a4 and ka- in the text does not
prove that they did not exist in that period.
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Hierher gehort auch die Construction von ra’ih, rdh, lah verkirzt ha mit
folgendem Imperfect in der Bedeutung des franz. aller mit dem Infinitiv,
um auszudriicken ,,im Begriff sein etwas zu thun, etwas thun wollen’.
Urspringlich Participium activi von rdh ,,gehen’ bedeutet es eigentlich
,»gehend um etwas zu thun’ und wird entweder nach dem verschiedenen
Genus und Numerus abgehandelt: Sing. m rd ik, fem. rd’ikhe, rdhe, Plur.
rd’ihyn, rahyn, oder ganz indeclinabel als dk oder ha gelassen® (Spitta-
Bey 1880: 353, see also 180).

Similarly, Vollers affirms (1890: 30): “Den unmittelbar bevorstehenden Eintritt der
Handlung bezeichnet das vorgesetzte rdh (aus raih), gehend, im Gange, fem. rdha, pl.
rahin [nicht selten rdh statt —a oder—in] [...] Gleichbedeutend mit réh ist ha”,*%® Spiro
(1912: 67): “The future is more precisely expressed by placing z_ rdyik going, or x bidd
wish, desire, before the verb in the present tense [...] =L rdyih is often contracted to z!_
rdh or to \s ha” and Phillott & Powell (1926: 146): “By prefixing !0 rayih m. (4=, f.,
ul) pll) to the Aorist, the Future of Intention is formed. Rayih =, may be contracted

to the indeclinable forms z/_ rah and \s ha.”

In addition, Willmore (1905: 127) provides an interesting observation regarding the

contracted form ha:

The indefinite future is expressed:—

(1) Simply by the aorist.

(2) Emphatically by the aorist preceded by rayih (the active participle of
rah to go), agreeing with the subject in gender and number, or by its
indeclinable form rah, or

(3) By the aorist with the particle za (sometimes pronounced ha) prefixed.

The fact that the innovative contracted form 4a was developing into ha shows that the
contracted form was already substituting the longer forms. Not surprisingly, the later

accounts of EA give ha as the primary future marker, while the long form rayih and the

short one rah is downgraded to secondary markers:

ha- is a future prefix [...] The imperfect with ha- often has the sense of
intention to do something or being about to do it [...] rak (invariable) may
sometimes be heard for ha, while raayily with corresponding feminine and
plural forms rayha and rayhiin) also occurs: hayilgabu, rahayilgabu,

105 «Here also belongs the construction rd ik, rdh, léh shortened ha with following imperfect in the sense
of the French aller with the infinitive to express “to be about to do something, to will to do”. Originally
the active participle of rdh “to go” means actually “going to do something” and is treated either
according to the different gender and number: s.m. »d‘ih, f. rd’ihe, rdhe, p. rd’ihyn, rdhyn, or left
completely indeclinable as rd#h or ha.”

196 «“The immediate impending action to take place is denoted by the prefix rak (from rdik) ‘going,
underway’, fem. rdaha, pl. rahin [often rdh instead of rdha or rahin]. Synonymous with rdh is ha.”
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rayhiin yilgabu they are going to play are all possible but the students are
advised to adopt ha- exclusively” (Mitchell 1956: 36, emphasis original,
see also 1962: 82).
The same is noticed by Woidich (2006a: 280) “Gelegentlich, vor allem in dlteren und
landlich gefarbten Texten, wird auch rayih ~ rah, woraus das Prafix sa- hervorgegangen

ist, verwendet.”?’

If we look at the corpus, we find that in the register of the actors playing the role of
Egyptians, rayih does not occur as a future marker and rah ~ rah occurs only once (47),
while the contracted form occurs 261 times over 262, eight of which are with the variant
ha.

47 Abu-Lam‘a:; je-zhar rah je-Smelu hodna Cafaan
it-seems FUT.MRK do.IPFv.3PL  truce for
ji-lemmu I-garha

pick-up.IPFV.3PL the-wounded.PL

“It seems that they are going to have a truce to pick up the wounded.”

On the other side, in the registers of the actors playing the role of foreigners only two
thirds of the occurrences of the future marker are with the contracted form 4a ~ ha and
the rest are with the longer forms, mainly rah ~ rah, 45 times (~31%) and, to lesser degree,
rayih, six times (~4%).

Finally, it is worth mentioning that all the occurrences of the marker ha- in the corpus
are from the 1960s except one that is from 1951 (uttered by an actress playing the role of
Greek).

Table 20
Distribution of the preverbal future marker
rayih rah ~ rah ha- ~ ha- (total)
Foreigners 6 (~4%) 22+23 (~31%) 83+10 (~65%) 144
Foreigner talk 1 (~6%) 2+0 (~11%) 10+5 (~83%) 18
Egyptians 0 0+1 (~0.4%) 253+8 (~99.6) 262
(total) | 7 (~2%) 48 (~11%) 369 (~87) 424

107 «Qccasionally, especially in older and rural-colored texts, rayih ~ rah is also used, from which the prefix
ha- has emerged.”
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5.3.1d Our Lord! rabbuna vs. rabbina
Regarding the vowel change in EA Spitta-Bey (1880: 47) wrote:

Die Consonanten Uben nicht allein einen farbenden und schattierenden
Einfluss auf die Vocale aus, sondern sie veranlassen auch den Uebergang
des einen in den andern. So lieben die Lippenlaute b, f, m naturgeméss den
mit den Lippen gebildeten Vocal u und verwandeln daher einen anderen
Laut in ihn. [...] Sehr héaufig ist der Wechsel zwischen i und u, vielfach
unter dem Einfluss der Labialen. 198
Under this category Spitta-Bey (1880: 47) explains the presence of “rabbuna ‘unser

Herrgott> neben rabbina”.1%

However, the fact that rabbuna is a variant of rabbina (and not the contrary) under
the influence of the labial /b/ is debatable. On the one hand, the alternation between the
two high vowels /i/ and /u/ in EA is bi-directional: we have ruzma from the Italian risma
‘ream’ Spitta-Bey (1880: 47) as well as hizma from the Arabic huzma ‘bundle’ (al-Dustqi
1920: 1/135). On the other hand, the variant rabbuna seems to be older and more stable
and common in EA respect to rabbina.l? In fact, Spitta-Bey’s manual uses only the
variant rabbuna in his examples (1880: 32, 75, 345, 361, 363, 405, 406, 427, 430), which
also occurs in his collection of EA anecdotes hikdjat and proverbs amsal eight times
(1880: 472, 478, 487, 488, 498, 510), while the variant rabbina occurs only twice (1880:
487, 507). In addition, in Spitta-Bey’s Contes arabes modernes only rabbuna occurs
(1883: 11, 40).

Likewise, in Vollers’ manual of EA we encounter only the variant rabbuna (1895: 16,
172, 214) and the same is true for Dirr’s manual (1904: 8, 153) and that of Phillott &
Powell (1926: 314,).1! Nallino (1900: 107) gives rabbina as an alternative to rabbuna
“rabb-z-néa (o rabb-i-nd) yiwassal-ak bi 's-salama il nostro Signore ti faccia giungere in

salvezza”'!? (rabbuna alone occurs twice more: (Nallino 1900: 86, 103)).

108 «The consonants do not exert only a coloring and shading influence on the vocals, but rather they also
induce the transition of one into the other. Thus, the labial sounds b, f, m by nature prefer the labial
formed vowel u and therefore transform other sound into it. Very frequent is the alternation (or change)
between i and u often under the influence of the labials.”

109 “rabbuna ‘our Lord’ next to rabbina.”

110 willmore’s observation is interesting in this regard (1905: 325fn): “Rabbina and Rabbuna are both used,
the latter after the literary.”

11 There is one more case in which &) was left without transliteration (Phillott & Powell (1926: 620, 743).
Thus, we cannot determine which variant is used.

112 “rabb-zi-na (or rabb-i-nd) yiwassal-ak bi ’s-salama ‘may our Lord make you arrive safe and sound!””.
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However, as we advance in the first half of the twentieth century, the variant rabbina
appears more frequently next to the variant rabbuna. In Willmore’s manual of EA we
encounter the two variants almost equally: rabbuna 17 times (1905: 316, 326, 332, 334,
339, 343, 344, 347, 351, 353, 357, 358, 366, 452) and rabbina 13 times (1905: 269, 284,
325, 327, 328, 345, 365, 369, 452). Interestingly, earlier in his dictionary of EA Spiro
mentions the variant rabbina much more frequently than the variant rabbuna: the former
15 times (1895: 4, 25, 42, 65, 181, 214, 403, 419, 442, 447,517, 518, 592, 617, 620) and
the latter only three times (1895: 148, 158, 436), besides mentioning both variants
together as interchangeable under the lemma rabb: “L, rabbina or rabbuna, the Lord
God” (1895: 214). However, later in his manual of EA, he mentions only the variant
rabbina (Spiro 1912: 85, 133, 177).

As we move further into the second half of the twentieth century, the variant rabbina
became dominant to the point that the variant rabbuna is totally absent from some
manuals of EA. Mitchell, for instance, mentions rabbina six times (1956: 47, 85, 128,
146, 189) with no mention of the variant rabbuna. The same is true for Woidich’s manual,
where | counted 18 occurrences of rabbina (2006a: 52, 152, 209, 216, 257, 259, 279, 289,
306, 339, 341, 356, 368, 371, 379, 393) and no mention of rabbuna. Moreover, in their
dictionary of EA Hinds & Badawi used rabbina in their examples at least 184 times and
rabbuna in a sole example (1986: 483): “rabb-u-na faahid God is my witness”. They

even ignored the variant rabbuna under the lemma rabb ‘God, Lord’ (1986: 321).

The overcoming of the variant rabbina is confirmed by the register of the actors
playing the role of Egyptian in the corpus. In fact, the variant rabbina occurs 31 times
(~94%) while the variant rabbuna occurs twice (~6%). Likewise, even when these actors

speak in a form of FT, they used only the variant rabbina twice.

On the contrary, the registers of the actors playing the role of foreigners shows a strong
tendency to maintain the older variant, i.e. rabbuna, with 33 occurrences out of 39
(~85%), while the variant rabbina occurs only six times (~15%). It is worth mentioning
that about half of the occurrences of the variant rabbuna are rendered with dissimilation
of the double labial /b/, namely /rambuna/. This is exclusive to the register of the actors

playing the role of the Greek.
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Table 21

Distribution of the lexeme rabbuna ~ rabbina
rabbuna / rambuna rabbina (Total)
Foreigners 19+14 (~85%) 6 (~15%) 39
Foreigner talk 0 (0%) 2 (100%) 2
Egyptians 2 (~6%) 31 (~94%) 33

5.3.2 Quasi-obsolete lexemes

The other manifestation of the conservative behavior in the register of the actors playing
the role of foreigners is the use of lexemes that were quasi-obsolete. With quasi-obsolete,
I mean those lexemes that went almost into disuse. Such lexemes may be heard in some

rural parts in Egypt, but are not used in ‘standard’ EA.

In the following paragraphs, | will deal with two of these lexemes that occurs

frequently in the corpus of this study, namely samata ‘quarrel, uproar’ and muyya ‘water’.

5.3.2a Samata ‘quarrel, uproar’
In many early dictionaries of EA, the lexeme Samata ‘quarrel, uproar, noise, row’ has

been attested, usually indicating its OT origin.

Indeed, we find it in Bocthor’s Dictionnaire francais-arabe (1828: 1/115) “Bruit,
querelle, trouble 4w Akhei 45e AeleAllae” [Noise, quarrel, trouble, mugatla—
gaga—gawsa—samata—fitna)],” in Cameron’s dictionary of EA (1892: 145) “dasd or
4kled Shamata (Turkish), noise, uproar” and in Spiro’s (1895: 323) “aksd Samata,™ row,
quarrel, pl. @aws samatar” 3 Likewise, in the lexical works on EA written in Arabic,
we find as well in Taymir (2001: 4/235):

Adans Jee to ol st b cdalall vie L Jad Vg &l e L“;T A 5 3dagl daad
[§ m t: Samata (Turkish), means quarrel, and it has no verb in the vulgar
speech. They rather say: ‘amal samata.]

And ‘Isa (1939: 129) reasserts:

Tlha ele s a8
[Samata: you say fulan ‘amal samata you mean he got angery, he made a
quarrel, or he made a lot of noise. samata and samata: Turkish, means
clamour, uproar.]

113 The asterisk “*” in Spiro’s dictionary indicates foreign origin of the entry.
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The term Samata is undoubtedly a lexical borrowing from OT: “aild shamata
(shamata) A great noise, an uproar, a hubbub” (Redhouse 1890: 1135); “4ilei (var, 4kles)
chamata, tapage, vacarme, bruit de gens qui crient et se disputent” (De Meynard 1881
86: 154). In addition, it also seems to be an old borrowing. Ibn Stdin, in the middle of
the fifteenth century, wrote in his Diwan (1453: fol. 49r):

b bl o by el s
[hallt [-SamtlT yitlt W-in ga I-malih ‘ayyat It ‘Let the boisterous go, and
if the nice one comes, yell to me!’]
The adjective el Samyli derives from ibaed Samata, and it is evidently from OT iles

samatali: “Boisterous 3.5 (Redhouse 1884b: 88 and see 1856: 219).

Moreover, the word samata, together with the verb samat, seems to have been used
in Maghrebi Arabic, since it is mentioned in Hélot’s Dictionnaire de poche francais-
arabe et arabe-francais (1847: 395): “h«i —se chamailler. —4k<s discorde” [Samat ‘to
quarrel’, samata ‘discord’] (see also Dozy 1881: 1/787).

However, it seems that the word samata went into disuse around the middle of the
twentieth century and was replaced by other lexemes, such as %eésa, zeta and zambalita
(see Mitchell 1956: 263, Hinds & Badawi 1986: 381, 389, 920 and Woidich 2006a: 105),
where samata is completely absent in the later accounts of EA. Indeed, although there is
the entry - » (5§ m ¢ in Hinds & Badawi (1986: 478), we find only the native verb samat
“to strike, hit or to charge (s.0.) an exorbitant price” and no trace of samata (See also

Behnstedt & Woidich 1994: 248).

Nevertheless, the word samata appears in the corpus 17 times: 15 of them in the
utterance of actors playing the role of the Greek, once by an Egyptian and once by an
Egyptian in the form of FT. The only use of samata by an Egyptian (not in the form of
foreigner talk) is actually in the context of explaining some concept to a foreigner:

Mandli cr: /ma-Camalt-is xaaga | mu/ faaxim | jaSni ?eeh taxriir?/
“You did nothing. I don’t understand. What does it mean liberation?”

Nuh Afandi ec:  /jaSni taxliis il-?azwaag min toyjaan il-madamaat bitaSethum | jaSni | ?iza Samalit
maSaah famata | ?itxan?it | manaSetuh ?ennuh jo-xrug | ?ennuh j-basbas | ?ennuh je-

Jrab/
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“It means freeing the husband from the tyranny of their wives. | mean if she makes a
quarrel with him, fights with him, hinders him from going out, from flirting, from
drinking.”

5.3.2b muyya ‘water’

In his work on the seventeenth century Hazz al-Quiif, Davies (1981: 134) wrote,

regarding the diminutive states:

The word for ‘water’ occurs only once (other than in classicized form

MA’[i.e. ma’]) in HQ, and is there spelled MWYH (29,26), thus realizable

either as /milya/ or as /muwayya/. /miiya/ is still heard and is probably

diminutive in origin, like the standard Cairene form /mayya/, though the

precise etymology of each is problematic. /muwayya/, the regularly

derived diminutive of CA /ma’/, is attested only by Spitta.
Indeed, the word 4: s muwayya occurs in al-Sirbini’s Hazz al-Quhif (1858: 31) in the
utterance of one peasant: “_all (s 4350 3 )2 agile <o )b 8 [Wi-§ribt ‘alehum garrit muwayya
min il-bakr ‘And | drank over a jar of water from the Nile’]. Meanwhile, the word ¢ ma’
occurs much more often throughout the text, e.g. « 2 & J& eld) 3 (ulast (o jai 4l il
s=xwa” [fa-qalit luh ti ‘raf tigtas fi I-ma’ fa-qal laha di san ‘itt “Then she said to him: do
you know how to submerge in water. He said to her: that’s my art’] (al-Sirbint 1858: 24)
and “elall (8 (a3 5 Ll L Ll 5 (O Jaall (8 ) elall S 53 Len 555 pand) i 5 )y 027
[hod imratak waqt il-sahar wi rith baha birkit il-ma’ illt fi I-mahall il-fulani wi halltha
tislah tiyabha wi tihawwad fi [-ma’ ‘Take your wife at dawn and go with her to the bond
at the so-and-so place and make her take off her clothes and stir the water’] (al-Sirbini

1858: 38).

Also, we find in Ibn Stdiin’s Diwan three variants for the word water: muwayya (or
perhaps muyya) (fol. 60v) “4xsall & Bsme Sl Gl [ban il-markib mi‘awwq fi I-
muwayya ‘The bottom of the boat is immersed in the water’] and mda(’) and miyah (fol.
41v):

ol =l AL SOl G s A
@l i bl Lo ) 5L A8
[bétt hada (or hida) bet gart wi-1-ma fi I-bahr gart
wi-l-sagya bi-l-gawadis timla I-miyah fi I-magart
My house is next to my neighbour’s and the water in the river is running
And the water-wheel with the jars is filling with water(s) the conduits]
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Moreover, in modern accounts the word 45 muwayya is not attested only in Spitta-
Bey (1880: 99), who affirms that it was used in late Arabic folklore (written 4: s or L),
but also in many other accounts through the nineteenth century and the beginning of the

twentieth.

Bocthor mentioned that lexeme several times in his dictionary: “Eau, s.f., <\; plur.,
oLw; plus vulgairment, 45« ou 434" [Water, s.f. ma’; pl., miyah; more vulgarly, muwayya
or muyya] (1828: 286), “Est-il bien de nous laisser ainsi manquer d’eau? Ldas el (s s
44 3 [is it good to leave us without water? yiswa hék tihalling bila muyya]*** (1828:
92), “Eau chaude, 433w 4 3" [Hot water muwayya sukna] (1828: 145) “Eau douce, s
52 [Sweet water muwayya hilwa] (1828: 274) and “Eau de lavande ou de Cologne, 4 s«
i<l [Lavender water or Eau de Cologne, muwayyit il-malika] (1828: 455, and see also
other occurrences in 204, 248, 301, 333, 477, 612, 702, 849, 860).

Similarly, Cameron (1892: 250) wrote: “4:5« mwaya (colloquial), water” (see also
277) and, under the entry ma’, al-Bustani wrote (1870: 2021) : « Js& a&lall 3 4,34 5 ypaaiy

(s3<” [Its diminutive is muwayh"" and in the vulgar speech they say muwayy].
The fact that muwayya is a diminutive form is specified by al-Dustiqi (1920: 1/200):

Aale Lebial s sela ysrai [Aga 4] 4350
[muwayya: [> muwayha] diminutive of ma’a whose origin is mahal
Unlike what Spitta-Bey believed (1880: 99), muwayya (with its different realizations)
is not irregular form “Unregelmassige Bildungen”. Actually, the diminutive pattern
CuCayC is inherited in Classical Arabic. In the first compiled dictionary of Classical
Arabic Kitab al-‘ayn, al-Farahidi (1980: 4/101) states: “sball :asaally 4354 reldl jpaiy”
[The diminutive of ma’ is muwayh and the plural miyah]. The variant mwayyha with the

feminine desinence is mentioned in al-Qamiis al-mukit of al-Firtzabadi (1977: 4/278).

aaaaaa

[al-ma™, al-mah" and al-ma’at* and the hamza of al-ma’ is mutated from
a ha’ is known. isqini ma ‘give me some water to drink!” without hamza
is heared. The plural amwah" and miyah"" and ‘indi muwayh"" wa
muwayhat"" ‘I have (some) water’]

114 The use of hék ‘that’ in this example indicates that the lexeme was used also in Levantine Arabic.
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This pattern is also inherent in EA as CuC&C (or CiC&C by vowel alternation), resulting
from the contraction of the diphthong in the CA form CuCayC (see Spitta-Bey 1880: 98),
which is still productive, i.e. ‘uleb (or ’ileb) ‘little heart’ (Woidich 2006a: 93).

The lexeme muwayya may have developed:

e via lexical borrowing from the CA muwayha with assimilation of the final
consonant to the palatal approximant /j/: /muwajha/ — /muwajja/; or

¢ internally, following the pattern of the nomina tertiae infirmae—after the loss of
the final /2/ or /h/ in ma’ or *mah, as in the CA uhayya (al-Farahidi 1980: 4/296)!1
‘little sister’ and the CA and EA bunayya (or binayya in EA only) ‘little daughter’
(see Willmore 1905: 41, Phillott & Powel 1926: 536, Woidich 2006a: 93).

Vo=

This is analogous to the word suwayya ‘little (thing)’ which derives from sé’ (or s7). Thus,
| believe that muwayya as well as suwayya and bunayya follow the pattern CuCayC (the
CA form corresponding to the EA CuCeC ~ CiC&C), and not the other common EA
diminutive form CuCayyiC ~ CiCayyiC, i.e. kuwayyis ‘good’. Gairdner (1917: 27 fn) and
(Woidich 2006a: 99) considered suwayya following the latter pattern.

Moreover, | believe that muwayya is derived from a native EA noun, namely ma’ or
ma and not a non-colloquial (Gairdner 1917: 115 fn) or CA one (Davies 1981: 134). The
lexeme in both forms appears in the works of Ibn Siidiin (15th century) and al-Sirbini
(seventeeth century). It is also part of another lexicalized lexeme: ‘Eau de rose, 2,5 W’
[rose-water ma’ ward] (Bocthor 1828: 728), ‘maaf il-ward rose’ (Hinds & Badawi 1986:
809) or ‘2,5 maward, rose water’ (Spiro 1895: 638 and see Spitta-Bey 1880: 123 and
Hinds & Badawi 1986: 839).

Later, muwayya was contracted to the new form muyya. That happened before the
beginning of the nineteenth century, since in his dictionary Bocthor (vide supra) gives
two variants of the same lexeme. By the second half of the nineteenth century, another
variant developed by the lowering of the back vowel, i.e. muyya became mayya /majja/.
This development is analogous to what happened with the word i /2amma/ ‘o mother!”
(Hinds & Badawi 1986: 37) which developed from */?ummaah/ — /2amma(ah)/.
Another path may have been through the metathesis: /muwajja/ — /umajjo/ — /majja/,

since umayya (also ummayya) as intermediate phase existed.

5,1 L c, . . o .. . .. . .
15 23A) ila st g (il Leloal &aY) :al Jupt: al-upt is originally feminine and its diminutive is upayyal
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The variant mayya substituted, almost completely,*® the other two variants muwayya
and muyya in the first half of the twentieth century. That is reflected in the accounts of

EA at the turn of the twentieth century:

e ‘umaije, umoije oder moije’, Spitta-Bey (1880: 99);

e ‘muyya’, Dirr (1904);

e ‘muyya’, Willmore (1905), though he states that ‘maiya and ummaiya are
occasionally heard for moiya, but they belong to the provinces.” (1905: 5);

e ‘maja, (maija)’, Vollers (1890: 194);

e ‘Lamayja, or W ummayja’, Spiro (1895: 586), but all his examples are with mayja;
as well as in his manual (1912);

e ‘mayye’, Nallino (1900) and ‘ummayye’ in Fayyam (231);

e ‘maija’, Fiske (1904).

The late accounts mention only mayya: Phillott & Powell (1926) Mitchell (1956) Hinds
& Badawi (1986) Woidich (2006a).

Finally, I suggest that the lexeme developed in one of these two ways:

(1) ma(’) ‘water’ — [diminutive] (muwayha —) muwayya ‘some water’ — [lexicalized]
muwayya ‘water’ — [contracted] muyya — [back vowel lowered] mayya; or
(2) ma(’) ‘water’ — [diminutive] (muwayha —) muwayya ‘some water’ — [lexicalized]

muwayya ‘water’ — [metathsis] umayya — [vowel elision] mayya.

As for the corpus, the register of the actors playing the role of Egyptians displays only
the variant mayya ‘water’ with 13 occurrences while variant muyya occurs eight times in
the registers of the actors playing the role of foreigners. Nevertheless, mayya also occurs

in the same registers nine times.

Table 22
Distribution of the lexemes §amata and muyya
Samata muyya
Foreigners 15 (88%) 8 (100%)
Foreigner talk 1 (6%) 0 (0%)
Egyptians 1 (6%) 0 (0%)
(Total) 17 8

118 muyya is still heared today in some rural parts of Egypt (see Davies 1981: 134, Behnstedt & Woidich
1994: 462).
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Conclusions
At the lexical level, the representation in the corpus of the performance of the three

foreign communities interacting in EA highlights two main features.

On the one hand, the interference appears clearly in the foreign characters’
codeswitching to their corresponding languages or to other languages, principally French,
Italian and English. The semantic shift, primarily by extension, is another manifestation
of the interference that we find in the registers of the actors playing the foreigner.

Although the semantic shift affects several EA lexemes throughout the corpus, it
appears more systematic with some lexemes. | have discussed three of the most frequent
examples, i.e. the verbs /mesik, ji-msik/ ‘to take hold of, grasp, capture, arrest’, /itkallim,
ji-tkallim/ ‘to speak, talk’ and /gah ~ geh, ji-igi/ ‘to come, arrive, happen to be, turn out
to be’. Such reductionism of the phenomenon to restricted lexemes is a typical trait of
stereotyped representation. Also, the semantic shift in the use of the verb /itkallim, ji-
tkallim/ ‘to speak, talk’ to mean also ‘to say’ in the registers of the Greek and Italian
characters cannot be justified by their linguistic background. It is explained by semantic
loan only in the register of the Turkish figures. Thus, the semantic shift of this verb in the
register of the Greek and Italian characters is an overgeneralization based on the Turkish

experience.

On the other hand, the corpus exhibits at the lexical level strong conservative behavior
by the three EA-speaking foreign communities, either in preferring older lexical variants

or in using some lexemes that have almost fallen into disuse.

Such behavior, which contributes to building the ‘exotic’ image of the foreigner, is
better explained as being part of the expectations the screenwriters have of how the
foreigner should speak in EA or as being part of a common register used by foreigners

interacting with each other in EA and passing it from one generation to another.
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Final Conclusions

I would like to place my findings from this study into two components: firstly, the
linguistic representation of foreigners in the corpus, and secondly, the stereotyping of this

representation.

1 The Linguistic Representation
As represented in the corpus, the performance of the three foreign communities
interacting in EA exhibits a noticeable variation on the three linguistic levels discussed

in this dissertation: the phonological, the morphosyntactic, and the lexical levels.

This variation is due to two main factors: on the one side, the interference with the
respective language of each foreign community—including BL—and, on the other, the
simplification of the register, which is probably based on the limited input provided by
the Egyptian interlocutors interacting in the form of FT with the foreigners. In the

following paragraphs, | demonstrate examples of these variables.

la Interference and broken language (BL)
Interference is exhibited throughout the entire corpus and on all the linguistic levels,
although it is found more in the phonological and lexical levels than the morphosyntactic

one—at least for the point discussed in this study.

On the phonological level, we notice the impact of the foreigners’ respective

languages with their phonemic inventories and phonotactic rules.

Under the influence of Turkish phonology, we find the Turks realizing the derived
CA uvular stop */g/ mostly as such rather than its realization in EA as a glottal stop /?/.
Similarly, they mostly realize the voiced velar stop /g/ as a voiced postalveolar fricative
/3/ or affricate /d3/. Also, they realize the EA voiced labiovelar glide /w/ sometimes as a
voiced labiodental fricative /v/ and the EA emphatic voiced alveolar stop /d/ spirantized,

i.e. /z/ most of the time.
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Likewise, the Greeks’ and Italians’ performances demonstrate their difficulty in
realizing the EA voiceless pharyngeal and glottal fricatives /h, h/, as these sounds are
lacking in the phonemic inventory of their two languages. Although to different extents,
they realize the EA voiceless pharyngeal and glottal fricatives /h, h/ sometimes as their

velar counterpart, i.e. /x/.

Since the Greek phonemic inventory lacks a voiceless postalveolar fricative /[/, the
Greeks realize the EA /[ as voiceless alveolar fricative /s/, the Greek phoneme /s/ is

articulated in a region between the retracted alveolar and advanced postalveolar place.

Moreover, the performances of three linguistic communities (especially the Greeks)
in EA show variation in vowel quantity that could be explained, partially, based on their
respective languages’ phonotactics. Similarly, the stress shift occurs often in the registers
of the three foreign communities. The stress shift in the register of the Turkish characters
frequently entails a change in vowel quantity as well, the Turkish having a quasi-fixed

rightmost stress. This type of stress shift results, in many cases, in a kind of BL.

The BL, instead, is manifested better at the morphological level. In fact, we find in
the about 200 instances of mixed verbal forms: IPFv.a-stem+tu, e.g. /a-Sraf-tu/ ‘I know’;
IPFV.n-stem+tu, e.g. /ni-Smel-tu/ ‘we do’; IPFV.t-stem+tu, e.g. /te-srab-tu/ ‘you (SF)
drink’: IPFV.j-stem+tu, e.g. /ji-ggawwez-tu/ ‘you (SM) get married; and IPR.stem+tu, e.g.
/?imsek-tu/ ‘she holds’. In addition, some of the occurrences of the second-person plural
in the perfective form, i.e. PRFv.stem+tu, could be considered as a mixed as, for example,
/misek-tu/ ‘she held’.

The other significant manifestation of the interference is found in the lexical level,
whereas codeswitching occurs often in the interactions of the foreigners. There are two
types of codeswitching: a) to the respective language of the foreigner; and b) to another
language, the latter being primarily to French, which was the lingua franca of the period.
While the second type is exclusive to the Greek and lItalian characters, the Turkish

characters codeswitch to Standard Arabic, being acquainted with its lexicon.

Semantic shift—mainly by extension—reveals interference with the respective
languages foreigners. While semantic shift affects numerous lexemes throughout the
corpus, in this study | focused on three that occur most often: /mesik, ji-msik/ ‘to take
hold of, grasp, capture, arrest’; /itkallim, ji-tkallim/ ‘to speak (also a language), talk’; and

/gah ~ geh, ji-igi/ ‘to come, arrive, happen to be, turn out to be’. Due to semantic loan,
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the three verbs are used to mean, by extension, ‘to take, get’, ‘to say, tell, to play, sing’,

and ‘to become, to happen, occur’ respectively.

1b Simplified register and foreigner talk (FT)

The three topics discussed in the morphosyntactic analysis of the corpus, i.e. the
conjugation of the verb, its negation and the substitution of accusative suffix pronouns by
independent pronouns; evince a strong simplifying behavior in the registers of the three

foreign communities.

Regarding the conjugation of the verb, we notice a strong tendency to use the simpler
and/or less marked verbal forms rather than the marked and/or more complex forms to
target all person in different verbal forms. In fact, the third-person singular masculine
form, either in perfective or imperfective, and the second-person singular masculine

imperative form are used about 1,000 times (out of 2,000) to target all the other persons.

Also, there is what we can consider a paradigm levelling of the two first-person
imperfective paradigms, i.e. a-kteb/ne-kteb (A-Form) and ne-kteb/ne-ktebu (N-Form). In
fact, the ne-kteb form is used in more than two-thirds of the occurrences to target both the

first-person singular and plural.

Likewise, the foreigners avoid the compound negation with ma...s to negate the verb,
preferring the simple form mus ~ mis. While the compound negation form occurs in the
corpus 57 times in the registers of foreign characters, the simple negation form occurs

180 times, where the compound form is expected.

Furthermore, in the negation of the imperative, we find two simplifying levels. In
place of the EA ma+IpFv+s there are: a) mus ~ mis+ IPFV, e.g. /muf te-z€al/ ‘don’t get

angry!’; and b) mus ~ mis+ IPR, e.g. /muf xaaf/ ‘don’t worry!’.

Also, the foreign characters tend to avoid using direct object pronominal suffixes,
replacing them with the independent personal pronouns, most probably to avoid all the

phonotactics needed for these suffixes.

It is important to note here that Egyptian characters use all these instances of
simplifying behavior when interacting with foreigners in the form of FT. This may
indicate that the foreigners’ simplified registers are due to the limited input provided the

Egyptians themselves in the form of FT.
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In addition, the conservative lexical behavior of foreign characters, together with the
fact that the three linguistic communities share some traits, can be explained based on the
interference for one community but not the other. This suggests that such traits belong to
one common register to all the three of them based on either the limited input provided
by the Egyptians’ FT or on an incomplete process of pidginization. Yet, the latter is not
supported by historical evidence.

2 Stereotyping of this Representation
In order to determine whether the linguistic representation of the foreigners is stereotyped
or not, | reiterate the characteristics of the stereotype as summarized by Schweinitz (2011:
5):
(1) the relatively permanent mental fixtures of an individual (stability); (2)
intersubjectively distributed within certain social formations, for which
they assume the functions of consensus building and standardization
(conformity); therefore, (3) they do not, or only seldom, rely on personal
experience but are primarily socially communicated (second-hand
nature); in addition, (4) they are limited to the simple combination of a
few characteristics (reduction) and (5) accompanied by strong feelings
(affective coloration). Finally, (6) functioning automatically, stereotypes
are considered to substantially interfere with the processes of perception
and judgment, which they influence and even determine (cliché effect).
First and foremost, the linguistic representation of the foreigners in Egyptian cinema,
as displayed in the corpus of this study, is a continuity of the image that existed in the
theatrical works prior to the birth of cinematic art in Egypt (see for example Woidich &

Landau 1993: 75-8). This image continues to exist today.

Besides, the conservative lexical behavior might be explained by the existence of a
common register used in the interaction Egyptian-Foreigner and Foreigner-Foreigner that
passes from generation to generation. It could also be due the fixed image of how the

foreigners speak in EA that was stabilized in the Egyptians’ collective imaginary.

Second, this representation is extensively based on reduction, being ‘limited to the
simple combination of a few characteristics’. The way in which the three foreign
communities realize the EA voiceless fricative pharyngeal /h/ is a good example of that
trait. While the difficulty in realizing the EA /h/ is common to the three communities,
owing to the fact that it does not exist in Greek or Italian and it was almost merged into
the voiceless fricative glottal /h/, the corpus does not reflect this difficulty among the

three communities equally: Greek characters have more difficulty realizing the /h/
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correctly, Italian characters have lesser difficulty, and Turkish characters show no
difficulty realizing it unvaryingly /h/. Not only that, the representation underlines this

difficulty through the selection of certain frequently used lexemes.

The same can be said for the way in which the Turkish characters realize the EA

voiced labiovelar glide /w/ as /v/ and the emphatic voiced alveolar stop /d/ as /z/.

Moreover, exaggeration often constitutes a component of this representation. For
example, the Turkish characters sometimes realize the EA voiced alveolar stop /d/ is as
/z/ (analogous to its emphatic counterpart /d/). However, if the realization of the emphatic
voiced alveolar stop /d/ as /z/ by Turks finds basis in Turkish phonology, in which it
sounds this way, there is nothing that can sustain the idea that Turks would realize the
voiced alveolar stop /d/ as /z/, since both exist as two separate phonemes in the phonemic

inventory of Turkish.

We see this in the realization of the voiceless postalveolar fricative /[/ as /s/ by Italian
characters, where the phonology of the Italian language does not interfere at all. Also, the
rightmost stress shift that entails a change in vowel quantity that we find in the register
of the actors playing the role of Turks cannot be justified based on the OT phonotactics.
Rather, it is more plausible that it is based on the Egyptians’ perception of the OT stress

that almost always falls on the final syllable.

Thus, the analysis of the corpus of this study on various linguistic levels confirms that
the way in which the three foreign communities who are the subject of this study, i.e. the

Greeks, the Turks and the Italians, are represented is clearly stereotyped.
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THIRD SECTION
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The Corpus

Legend:

LN Linguistic community

EG Egyptian Arabic

EG+FT Egyptian speaking in the form of foreigner talk

EG-SA Egyptian speaking in Standard Arabic

EG-B  Egyptian Berber

EG-S Egyptian Sa‘idi

GR Greek

GR-X  Greek, but there is no strong evidence for the his/her being Greek

TR Turkish

IT Italian

LN-F  Egyptian character who pretend to be foreigner in some scenes of the movie, if
available the foreigner name is given between brackets, e.g. Hommus [Hristu]

AR-L  Levantine Arabic

AR-S  Sudanese Arabic
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LN Character Utterance
1936 — Hafir il-darak [The Policeman]
GR House Lady Jiil [2SF] da min hena | Penta zajj iz-zeft | ?ech wasaaxa di?! | bass a-ddiik
feluus muf Yaawiz ji-[tayal | laazim min is-saa%a setta ji-[tayal
EG Amina ma-hi ja madaam is-saafa setta w xamsa
GR House Lady ?eskot enta! | muf ji-tkallim ?abdan!
GR House Lady feen fosmaan?
EG-B ‘Usman fosmaan ja madaam
GR House Lady Jelin?! | 1a? | in-naharda fiih $iid | fii yaraama nussu rujaal
EG-B ‘Usman kolls sana w-enta tqjjib | ji-b?a-lak [elim taani
GR House Lady tab bukra a-suuf
GR House Lady fosmaan!
EG-B ‘Usman nafam
GR House Lady ?emsik di waddiih fi-l-forn!
EG-B ‘Usman haadir
GR House Lady kallim il-farraan ji-stewi kuajjis
EG-B ‘Usman tajjib
GR House Lady fattah Seenak! | in-naharda fii Suzuuma | fiih -tnaafar naas a-akul hena
EG-B ‘Usman itnaafar naas?! | ja-klu di?!
[Mumble]
GR House Lady koda! koAd koAd kodd kolda koda! | 2eeh ?amii na feen Sosmaan?
EG Amina fosmaan ja setti lessa ma-gaa-[
GR House Lady ?izzaj muf ji-igi | [she speaks to her guests in GR] | ta%aali hena!
EG Amina [Mumble]
GR House Lady ?ech?! | kottu feen ja Sosmaan? | ?enta feen?
EG-B ‘Usman ir-raagil bitaa§ il-forn howwa -lli ?axxarni | il-forn bitaaSuh bagjiz
GR House Lady haat jalla haat!
EG-B ‘Usman la? di soxna Saleek
GR House Lady ?eeh! jalla jalla!
EG-B ‘Usman feen l-itnaafar nafar?
GR House Lady hena ahoh | taaala!
EG-B ‘Usman feen l-itnaafar naas?
[Mumble]
GR House Lady koAd! kald! kaAd koAd! | ?eeh xanziir Sosmaan! | aah xanziir humaar
xaajin fosmaan!
[Mumble]
1937 — II-Riyadi [The Sportive]
GR Lady ?eS{mil maSruuf| Saawiz falaafil
EG Salim haadir ja nuur Seeni -tfaddali | ?etneen a-hom!
GR Lady merci
EG Salam ?ana Yaajiz makaroona
GR Waiter 2eh?
EG Salam makaroona bi-I-barmizaanu
GR Waiter 2eh?
EG Salim makaroona
GR Waiter ?aah | fandena Sandena | waahid fuul bi-I-salaata
EG Salam fuul ?eh ja feex? | d-ana b-a-biiS fuul | ?ana b-a-?0l-lak makaroona | it-
tawiil | makaroona makaroona
GR Waiter ?enta Yaawiz makaroona
EG Salim makaroona
GR Waiter ma t-?uul keda ja seex! | ?enta Saawiz makaroona | xalliih il-fuul wi haat

makaroona Salfaan il-?efandi henal
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EG Salim sursaar! | garsoon! | garsoon! | ja garsoon ja ?atraf! | ja ?atraf? taGaala
hena -nta ja ?atraf! | taSaala hena!

GR Waiter nafam

EG Salim ?eeh il-wasaaxa di?! | fiih sarasiir

GR Waiter ?enta mus kallim Yaawiz makaroona?

EG Salim ?ejwa ?olto makaroona | laakin muf ?olt Saajiz sarasiir

GR Waiter makaroona

EG Salam fith sarasiir hena | sarasiir sarasiir | sursaar deh | deh sursaar

GR Waiter ?aah! maSles | mus xaaga di

EG Salim mus haaga? | siib is-sursaar da hena w yajjir is-sahn deh

GR Waiter 2aah! | ?a-hoh | suuf ja xawaaga! | ma-fii-s taani | bass waaxid | bass
waaxid

EG Salum waaxid?! | siib ig-sursaar deh hena w yajjir is-sahn deh

GR Resturant Owner | ?eeh? fiih ?ech?

GR Waiter di bi-ji-tkallim ?aklo mus kuwajjes

GR Waiter kullu d-dawsa di Salasaan waaxid sursaar

GR Waiter nafam

EG Salim ?ana rah ni-igi hena kolls joom na-akul hena bak/[iif

GR Waiter Caawiz kamaan sahno makaroona?

EG Salim la? | 1a? | muf Saajiz makaroona | ?ana | rah ni-igi | hena | kollo joom | na-
akul bak[iif | bak/iif ja ?atraf | fehemt?

GR Waiter ?ana mus fexemtu xaaga ?abadan

1937 — 1I-Sa‘a 7 [Seven O’Clock]

EG Policeman ... tafaala ja xawaaga! | tafaala! | il-Cagala di btaStak walla mif bitaStak?

GR Bike Thief abadan | da mus bitaa€¥i

EG-B ‘Usman il-agala di btatak ja xawaaga?

GR Bike Thief ?abadan ja habiibi | di mif bitaaSi

GR George ?aaxlen | ?axlen famm YUsmaan

EG-B ‘Usman ?ahlan 30r3

GR George ?ezzajak?

EG-B ‘Usman ?ezzajak enta?

GR George Petfaddal fammo SUsmaan | ?etfaddal

EG-B ‘Usman ?enta ?aalid li-wahdak leeh?

GR George ?¢h | waxdi | ma-fii-s xadds taani | [Clapping] Maxammed! | fuftu famma
{Usmaan ji-msektu waaxid xaaga

EG-B ‘Usman ?enta ma-nta Saarif ?ana ma-ni-frab-[i yeer biira bass

GR George ?ech di?! | biira biira tamalli biira! | ma-fii-s waaxid marra xaaga taani?!

EG-B ‘Usman la la | 1a taani wala taalit | ?ana 1-?uzaazit [sic.] il-biira bi-t-xalliini |
?alesta xaalis

GR George [Laughing] ?enta fammo {Usmaan raas bitaatk zuyajjar xaalis | fuftu
?ana | nuss ?ugqa Retsina [GR Peroiva] mif famaltu haaga

GR George ?eeh di fammo $Usmaan? | Penta gebtu xaaga wajjaak?

EG-B ‘Usman la? di [wajjit milabbis basiita keda

GR George tajjib eddilu [to me] fwajja ?eSmeltu mazza | ?ana ?efrabtu skettu [cf. GR
0xé10)

EG-B ‘Usman la? ma-hu mif ketiir | xudd! | ?aa-di talaata a-hoh

GR George oh! kuwajjis xaalis

EG-B ‘Usman talaata | talaata [laughing]

GR George ?ech? ?edhaktu leeh Sammo {Usmaan?

EG-B ‘Usman la | wala haaga ...

EG-B ‘Usman ja salaamm!

GR George kuwajjis Kitiir
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EG-B ‘Usman te-Craf enn il-walad da mudhif xaalis

GR George ?ech eeh ja fammo {Usmaan?! | Penta [arabtu dilwa?ti talaata fobb | wi
lessa r-raas bitaaSak mif ji-leff

EG-B ‘Usman la? | Sala | Yala wifJo lafafaan

EG Maid ja xabar! | ?enta xaddetni ja xawaaga | geet Pemta?

GR George geetu dilvakt

EG Maid tabba ?a-tla$ anaam ana ba?a foo? is-sutuuh?

GR George ?ejva ?etlal! | jalla ja Saziiza!

EG Maid haadir

GR George jalla jalla!

EG Maid haadir

GR George jalla ruuh!

EG Maid haadir

EG-B ‘Usman ... fenti ja wlejja | inkefhi!

GR George oh ja Saziiza! | ?ana mif kallimtu ruuhu foo? il-sutux?

EG-B ‘Usman 30137

GR George ¢Usmaan?

EG-B ‘Usman Yenta ?ech elli gaabak hena fi 1-beet betaa%i?

GR George beet bitaaGak? | di il-beet bitaa$ ana

EG-B ‘Usman ji-xreb beet sokrak ja muyaffal! | di beeti ?ana

GR George ?ezzaaj beet bitaa§ ?enta?! | di bitaa$ ?ana

EG-B ‘Usman beeti ?ana | uum ?uum ?uum!

GR George 2aah! | jimkin famaltu yalta I pardon [FR] {Usmaan! je-nSal ?abu ir-
Retsina!

EG-B ‘Usman maalak Yaamil zajj if-[uwaal keda? | jalla jalla!

GR George pardon [FR] ja SUsmaan! | Samaltu waaxid yalta | min if-foyl bitaa$ ir-
Retsina

EG-B ‘Usman taani marra ma-teb?aa-[ tikattar fi t-trof.. | troftiina bitaaSak di I jalla fiil
ba?a!

GR George ?ejva | xaadir

EG-B ‘Usman jalla! | xod ig-gazmal!

GR George merci!

EG-B ‘Usman te-Sraf law waahid yeerak kotto ?ataSts r?abtuh | jalla! | jalla!

GR George au revoir fUsmaan

EG-B ‘Usman jalla maSa s-salaama

GR George il-beetu bitaa§ SUsmaan | ?a-ho I-beetu bitaa$ ?ana |l ?ejvaa | di I-beet
bitaali

EG ‘Usman’s Mother- |ja raagil enta -mfi oxrog min betna!

in-Law

GR George ja setto xadretak yaltaan | di il-beet bitaa$ ana | il-beet bitaa$ enta henaak
fiih il-¢Usmaan naajim

EG ‘Usman’s Mother- | ... ir-raagil il-magnuun da

in-Law

GR George ?ana magnuun?! | Penta xadretak magnuun

EG-B ‘Usman exras! | genno lamma j-laxbatak!

GR George ?enta ?itkallemtu | il-beet di btaa§ miin?

EG-B ‘Usman beetak enta ja xawaaga

GR George ?aah! | Kallemtu I-sett

EG ‘Usman’s Wife isma¢ ja xawaaga! il-beet bitaaSak ?0ddaam il-beet bitaSna da-hoh

GR George il-beet bitaaSak ?oddaam il-beet bitaaSak? [2SF]

EG ‘Usman ?aah | mazbuut tamaam | il-beet bitatna Poddaam il-beet bitaaSak | jaSni

?enta lamma to-?af Poddam il-beet bitaaSak ji-b?a dahrak fi I-beet bitaSna
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| wi Pana lamma no-?af oddam il-beet bitaSna ji-b?a dahri fi 1-beet
bitaaCak | tamaam | delwa?ti | il-beet elli fi dahri [interrupted]

GR George ji-b?a il-beet bitaaSak?

EG-B ‘Usman bitaafak enta ja muyaffal ...

EG-B ‘Usman ... ?ana kottu faakir ?enn il-beet bitaaSuh howwa il-beet bitaSna | wi-I-
beet bitaSna [interrupted]

GR George howwa il-beet bitaaSi

EG-B ‘Usman ?ezzaaj?! | ba?a da betna?!

GR George ?ejva betkum

EG-B ‘Usman mazbuut tamaam | numra setta-w-xamsiin

GR George ?ana mif kallemtu keda min ?abla ${Usmaan?

EG-B ‘Usman maSle[[ | Pana yaltaan | ?exs Salajja

EG-B ‘Usman ?exso Calajja | ?aal b-a-?uul Caleek sakraan | teleSt ana ?askar mennak
miit marra | ?Allach je-19an is-sokr!

GR George ?emseku [uvajja nebiit {Usmaan?

EG-B ‘Usman ?ech?! | ne-[rab taani?

GR George ?ejva

EG-B ‘Usman ?ejwa | ma-fii-[ maani€ | fi sehhetak

GR George a la vétre!

EG-B ‘Usman ... San ?eznak ba?a | kattar xeerak!

GR George la la la? SUsmaan | Penta sakraan | ?ana laazim ji-igi j-vassalak

EG-B ‘Usman lalalala?

GR George oh! mif momkin

EG-B ‘Usman ja salaamm! te-Sraf ennak enta | kollak zoo? | bi-t-xorrs zoo?

GR George merci!

EG-B ‘Usman bi-t-xorr | xararaan keda

GR George merci! | jalla §Usmaan

EG-B ‘Usman jasalaamm! | te-Sraf enno [wajjit ir-Rostina -1li eddethuu-li di laxbatni
xaalis?

GR George [laughing] jalla!

EG-B ‘Usman ?estanna -mma a-fuuf in-nemra taani! | mazbuutt | setta-w-xamsiin | jalla
bi-s-salaama ?enta ba?a | kattar xeerak!

GR George la? | laazim xofJu [2SM] gowwa

EG-B ‘Usman kattar xeerak! | jalla | jalla rawwah! | rawwah saSaat in-noom ba?a |
PewSa te-frab taani la-ti-muut

GR George ma-t-xaf-[i {Usmaan!

EG-B ‘Usman jalla

GR George ?aah! | ?allah! | feen il-beet bitaa$ ?ana? | 2ah! | rohtu I-beet bitaa¥ ?ana?

GR George [knocking the door] Saziiza! | feen il-beet bitaa§ ?ana?

EG Neighhbour faawz ech?

GR George Caziiza

EG Neighhbour faziizit miin ja looh?! | da beet raagil em(i min hena ja muyaffal!

1939 — Bayya‘it il-toffah [The Apple Seller]

GR Waiter ti-hebbi marrons glacés a la créme ou struffoli a I'italienne?

EG Fift miin? | ?ana? | ?ee | [sneezing] ?ee ?ee | tuljaani

GR Waiter struffoli a I'italienne | bien madame

EG Mohsin haat fampanja!

GR Waiter bien monsieur

GR Waiter vous permettez?
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EG Ne‘na‘a howwa -nta ma-Sandak-[i yeer kelmit it-tarabattii di? | haat ja danaagja! |
?allaah j-kuun fi oonak!

GR Waiter ?ana mu/f SYaawiz ji-t{ib enta | ja xabiibi

EG Ne‘na‘a la? ja siid ommak | ma-hadd-if ji-xofJs Sala setti w hejja najma | ji-hannin
ja xawaaga!

TR Lady edepsiz ma-fii-[ tarbejja | kamaan [she] ji-igi maSaah hena?!

EG Mimi1 Jajfa ja tant? | ja¥ni ana kont Samalto-luh ?ech lamma j-bahdelni keda?!

TR Lady edepsiz ma-b-ji-xtifii-[

EG Zgnab jaa-di I-misiiba! | ja fdiihetna been in-naas!

TR Lady ?ana ?olta-lak Zeenab haanim | Malak di leSabi

GR Waiter ni-¢mil eeh ja excellence? [FR] | il-haanim talla$ il-mooda di | koll il-
?oteel ba?a meliiz | tamalli ne-smaf maa? maa? maa?

EG Fifi ... ?eb?a wakkalha teffaah!

GR Waiter toffaah?!

1939 — Fi layla momtira [In a Stormy Night]

GR George talaatin ?ers

EG Ahmad talaatin ?er[?! | da baltu mkallefni tamanja gneeh | da gdiid lang

GR George balaas dawsa ktiir | kallim [1sM] talaatin ?ers | faawuz Saawuz mus
faawuz jalla

EG Ahmad ?eddiini arbifiin ?er[!

GR George kallemtak talatiin

EG Ahmad eddiini arbiSiin ?er[ | Yaawiz a-[teri bii-hum dawa

1939 — Il-*‘Azima [The Will]

GR Nikola Bonjour excellence!

EG ‘Adlt Bonjour Nikoola! | fuuf si Mahammad jaaxud ech!

EG Girl Jemmi keda!

TR Lady hoss! | Aursiz haybetillah I canim Ummu Mahammad | tahaani mabruuk |
?avval kalaami sarahaat [cf. TR sar@hat] min yajri ?imanaat min yajri
halfanaat | al-hamdu li-llaah ana ma-fii-| banaat ma-fii-[ mahlasaat

EG Ma‘allim ‘Itr laa | nosso rjaal yeer da ja roh ommik

GR Teller ?eeh da itkallim xadritak?!

1940 — 1I-Basmi’awil [The Chef Contractor]

EG Hengil il-maQallim mu/ hena ja xawaaga | ?ana 1-wakiil bitaa$ il-mahall

GR Yanni ?ana mus Sereftu I-wakiil | ?ana Caawiz il-mafallim | laazim kallemtu il-
maSallim Calasaan ji-sallahtu il-babuur bitaa$ il-gahwa | ruxtu feen il-
maSallim iz-zift di?

EG Hengil tajjib h-a-ndahhuu-lak | bass ma-te-tSafrat-fi keda! | da-nta yalabaawi
Cawi

GR Yanni [He shouts in Greak]

EG Hengil ?¢[ Sarrafak enta fi 1-?afyaal elli zajjo di?!

GR Yanni ?eeh di?

EG Hengil ?enta maalak enta?!

GR Yanni Penzeltu fpe Baxbax sallaxtu il-babuur?

EG Bahbah la n-nahar-da ma-Sandninaa-[ foyl ja xawaaga | in-nahar-da vacance

GR Yanni wi diini w-allahi kassartu wessa Baxbax il-kalba di

EG Hengil tafaala hena ja xawaaga! | balaa[ ?abaaha w tuulit lisaan | taaala bokra
tlaa?i il-babuur missallah gaahiz

GR Yanni w-allahi -n ma-sallaxtu bokra il-babuur kuwajjis | raax ji-kassartu [1sm]
d-dukkaan kulluh Sala raasak

EG Hengil gak kasrs nafuuxak!
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EG Employer 1 mesju Kiraaku!

GR Kiryaku fiih eeh?

EG Employer 1 fandena waahid yani ?awi | ?anduh ?itneen miljoon ginech

GR Kiryaku howwa feen?

EG Employer 1 fi I-lokanda Sandena

GR Kiryaku hena fi I-lokanta? | numra kaam?

EG Employer 1 sab%a-w-talatiin

GR Kiryaku sab%a-w-talatiin

EG Employer 2 Pesmuh Sasfuur beeh

GR Kiryaku Casfuur beeh?

EG Employer 1 wi Sandu Sefriin ?alfo faddaan

GR Kiryaku Bpe?! | fiih xamsa miljoon gineeh Sesriin ?alf faddaan? | feen howwa?

GR Kiryaku xamsa miljoon gineeh

GR Kiryaku feenuh?

EG Employers ?a-hoh

GR Kiryaku ?estannu | bonjour afandim

EG Bahbah bunzuur j-axuuja

GR Kiryaku xadretak Sasfuuri beeh il-yani?

EG Bahbah ?ajwa j-axuuja ?ana

GR Kiryaku tasarrafna | ?7ana mudiir bitaa$ ?uteel

EG Bahbah ?ahlan wa sahlan xaddetna

GR Kiryaku faawiz eYmelu waaxid fantasija [cf. GR gpavraocia] Yalasaan xatrak?

EG Bahbah ?¢Smil j-axuuja!

GR Kiryaku bi-toltumejja wi xomsumiit gineeh?

EG Bahbah ?in-fa-1lah j-kuun ?alf

GR Kiryaku ?¢'1f | ?ana rax a-(mil waaxid fantasija mus suftu kollu Somrak | merci
madame | merci monsieur

GR Kiryaku taCaalu! | rax a-¢mil waaxid fantasija kebiira hena | rax e-tlub fampanja |
etlub bebba [sic.] rax e-tlub kitkaat [sic.] [mumble, then he speaks on
phone in GR]

GR Kiryaku mabsuut ja bej?

EG Bahbah mabsuut ?awi

GR Kiryaku wi feen! | fith xagaat kaman kitiir xaalas [sic.]

EG Bahbah keda?

GR Kiryaku Peva

EG Bahbah Gaal | Saal Sawi | 2ummaal il-bett il-helwa ma-gat-[i leeh?

GR Kiryaku bet [sic.] miin?

EG Bahbah hah!

GR Kiryaku bet miin?

EG Bahbah il-bett

GR Kiryaku w-ana ji-giib-uh subito haalan

GR Kiryaku il-xamdu-1laah | ?ana ?eksebtu toltumiit gineeh min fantasija deh

EG Employer 1 fi sehhetak ja mesju Kirjaaku

GR Kiryaku gfifol

EG Employer 1 aviival

GR Kiryaku Yezzaaj il-kalaam da?! | Sasfuuri beeh sankari?!

EG Employers ?ajwa samkari

GR Kiryaku ?ana rax a-ruux fi dahja | ITovayio ool Xpioré poo! | il-foluus bituu§uh
bi-kaam il-xisaab bituu§uh?

EG Employer 1 sottumejja-w-Sefriin gineeh w xamsa-w-talatiin ?er[
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GR Kiryaku sottumejja wi Sefriin [sound defect, probably: gineeh] xamsa-w-talatiin
Pers [not very clear, wrong sound cut]

GR Kiryaku Yana magnuun ana xumaar | kaam il-xisaab bituu§uh?

EG Employer 1 sottumejja-w-Sefriin ginee -w talaata-w-talatiin ?er[

GR Kiryaku talaata-w-talatiin ?ers | Hovayio uov!

EG Employer 1 maSle[fo ja xawaaga Kirjaaku

GR Kiryaku maSle[fo Pech?! | fpe maSle[[

EG Employer 3 il-Saffo btaauh a-hoh ja xawaaga

GR Kiryaku dool il-Saffo betuuSah?

EG Employer 3 Pajwa

GR Kiryaku ?aj-jaj-jaj-ja

1941 — “Aris min Istanbiil [A Bridegroom from Istambul]

TR Qawiq Basa ?unzur fanabaat! | vaqafaan Salajha saqar | 2unzur Sujuun! | talaSaan
minha farar | samaaan kalaami ja Caa?ila yadsar? | va-hajaat zu kurum
suduud | va-hajaat 3eddi 2artuyrul [TR Ertugrul] | vi ?abu ?artuyrul | vi
?abu ?abu xaalit 3eddit qurmit [sic.] 2artuyrul | ?in lam Mohsin hafiid
hazrit ?ana samaSaan kalaam | 3avaaz haalan | katbo kitaab baalan min
bent halaal | ?ana hirmaan kollokum min miraas | wa ?exbat raas fi raas!

TR Gulbahar & Nazik | ?ehna zanbo ?eeh hirmaan miraas?!

EG ‘Abd-il-Latif laakin j-abuuja

TR Qawuq Basa sus! xarasaan lisaan | rizzaala va niswaan | hafiidi Mohsin veled fasdaan |
fii faqluh muristaan | laazim howwa 3avazaan

EG+FT |Mohsin saami ja Raafid? | ?ana laazim haalan gavazaan

EG+FT |Rasid va-llah -nta Salajja sa¥baan

EG Mohsin safjan mafkuran ja Raafid

EG Rasid fi I-ganna w naSembha ja siidi

EG Mohsin ?a-hu geddi Saleeh Safriit esmuh gawazaan | ti-igi n-bawwaz-lohum il-
galsa?

EG Rasid [nods]

EG Mohsin mustaSedd?

EG Rasid mustaSadd

EG Mohsin a [-foyl

TR Qawiq Basa Juuf ?enta ve howwa Saa?ila bag [noise] ?aah!

EG Mohsin ja muyaffal

TR Qawiq Basa hahahahaa! | hazzaas | vi xaddaam vi kamaan hazzaas | taSaala ja
ul'uban! | ?ehdar galasaat wa Pesma$ ?ahkaam! | haaza Sammuk 3aa?a
xassiis min Misr | [sound defect, lip-reading: ve haazihi ?uxtuk] ve
haazihi ?imra?at marhuum Sammuk | Sadad mazlis qanuuni | wa I-?aan
?unzur suwar ?a3gdaad! | haaza .. [interrupted]

EG Mohsin ja geddi ?ana smeSt il-?ustwaana di ?alfs marra

TR Qawiq Basa ?esma¥ kamaan ?alf ve vaa'hid! | ja xulbusaan | ?in'ti | qijamaan! | ?in’ta |
x0z makaan! | wa-I-?aan | waladuna §Abd-il-latiif ?afan’'di Saaqir | maaza
ra?juk?

EG ‘Abd-il-Latif konta b-a-?uul j-abuuja ?enns bent il-marhuum ?axuuja | bentos f yaajit iz-
zorf | mitfallema kwajjis wi ?anaa .. [interrupted]

EG Mohsin laakin ja Sammi .. [interrupted]

TR Qawiiq Basa hazafaan kalimat laakin min qamuus luyaat [probably TR lugat ‘lexicon’]
| wa-?illa w-allaahi I-Saziim wa bi-llaahi |-€aziim | bi-haqqi 3eddi Saljhi
ir-rahamaat | wa qurmit 3eddi Xarfuf-oyli-fiif-Bufaar hirmaan kollukum
min tarikaat [cf. TR tereke] wa ?oktub wasejjat [cf. TR vasiyyet] | Putruk
sarwaat li-zamSijjaat Xajrijjaat | ve ?avraaq lotarejjaat

TR Gulbahar Mohsin ?ib 'ni

TR Qawlq Basa miit ?alf 3ineeh | para Salafaan vaahid minkum ma-fii-f | lamma ?ana
vafaat gafaakum zamiifan gammar See[

EG Mohsin tab wi ?afa oxti wi mraat Yammi zambohum ?ech
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TR Qawlq Basa Calafaan damaan zurrejjaat [cf. TR zUrriyet] | ?enta ?aaxir zukuur Saa?ilat
?artuyrul | laazim ?etbal ?usuul ?azdaad minfaan xallif avlaad | wa 1-
avlaad ju-xallif subjaan ve banaat wa ja-Siifu fii tabaatin wa nabaat

EG Mohsin it-taClab faat wi f deelu saba¥ laffaat

TR Qawiiq Basa ?ixras! | ?abuuk sagqa maat

EG ‘Abd-il-Latif m-ana ?olt fi I-?eela di fer?o lahsa

TR Qawiiq Basa ?istamirr! | Saaqir afandi

EG ‘Abd-il-Latif Caaqir eeh j-axuuja?! | il-?asd | il-marhuum axuuja ?iggawwiz deddo
?iradtak wi saafir $ala Masr | fa-ydobt Saleeh | laakin il-moot bi-ja-mbhi is-
sajjivaat

TR Qawiiq Basa rahmatu -llahi Saleeh | mmmm | funzir

EG ‘Abd-il-Latif ?axuuja kawwin sarwa f Masr | wi ma-xalleffo sebjaan

TR Qawiq Basa mafSduum in-naxwaat [cf. TR nahvet] | ja-stahiqqe darb is-sarmaat | ?eh! |
Calajhi r-rahmaat

EG ‘Abd-il-Latif xallif bent wahda | ?aaja min ?ajaat il-gamaal | somma ?ennaha hajza Cala
?afla if-fihadaat

TR Qawiq Basa tuzzo fii fihadaat | il-muhemm | ?eSraf ?otbux bamjaat | wa hammar
buyafaat [cf. TR pogaca, pogagalar]

EG ‘Abd-il-Latif min il-geha di ?ittammin! | di setto beet bi-ma¥na I-kalima | somma di
bardu hafedtak min dammak wi lahmak

TR Qawiq Basa ?igtiraah maSquul

EG Mohsin ?ana ?a-htagg | Pezzaaj a-ggawwiz wahda ma-b-ahebbahaa-[?! | somma
?ana mif Sajjil suyajjar | ?7ana muhaami naagih wi min ha??i ?enni ..
[interrupted]

TR Qawiq Basa ma fith murafaQaat | muf ?eqbal ?ihtigagaat | hakamna bi-ma huwa ?aat |
tahdiir fantaat [cf. TR ¢anta, ¢cantalar] wa rukuub vaburaat | rufiSat
galsaat

EG+FT |Mohsin wi ?ana hasal il-?iyma?aat

EG Mohsin ... w-enti t-sada?i -nni a-ggawwiz?!

TR Qawiiq Basa nawamaan ja xulbusaan!

EG Servant no-gol-luh miin j-afandim?

TR Gulbahar ?axavaat Mohsin beeh

EG Servant ?ahlan wa sahlan j-afandim | ?etfaddalum!

TR Gulbahar laakin lavan3ijja t-quul Samiira haanim fi ?iz'ba

EG ‘Abd-il-Latif laazim yeltu fi-n-nemra | 20¢S0du lamma andahha-lkum

TR Gulbahar aman ya rabbi!

TR Nazik ?aftaat! ?aftaat!

TR Gulbahar & Nazik | ?afriit Punsa?! | 2aah!

EG All tuut Yanx amuun

TR Gulbahar & Nazik | tuut ?anx amun | tuut ?anx amun | tuut ?anx amun

EG ‘Abd-il-Latif ?aah ja dmaayi! | Gulbahaar! | Naazik! | fuu?u -mmaal!

TR Gulbahar aman ya rabbi aman! | Safriit laa'bis niswaan

TR Gulbahar bi-j-hebbs lavansijja?

TR Nazik wi Saaviz ji-ggavvezha?

EG Tahir di fidiiha Saa?ilejja

TR Gulbahar laakin Samiira bento Yamm ?ehna | ?ajna howa?

EG Tahir ma-hi hejja I-Safriit laabis niswaan

TR Nazik bento Yammena?! | aman ya rabbi!

TR Gulbahar keef kaan sava sava fii sanduuq?

EG Tahir laazim kan ?andohum randivu | San ?iznekuu

TR Gulbahar bento Yammena bi-haaza [-fakl

TR Nazik di zajj il-yurella
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TR Gulbahar sus! | edepsiz

TR Gulbahar edepsiz kabahat | €A -bd-il-latiif | sahiih kalaam di howwa Saawiz 3avviz
lavan3ijja?

EG Samira Taahir! ruuh Sala I-maktab

EG ‘Abd-il-Latif ?aah ja setti kebrit sahmuh taqjif

TR Gulbahar ?ana ?istitdaad ?idfa ?inta xamsat mija 3ineeh | ?iza kaan howwa
?i33avviz bints fammu

TR Nazik ma-t-siibuh ja teeza ji-ggawwiz elli bi-j-hebbaha | ma-daam ?albu maal-
laha

TR Gulbahar ?iskut enta! | ?itlaS barra! | ?amri li-laah ?idfa$ ?a'na

TR Gulbahar aman ya rabbi aman!

TR Gulbahar mohsin habiibi | $Aziiza di bento malfuun

EG Mohsin malSuuna w bass

TR Gulbahar kattib ?ana kimbijaala xamsat ?alaaf 3ineeh Cafaaan ?itruk enta ?itzawwiz
bento fammak

EG Mohsin kattebetik kimbijaala?! | ja bett il-?ech! | laakin ?enti j-xallasik ja teeza
?enni ?a-ggawwiz il-yurella bento fammi?

TR Gulbahar leeh la? | vallahi di misamsim

EG Mohsin misamsim?! | ?aah ja fubbaad il-maadda! | Calafaan xaatir il-wirs Sajziin
tibiifu safadti?!

TR Gulbahar Mohsin!

EG Mohsin laakin ana mif h-a-ggawwiz $Aziiza

TR Gulbahar ?aah!

EG Mohsin h-a-ggawwiz hekmat

TR Gulbahar hekmat miin?

EG Mohsin hekmat il-lawangejja

TR Gulbahar lavansijja!

TR Gulbahar [to Hekmat] taSaala ?enta ja yaffaaf ja hara'mii! | feen Taahir beeh ji-
ddiini kimbijaa'la? | Taahir beeh! | Taahir beeh!

TR Qawiiq Basa manzil Samiira haanim ?artuyrul?

EG Doorman ?ejwa j-afandim

TR Qawiiq Basa mutafakkir

EG Tahir ?ana moSgib [sic.] ?awi bi-mabad?ik | ?izan il-madda fi nazarik ma-lhaa-f
giima?

TR Nazik ?ana ?iStiqaad gavaaz laazim ji-kuun ?asaas mahabbaat [cf. TR mahabbet]
w-istiltafaat mutaSadilaat [cf. TR mite'adil]

EG Tahir W-ana min ra?jik

EG-SA |Ma’ziin Bonjourun Salajkum

TR Qawtiq Basa salaam | man ta-kuun?

EG-SA |Ma’ziin ?ana |-ma?duunu -1lazi hadara li-ja-€qida $aqda zawaazi Mohsin beeh
?artuyrul

TR Qawiq Basa hahhaa! fazimm | ve ?ana Qawuuq pasa ?artuyrul Xarfuf-oyli-fiif-bufaar
3adds mohsin beek ?artuyrul

EG Ma’ziin enchanté

TR Qawtiq Basa feen is-sekkaat?

EG-SA |Ma’ziin tafaddal!

TR Qawiiq Basa tagaddam ma?zuun afandi!

TR Gulbahar pasa

EG ‘Abd-il-Latif saSadt il-baafa

TR Nazik geddi

TR Qawiiq Basa ?ajna Sirsaan? | ana huzuur min Istambuul bi-t-taa?iraat minfaan ?is?al
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leeh ta?xiraat fi katba kitabaat | 0q¥ud ma?zuun afan'di baafir Suqudaat!

EG Mohsin geddi? | ?2ahlan wa sahlan! | farrafto ja geddi | ?ahlan wa sahlan hamdella
bi-s-salaama | baSdo [wajja h-a-?addem-lak Sarosti
TR Qawuq Basa aferim [sounds: Safaa'rim] | bi-r-rufaah va-I-baniini va-I-banaat
EG Tahir w-ana Taahir ?artuyrul | 2ebn Saadi? beeh ?artuyrul | 2a-tlob mennak
?iid il-?aanesa Naazik
EG Mohsin muwaafi?
TR Qawiiq Basa evet | bi-kolli memnniyyet | galbi hasal ?infirahaat [cf. TR ingirdh]
EG-SA |Ma’ziin waa-farhati! | badala 1-Saqdi Yaqdajn | sa-?a-[tari Pawizzatan wa battatajn
EG Mohsin wa-adi Sarosti w bento Sammi
TR Qawiq Basa ?aah! | taSaali benti! | haati qubulaat! [cf. TR kuble]
EG Samira di kaddaaba ja sedna [-[eex | ?ana bento Yammu
EG Hekmat fafar! | ?ef wassalik?!
TR Qawiiq Basa Caqli ?edrab ?eqlib bi-l-mifaqlib
EG ‘Abd-il-Latif ?ana m-ana ?olto fi 1-?eela di Ser? lahsa
EG Samira ?ana Samiira bento Yammu | ?ana I-€aruusa
EG-SA |Ma’ziin sa-?a-Gqidu laka Sala I-?isnatajn | zijaadatu 1-xajri xajrajn
EG Mohsin wi dilwa?ti ja geddi ?esmah-li a-?addem-lak | bento Yammi | Samiira
TR Qawiq Basa hagiigatan fi |-Saa?ila Sirqo lahsa
EG-SA |Ma’ziin ja halolli ja halollaah!
EG ‘Abd-il-Latif [to Gulbahar] ?ech ra?jik?
TR Gulbahar CAbd-il-latiif
EG ‘Abd-il-Latif [to Ma’ziin] fuuf keda Yandak ?ehna kamaan ja ?ustaaz!
EG-SA |Ma’ziin ?ala ?u-rahhibu bi-I-Somla wa ?a-axuzukum bi-seSri I-3omla
TR Qawuq Basa va-l-?aan | ana damaan zurrejjaat [cf. TR zUrriyet] | badal va'laz Safraat |
?ismak ja-xlud fi kolls ?aqtaar ja Xarfuf-oyli-foo[-bifaar
1941 — St ‘Umar [Mr. ‘Umar]
EG Kawari* Manooli! Manalokaatis
GR Manoli ?ech! fii eeh fpe Kawaariq?
EG Kawari* haat waahid hakaza!
EG Satir xod ja Manooli min hisaabak
GR Manoli evyapilotwg [sounds: exristus]
1942 — Awlad al-fuqara’ [The Sons of Poor People]
EG Ahmad Jarraftum j-afandim | is-sett il-haanim muntaziraakum
TR Ingt Hanim ?izzajjik ?Ahmad afan'di?
EG+FT | Ahmad tafakkuri ?edrim [TR tesekkiir ederim]
TR Ingi Hanim taalib evet tamam [is not clear and very noisy]
TR Durreyya ?ezzajjak ja famm Ahmad afandi?
EG Lam‘1 ?iidik a-bosha ja teeza ?In3zi haanim
TR Durreyya Lam€i! | hamdella Ca s-salaama
EG Lam‘1 ?allaah ji-sallemik!
TR Ingt Hanim ?enti miin ja ?eb 'ni?
EG Ahmad ?ebni Lam{i | rege? min ?Urobba
TR IngT Hanim kurumba? | ?entu tabxiin dolma?
TR Durreyya laa ja geddeti bi-j-?ol-lik rege§ min Pariiz
TR IngT Hanim bilaad il-inkiliiz | hahahahaa! | ya masallah! | ya masallah! | aferim
[sounds: Safaa’rim] candorma [sic.]
EG Ahmad ?itfaddali ja sett il-haanim
TR Ingt Hanim yavas yavag! | yavas ?Ahmad afandi!
TR Durreyya Mabruuk id-dokturaah
EG Lam‘1 ?a-[korik | di forsa saSiida geddan ja ?anesa Dorrejja
1942 — Bahbah fi Bagdad [Bahbah in Bagdad]
EG Surtr ?aah! lazim Samaletha w yarra(it nafsaha
TR Rostum yarra$ nafsu?! | ja musibaat kabiraat!
EG Suriir ?ana foftaha b-Ceeni | il-moog bi-j-[iil wi j-hotto fiiha | wi s-samak

hawaleeha | bi-ja-akul fiiha | fajetha b-nafsi | 2aah ja dammik il-helw ja
Bduur
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TR Rostum aman ya rabbi! | ja maskiin ja Bduur! | aman!

EG Suriir ja dammik elli zajj il-basbuusa ja Bduur!

EG Chorused ?aah ja Bduur!

TR Rostum ya gera! yaali rah menni | aman ya rabbi! [all laugh at him] | 3inso
xanziir Iblis racim

EG Budiir xalliiha keda |-hadds ma te-hmad

TR Rostum te-hmaz fii $ee 'nak | ?inzil haalan! | ?inzil haa'lan!

TR Rostum ?awamerna | ?aktib xadamaat fii garjaat | laakin halawaat | ... xaa'li | wa
haseb mataa'jib | min ?ard Misr balad Sagaa'jib | ?irfa$ dallaal! | soot
hadretak aa'li $aa'li | di budaa'Sa yaa'li yaa'li [laughs]

TR Rostum ha §Itra! | ha -kkallim! | ?aadi 2odaa maSluum ballim

1942 — Bint zawat [The Aristocrat]

EG Samya ?eeh? | miin?

GR Katrina fiih packet $afaan madaam

EG Samya ?ismaSi Katriina!

GR Katrina ?afandim madam!

EG Samya ?ana h-a-tlub mennik haaga | basso ?ew{idiini ma-t-?ulii-[ li-hadd!

GR Katrina bi-kollo mamnunejja madaam

EG Samya howwa |-bech sehi?

GR Katrina min badri ja madaam | wi talabtu 1-futuur

EG Samya Juufi! | ?ana baSdo fwajja | ha-jo-yma Salajja

GR Katrina bi-t-?uul ?eeh madaam?

EG Samya bass efhami! | jaSni mahma sme€tiini b-a-ndah-lik ma-t-roddii-[ Salajja
?abadan! | ma-tgi-liif mahma sarraxt | mahma zaSSa?t

GR Katrina laakin madaam .. [interrupted]

EG Samya ma-Ikii-f dafwa ?enti | ew(i t-roddi Calajja! | wala Cala 1-beeh | ma-ti-
s?alii-[ fith

GR Katrina trés bien madame | ?ana ni-siibak ti-za$a? ?enta w howwa l-hadds bokra

EG Samya kuwajjis xaalis

EG Ibrahim Katriina! | Katriina!

GR Katrina ?ana mis xena ja xabiibi

EG Ibrahim ?allah! | ?enti b-te-Ymeli ?eeh hena?

GR Katrina ?ana | ?ana mon bey .. [interrupted]

EG Servant Pafandim safadt il-beeh

Mahammad

EG Ibrahim Penti Peeh? | 2ah Kkotti b-ti-tsannati | ja Mhammad | ?eddi 1-bent di
hsabha!

GR Katrina la? mon bey | ?ana ha-n-gol-lak | setti kallim ?a'na | lamma ji-smaSni ?ana
bi-j-zaS¢a? muf rodd Salajja ?a'badan

EG Ibrahim Peeh?! | is-sett ?alet-lik.. | 2aah | fehemt | tabbs ruuhi ?uuli 1-settik il-beeh
bi-j-?0l-lik ti-Siifi w ta-xdi yerha

GR Katrina [to Samya] madaam! | madaam! | il-beeh ji-guul li-xadretak ti-Siis wi
taaxud gerha

1942 — 1I-Muttahama [The Accused]

GR Hotel Owner ?axlen wa saxlen! | ?axlen wa saxlen!

EG Samiha fith 0o0da fadja min fadlak?

GR Hotel Owner ?Pummaal ja haanim | ?iza kan-si fith waaxid ?ooda ?a-faddi 200da
maxsuus Sasaanik

EG Samiha wi kaam il-?o0gra?

GR Hotel Owner fasaan waaxid joom vaaxid rijaal | waaxid sahr xamsa gineeh

EG Samiha tajjib | mersii
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GR Hotel Owner otdoov ja madaam! | otdoov! | il-20gra mus ji-Ggib xadretak? | balaas
fuluus xaalis | waaxid sett gamiila zajjo xadretak ?iskun andi ?axsan
réclame li-I-maxall | xallihum ?arbaSa gineeh Sasaan §ijuunak

EG Samiha wi momkin ?a-fuuf il-?00da

GR Hotel Owner ?itfaddal ja madaam ?itfaddal! | ?itfaddal! | ?andi ?o0o0da fi d-door il-
?awwal | fi d-door it-taani | ?imsektu ?ooda nemra Sasara ja madaam
kuwajjis xaalis

EG Samiha mu/ battaala

GR Hotel Owner pardon [FR] ja madaam! | is-sunat bitaa$ xadretik ?ixdartu ?emta?

EG Samtha ma-Sandi-[ [unat

GR Hotel Owner ma-Sandik-iis sunat?! | gajja oxéro keda? | pardon [FR] ja madaam! | ?iza
kaan je-smax ?idfaStu xisaab mu?addam

EG Samiha ?itneen gineeh dilwa?ti

GR Hotel Owner mersii ja madaam | mersii | madaam! | ?iza kaan Caajiz xaaga ?idrabtu 1-
garaz ?exdar il-xaddaam | saSiida madaam

GR Hotel Owner nahaarik safiid ja madaam!

EG Samiha nahaarak saSiid!

GR Hotel Owner suuf ja madam! | dilwa?ti fiih setta joom wi xadretik mus ji-dfaStu xisaab

EG Samiha ma-hu basss ja xawaaga l-bosta ?it?xxarit min Masr

GR Hotel Owner ?izzaaj ik-kalaam di?! | hejja I-bosta b-ji-igi maasi?!

EG Samiha ma-hu basso ja xawaaga ..

GR Hotel Owner ?ismaSi madaam! | ?ana mus je-?dar ji-stanna ?aktar min keda | ?iza kan
mus ji-dfaStu I-xisaab siibu I-?00da bokra | nahaarik safiid ja madaam!

GR Anstasi ?axlen wa saxlen! | ?axlen wa saxlen!

EG Bor‘1 ?ezzajjak ja Staasi?

GR Anstasi min xadretak? ?ana bi-n-sabbih faleek

EG II-Helw ?alla ?alla ?alla! | Penta nsetna wi nsiit lajaali I-?2ons? | nesiit il-maSallim
Bor{i wi-l-helw il-halawlaw?

GR Anstasi oh! maSQallim Bor{i wi-I-Xelw il-xalawlaw | ?axlen wa saxlen! | ?axlen wa
saxlen | ?enta tleSto mi-l-lumaan?

EG Bor‘1 ?ajwa wafeet il-modda

GR Anstasi al-xamdu li-llaah Sa s-salaama ja seex | al-xamdu li-1laah

EG Waiter kamaan kaas li-s-sett | ja xawaaga Staasi!

GR Anstasi bi-je-dfa{ fuluus?

EG Waiter ?ajwa

GR Anstasi feen ?ajjaam zamaan ja maSallim Bor{i? feen ?ajjaam il-fuluus il-Kitiir

EG 11-Doks ?ajwa | haaga t-hassar | ji-Saddelha siidak ja Staasi!

EG Bor‘1 hat-lena we??it nibiit haat!

GR Anstasi haadir

EG Bor1 safiida ja xawaaga

GR Anstasi ?axlen wa saxlen! | ?axlen wa saxlen!

EG Il-Helw satiida | ?ella ?ol-li! | is-sett elli kat ?aGda hena -mbaarih elli txan?it maSa
I-garsoon | 2omm [aSt mutakatkit | sakna feen?

GR Anstasi fi |-beet elli gusadna di?

EG Bor‘1 ma¥a miin?

GR Anstasi mus maSa xadd | li-waxduh

EG Il-Helw mersii

EG 11-Doks mutafakkir

EG Court Clerk ?anistaasi Taratora ?Istafjanaakis!

EG Court Usher ?anistaasi Tarator ?Isfakjanaakis!

EG Judge ?esmak ?ech?

GR Anstasi ?anistaasi Tarator ?Istafakinaakis

EG Judge Somrak kaam sana?

196




GR Anstasi [He speaks in GR] ?itneen wa ?arbiCiin sana | wi talata sahr | wi tamanja
sabala setta yoom ja beeh

EG Judge wi mawluud feen?

GR Anstasi fi Saluniiki ja beeh | wi awwil ma te-nzil xadretak mi-I-wabuur ti-
hawwid .. [interrupted]

EG Judge kuwajjis kuwayjjis kuwajjis kuwajjis | ?ech elli te-Srafuh San il-gariima?

GR Anstasi ir-raagil elli gah morto di ja beeh | gah fi I-baar bitaa$ ?ana lelt is-samata
di | wi mQaah ?itneen mi -lli bi-je-msu wajjaahum di ja beeh | baSdeen
gaab dimaay bitaa§ howwa gamb il-wedno btaaSuh dododo
[onomatopoeia] suwajja | wi ba¥deen sabhum [whistle] raax | wi bafdeen
suwajja nezel waaxid min foo? | wessuh ?asfar zajj il-lamuun | wi ?aal is-
sett Alejja il-?artist elli saakin foo? misektu waaxid raagil [sound of
killing]

EG Judge wi te-Sraf I-itneen dool?

GR Anstasi mus ne-Sraftu ja beeh | ?2innama ?iza kaan ji-igu ?0ddaami momkin ne-
Crafuh

EG Judge wi te-Sraf €Alejja?

GR Anstasi ?ah | di waahid ?artist maskiin ma-fii-s soyls fasaanu ja beeh | wi howwa
?iza kaan ji-igi waaxid ?etneen Sasara ?ers ji-igi | je-ddeltu ?ana |
?imsektu swajja nibiit ji-srabuh wi baCdeen jo-$Sod he?he?
[onomatopoeia] ji-Cajjat ja beeh | w-iza kaan ma-fii-s fuluus ji-igi Calajja
swajja ?awanta fwajja bolotiika Sasaan ji-msektu tneen talaat zebiib
sokok

EG Judge wi te-Sraf haaga tanja?

GR Anstasi laa ja beeh

EG Judge xalaas

1942 — Layla [Layla]

GR Margrita Bonsoir mon bey | xadretak gajjo Calasaan il-fustaan bitaa€ is-sett Lajla
mus keda?

EG Farid Yajwa

GR Margrita di fustaan xilwas Kitiir | trés jolie robe | ti-Sraf? | iz-zoo? bitaaSuh kamaan
kuwajjis Kitiir

EG Farid Caarif Caarif | laakin muf momkin ti-ddih-uli dilwa?t fafaan ma-Sandi-[
wa?t?

GR Margrita dilwakti? | oh laa | di lessa fiih soyl kitiir ja xabiibi | taGaali s-saaa
tamanja w noss

EG Farid tamanja w noss?! | laakin d-ana Saajiz a-lha? ?atro setta w noss

GR Margrita oh la laa! | mus momkin | mus momkin a'badan | suuf! | Salasaan xa trak
tafaali s-saafa tama'nja

EG Farid m-ana Saarif min il-?awwil wi ?olto-lhum keda ma-sadda?unii-[

GR Margrita pardon! [FR]

EG Farid laa ma-fii-[ haaga | h-a-rgaS-lik is-saafa tamanja

GR Margrita au revoir

EG Farid au revoir

GR Margrita Sanijja! | Pana rax ji-nzil dilwakti | il-fustaan bitaa§ is-sett Lajla siibuh li-
bokra

EG Saneyya haadir ja madaam

GR Margrita ?ah | wi lamma je-rga€ l-afa'ndi kallim howwa mus je-xlas in-nahar-da
wi bokra rax ni-bSatuh fi z-Zeituun

EG Saneyya haadir

1944 — Birlanti [Birlanti]

GR Kokona madaam Birlanti!

EG Birlantt ?ajza haaga ja madaam Kokoona?

GR Kokona suufi! | xaaga miluuki

EG Birlant1 ?ech da?

GR Kokona di min .. [interrupted]
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EG Birlant1 Xorfid haafiz? | ?amma ?aliil il-?adab | 2ermiih f weffuh | wi taani marra
ti-Smeli keda ?ana h-a-?uul li-Saami

GR Kokona laakin .. [interrupted]

EG Birlantt ?em/i itla%i barra!

EG Horsid ja-lalalli! | ja-lalalli! | Sajza t?abelni w-iddatni randivuu

GR Kokona ?a‘jva | hejja darabtu it-telifoon Sajza t-kallim ?i'nta | baCdeen eddetni 1-
gawaab di Yalasaanak

EG Horsid warriini warriini! | $aziizi Xorfid beeh | fazezha azezha | ?ana h-a-soora?
| haddari-li gardal majja! [He reads the letter] ?eSdiluuni Sa 1-?ebla!

GR Kokona 2aax mi-I-xobb! | tamaam zajj xdpiov Xpiorod [sounds: Kerja Kristu]

1944 — Garam wa intigam [Love and Vengeance]

EG Deputy Attorney | ?endah if-[aahid il-2awwal | il-xawaaga Matjus Taliidis!

EG Usher il-xawaaga Matjus Taliidis!

EG Deputy Attorney | hadretak? | 2uul w-allaahi I-Saziim ?a-fhad bi-l1-ha??!

GR Matthaios w-allaahi I-Saziim ne-fhad bi-l-ha??

EG Deputy Attorney | hal hasal sahiih ennu hadasit mufadda beenak wi been il-magni Saleeh wi
haddedak bi-I-?atl?

GR Matthaios tamaam ja saSadt il-beeh | wi kaan it-tahdiid guddaam Sesriin waahid min
?afdaa? naadi Mamfiis | wi-lI-?ustaaz Gamaal mesik ?iiduh bi-I-luvervir
[EN revolver]

EG Deputy Attorney | il-?ustaaz Gamaal bi-j-?uul ?enn il-magni Saleeh Wahiid Sezzat ?atlaq
Caleek ir-rusaas baSd il-mufahna -1li hasalit xaarig in-naadi

GR Matthaios ?ajwa ja saGadt il-beeh | lamma nzeltu ba€d is-sahra f nafs il-leela |
lageetu b-je-rkab il-?otumobiil | lamma fafni | fatamni | raddeet Saleeh |
rax mitalla$ il-luvervir wi kaan ha-ji-gtelni | kaan ganbuh il-?ustaaz
Gamaal | rafaS ?iiduh | geh it-talga fi I-hawa | wi baSdeen | roxtu famaltu
balaay | deddu fi gesm il-?Azbakejja | wi Yamaltu maxdar

EG Deputy Attorney |?ajwa feflan | il-mahdar Puddaami

GR Matthaios laakin taani yoom | geh zarni fi I-maktab bitaa(i il-?ustaaz Gamaal | w-
itraggaani Yafaan ji-tnaazil [1SM] San il-balaay | w-ana Safaan xatruh ji-
tnaazil [1sM] | la?anna Gamaal beeh waaxid gentleman

EG Deputy Attorney | wi kaan sabab il-mufahna ?ech?

GR Matthaios xagaat xususejja ja beeh

EG Deputy Attorney | wi ?emta hadasit il-mufahna di?

GR Matthaios sab%a yoom gabl il-xadsa

EG Deputy Attorney | tajjib Il [to the usher] if-[aahid it-taani | madaam Marija Kastellaani | [to
Matthaios] ?etfaddal hadretak! | [to Maria] wi ?eeh il-Cilaaqa elli kaanit
been bentik wi |I-magni Saleech Wahiid beeh {Ezzat?

IT Maria ?ah! | rabbena Sameltu vendetta! | benti | benti [cries]

EG Attorney tamalki ?a€saabik! tamalki ?aSsaabik! | ?ee | hal sahiih | ?ennik zorti il-
muttaham Gamaal hamdi | wi talabti mennu ?ennuh ji-twassat li-bentik
fand il-magni Saleeh?

IT Maria ?a‘’jwa ja beeh | waaxid dexektu ala benti | kallim hejja h-ji-tgawwezu
sawa sawa | ba¥deen 3iina [=Gina] benti saddaktu kalaamuh | wi ba¥d ma
[sigh] ?aah ja rabbi! | howwa xalaas muf Saawiz benti | bafdeen benti
mawwit nafsuh | rama rooxuh fi I-baxr

1944 — Ibn il-haddad [The Blacksmith’s Son]

EG ‘Abd-el-Samad Maari! | ?aah! | Katriin

GR Katrina nafam ja geddi

EG ‘Abd-el-Samad ... xalli s-setto tkallim il-beeh fi t-telifoon

GR Katrina haadir ja lahtit iz-zeft | [to the lady] il-beeh Sawiz ji-kallim saSadtak fi t-
telifoon ja madaam

EG Taha habiibi! | 2Jummaal feen maman?

GR Katrina madaam geetu delwaSti | hejja foo?

EG Taha foo??

GR Katrina Yajwa
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GR Mari madaam! | Tuutu soxno kitiir wi bi-j-Sajjat

EG Zinat Hanim wi baSdeen fi Tuutu ba?a -1li muf Yaawiz ji-naam?!

EG Gulbahar Hanim | ?enti mu/ sa?itiih id-dawa ja Marii?

GR Mari ?ajwa ja madaam | laakin il-haraara tamanja-w-talatiin wi talaata farta

EG Taha Maari! | Maari! | Maari! | ?aah Katriin

GR Katrina faawiz haaga mon bey?

EG Taha ?izzaaj Marii sajba l-walad Sajjaan li-wahduh?!

GR Katrina kaan hena [i.e. MarT]

EG Taha wi Sanduh ?eeh Tuutu?

GR Katrina il-hakiim ?aal fiih Sanduh homma

EG Taha W izzaaj ma-hadd-if ballayni

GR Katrina Pana muf je-Sraf

1944 — Nadiuiga [Nadiga]

EG Man 1 il-ba?ejja f hajaatak ja Radwaan bech

TR Radwan (Cala -llah ?afandim Qala -llah | xalaas xalna Xorfid pasa marhuum fasiih
zannaat | Yala -1lah ?afandim Sala -llah

EG Lawyer il-ba?ejja f hajaatak ja Radwaan bech

TR Radwan tesekkiirdt ederim efendim

EG Lawyer wi mabruuk Saleek il-miraas il-Kibiir da

TR Radwan misaafir feen afandim?

EG Murad [voice is deleted, lip-reading: Sala s-Sudaan]

TR Radwan habbib ?eeh? najjil Pech?

EG Murad tayjiir hawa | manaazir tabifejja gamiila

TR Radwan evet tabiCejja | wuhuuf ?usuud numuur yilaan | hadretkum moxx Yok |
maSquul wuzuud tarazaana haa'nim wasat yabaat?!

EG+FT |Hamis & Gom‘a |maSquul afandim maSquul

TR Radwan ?antum eksik sus!

EG Hamis & Gom‘a | S00S S00S

EG Murad ?ahan wa sahlan Radwaan beeh | ?afandim?

TR Radwan ?iStizaraat Muraad afan’di min xusuus Sasabiaat [cf. TR asabiyyet] fi
galsit mahke 'me [cf. TR mahkeme] | ?in [aa?a -llaah zafal yok afan'dim

EG Murad il-Safwo ja safadt il-beeh

TR Radwan tesekkiirdt ederim efendim | laazim ?itfazzal ?ifrab [2SM] faaj maSa
hazretna | fi manzil hazretna il-Saamiir

EG Murad bi-koll mamnuunejja ...

TR Radwan malSuun Muraad takarram bi-qabuul daSwatina ?itfah [aaj | il-fekra
bitaa$ ?ana ¢ok gizel

EG+FT | Ganna [Wife] fekra btaa$ ?ana?! | min ?emta bi-tfakkar ja Somar?!

TR Radwan ?afandim ?ana muJ Somar | ?ana Radwaan beek

EG Yehya (Son) bass il-muhemm ja papaa te?dar Saleeh wi t-talla$ fekrit is-safar min
dimaayuh

TR Radwan ?aah laazim ?eSmil [1SM] maghuud kubaar wa-?illa ..

EG Mansar wa-?illa -tbaa¥ il-beet wi-I-Saffs bi-I-mazaad wi raahit Salajja fuluusi -lli
fammaal a-sallifha-lkum | muf keda?

TR Radwan laa gaddar allaah Mansuur afandi! | rabbuna kabiir

EG Ganna jaSni rabbena kaan ?al-lak ti-dajjaS fuluusak fi 1-hals wi-I-masxara?!

TR Radwan hazretkum 3an’'nat hanim dajjaStu sarwtna Sala I-kankuul wi-I-bakaraa
[=Conquian & Baccarat]

EG Ganna ?ana?! | walla ?enta w-ebnak il-xaajib elli baa¥ seyti Sala saba? il-xeel?!

EG Manstr tab ha-t-fuufi ja maman ?iza ma-kanet-[ il-xeel bitaSti ?ana ha-te-Smil il-
gom$aa-di Xxams-t-alaaf geneeh m-ab?aa-[ ana Jehja

TR Radwan edepsiz famelja falsu

EG Ganna ma-hi tarbejjetak ja si Radwaan beeh
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TR Radwan ?abadan afandim | di tarbejit hariim
[Brawl]

EG Murad Bonjour Radwaan beeh!

EG Fardos (Daughter) | Bonjour Diidi!

EG Yehya Hello Muraad!

EG Mansiir ?ahlan wa sahlan Muraad afandi!

TR Radwan marhaba valadna Muraad marhaba!

EG Ganna ?Pahlan ?ahlan wa sahlan ja tultumiit marhaba! | fuuf wi-n-nabi ja
Radwaan beeh laj?iin li-bald ezzaq;!

TR Radwan ?ajvat 3anna | ma-faa?-allaah ma-faa?-allaah | marhaba -fndim marhaba
marhaba!

EG Ganna ?ahlan ?ahlan itfaddal!

TR Radwan ?ahlen! Buyur efendim buyur! | ma-faa?-allach ma-faa?-allach | ?ifbih
tamaam gooz tujuur

EG Fardos kaam hettit sokkar ja Diidi?

EG Murad hetta wahda ja madmwazel

TR Radwan la abadan | laazim xamsa hetta | Safara hetta | ?ikraam waazib afandim |
Cefriin hetta

EG Murad la la laa! | ?ana m-akol-[i men da

TR Radwan dah ?ech afandim?

EG Murad mirabbit if-[aaj jatni

TR Radwan ?aah [laughing]

EG Murad mutfakkir ?awi ja haanim | wi mamnuun ?awi ja Radwaan beeh

TR Radwan ?astayfiru -llach afandim ?ana muf Radwaan beek ?ana $ammak

EG Murad di haaga Saziima ?awai | Doosa | Yammi | muf keda ja tant?

TR Radwan Ganna haa'nim | ?emsik Fardoos ?etla$ fooq | mawgood mufawadaat
?afyaal maSa waladna Muraad

EG Ganna haadir | bass ewSa -tlabbax ja Yomar!

TR Radwan ?afandim ?ana muf Yomar | ?ana Radwaan beek | gens hariim!

EG Fardos pardoon ja Diidi!

EG Murad bardoonik maSaaki ja haanim

TR Radwan otur efendim | otur otur!

EG Murad ?afandim | ?afandim

TR Radwan ?afan’'dim | xalna marhuum Xurfid pasa kaan ?induh [uwajja taxrifaat

EG Murad taxrifaat?! | taxrifaat ?ech ja Radwaan beeh?

TR Radwan Pafandim ee | bi-xusuus bents fi yabaat | di kulluh ma-fi-[ mustanadaat

EG+FT |Murad Cammi il-Saziiz | muf ?ahsan balaaf harakaat barakaat wi ni-tkallim bi-
Jwajjit sarahaat? [cf. TR sarahat]

TR Radwan sarahaat | sarahaat | | &ferim Muraad beek aferim [sounds: Safaarim] |
minfaan ?eech hajaat ?enta 3amaal ?enta saafir fi yabaat fith wuhuuf
hayevanét | fabaab hazratikum ji-ruuh fi settiin dahjaat? [cf. TR dahiye]

EG Murad keda?

TR Radwan ?iza kaan Muraad afandi mu/ ji-saafir ?ana Qajjin enta wakiil bitaa$
?afyaal ?ehna | [you.SM] ?emsik bi--fimaal fuluus ?emsik bi-I-jamiin
hahhahhaa waahid Saruus

EG Murad jaSni ?eeh?

TR Radwan jaSni Muraad gawwiz Ferdoos

EG Murad ?esma¥ ja Radwaan beeh! | ja Sammi il-Saziiz

TR Radwan evet efendim evet

EG Murad ?Penta teSebt [sic.] roohak | ?alleft ir-riwaaja | wi haffadt il-mumassiliin
elli homma Doosa w tant ?adwarhum | laakin nisiit | ?enn batal ir-riwaaja
?elli howwa ?ana ma-jirdaa-[ ?abadan jimassil door if-faabb is-saafil il-
munhatt | la?enn il-baafa ?allaah ji-rhamuh Callemni -zzaaj ?a-kuun
raagil [ariif ?a-hterim kelmeti | f-ana ?aasif geddan li-s?uut riwajtak

EG Ganna ma-fleht-if ja siid ommak?
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TR Radwan siid ommuh afandim Samal mustahiil | aradtu fuluus Saradtu zawaaz |
?es?al Jehja! | kallim Mansuur!

EG Mansiir ma-t-za{Saluu-[ nafsokum! | wala t-Sakkaru dammokum! | xalluuh ji-
saafir

TR Radwan evet | waa'3ib ji-saafir

EG Ganna jisaafir ezzaaj j-axuuja?

TR Radwan hagqiiqatan saafir ezzaaj?!

EG Fardos ?asdak ech ja xaali?

TR Radwan mazbuut | Mansuur afandi gasdak ?eeh?

GR Yanni Yitfaddal itfaddal ?axlan | ?entu sarraftuuna xaalis

EG Murad di haaga Saziima ?awi ja xawaaga

GR Yanni kullu xaaga kullu xaaga | ?itfaddal | sarraftuuna j-afandim

EG Murad xawaaga Janni!

GR Yanni 2eeh?

EG Murad majjitiin mi I-guu§

GR Yanni xaadir | min il-Seneen bitaa$ ?ehna | Spe Nuur!

AR-S Nir (Wife) OUETWS

GR Yanni haddar li-I-baxawaat fuwajja mangarijja [IT mangeria] kuwajjis | basso
fattah Ceenuh [2SF] mus xottu satta seteeta la!

AR-S Nir (Wife) Jatta! nah

GR Yanni bi-ji-xsal li-xadretak il-laxbata di kitiir ja xabiibi?

AR-S  |Nur ti-hebb ?a-¢mel-lak waahid karkareeh?

EG Murad karkadeeh ?eeh wi laxbatit eech? | ?entu fakrenni magnuun?! | Caarif ja
xawaaga Janni ?ana b-adawwar Sala ?ech?

GR Yanni Caarif ja xabiibi | bi-j-dawwar Sala d-dawa bitaa$ il-histerja bitaa¥ il-
MOXX

EG Murad ?aah ja moxxi! | ?ana b-a-fattif ala bent masrejja taahit min ?abuuha
ba?a-lha -tnaafar sana

AR-S Nir Petnaafar sana fi l-gaaba! | ?enti magnuuna?!

GR Yanni mu/ momkin ja xabiibi | di waaxid suura gavrasio | Pana mus ji-saddag
?enn fith madmuwazil tarazaana kamaan

EG Murad xawaaga Janni!

EG Gom‘a tafaala hena raqjih feen?!

EG+FT |Hamis &l edad kbpie xabiibil

EG Murad ?0l-1i! is-suura di gebtaha mneen? | la?etha feen? | miin sawwarha? |
?uul! | ?enta?!

EG Gom‘a ?enta?! | 2esmak w-esm ommak?

GR Yanni Mariika

EG Hamis ?uul w-allaahi 1-Saziim a-?uul il-ha??!

GR Yanni w-allaahi I-€aziim kallimtu doyri | is-suura di ?ana ?emsektu min waaxid
sajjaad urbawi [=tribal affliation] | howwa kallemtu di suura btaa$
madmuwazel mutawaxxif | ?emsektu min bi{iid | hejja lamma [aaf
[whistle] raax

EG Murad heeh?! | wi baSdeen?

EG Gom‘a kammil!

EG Hamis fannat!

GR Yanni basta | ?ana ma-ne-Sraf-{ xaaga tanja | ?a ?ana mazluum | ?ana fiih
waaxid gauilio [from IT famiglia] | ?allah!

EG Murad Pesma¥ ja Janni! | te-?dar ti-?ol-1i s-sajjaad da ?axad is-suura di feen?

GR Yanni maa howwaa | Cala xasab il-kalaam bitaa$ howwa fi balad esmubh it-
tifenkaala

EG Hamis & Gom‘a | fenkaala?!

EG Murad Jenkaala! | di te-b?a feen?

GR Yanni Jenkaala di safar bifiid | sekka bitaauh kulluh wuxuu/ tamasiix naas
bitaal howwa jamjam [devour onomatopoeia] ?iza kaan foftu waaxid
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xawaaga milazlaz zajjo di | Sala tuul idbaxtuh w-ix[i batnu gooz hend wi
xottuh fi sanejja bataatis fi I-forno

EG+FT |Gom‘a ji-xottuuni fi snejja fi 1-forno?!

EG Hamis la? wi ha-je-hfu batnak gooz hend ja habiibi ja Gom€a j-axuuja!

EG Murad wi min hena I-?abilt it-tifenkaala kaam marhala?

GR Yanni ?iza kaan ma-fii-[ hawa ma-fii-[ matar ?ewsaltu f Sefriin yoom | ?amma
?iza kaan fii matar ja xabiibi ..

EG Hamis ma-ne-wsal-[i ?abadan

GR Yanni la | muf ma-ne-wsal-[i ?abadan | ?ewsaltu laakin | fi talaata ?arbaSa fahr

GR Yanni ?itfaddal! ?axlan | xamdella Sala s-salaama | xamdella Sala s-salaama |
?itfaddal! I [to his wife] ?ana Saajiz ?ee | waaxid mangarijja [IT
mangeria] kuwajjis xaalas Yafaan bents waaxid baafa kibiir | dool naas
kuwajjisiin | mus fiih fatta mu/ fiih feteeta mus fii kullu xaaga

GR Yanni Ppe Nuur! | ?imsektu Nadja xaanim fassaltu Salafaanu waaxid fustaan
xariir oAb kald

TR Nursemaid saSaat fuut ?awaam | miraas amma miraas

EG Murad fi settiin dahja il-miraas ja setti | ?ehna f Nadja | Nadja

TR Radwan al-hamdu-I-llah Nadja muf mawzuud | miraas ?amwaal 3awa hir |
mumtalakaat marhuum xalna Xorfid pasa ?alajaan hazret' na

TR Nursemaid Nadja haanim maw3zuud afan'dim

TR Radwan sus! | Nadja haanim muf mawzuud

TR Nursemaid maw3uud afan'dim

TR Radwan muf maw3uud

TR Nursemaid maw3zuud

TR Radwan maw3uud fi Cajnik! | lamma ?asjaad kallim xaddamiin laazim sus | baSd
Cafar dagaa?ig Radwaan beek ?oxrog min hona tawiil tawiil | zajj pasa

EG Court Usher Radwaan beeh hefmat

TR Radwan maw3uud afan'dim

EG Court Usher Nadja haanim Xor[id

TR Radwan mu[ maw3uud afan’'dim

EG Court Usher Nadja haanim Xor[id

TR Radwan muf maw3uud afan’'dim

1944 — Suhada’ il-garam

TR Salabi Basa kim bu mudajaqgaat | kim bu munazaSaat | aman ya rabbi aman!

EG Abu Stga ganaab il-waali kafar menkum | tahha?tuuh min Seftuh | ja Saalam
haraam Saleekum ?ala?tu faxamtu men Sezz in-noom

TR Salabi Basa evet | rahat yok | menam yok | ddim sikak | daa?im xinaaq | 3azzaar feriif
Jeriif 3azzaar

EG Badr i§-Serif beddohom ji-nhabu d-daraqjib wi d-daraajib min ha??ena

EG Husam il-Gazzar |kaddaab

EG Badr ?enta -1li kaddaab wi muftari | id-daraqjib fi 1-hajje da min ha?? beet if-
Jeriif | w-ana -bn if-[eriif b-a-?ol-lak keda

EG Husam w-ana -bn il-Gazzaar | b-a-?0l-lak il-weel le-lli jo-?af 20ddaam il-
Gazzaar

TR Salabi Basa sus Badr bek! | sus husaam bek! | daraa?ib ?izma$ waahid fahr beet feriif
waahid [ahr beet 3azzaar | tasaawi bi-1-Sadl wa 1-fintaas

EG Abu Siiga ma-hu I-fintaas ja-xtalif hena ja Sazamatlu [=TR ‘azametlii] | fith fahr
talatiin yoom wi fiih [ahr tesSa-w-Sefriin yoom

TR Salabi Basa mu/ laazim xilaaf | kull if-[uhuur ?eSmil tesSa-w-Sefriin yoom

EG Badr ja ganaab il-waali .. [interrupted]

TR Salabi Basa sus! | ?avaamir vali vaazib ?ihtraam | fi qasr hazratuna | laazim je-hdar

bokra | ?abukk | Juusif bek [eriif | wa fammuk Solimaan bek 3azzaar |
?ifsil ?ehna fi mujkilaat | nihaa?ejjan | nihaa?ejjan | nihaa?ejjan
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EG Abu Stsa wi nagiiha min Sandi I-wagho rabbena | ti-€a??alu ?ahaliikum wi t-
lajmuuha | ja Pemmatan sahebna ha-je-lhaf id-daraqajib li-wahdu | wala t-
tuulu baSd keda la Senab if-[aam wala Senab il-Jaman

TR Salabi Basa evet | Senab Jaman | 3amiil Senab Jaman | 3iibu Senab Jaman! | faqat min
yajri bezr

EG Abu Suga vitfaddal! | ziih!

TR Golson aman bahir cemal tebarek-Allah! kem xuduud ?efbeh ward il-bustaan! |
kem Sujuun muf saadif fii waahid yazaal!

EG Wafa’ tabfan | methajja?-lik ?enni ?amar merabbijaani wi zajj ommi

TR Fetna (Maid) ?ana law kaan fandi maal ?aruun wi konts raagil .. [interrupted]

EG Golson sus edepsiz! | killet hayd

EG Fetna Jajfa ja setti | gamaalik xataf ?albuh | min saaSit ma faafik ma-nazzel-fi
fneeh

TR Golson Fetnat! | ?agqwaal ech ikkallim enti?

EG Fetna wala haaga

TR Golson kifaaja dardafaat! | faqat ?iltifaat Sandi ?a'na!

EG Wafa’ te-Srafi ja Golson? | il-hafla badiifa ?awi

TR Golson evet! | kolluh zaahir | kolluh malhuuz min Sineen makkaar

TR Golson haydi! | ?itfazzali! | haydi!

EG Wafa’ tab nofSod [uwajja kamaan ja Golson

TR Golson minfaan ech zijadaat? | haydi!

EG maids ja xsaara!

TR Golson sus edepsiz! | killet hayd

TR Salabi Basa sus! | sus! | suluus! | 3uluus! | hajaag muf laa'zim | mavzuud ?akaabir
Suquul | ?akaabir qudaa | ?ikkallim hazraat mawzuudin ?ikkallim!

EG-SA |Radwan al-Hakim |wa Sala-ma I-xilaaf ja faxaamata I-waali? | hunaak qaanuunun jazibu ?an
janfuza muhtaraman Sala 1-3amii€

TR Salabi Basa evet! | ganuun 3amiil | ?abu fuufa! | 3amiil?

EG Abu Siisa ?abadan ja Sazamatlu [TR ‘azametlii] | il-?anuun da ji-wazza€ il-fuluus
faleehum homma wi j-tallaSak mi I-muulid bala hommus

TR Salabi Basa la | hommus muf guzel | ?eSmil ?intifaax fi mafidaat | ?a'na muf hebbu
hommus

EG Abu Siisa ?enta Pamarts sahiih ja nadahatlu ?enns faxametkum ma-testawlaa-| Cala
haaga min id-daraqjib?

TR Salabi Basa aman camm! miin maznuun miin /rsiz kallim keda?

EG Abu Siisa ma-hu koonu je-tla$ mi I-?ardayaana balbuus da fi I-mefme[

TR Salabi Basa mefme/ evet | mefme[ hama'wi | qatta$ hetat hetat | hottuh fi xufaaf
?utruk .. [interrupted]

EG Abu Siisa bass eskout enta!

EG-SA |Radwan al-Hakim |fa-hal ta-smahuun li-Badr | ?an ja-bd?a al-hadiis?

TR Salabi Basa munaasib ?esmah hadretna kallim [ubbaan?

EG Abu Siiga leeh la? ja Sazamatlu?! | je-b?a ?ahsan | ba?a -sma¥ ja Badr beeh! | w-enta
ja hsaam beeh ?in ma-kontuu-[ ha-to-rbotu ?ala robbatejja kwajjesa |
jeb?a -lli ma-jerdaa-[ bi-I-x00x jerda b-faraabuh

TR Salabi Basa evet x00X | lezzet ¢ok | ?ikkallim Badr beeh!

EG-SA |i§-Serif bi-?ajj haqqin ta-quul haaza? | ?innaka ta-hzi | ?eglis! | fa-lasta ?ahlan li-
N-nijaabati San ?usratik

EG-SA | Badr ?amrak ja ?abi

TR Salabi Basa [unclear word] riza d/i min hazratina | ?istimraar kalaam! | kallim!
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EG-SA |i§-Serif laakin ja faxaamat il-waali ..

TR Salabi Baga zuluus [eriif bek! | kallim Badr bek!

TR Salabi Basa ?ehfaz nizaam fi vuzuud hazrit vali

EG Abu Stga rawwa? ent ja fokatlu [=TR sevketlii] wala j-hemmak! | sebha Salajja w
hotto f batnak battiixa seefi!

TR Salabi Baga evet battiix seefi laakin naqawaat | jafaa'wi

EG Abu Siisa tefgebni ja nems

TR Golson maxluuq ?enta gensuh ?eeh?! | tamaam w-allaahi waahid [itaan

EG Hammam yajti w mona Seeni | ?ana w-enti f Ceffa gamiila | wi hawalecha 1-?azhaar |
il-bolbol jiyanni min hena w-enti b-te-?li 1-bidingaan min hena

TR Golson ?allah 3aazi ?enta Hammaam afandi! | hazretak bazinzaan kamaan xalli
faqlo benim bazinzaan | Wafaa? haanim! | Wafaa? haanim! |

EG Wafa’ ?ech ja Golson?

TR Golson laahiz ?ana wuzuud ?anwaar fi 2odaat [cf. TR oda, odalar] bitaa§
hazretkum

EG Wafa’ ja xabar!

TR Golson geeti haalan!

EG Wafa’ Badr! | ?a-[uufak il-leela I-gajja $ands tluu§ il-?2amar

EG Hammam w-ana a-fuufik lamma tetla§ if-fams?

TR Golson Jofni lamma ?etlal Seneen hazretak | geeti haalan! haalan!

EG Wafa’ fagiiba ?awi | howwa maaluh ma-bi-j kallem-[ in-naas?

TR Golson Saadi muf zaruuri j-kallim naas

EG Fetna wi ?eeh elli [ajliinuh il-Sabiid da?

TR Golson laazim hadaaja 3ajebha min Tanza

EG Wafa’ Golson! | mif ?adra -stanna

TR Golson Pitfazzali!

TR Golson [sound defective, lip-reading: yavas yavas] ?allah rahiim

EG Wafa’ dabbariini ja Golson! | ?engidiini!

TR Golson Cijaat fajdaat ?eeh? | manfaaat ?eeh? | belki [sounds: balkiim] fihaab
miin je-Sraf ji-kuun manbaS saSadaat

EG Wafa’ ti-igi s-safaada mneen?! | lamma l-wahda t-€iif min yeer ?albaha | min
yeer fuSurha | min yeer Satfetha

TR Golson maskiin Wafaa? | rikkat fuéd! [more common in OT rikkat-i kalb]

EG i§-Serif fahhimiini ja Golson! | ?eeh il-hikaaja? | sarhiini!

TR Golson ?afanzim | ?esma¥ hazretak | ba¥d ?este?zaan kariim | waahid kelma
faqat?

EG Wafa’ ?ekkallemi! | ?enta?i!

TR Golson fii masaa?il 3avazaat | laazim ?ittifaaq sava sa'va | qubuul min Qariis
qubuul min Saruusa

EG is-Serif ba?a keda?! | ma-fa?-allach! | min ?emta kaanit il-bent ti-tgarra? wi to-
rfud Sariis je-xtaaruh ?abuuha

EG Wafa’ ?ana ma-fakkart-if Pabadan ?a-xaalif ?amr hadretak | laakin ..
[interrupted]

EG is-Serif laakin ?eeh? | Caajz a-fham

EG Wafa’ ma-xataret-lii- fekrit il-gawaaz li-hadds delwa?ti

EG is-Serif Jee? gamiil | bi-terfaSi sootik wi tSaardi raybeti min yeer la xagal wala -
htiraam

TR Golson ?a-stayfiru -llaah! | Wafaa? haanim ?oqsud faqat .. [interrupted]

EG is-Serif Pexrasi ?enti! | [to Wafa’] kelma wahda | gawaazik laboddo mennuh |
?oddaamik haaga men etneen | ?emma t-taafa wa ?emma mootik

TR Golson sabrun 3amiil Wafaa? haanim | sabrun 3amiil

EG Wafa’ Golson!
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TR Golson Pafanzim

EG Wafa’ ?ana naweet ?ala haaga | ta-xdi il-gawaab da wi te-ddiih haalan li-Badro f
?iiduh

TR Golson laakin feen ?ew3id ?ana Badr?

EG Wafa’ ti-dawwari $aleeh matrah ma j-kuun | wi ma-te-rgaSii-f men yeer ma te-
wsalii-luh

TR Golson Wafaa? haanim | [uwajja tafkiir [uwajja mub&haséat

EG Wafa’ zajjs ma b-a-?ol-lik | wi hasbi xaalis w-enti xarga la hadd je-lmahik!

TR Golson ?amrak Wafaa? haanim | ?amrak

TR Salabi Basa yariib ?indifaal 3azzaar bek min yajr iste?zaan | fiih ?ech?

EG il-Gazzar Badr ebn if-feriif ?atal husaam ebn axuuja

TR Salabi Basa aman ya rabbi!

EG Abu Siisa ja xabar zajjo baSduh!

EG il-Gazzar kaan fi ?imkaani ?a-axud bi-s-saar | wa lakenni harest Sala -htiraam
sultaanak wa I-?iltigaa? ?ila I-€adl

TR Salabi Pasha ?itm?naan 3azzaar beek!

EG-SA |il-Gazzar ?ana la ?a-[Yur bi-?ajj itme?naan | wala ?a-qgbal ?ajjo mohla ?aw taraddud
| Pana ?u-taalib bi-I-qabd Sala Badr ebn if-[eriif wa ?eSdamih fi |-haal |
wala jurdiini ?aqall min zaalik

TR Salabi Pasha laakin 3azzaar beek! | ?ihna ?osdur ?ahkaam | muf ?enta fariik ?ehna fi
nufuz mukaddem

EG il-Gazzar ?elli bi-j-farkuuk nufuuzak w-elli bi-jnazSuuk fi hokmak homma beet if-
Jeriif | wi ?enta mafa 1-?asaf ma?xuuz bi-raybethum

TR Salabi Baga 3azzaar beek mim fadlak | miiraat edeb!

EG il-Gazzar ?ana ?aflantak | wa ?iza lam ju-naffaz talabi ?ayarra? il-balad fi bahr
mina d-damm | ?ana ?anzart wa gad ?aSzara man ?anzar

TR Salabi Basa maglis ?a¢'la! | dabbar baali! | mufawaraat [cf. TR miisavere
‘counseling’] ?eeh?

EG Abu Stga hejja fitha mufawraat ja fatwanatlu [TR futtivvetli]?! | da Selimaan il-
Gazzaar ji-duur ji-?affar fi 1-Caalam bi-seefu zajj il-xijaar | laazim haalan
baalan ti-bfat tigiib Badro da wi ta-axud ?agaluh

EG-SA |Radwan ?a-haakaza bi-yajri tamhiisin wala muhaakama?! | ?ajna ?izan soltatu 1-
waali?! | ?ajna ?izan sijaadatu 1-waali?! | ?ajna ?izan zabaruutu 1-waali?!

TR Salabi Basa evet maSluum | ceberut vali | tehmis [sounds: tahmiig] vali

EG Abu Siisa fi Cardak ja Setratlu ja sabwanatlu [probably do not exist in TR] ?enta bi-
tsadda? sahiih ?ennos fiih sijaadit waali w gabaruut waali ?0ddaam
Selimaan il-Gazzaar?! | da kalaam benna w been baSd

EG-SA |Radwan al-waali huwa I-waali

EG-SA |Sheik al-hajmanatu li-I-qaanuun

EG-SA |Radwan laa-budda min muhaakamatih

TR Salabi Basa evet | zaruuri muhakamaat! | zaruu'ri

EG Abu Siisa haasib taweSni! | il-Gazzaar da wah[ | da je-xrebha w jo-€Sod Qala tallaha
| 7eSmil maSruuf! | il-baab elli j-gii-lak mennuh r-riih sedduh wi -stariih!

TR Salabi Basa evet | sedduh baab ir-riih! | muf zaruuri muhakamaat | muf laa'zim
muxataraat

EG Abu Siisa te-Sgebni j-abu moxxa ndiif

TR Salabi Basa [to guardians] ?avaamir mesta$3il | tanfiiz fi 1-haal! | ?ebhas kullukum fii
salqat fii malqat fi 1-leel fi n-nahaar | 2ugbud Sala gaatil muzrim ferriir |
Badr ?ebn if-feriif!

TR Golson kem €azaab Wafaa? haanim! | sahraan ?enta tuul il-leel | naam habiibi
naam!

EG Wafa’ ?anaam ezzaaj wi goozi ha-je-Sdimuuh delwa?ti?!

TR Golson ?Pa-ftikir ?ana ?0-tloq fuwajja buxuur belki [sounds: balkiim] rajjah
?aSsaab hazretak

EG Wafa’ Petlafi -nti! | sibiini I-wahdi!

TR Golson sefakat ya rabbi! | merhamet merhamet!
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TR Mawlawi sobhaana -llaah! | taSaa tafa!

TR Mawlawi sahsiyyet yariib

TR Mawlawi haalat ?iymaa?

TR Mawlawi fiilu howwa sava sava!

TR Mawlawi fiil habiibi fiil!

TR Voice ?inna li-llaah | wi ?eeh di?!

TR Mawlawi sahsiyyet yariib

TR Mawlawi fiih ?ech?

TR Mawlawi ?iymaa? | ?iymaa?

EG Badr ?ana feen?

TR Mawlawi Penta fi I-?2amaan | ?enta fi t-tamaan

TR Muradzada Yenta fi hema Mawlawejja

EG Badr Mawlawejja? | ?ana muf faahim haaga

TR Mawlawi Pertaah | yavas yavags | baSdeen ?efham kollo haaza

TR Mawlawis guzel gizel glzel!

EG Badr di ra?sa gamiila ?awi | wi I-musiiqa te-sher

TR Muradzada hazretak ?etham fi Selm in-na'yam?

EG Badr Juwajja

TR Mawlawis masallah!

TR Mawlawi Pesmah afan'dim | ?ehsal faraf Suud been enamil hazratikum!

EG Badr il-?afw | bi-kolla sruur

TR Mawlawi wi |-3amiiSan ?ehsal inbisaat kitiir min ?emtizaas ta'rab

TR Mawlawi rikkat-: elfiz

TR Mawlawis ?allaah!

TR Mawlawi sobhaana I-mun€im!

TR Mawlawi bulbul meen yeer ?azne ha

EG Badr da min zorfokum | gabr il-xawaatir Yala -llaah

EG Abu Siisa konta feen ja helwa yaajib Yan Sujuuni lak zamaan?

EG Badr la yaajib wala haadir | ?ahlan wa sahlan

TR Muradzada ?amma hazrit waafid kariim mutrib himéyun [sounds: hamajoon]

EG Abu Siisa hamajoon ?awi ?ana Sarfu | ?anest ja hamajoon

EG Badr Can ?iznoku | h-a-ruuh a-stirajjah [uwajja | te-sbahu Sala xeer!

TR Mawlawis Pitfazzal ?itfazzal!

EG Abu Siisa ?istanna Sandak! | raqjih Sala feen? | d-ana ma sadda?t itlammeet Saleek

EG Badr basso di hessa dajja?a | wi dmaayi b-tewga@ni [uwajja

EG Abu Siisa beqd if-[arr Saleek! | h-a-naam ana w-enta f ?0oda wahda

EG Badr ?0oda wahda?! | leeh ja ?axi?! | howwa -na h-a-hrab?!

TR Mawlawi ?inna na-?saf [adiid ?a'saf | mawzuud Yafaan za?iriin wahid qaSaat fa'qat

TR Mawlawi di ?asbaab sava sa'va

EG Badr ?ana faahim kolls fee? | ma-fii-[ luzuum li-t-taytija dejja

EG Abu Susa xalaas | ma-daam faahim ja hazz itfaddal ba?a mfaaja | Pana kamaan
kaabis Salajja n-noom

EG Badr ti-sbahu Gala xeer!

TR Mawlawis noom hanii?!

TR Golson Radwaan afandi mugabalaat min fazlak

EG Servant sahbetna il-miza?lata -jjaaha

TR Golson sus!

EG Radwan wi |-Samal?

TR Golson hazretak ?is?alna ?amal walla ?ehna ne-s?al hazretak ?amal?!

EG Wafa’ ?0l-1i ?a¥mil ?eeh! | ?insahni!

EG Radwan sibiini ?a-fakkar fuwajja wi baSdeen ?a-rodds ?aleeki!

TR Golson rodds ?emta hazrit Radwaan hakiim?! | kallim ?ehna [say.PRFV] n-nahar-

da 3avaaz ?ehsal bokra
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EG Badr hadretak bi-tiftayal ?eeh? | fi 1-kemja?

TR Muradzada san'at ?a'na min kadim | fohraat [cf. TR g6hre] fi tahliil mawaddo
semmiyyat [sounds: summejjaat]

EG Badr sommejjaat?! | ja saatir! | w-allah te-nfa€ il-waahid ?eza habba j-faawir
Ca?luh

TR Muradzada hamaak allaah afandim | Somrs madiid!

TR Mawlawi waahid lahza faqat

EG Badr ?etfaddal!

TR Muradzada Pitfazzal

EG Badr wi ?ech elli bi-t-hottuh f regl il-hamaama da?

TR Muradzada ?afanzim risaalaat wassal hamaam ?ila hazrit kimaawi fahiir fi 1-Qaahira
| zamiil ?ehna Razwaan afandi hakiim

EG Badr ?allah! | ?enta te-rSrafuh?

TR Muradzada hazretak sadiig Razwaan afan'di?

EG Badr ?asma§ Sannuh bass

TR Muradzada ?Pamma Razwaan afan'di! | 2allahu 2akbar Razwaan afandi! | tabaadul
?chna ?abhaas sawa sa'wa | rasuul benna hamaam zaa'gil

EG Badr Jee? gariib | ba?a il-hamaam da kolluh je-Sraf beet Radwaan afandi?

TR Muradzada ?Pummaal ?afan’zim

EG Badr da-nta ?ala keda modhif ?awi | laakin laa siibak!

TR Muradzada siibak ?eeh?

EG Badr howwa ma€$?uul ma-j-toh-fi keda walla keda?

TR Muradzada ji-tuuh ezzaaj?! | mostahiil

EG Badr ?¢ejih! | da bani-?aadam be-j-tuuh

TR Muradzada bani-?aadam momkin ji-tuuh | laakin w-allahi | w-allahi | w-allahi |
hamaam mu/ ji-tuuh

EG Badr ma-te-hlef-[i haraam!

TR Muradzada Badr aga! | ?enta je-ftekir ?eeh? | ?ana kaddaab?

EG Badr la | la-samha-1laah! | basso hamaam ma-j-toh-[i di teb?a .. [interrupted]

TR Muradzada kallim [1sM] mu/ ji-tuuh jaSni mu/ ji-tuuh | ?e¥mil tagrubaat!

EG Badr Pajwaa! | ?a-hu da I-ma$?uul | h-a-bfat kelmeteen suyajjatiin li-Radwaan
afandi

TR Muradzada evet! | 2ebfat mejja kelma! | ?alf kelma | ha-t-fuuf Muraadzaada muf je-
kdib ?abdan | ?itfaz'zal! ?uktub risalaat

EG Badr bass if-fataara ti-n??i-Ina hamaama te-Sraf is-sekka kwajjis

TR Muradzada kulluh je-Sref sekka | ?itfaz'zal! | ?aa-di hamaam zaa'gil | te-hobbo
?Pomsik [sic.] di?

EG Badr kuwajjesa

TR Muradzada balaa/ di | te-hobbo ?omsik di?

EG Badr ?ajjo wahda w xalaas

TR Muradzada balaa[ di kamaan | te-hobba ?omsik di?

EG Badr ?ajwaa! | ?a-hi di Yagbaani ?awi

TR Muradzada mun-faan Yagbaak mu/ laa’'zim | ?emsik di! | 2asyar waahid fi kullu
hamaam

EG Badr tajjib

TR Muradzada feen risalaat?

EG Badr Yetfaddal!

EG Abu Siiga ?abu I-buduur! | bi-zjaada ba?a gah il-ma%aad

EG Badr fan ?eznak lahza

TR Muradzada Yitfazzal! ?itfazzal!

TR Golson Wafaa? haa'nim! | Wafaa? haa'nim!

EG Wafa’ ?eeh ja Golson?

TR Golson waahid lahza faqat I [to servants] jalla haydi kollu ?etla$ foo?! | haydi! |
[to Wafa’] Badr bek maw3uud | Badr beek mawzuud | ?allah kariim

EG Wafa’ Badr mawguud? | miin ?al-lik? | howwa feen?

TR Golson Hammaam wassal ?axbaar min hazrit Radwaan afandi

EG Wafa’ ?al ?ech?
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TR Golson tartibaat minfaan ?ehrab ?enti fi farah maSa Nuur ruuh sava sa'va Sando
Badros beek

EG Wafa’ feen?

TR Golson mif PeSraf [1SF] | ?ana laazim fuwajja mib&hasat ma?a Hammaam wi
Nuur ?ittefiq ?ezzaaj ?ehrab ?enti min 3avaaz [ihaab

EG Wafa’ Pegri P7awaam ja Golson ma-t-dajjaSii-[ il-wa?t! | 2uli-lhom il-farah il-
leela

TR Golson haadir afandim!

TR Golson Pawaam! kulluh ?oxru3z! | ?isteSdaad zavaaz kariim! | tartiib kullu nafiz |
kullu 3aahiz | jalla ?awaam ?enti baab 3enenaat warraani Nuur ?intazir
hunaak

EG Wafa’ ja salaam Saleeki! | furaa?ik Sala Seeni | mif haajin Talajja

TR Golson min fadlak muf wa?ts kalaam | Nuur ?intazir ?enti | Nuur ?intazir baab
genenaat

TR Mawlawi maw3yyd taabi§ hazratikum afan'dim

EG Badr taabiS? | xalliih ji-tfaddal!

TR Mawlawis Pitfazzal!

TR Mawlawis maSa s-salamaat afandim| tariiq salamaat [cf. TR selamet]

EG Badr as-salaamu ?alajkum

TR Mawlawis wa ?alajkum is-salaam afandim wa rahmatu -llaahi wa barakatuh |
salamaat habiibi

E¢c |\ |

TR Golson aman ya rabbi! | ja ?ilaah is-samawaat! | canim ja-huu! | canim ja-huu! |
mugqatalaat | muzabahaat | tawaali masaa?ib ja rabbi | tawaali ?ahzaan |
suraax ja naas! | tafaalu ja naas!

1945 — Gamal wi Dalal [Gamal and Dalal]

IT Cavallo buona sera signora!

EG Dalal bonsoir Kavallu | ?etfaddal ja majestru!

IT Cavallo bella signora | granda [sic.] star della danza | kusaara! | geh kusaara
kibiir | il-kontraatu bitaa$ il-?enta fi I-Mena-Haus xalaas il-leela | finito |
finito [sic.] la musica

EG Dalal merci! | ?ana m-ansaa-[ musaSdetak lejja | ?enta wi l-orchestre bitaaak |
ja majestru Kavallu | ?enta raagil Saziim | wi ?artisto kbiir

IT Cavallo 0j-joj-joj-joi-joo! | madaam! | ?enta mu/ laazim ikkallim kalaam hilwa
kitiir | ahsan ana baSdeen ji ji-duub

EG Dalal dammak [arbaat ja majestru | ha-te-whafni ?awi

IT Cavallo mu/ ana elli wehif enta | ?elli wahaftumuuna -zzajjokum salamaat | il
cavallero [sic.] Gamaal | ?elli kaSbeletuh wi-fankeletuh wi-lahafetuh ja
dahwituh | sefiorita [sic.] Dalaal

EG Dalal maSle[J | il-hobbas zajj il-?Pumaar | if-faatir elli j-?uum fi 1-?aaxir kasbaan

IT Cavallo 0j-joj-joj-joi-joo! | sahiih ja madaam | ?ana tamalli xasraan | ja ?ana
humaar | ja humma bi-ji-stahmaruuni | scusi! | io vado | il gamal bi-ji-
stanna a'na

EG Dalal ma€a s-salaama

IT Cavallo arrivederla

IT Cavallo [Speaking in Italian bar] quattro sette | ah! sette ho guadagnato uno | sei
ecco cinque | cinque cinque | je-nSal abuuja il-baxt bitaaSi | aspetta!
momentina [sic.] | cinque sei

IT Cavallo [Speaking in Italian bar] miin yeeruh?

EG Gamal majestru!

IT Cavallo Gamaal | Gamaal | ?esnedni! | Gamaal fiih sorpresa | Gamaal fi Napoli

EG Gamal wi-miin ha-ja-akul il-?akl da kulluh?
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IT Cavallo siibak! | fuluus kitiir zajjo t-turaab | meSda kamaan zajj iz-zalat | w-ana
kamaan in-nahar-dq| fiih wahid fantasia kibiir | ?ana ji-fuuf Gamaal fi
Napoli | o Dio mio! | wi-hjaat iz-zimmitti | wi-hjaat il-Somr bitaali ?ana
fiih in-nahar-da Sandi waahid farha kibiir kibiir

EG Gamal wi-nta ma-te-?dar-[i titsawwar ?addo ?eeh ?ana mabsuut ja majestru | di
I-Senaaja baStetak

IT Cavallo 2ah! | 2ul-li | Salafaan eeh enta sebt il-conservatorio di bitaa$ il-musica
[sic.]

EG Gamal ?ach ja majestru! | konts maafi kwajjis ?awi fi 1-mazziika | b-a-t?addim
bi-stemraar | geh mafaad il-masariif ma-?dert-if a-dfa$ | taraduuni

IT Cavallo aj-jaj-jaj-jaa! poveretto Gamaal! | meskiin Gamaal | esma€! | ?emsik
kelma faraf bitaa§ il-Kavallu | ?ana fi Napoli il-pappa [sic. In IT papa]
bitaa§ ?enta | il-mamma bitaa$ ?enta | ?enta muf laazim je-zSal ?aabadan |
?ana laazim ji-xalli ?enta il primo bitaa§ il-musica

EG Gamal mersii ?awi majestru Kavallu

IT Cavallo oh! | Seeb | vergogna! | muf laazim kallim keda Gamaal

EG Gamal la? | Mooro

IT Cavallo ?aah Mooro Mooro sahiih | ho dimenticato | ja salaam! | di rostu di | di
kawetfo mestewi | Penta in-nahar-da raqjih ta-akul ir-rostu $ands pension
[FR] bitaa§ il-madaam Tortorella della Tor

EG Gamal we miin di s-sett Toor ba?a?

IT Cavallo laa | della Tor saaheb il-pension [FR] ell- ana saakin fiih | ja salaam! |
wahda sett mmuO [indicating lips with his hand] | wi kamaan je-kkalim
Carabi zajjo waahid bent men Baab-i[-feSrejja

EG Gamal sahiih?

IT Cavallo ?2ummaal | wi kamaan min Safara sana kaan fith Sandu waahid pension
[FR] fi Kantaret id-dekka | 2esmuh pension [FR] Turino wara 1-?agzaxana
btaafit Mandofli

IT Cavallo signora Tortorella della Tor?

IT Tortorella Si

IT Cavallo buongiorno Taruur

IT Tortorella cosa vuoi?! | brutto vagabondo maladetto mangia a franco!

IT Cavallo oh! | oh! | oh! | ma perché mio bel amor? | perché mio tesor? | perché ja |
ja bent it-toor

IT

IT Newspaper ultime notizie | notizie straordinarie | ultime notizie | Mattino Roma |

Vendor Giornal Italia!
EG Gamal il-?ihraam
IT Newspaper hah?
Vendor

EG+FT | Gamal il-?ihraamu

IT Newspaper i0 non capisco ...
Vendor

IT Cavallo jalla biina xalaas | oh! no no! | ho pagato | ?ana dafaSt | dafaSt | ja salaam
Gala Tortorella bu’uh zajj is-sokkaara | ?albuh zajj il-mera-bba | muxxuh
zajj il-basbuusa tamaam

EG Gamal di laazim haaga helwa ?awi

IT Cavallo kitiir kitiir | basss xumaara bi-j-basbastu ?ana | ?ana muf faawiz ji-
gawwiz howwa w howwa faawiz ji-gawwiz ?a'na | haah | ?enta ji-stanna
hena | ?ana taali§ foo? | ?enta momento heh prego

IT Cavallo oh amici! | buongiorno! | buongiorno cara bella!

IT Tortorella ma cosa vuoi?

IT Cavallo Tortorella | torta | tartar | tartuura mia | arabo | arabo | prego parla
Carabo!

IT Tortorella ?enta Sabbasi‘jja | Penta magnuun

IT Cavallo bravu fabebti [sic.] | ?ana j-muut fi I-?enta lamma je-sma$ il-kalaam

bitaa¥ il-?ana
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IT Tortorella ?ana kamaan muf Saajiz ji-smaStu il-kalaam bitaa$ ?inta | ?ana Saajiz ji-
Juufu I-fuluus bitaa$ ?i'nta | haraam Saleek! | sett-ufhur ja-akul ji-frab ji-
naam [2sM] | ma-fii-f fuluus | ?emta fuluus? | bokra baSdu bokra bafdeen
| di fi-l-mifmif | jalla! | ?e'mfi!

IT Cavallo ?ana ?em/i | heh | poveretta Tortorella! | il-baxt bitaaSik zajj il-carbone |
zajj iz-zeft | it-tesore [sic.] | il-kanz | il Banco di Roma | ?elli gajjo 1-
Tortarella [sic.] wi Tortarella ji-drabu bi-[-[ebfeb | 2aah ja bent is-sarma!

IT Tortorella Kavallu ?ixtefi! | bafdeen ni-Smelak kufta | baSdeen ni-¢melak mortadella
ja xanziir

IT Cavallo signora! Il [introduces Gamal to Tortorella] signora Tortorella della Tor |
il signor Moro | il-fuluus | il Banco di Roma ja magnuuna

IT Tortorella ?inta kamaan nassaab zajjuh?

IT Gamal nassaab?!

IT Cavallo non hai vergogna?! | di nassaab ja Sabiita?!

IT Tortorella maSleffs laakin ?albi tajjib [sound defect] allemni -zzaaj ni-kuun tajjib |
?aah che bella Masru! | che bella! | ?itfaddaltu! [25M]

IT Cavallo xandu-li-llaah | fabak il-helb

IT Tortorella ?ezzajjo sexxit il-Bardawiili

EG Gamal Bardawiili da miin ja madaam?

IT Tortorella tabbaax bitaali ana | ja salaam! | kaan Semeltu kullo max /i w max/i | il-
muluxijja bitaa§ il-hejja | il-fatta bi-I-kawaari{ bitaaSuh | mdo [indicating
lips with his hand] | ?aax ja Bardawiili! | habiibi Bardawiili | ah! |
Pitfaddaltu! | ?efribtu fi sexxit Masru

IT Cavallo evvival

IT Tortorella ?aah! | feen fawaari§ Masr il-hi'lwa

IT Cavallo oh ho hoo | fimaad-id-diin

IT Tortorella Jubra

IT Cavallo Bulaako

IT Tortorella ka ka Kaan il-Kaliili

EG Gamal ja salaam ja madaam! | ma-t-fakkarini-f! | Masr | in-Niil il-gamiil | Masr |
je-sfid ?ajjaamik ja Masr!

IT Tortorella ?ebni | figlio mio

IT Cavallo oh ho hoo | kando-li-llaah | ?itSa[Jeena

EG Gamal gara ?ech ja madaam? | howwa Samal eech?

IT Tortorella mif Samaltu haaga | kaan laazim Simeltu | di raagil falsu [IT falso] | kolluh
falsu | kazzaab

IT Cavallo leeh | Safaan il- fuluus?

IT Tortorella che fuluus che diavolo! | Saalfaan il-kelma if-faraf ?elli ?eddeetuh li-
waahid bent suyqjjara zajji

IT Cavallo aa aspetta Torta! | pazienza tawwil baal! | ?ana raagil fiih damm | fith
Jaraf | ?eddeetu kelma iggawwiztu sawa sawa | xalaas | ?iggawwiztu wi -
Cawad Sala’'-llah

IT Tortorella ?emta bass? | Yamma j-ruuh il-gamaal bitaa$ ?ana | il-halaawa bitaa$
?a'na

EG Gamal fafar | ?enti Sefti helwa wi ha-t-muuti helwa

IT Tortorella ?infallah ja rabb! [Cavallo laughs at her] | bi-te-dhak hah?! | ?ana
Calafaanak ?inta ja xorda ja roba vecchia dajjaStu occasion kitiir | lessa
Calafaanak raah menni Saskari mataafi Sumruh tamantaafar sana | ?ana
?0olt-lu no | wi howwa | maskiin | ?itlahalib fi waahid harii?a [Cavallo
laughs at her again] | [to Gamal] kallemtu ?emta [-farah!

EG Gamal ?ajwa ja ?axi | ?emta l-farah?

IT Cavallo o Dio mio! | ja I-sabr bitaa$ il-?ajjuub | senti Tortorella! | baSds talaata
go'mSa | Mooro ?emsektu diploom | wi Penta ?emsektu ?a'na

EG Gamal kuwajjis

IT Cavallo ma t-ruuh fi dahja ba?a!

EG Gamal kuwajjis

IT Tortorella 2aah! | ba?a kida? | 2emsektu d-diploom min hena | ji-igi yani maljaan

filuus | addio a Tortorella | la ja habiibi | ?esma$ inta w howwa! | waahid
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kelma | ?emsektu d-diploom min hena | Pemsektu [-fanta Penta w howwa
min hena we barra | barra

IT Cavallo bedingaani napolitaani

EG Gamal il-2asli

IT Cavallo howwa di | mifaad if-foyl geh | jalla ?emsektu il-gitaara we-|-baketta we-
I-famizetta we-l-bornetta we-3-3aketta [IT chitarra, pacchetta,
bonnetto/berretto, giacchetta; FR chemisette]

IT Cavallo haah waddeetuh [IPFv.1sM] feen? | xabbeetuh [IPFv.1sM] feen? | ahal |
vieni cara mia! | vai dentro la merletta! | andiamo! | heh!

EG Gamal ?alla-?alla-lla-1la-1lah | gara ?eeh ja majestru?

IT Cavallo rabbuna ja-axud il-Somrs bitaa$ il-majestru | musiiba ji-igi il-majestru wi
[-moxXx iz-zefto bitaa$ il-majestru | filuus rach

EG Gamal rachit? | maSle[[ | rawwa? dammak!

IT Cavallo ja reet id-dammo bitaa$ ?ana je-nfa§ fi-l-imtihaan bidaal il-masariif

EG Gamal ?aah | ni-stelefhum men Tortorella

IT Cavallo Torto | jej-jej-jej-jej | sooka tawiil rufajjaf ji-yozzs fi 1-Ceen hejja |
Pesmal! | di mufji-kallim ?chna | di muf je-dddi wala soldi

EG Gamal tab we ?eeh il-Samal?

IT Cavallo ruuh! | ruuh enta femmu fuwajjit [hawa] | [to himself] fi dahja | iz-zohrejja
bitaCit Tortorella | raah il-fuluus | iz-zohrejja bitaQit Tortorella ji-giibu
fuluusi n-nuusi kawannuusi | [he finds the missing shoe and screams] min
i[-fubbaak | raah [F] min if-fubbaak | ja xaraabi | ja xaraabi

IT Tortorella Calasaan ?ech famaltu [2SM] ki'da?

IT Cavallo pardoon | pardoon Tortorella | scusi Tartura! | ?ana 1-maladetto | ?ana il-
xaraami

IT Tortorella mmm | il-xaraami xaraami | maSlef | laakin gada§ bi-ji-gawwiz | muf
zajjak ?inta xurung

EG Gamal kuwajjisa

IT Tortorella ?Pummaal?! | ?ismeStu habiibi! | fith waahid hikaaja kibiir lissa muf ji-
xo[Ju il-moxxa bitaa¥i lissa

IT Cavallo mille lire | vuoi? | no! I no I cinquemile [sic.] | xamsa ?alf frank | no I no |
diecimile [sic.] | Safra ?alf frank | sta bene? | ?ala-?uuna I [to Gamal]
Yezfal fuwa’jja! | ?ala-duwe | [to Gamal] raxrax [uwa'jja! | Pala-tree |
ecco! | ti-lbesuh fi ganaazit ommak!

IT Antiquities Tradei |ah grazie | grazie | grazie mille signore

IT Cavallo il-muyaffal | hadretuh dafaStu f hettet il-xunfesa di Safra ?alf frank

EG Gamal ?ana mu/f faahim | il-fuluus di kollaha Safaan il-goSraan

IT Cavallo la la la laa | Salafaan ?oxtuh

EG Gamal ?oxtuh miin?

IT Cavallo il-xunfesa bitaaSak | fiih il-axuuh fi I-magazzino bitaa$ ir-raagil bitaa¥ il-
?antiika di | Yalasaan keda howwa misektuh Salafaan je-Smeltu familja
Sawa sawa

IT Tortorella mamma mia! | waahid xonfis faawiz wahda xonfesa Cafaan ?eSmil
famiglia sawa sawa | poveretta Tortorella! | ma-fii-f waahid raagil ?eSmil
famiglia maSaaja ?ana

IT Cavallo Tortorella!

IT Tortorella Kavallino!

IT Cavallo bafds bokra raah ji-kuun il-ganaaza bitaa€ il-enta wajja-l-a'na

EG Gamal ?asdak ti-?uul gawaaza?

IT Cavallo gawaaza | ganaaza | wajja I-hejja | kolluh zajjs baSdu

IT Tortorella amore mio!

IT Cavallo [to Gamal] ruuh enta fi [-foyl bitaaSak | wi xalliini ?ana fi I-musiiba
bitaali li-wafdi | ?a-ruuf matra$ m-a-ruu€

IT Tortorella [sound defect, probably: mabsuut] elli geetu [2sM] fi Masru?

EG Gamal il-hamdu li-llaah | mabsuut ?awi
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IT Tortorella ja-ssalaam! | ?ana fi 1-Masru | ?ah | ?ana bokra dawwartu Sa 1-Bardawiili
ji-xalliih ji-wakkelak il-mahfi

EG Gamal ?in-faa?a-llaah | Kavallu raah feen? | miSaad il-obra ?arrab

IT Tortorella howwa raah fi-mifwaar kuwajjis kitiir Salafaanak

EG Gamal tajjib | San ?eznik madaam Tortur

IT Cavallo Mooro | Mooro | kalaas | il-buliis bi-j-dawwar Saleek | rohna fi farbit
?imbu [‘water’ in baby talk]

IT Cavallo fiih eeh? | ja saatir ja rabb! | Mooro! ?etkallim! | fith haaga?

EG Gamal il-aspirateur ethara? ma-fii-[ fajda

IT Cavallo ma-fii-[ fajda?

EG Gamal ?azonnos keda

IT Cavallo 2ahhee

EG Gamal Jof-lena taks

IT Cavallo taksi | taksi | ?istanna Sandak! | ?istanna ja taksi! | jalla -rkabu | taksi geh |
jalla | vieni vicina da me!

IT Tortorella ecco | ecco | carina mia [sic.]!

1945 — 11-‘Anisa Bosa [Miss Bosa]

EG Mohsin yeeruh!

GR Barman Moxsin beeh! | mus kuwajjis keda | kolla joom ?esrabtu Sesriin kaas?

EG Mohsin ?ana I-leela h-afrab talatiin kaas

GR Barman kuwaijjis keda

1945 — 11-Gil il-gidid [The New Generation]

GR Grigori je-lzam xedma ja beeh?

EG Rasad Béh ?ajwa [of-1i kamaan Se/riin gineeh!

GR Grigori ?ah | je-b?a waasil saSadtak il-leela xamsiin gineeh

EG Rasad Béh mafhuum mafthuum mafhuum | lemmeni Sa I-fakka haat!

GR Grigorl Yetfaddal!

GR Grigori kembijaala lessa sa¥adtak ma-fii-s firma | ?emda ha

EG Rasad Beh ?ech da?! | sabliin gineeh te-Ymelhum tamaniin ja ?axi?!

GR Grigor1 oh! ma-fii-s takliif Rasaad beeh | ?eeh! | it-talaata kombijaala -lli faat fiih
setta ?0fhur xadretak muf ?edfa¢ ?ana kamaan muf ?otlub | ma€a s-
salaama Rasaad beeh | ?iza kaan fiih leela ?eksab kullu xisaab [attab

GR Grigori ja safadt il-baafa ?ana -stanneetu ziaada Can il-luzuum | Rafaad beeh
Cemeltu promesse [FR] kitiir ?ennu je-dfaS wi muf je-dfa$

EG Fathi Basa ma-howwa -nta kamaan ja mesju ma-kan-[i laazim ?ennak te-ddi-luh |-
mablay da kolluh

GR Grigori pardon excellence! [FR] | ?ana mu/ kaan je-?dar je-t?axxar | Rafaad beeh
raagil muwazzaf mafxuum ?a-ho ?ebn safadt il-baafa | ?iza kan jo-tlub ir-
ragaba btaa$ ?ana laazim je-ddi-luh Salfaan il-?ism bitaa¥ il-saSadtak

EG+FT |Fathi Basa il-esmo btaa§ saSadti

GR Grigori pardon excellence! [FR] | ?ana kotto raajexas n-gaddim waaxid sakwa li-I-
waziir bitaa Rasaad beeh | laakin ?ana goltu n-fuut ?ala saSadtak gabla
Calasaan ana raagil ne-Sraf il-?usuul | eh! | gaajiz ti-xebbu te-dman il-
?ebn bitaa$ safadtak wi ma-fii-s luzuum ?eSmeltu waaxid zambaliita fi 1-
wizaara

EG Fatht Basa tajjib wi ?eeh il-?amal delwa?ti?

GR Grigorl ?iza kaan saSadtak je-dman ?ana ?estanna ktiir | Rafaad beeh je-dfaS
wa?to ma je-dfa¢

EG Fatht Basa tajjib ja siidi | ?ana h-amdii-lak wi I-?amrs li-llaah

GR Grigorl mille mercis ja excellence! | au revoir saSadt il-baafa!

EG Judge feen il-xawaaga Todari?

GR Grigorl ?ana ja beeh

EG Lawyer w-ana haadir ?an Fathi baafa | il-baafa Iuh ragaa?
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EG Fathi Basa law ?amkan mohla ?axiira wa law basiita

GR Grigori ?ana mu/ je-gdar ja safadt il-beeh | ?ana -stanneet kitiir | ?ana kamaan
madjuun | ?iza kaan muf je-dfa§ [1sM] fiih waaxid protestik [sic., he
means protesto] wi waaxid tafliisa Yalafaan ?ana

EG Fathi Basa basso tawwil baalak!

GR Grigori ?ech tavvil baali tavvil baali? | fith Safara kilometr tawwil baali | ?ana
Caajiz fullus

EG Judge ?ana muta?assif geddan il-?adejja -tPaggelit kitiir ...

1945 — Lélet il-hazz [Night of Chance]

EG Salah masaa? il-xeer ja fammeti!

TR Fatinsah aksam hayw veled hirsiz fasid ahlak [sounds: ?akfaam xeer valad xarsiis
faa'sid ?axlaaq]

EG+FT |Salah exxiih! | da |-gawwa mlabbax ?awi | 2ezzajj il-haal ja fammeti? | is-sehha
mu guzel?

TR Fatmsah St

EG Salah tab balaa

TR Fatin§ah Birinci Sofraci!

TR Birinci Sofraci ?afan’zim!

TR Fatin§ah lisaan ?ana mu/ ?iigi ?ala lisaan veled di | ?is?al howwa hasab ?awaamir
?ana! | faa'tit Yala Sezbaat?

TR Birinci Sofraci haazir afandim | [to Salah] haanim afandi ?is?al hazaratikum ..
[interrupted]

EG+FT |Salah ?ajwa smeSto smeft | ?ul-laha fotto Cala Sezbaat | wi fatteft Sala ziraSaat |
hatta bi-l-?amaara la?ethum bi-je-zmaSuu ?otnaat [cf. TR kutn]

TR Birinci Sofraci bi-je-3maSuu qutnaat

TR Fatinsah qutnaat?! | maSquul Ikinci Sofraci | ?imbaarih ?irmi bizraat | in-naharda
?i3ma¥ qutnaat?

TR Ikinci Sofraci laa ja afan'zim | yeer maSquul

TR Fatin§ah Birinci Sofraci!

TR Birinci Sofraci ?afan’'zim!

TR Fatinsah kallim howwal! | ?enta kaddaab

TR Birinci Sofraci haazir afan'zim | [to Salah] ?afan’zim hazaratikum kazzaab

EG+FT | Salah la? | daa ?asdi gamhaat [cf. TR kamh]

TR Birinci Sofraci evet efendim | [to Fatin§ah] ja-qsud gamhaat

TR Fatinsah maSquul fii vaahid somSaat [cf. TR cum'at PL] biiSu mahsuul gamhaat
?itla$ taani gamhaat?

EG Salah ma-hu fi I-ha?ii?a ja Cammeti koll iz-zar§ ?axdar f- axdar | w-ana wi
hjaatik enti m-a-fre?hom-[i min ba¥d

TR Fatingah munaafiq veled | ya[faa[ veled

EG Salah ?allah ?allah ?allah! | leeh ja Cammeti t-sii?i z-zanns fejja?! | ja salaam! |
ja salaam ja Sammeti!

TR Fatin§ah ?eeh da veled?!

EG+FT |Salah da haaga gamiila geddan | 3inaan 3inaan

TR Fatinsah ?ech da 3inaan?

EG Salah il-fustaan ja Sammeti | iddawwari! | iddawwari! | ja salaam!

TR Fatin$ah sahiih veled?!

EG+FT |Salah bi-llaahi I-kariim [cf. TR billahi kerim] ja Sammeti | ja salaam gooz
?ammeti ma-luu-[ha??s j-muut wi j-fuutik hena ?abadan

TR Fatmsah ?aah! | Safriit ?ibliis veled | emta ?a-[uuf ?enta vaahid Saziim?

EG+FT |Salah ma-hu f ?iidik | te-Srafi? | ?ana fakkarts f hettit diin mafruu€ | kibiir
3eddan zeddan

TR Fatin$ah kallim Salaah kal'lim!

EG+FT |Salah te-Sraf Cammeti?! | dilw?ati musta?bal muf li-xtiraSaat li-sinaSaat |
dilw?ati musta?bal li-farbaat

TR Fatin§ah Jarbaat?!

EG Salah Yajwa

TR Fatmnsah Jarbaat? | mavzuud kitiir farbaat | mooz farbaat | banafsig [cf. TR

benefsec] Jarbaat
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EG+FT |Salah la la la laa! | di mooda ?adiima | di hagaat ?edmit xalaas | dilw?ati farbaat
min zatuun ?as'wad

TR Fatinsah maznuun ?ibni Salaah?! | farbaat ?itla§ min zetuun ?is ' wid?!

EG+FT |Salah ?aah wi maaluh jaSni ?2ikmennu ?eswid?! | tab ma t-tamro hendi ?eswid |
il-wefda ja 2ammeti | il-wefda | far?o ?ech benha w been iz-zatuun I-
iswid? | ?ikmennaha syajjara ?addo keda?

TR Fatinsah ?ach! mafhuum Salaah | laa'zim fak'kar ?a'na

EG+FT | Salah ?aah | fakkar ja P7ammeti | Sala keefik | fakkar xaalis!

TR Fatmsah ?aah! | laakin furutaat

EG+FT | Salah ?aah | Peeh hejja if-[urutaat di ja ?2ammeti?

TR Fatinsah muf laazim sahraat! | furuut magbulaat?

EG+FT |Salah magbulaat ja 2ammeti | saharaat ma-fii-[ | 2allah j-xalliiki lejja ja
?Pammeti!

TR Fatin$ah ah | Salaah ibni! | daruuri fakkar ?a’'na

EG Salah ?aah | fakkari ja Pammeti fakkari!

EG Salah ?enti hena ja ?ammeti?

TR Fatinsah ul'uban hirsiz!

EG Salah xarsiis | howwa dajman xarsiis?! | fala?tiini ja ?ammeti

TR Fatin§ah minfaan ?ech buuz ?enta maqluub?

EG Salah xalaas | meddaaje? | sibiini f haali!

TR Fatin§ah ?ech ?asbaab tagallubaat tayajjuraat?

EG+FT |Salah dimaay bitaa§ ?ana taSbaan

TR Fatin§ah dimaay ?enta tafbaan walla galbo ?inta tafbaan?

EG Salah ?allah! | gara ?eeh ja ammeti? | ?eeh il-kalaam da?!

TR Fatinsah Salaah! | ?ib'ni | ?ana fii manzilit Pomm ?in'ta | muf laazim xabbi
?asraar! | kallim kollo haa'za! | ?an'tum faa’fiq

EG Salah faafiq?! | ?eeh howwa l-kalaam da ja ammeti? | la la la da ktiir

TR Fatin§ah evet! | Ho'da bintu 3-3iraan

EG Salah ma-j-sahh-if keda ja 2ammeti -mmaal

TR Fatinsah Salaah veled | ?ana -Sraf kollo haa'za | foftu b-See'ni mugabalaat |
mutaradaat | nataat fi sunajnaat [cf. TR clineyne]

EG+FT |Salah ?Penti Sajza 1-ha??o ja ?ammeti? | koll elli bi-t-?uliih da sahiih | laakin
dilwa?ti xalaas koll elli benna -ntaha | ma-fii-[ muqabalaat | ma-fii-[
nataat fi 3eninaat | ma-fii-[ Sidaan feglaat | Safaan Hoda fiih xatibaat

TR Fatinsah minfaan keda ?antum zaSlaan?

EG Salah ?ajwa ja 2ammeti

TR Fatinsah Salaah! | ?ibni habiibi | bidaal fakkar ?inta fii harimaat | fakkar fii
mafrufaat zetuun farbaat! | ?idfal ?a’'na Safaraat mejjaat Pulufaat
3unajhaat

EG Salah ja salaam! | Candik ha??o ja ammeti | ?ana laazim a-[yil nafsi fi mafruQaat
| fisiix farbaat | eh | zatuun [arbaat

TR Birinci Sofraci saSaadit beeh! | fiih zujuuf bi-je-s?al Yan hazaratikym

TR Fatinsah naas 3insuh ?eeh?! | dujuuf ?0q sud bujuut fi I-leel?! | zevkiyat yok |
liyakat yok | siktir [not clear] barra

EG Salah la? la? la? la? | ?istanni ja Yammeti balaaf siktir [not clear] barra | ?ana h-
a-ruuh a-fuuf miin

TR Fatinsah veled

EG-FT | Salah aksam hayw ja Sammeti

TR Fatins§ah aksam muf aksam ?isma¥ ?aaxir kalaam!

EG Salah ?aah! | da laazim kalaam helw awai ja Yammeti

TR Fatinsah sus!

EG Salah suss

TR Fatin§ah mafruu§ ?inta zetuun farbaat [arbaat zetuun?

EG Salah ?aah maaluh ja Yammeti?

TR Fatisah darastuh ?ana yavas yavas

EG+FT |Salah ?ajwa ?ahsan keda | yavas yavas
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TR Fatinsah sus!

EG Salah SUSS suus

TR Fatinsah darastuh ?a'na | la?eetuh natiigaat [cf. TR netice] yok | fajdaat [cf. TR
faide] yok | kamaan minfaan ki'da feluus menni ?ana kamaan yok

EG Salah ma-fii-f?! | je-xrib beetik ja Sammeti! | da lessa min di?ii?a bass konti
radja

TR Fatinsah mamnuu$ munaqafaat! [cf. TR miinakasa]

EG Salah howwa gara ?ech ja fammeti?! | marra SUS marra mamnuu§ munaqafaat |
h-a-kallemik ?izzaaj?!

TR Fatinsah muf zaruuri kallim ?a'na | kallim hazretak fir'qat bitaa¢ bahlavanaat! [cf.
TR pehlevan]

EG Salah ?allah! ammeti! | ?enti smeSti kolls haaga walla ?eeh?

TR Fatin§ah ?inta veled fasdaan | 2abuuk kamaan marhuum kaan veled fasdaan |
mikruub xabiis ?im[i fii dam'mak zajjo ma kaan ?im[i fii damms ?abuuk

EG Salah mikruub?! | miin ?aal il-kalaam da?! | il-musiiga mikruub ja fammeti?!

TR Fatinsah evet Salaah xajbaan | musiiqa maraz | musiiga wabaa?

EG Salah il-musiiga ja Sammeti | il-musiiqa | loyat il-?ehsaas | loyat if-fuSuur | loyat
il-hanaan | ja salaam Sala l-walad is-suyajjar lamma -mmuh tyanni-iluh |
hooh hooh | naam naam w-a-gib-lak gozeen hamaam

TR Fatinsah aman sahiih 3amaal tufulaat

EG Salah ?ajwa ja Sammeti ...

TR Fatinsah aman Salaah!

EG Salah mafjetik ja fammeti musiiqa [she laughs] | dehketik Nahawand Bajjaati ja
Cammeti | Yaawiz fuluus ja Cammeti | fi Sardik ja Cammeti 2e{meli
maSruuf! | fuluus ja Sammeti

TR Fatinsah laa'kin [urutaat

EG+FT |Salah ?ajwa | magbuul [urutaat

TR Fatinsah marra di ?idfa$ ?a'na | laa'kin marra sanja muf ?idfa¢ wala taSriifa
waahid

EG+FT |Salah Pajwa tegekkiirdt j-afandim ?ana qaabil | qaabil kolls haaga | ?allaah ji-
xalliiki ja Sammeti! | ji-tawwil-1i Somrik ja Sammeti! | ?ana Saarif Cammi
maat wi faatik leeh?!

TR Fatinsah [she laughs] sahiih 3amaal musiiga raxiim

LEVANT | Gazar fer?it il-kawaakib | saabiSan fer?it [ata

GR Tanas Gazar eeh fipe wi mraat ?abu sosta ?ech?

LEVANT | Gazar Tanaa(? | dixiilak! | b-e-nheni Cala ?e3zreek wi b-a-buus sermaajit elli
bazaruuk

GR Tanas ma-fii-s | ma-fii-s

LEVANT | Batata wi-lak Tanaqf! | karaams la-da?ni

GR Tanas hossa ja xabiibi! | ma-fii-s fajda | 1a?!

EG Salah ma-kont-if a-ftekir baSd il-borograam elli farahtuh-uu-lak [sound defect]
to-rfod ir-rafd da ja xawaaga

GR Baba Dimetri il-borograam bitaa$ xadritak mus je-swa Xaaga

EG+FT |Salah ?izzaaj mus jeswa .. | ?izzaaj muf je-swa haaga?

GR Baba Dimetri mus fith waaxid sitto yanni ala balad il-maxbuub waddiini | ?imsektu 1-
wabuur roxtu | ?ana man roxtu fi I-?awhaami morto

EG Salah Peeh il-kalaam elli bi-t-?uuluh da ja xawaaga?! | ?ana Sandi tabluhaat
fannejja | wi Yandi monulugaat | wi di zajj il-mayna tamaam

GR Baba Dimetri miin kallimtu keda?! | monulognaat [sic.] ?idxak | naas ?imsiktu nasiixa |
laakin mus sarrax ?aah ja Seeni | ?enta mus simeStu xadritak an waahid
?Pustaaz kibiir ?ismuh Muusa beeh Zohni?

EG Salah ?ajwa | maaluh?

GR Baba Dimetri fi r-riwajaat bitaa howwa | 20/nog di mawwit di ?edbax di | laakin been
waaxid masnuug wi waaxid madbuux laazim misektu yinwa

EG Salah ?ana ?aasif ja xawaaga m-a-?dar-[ ayajjar fi I-borograam bitaaSi abadan

GR Baba Dimetri ?ana kamaan ma€a I-?afas [sic. i.e. ?asaf] ?ana mif je-gdar ji-ttefig
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GR Baba Dimetri [di] xaaga ?ismuh serga | di xaaga ?ismuh kalaam faariy

LEVANT | Gazar sakkir niifak welak ja xawaaza ja ?ibn Baaba Dimetri! | la t-?uul heek! |
nehna naas Yawaadim | naas ?afraaf

GR Baba Dimetri ?asraaf?!

LEVANT | Gazar yasbin fan habbaato §wainaatak

GR Baba Dimetri ?entu Yamaltu talaata nimra kulluh bakas [i.e. bakaf] | feen roxtu l-ustaaz
Salaax? | feen roxtu I-muyannijja? | feen roxtu l-raggaasa ja ganaab il-
mesju ?asraaf?

LEVANT | Gazar heeh! | maSak ha??s ja xawaaza Baaba Dimetri | ma-b-a-Srif ween saaru |
?usbur-lak [i netfs!

GR Baba Dimetri ma-fii-s zeft ma-fii-s buliis ?ana laazim roxtu xaalan

LEVANT | Gazar taa l-hoon! | ja ?allah b-e-nadiik min ?afla samawaatak ?estorha maSana
ja 2allaah!

1945 — Sahr il-asal [The Honeymoon]

EG Muharram Bek nafam | miin hadretak?

GR-F Piano Tuner ?ana bafatni l-maxallo §alasaan salaxtu I-bijaanu

EG Muharram Bek laazim mu/f Sandena | ?e¢hna ma-talabnaa-[ hadd

GR-F Piano Tuner il-Sinvaan mazbuut ja beeh | xatta 1-ogra madfuu§ mugaddaman

EG Muharram Bek min miin?

GR-F Piano Tuner il-xaanim is-suyajjara

EG Muharram Bek ?aah! | ?iza kaan keda pardoon ?ana ma-Sandiif xabar

GR-F Piano Tuner te-smax softu soyli?

EG Muharram Bek ?etfadaal! | min hena

GR-F Piano Tuner merci

1946 — Dayman fi ’albi [Always in My Heart]

EG ‘Adil madaam! | Sanejja haanim xatebti | madaam Naazik sahbit il-pension
[FR]

TR Nazik faadil beeh raagil Sanduh zoo? | ?ixtijaar muwaffaq afandim

EG Saneyya ?a-Jkorik ja madaam

TR Nazik Caadil beeh zajjo ?ebni tamaam | ?axlaa? hazretuh muf mawguud | howwa
lamma ji-igi Masr laazim ji-skon hona | kamaan Sanejja haanim laazim
je-tham di | beet hazretkum tamaam | samaah [TR semah] afandim!

EG Adil ?itfaddali madaam!

EG Adil ?ahlann Kaazim beeh!

TR Kazim Caadil beek | ?ana xalaas ruuh morustaan | naas Saqls yok | galiil zooq |
qaa¥id vaahid sana davvar fi farikaat ?ebhas fi mahallaat mufJ mum 'kin
Yevsid vazifaat [cf. TR vazife]

EG Adil ma-hu -nta taalib waziifa kbiira

TR Kazim mu/ kibiir afan'dim | mu/ kibiir | baafkaatib | baafkaa'tib | laakin naas
Caql yok | kyllo makaan ?is?al | hazrati'’kym ?eSraf qira?aat [cf. TR kirdaf]
kitabaat? | alfaan ?ech gira?aat kitabaat afandim?! | fith mafhumijjaat |
?aqls kbiir | muxx vaasi§ | 2ax Saadil beek!

EG Adil mafhuum mafhuum | te-Sraf hadretak tarii? waahid ma?zuun?

TR Kazim evet efendim! | nahnu Sala stifdaad ?iftayal maqzuun [sic.]

EG Adil ?ana Yaajiz ma?zuun rasmi

EG Adil Kaazim beeh ?ebn xaalit Naazik haanim | Sanejja haanim xatebti

TR Kazim hazzukum kibiir afandim | €aadil beek raadzil mahzuuz | raadzil mabsuut
| raadzil Sanduh vazifaat

EG ‘Afift howwa lessa bi-j-dawwar Sala waziifa?

EG Adil lessa | San ?iznokum ba?a lamma -Ibis huduumi

TR Kazim Cafiifi beek!

EG ‘Afifi ?afandim

TR Kazim mumkin afandim hazratuna ji-[tayal maSa hazrati'kym?

EG ‘Afift ?ahsan waziifa fi I-markib | gabtaan

TR Kazim gabutaan? [OT kapudan] | ji-Smil ?eeh gqabutaan afandim?
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EG AfIfT wala haaga | jo-?af Sala dahr il-markib | wi j-eddi ?awaamir li-r-raajih wi
|-gajj

TR Kazim hahaa! | evet efendim | ?ana ?0-Sti Pavaamir Saal | ?avaa'mir tamaam

EG ‘AfTft ma-na Saarif

TR Kazim ?iza kaan hazrati'kym ji-fuuf vazifaat minfaan hazratuna | fa-hazratuna
baSdeen ji-Juuf tarqgijjaat [cf. TR terakkiyat] li-hazrati'’kym

EG ‘Afifi kattar xeerak afandim!

TR Kazim magallah magallah! | masallah masallah! | hazratikum maahir tamaam |
xallastum sedeeri ?afandim | mabruuk Sanejja haa'nim mabruuk

EG Saneyya mabruuk Sa 1li ha-jilbesuh

TR Kazim hazratikum ve Saadil beek vaa'hid | vallah billah [TR vallahi billahi]
nahnu muftaqiin ?ila Saadil beek | ba?a-luh gom€Qiteen misaafir dilvaqt

EG Saneyya ba?a-lu sabaStaafar joom wi setta .. [interrupted]

TR Kazim aman efendim aman aman! | hazrati'’kym Samaltum hisaab mazbuut

EG Saneyya tabfan mazbuut

TR Kazim ?ax Sanejja haanim! | kyllu ?insaan Yanduh mafyulijjaat [cf. TR
mesguliyyet] | tafkiraat | qaaSid vaahid sana davvar fi farikaat | ?ebhas fi
mahallaat | muf mum kin fiih vazifaat

EG Saneyya ma-nta ma-b-tiSraf-[i tektib wala te?ra

TR Kazim keef afandim?! | Pana ?eSraf ?eqra? | mu/ ?eSraf ?ektib

EG Saneyya Yezzaaj bass?! | fii hadd ji-Sraf je-?ra wala je-Sraf-[i je-ktib?

TR Kazim evet efendim! | hazratuna ?eSraf ?eqra? fathaat | samadejjit | Seddejjaat
jasiin

EG Saneyya ?allaah j-gaziik!

TR Nazik [calling] Kaazim!

TR Kazim samaah [TR semah, not emphatic] afandim samaah! | evet! | evet efendim

TR Kazim xalaas xalaas [unclear word] il-farads | xalaas | lageena vazifaat
muhtaramaat | vazifaat sahlaat | haakaza | haakaza | haakaza | ?imsik
varaq mazzaq varaq haakaza | haakaza | haakaza | haakaza | haakaza
Sanejja | haakaza | haakaza | vazifaat sahlaat haakaza | haakaza

EG Saneyya fiith ?eeh ja Kaazim beeh?

TR Kazim hazratik'um dajman quul laa'zim gira?aat kitaabaat minfaan vazifaat |
tfo! | hazratuna ?iktafafna vazifaat | qira?aat kitaabaat muf laa'zim
matluub

EG Saneyya ?ech il-hikaaja?

TR Kazim xalaas! | xalaas | Sanejja haa'nim xalaas | ?allaah fatah ?abwaab
muylaqgaat | vazifaat muhtaramaat | $af rat dzunajhaat kullu fahr Sanejja
haa'nim | Sa rat gunajhaat

EG Saneyya la?eet waziifa? | il-hamdu li-llaah

TR Kazim bag miifettis efendim [sounds: baaf myfat 'tif afandim]

EG Saneyya baa mufatti[? | baal mufattif ech?

TR Kazim bags miifettis fii tramvajaat [TR tramvay] afandim

EG Saneyya ?allah! laakin di waziifa te-htaag li-ktaaba wi ?raaja

TR Kazim minfaan ech efendim gira?aat kitaabaat?!

EG Saneyya wi laazim ji-kuun Sandak [ahadaat

TR Kazim Jihadaat! | minfaan eeh afandim fihadaat?! | minfaan qattaS waraq? | bi-
duun [ihadaat afandim qattaS waraq | haakaza | haakaza | haakaza |
gira?aat kitaabaat | Yafaan ?eeh?! | haakaza | haakaza | Sanejja haanim
samaah [TR semah, not emphatic] | ?iStizaraat | farah minfaan vazifaat
hazratuna nisiina talliyrafaat li-hazrati'’kym

EG Saneyya talliyraaf!

TR Kazim ?itfaddal afandim | ?itfaddal!

TR Kazim [singing] xeer infallah xeer! | baajin vallah xeer I ... | haanim afandim
?isma¢ | kallim min il-farhaan? | minfaan maSaakym ?efrah | yanni aman
aman aman | kim bokra miSaad? | wi Safaan ?ech suhaad? | ?ana ¢ok yasa
farhaan I ... | vallahi billahi taaf | minni Saqli w rohto balaaf | vaddah!

EG Saneyya [singing] jawaa[ jawaa([! [TR yavas yavas]
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TR Kazim [singing] aman ya rabbi aman | vaddah efendim kds! | miin raah ?i3i
bokra?

EG Saneyya [singing] bokra? | waahid fi ?albena min gowwa | saakin Serftuh miin
howwa?

TR Kazim [singing] ha ha ha! | howwa

EG Saneyya tabfan howwa

TR Kazim [singing] haqqe maSaakum kuun masruur | muf naam il-leel xaanim
maSzuur

EG Visitor ... markib yer?it wi hejja gajja Sala -Skenderejja | Sismaha Marmar

TR Nazik Marmar? | Marmar?

EG Visitor ?ajwa ja madaam | darabetha yawwaasa ?almanejja

TR Nazik mu/ momkin | aadil beeh ?iftayal fi markib ?esmuh Marmar

TR Nazik Meskiin Sanejja haanim!

EG Saneyya madaam! | madaam! | il-?atr elli raajih delwa?ti -Skenderejja ji-?uum is-
saa%a kaam?

TR Nazik Calafaan ?ech Sanejja haanim?

EG Saneyya h-a-ruuh a-?aabil Yaadil hinaak | muf h-a-?dar a-stannaah lamma ji-igi

TR Nazik ?enta saafir Iskenderejja Sanejja haanim?

EG Saneyya tabSan

EG Zarifa basso basso ja habebti! ha-tmawweti nafsik

TR Nazik Meskiin Sanejja haanim!

EG Zarifa Sajjid ma-rgeS-[i ja Kaazim beeh?

TR Kazim la j-afandim muf redze | je-Izam xadamaat afandim?

EG Zarifa la mersii ...

TR Nazik Zaariifa haanim! | leeh hazretkum mu/ roht il-malga?? | hazretkum
Pet?axxartum

EG Zarifa ?ana sebt il-malga?

TR Nazik aman ya rabbi! leeh [sound defect, probably: Zaariifa haanim]?

EG Zarifa konta b-a-t?axxar kitiir Sala f-foyl | ?ana mertaaha delwa?ti Calafaan a-
?dar a-990d ganbo Sanejja | w-a-Stani biiha

TR Nazik waziifaat safbs ktiir Zaariifa haanim | muf momkin laa?i waziifa
dilwa?ti | harbs battaal | ?ana kamaan laazim saafir Istambuul ¢afaan
istanna ganb il-famelja [TR familya, from IT famiglia] btaa$ ?ana | ?ana
laazim dawwar waahid ji-[teri il-pension [FR] Salafaan saafir Istambuul

EG Zarifa rabbena ji-[fitha wi n-laa?i foyl | ?ablo ma t-siibi I-pension [FR] | wi n-
edfaf-lik il-fuluus il-met?axxara -1li Saleena

TR Nazik mif fakkar keda Zaariifa haanim! | mif kallim fuluus | il-muhemms sehhit
Sanejja haanim | ?allaah kariim

TR Nazik Sanejja haanim al-hamdu-li-llaah | cok giizel!

TR Kazim ni-saafir il-joom ?ila Istambuul afandim

EG Zarifa ha-t-safru n-nahar-da

TR Nazik evet afandim
in-nahar-da? | tab wi baSdeen ja madaam? | ta-xdi di t-biiiha?

TR Nazik la Sanejja haanim | Raayib beeh dafa$ koll id-deen bitaa$ hazretkum |
kamaan fammit hazretuh ?iftara I-pension [FR]

EG Voice it-taksi geh ja madaam

TR Nazik ?ah Sanejja haanim! | ?ana zaSlaan kitiir $afaan siib hazretkum | laakin
laazim saafir Istambuul | sabah serif Sanejja haanim! | sabah serif
Zaariifa haanim!

TR Kazim Sanejja haa nim! | laazim ?ersil maktyyb | Yalafaan itme?naan

1946 — Garam il-3uyiih [Old People’s Love]
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GR Client Yenta kAépty

EG+FT | Bar Owner ?ana mu/ kelefti ja xawaaga | ?ana kwayjjis kitiir

GR Client la? ?enta mu/ kuwajjis kitiir

EG Bar Owner keda? tab tafaala! | haat ja waad etneen weski!

GR Client ?a'na muf je-dfaS wapddeg

EG+FT | Bar Owner la? ma-txaf-[i ja xawaaga! | ?ana ha-je-dfaS baraadis [GR mapadeg]

GR Client ha ha ha la? ?enta muf xklépty

EG Bar Owner mersii ja xawaaga!

GR Client ?ana -mbaarix hena softu waaxid bent

EG+FT | Bar Owner waaxid bent? | baSdo d?ii?a raah ji-igi

GR Client ma-fii-s bent ma-fii-s fuluus

EG Bar Owner ?ezzaaj ja xawaaga?! | fiih bent

1946 — Magd wa Dumii‘ [Glory and Tears]

TR Anga Hanim tamaam tamaam | hadzaat mazbuut tamaam

TR Anga Hanim aferim &ferim! [sounds: Safa'rim] | cok giizel! | 3amaal soot | 3amaal
musii'qa | ?enta [SF] ?istaheqq neqta tamaam | neqtaat kibiir

EG ITham mutafakkera xaalis ja haanim

TR Anga Hanim ?edSi fafaan homma! | rabbuna j-xalli ?aruusa | rabbuna j-xalli ?ariis

EG Ilham rabbena j-xalliihum wi ji-sSedhum

GR Barman leeh mus je-srab ja madaam?

EG ITham ma-lii-[ nefs | miin il-bent il-latiifa di?

GR Barman di bents btaa§ ?ana | Yandik ?avlaad ja madaam?

EG ITham lejja ?o0xta suyajjara | howwa n-nahaar-da ?eeh?

GR Barman in-nahaarda ee | il-gom$¥a madaam

EG ITham ?eehe! [she gives him tips]

GR Barman mersii ja madaam!

1946 — Malak il-rahma [The Angel of Mercy]

TR Sakir Aga hazretleri pasa! | talliyraaf afan’dim

TR Pasha haat [akir aga! | ?ajna Surqgjja hafiidatuna? | [uuf [akir aga!

TR Sakir Aga evet hazretleri

TR Sakir Aga Surajja haanim gel belki! [sic.] | saddetlii efendim hazretleri pasa Saawiz
?enta | ?itfaddal!

EG Surayya xod is-samak ja ?ammo [aakir aya!

TR Sakir Aga ya masallah ya magallah!

EG Surayya ?afandim ja geddi

TR Pasha haaza min 2ummak

EG Surayya min maama? | maama Yajjaana? | ja habebti ja maama

TR Pasha saddo sadd! | ?es’kut! | jawaa[ jawaaf [TR yavas yavas]! | ta?ssuraat [cf.
TR te'essiir] ma-fith muhall | xeer in-[aa?-allaah! | fakir aga!

TR Sakir Aga pasa hazretleri

TR Pasha kallim sikerteer ?irsaal talliyraaf fi t-taww-i wa s-saaSa | su?aal sadigna
Xajri beek San sehhit haram valadna Fu?aad | li-na-ta?kkad ?iza kaan
?imtisaal hanim hejja hagiiqgatan ?ajjaan

EG Surayya te-ftekir ja geddi | ?enna maama te-bSat telliyraaf zajjo keda min yeer ma
t-kuun Sajjaana sahiih?

TR Pasha eh! | ?allahu ?a$’lam | rubbama faqat hasal ?iftijaaqaat [cf. TR istiydk] |
wa haaza I-marad mudsarrad ?ixtiraaSaat

TR Sakir Aga aman aman! | pasa ma-j-xofJ-if Salajhi ?aba’dan qavantaat vala foyl il-
halabissaat

TR Pasha ?aaah!

EG+FT |Surayya sabah serifleri ja geddi!

TR Pasha ta?aali ta?aali benti Surgjja!| kalaam hazratuna kaan fi mahalluh | taSaali!

| fuuf talliyraaf! | sihhit ?imtisaal haanim Yala maa juraam
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EG Surayya Wi N-nabi? | warriini ja geddi! | maama | ja habebti ja maama | geddi [she
kisses him] | fammo faakir aya | fTammo faakir aya | fammo faakir aya |
fammo [aakir aya

TR Sakir Aga ?ejvat benti

EG Surayya geh telliyraaf min maama | maama b-xeer

TR Sakir Aga ?izan haaza kaan ul'uban | wa talliyraaf ?ymmik kaana foyls politiika wa
haawiriini ja kiika | aman ja benti aman aman aman!

EG Imtisal Zaki fafti min fadlak!

GR Locanda Owner | ?eeva | fi I-?0da nemra tesaStaasar | ja Doks [i.e. Dok[]!

EG Doks nafam ja xawaaga

EG Locanda Worker | ja xawaaga! fi nemra sab%a faawiz foota

GR Locanda Owner | ta'jjib I [to Doks] vassal il-madaam fi I-?oda nemra tesaStaasar

EG Doks haadir I ?itfaddali!

EG Surayya wi ?ech il-Yamal dilwa?ti ja geddi? | ®izzaaj ?a-rga§ Masr?

TR Pasha w-allaahi ja Surgjja ja benti | al-?aan ma-fiih bawaaxir | ma-fiih
muwasalaat | sekkaat maqtufaat

EG Surayya laakin maama w baaba wahafuuni ?awi | mu/ Solte-lak ja geddi kaan
laazim a-saafir min zamaan | dilwaSti homma mafyuliin Salajja zajjo ma-
na mafyuula falechum bi-z-zabt

TR Pasha Masr fi 2amaan wa li-llaah il-hamd | ?ana ?ebfat talliyraaf li-?ebni
Fu?aad | minfaan ?itme?naan

EG Surayya tab ma-fii-[ wala ?atro sekka hadiid wala markib ti-wassalna?

TR Pasha ?ana ?istithaam min wizaarat xarigejjaat [cf. TR hariciye] | hatta n-fuuf
?iza kaan fiih tariqaat saafir [you.SF] sava sava mafa [aakir aya

TR Sakir Aga Pafanzim pasa ¢ok yasa! | fi |-bahr yavvassaat ?uzrub torpiidaat waddi fi
dahjaat | kamaan qitaraat maljaan hatarat [sounds: xataraat] | dinamiit
farga§ ?ehna fatafiit

EG Surayya tab ma-ne-Sdar-[i n-saafir bi-t-tajjaara?

TR Pasha ?aah! ?ana fakkartu jimkin safar bi-t-tajjaraat | hatta ni-fuuf

TR Sakir Aga tajjaraat pasa hazretleri?! | 2ana maa ?u-hebbas t-tajjaraat | tajjaraat
?eSmil faqlabaat karkib masarinaat

EG Surayya Wi n-nabi ja deddi Jof-li tarii?a | ja retni kaanit lejja gneha w-ana kont a-
tiir lihum

TR Pasha al-?aan ni-ruuh wizaarit xarigejjaat | ?iza kaan mumkin safar bi-t-
tajjaraat | ?eh | mafa s-salamaat

TR Sakir Aga ?aah! | wa Salajna r-rahamaat

EG Surayya tafaala ja Sammo [aakir aya

TR Sakir Aga evet | [to the doorman] ?isma¥ valaz! | ?2imsik [antaat! | wi hazaari te-nsa
hadzaat ?av mehtadzaat!

EG Surayya papa! [FR] | maman! [FR]

EG Hasan setto Surgjja haanim! | ja ?alfs nhaar abjad

EG Surayya ?ezzajjak ja fammo hasan?

EG Hasan ?allaah je-hfazik! | da joom il-hana wi s-suruur

EG Surayya ?Pummaal feen maama w baaba?

EG Hasan maama? | il-beeh barra j-afandim

EG Surayya wi maama kamaan maSaah

EG Hasan is-sett? | Pajwa | Pajwa

EG Surayya tajjib | ne-Ymil-lohum mufag?a | 2ewSu hadds j-?ol-lohum enn ana geet! |
nabbih (ala fammo fhaata kamaan wi tallaS-li [-fonat foo? | di?ii?a ja
famm [aakir aya

TR Sakir Aga evet benti | evet evet Surajja habiibi | ja salaam Surajja! | [to servant] ma-
Cendak samaSaan? | 3iibu [-fonat gawaam [sic.] jalla | wa ?inta | riiqi
naafif | 3iib waahid [arbaat [cf. TR serbef]!

EG Hasan haadir

TR Sakir Aga aman aman aman ...
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TR Sakir Aga ?aah! | hanii?an marii?an mugaddam 'an wa mu?axxaran

EG Hasan bi-[-fefa!

TR Sakir Aga Ji'faa? | Calafaan ?eeh [i'faa va'laz [sic.]? | ?ana muf Cajjaan sehhaat ka-I-
husaan | ?2aax! Misru baladkum di Yaraq wi maraq wi ?ifrab mojja mojja
mojja | ja-akul bamja ja-akul muluxejja | 2ah! | vallahi ?ana vahafetni
taSmejja markit sanadgej 'ja

EG Hasan leeh? hadretak konto f Masrs ?ablo keda?

TR Sakir Aga [laughing] min ?arbaliin sa'na | ?ana kontu yaver xusuusi bitaa$ saddetli
efendim hazretleri Cerkezi pasa vaalid Fu?aad beek ?ajjaam kaan pasa ..
[interrupted]

EG Surayya hasan hasan! | suurit miin di ja hasan?

TR Sakir Aga suraat?

EG Hasan suurit ..

TR Sakir Aga suurit man hazaa?

EG Surayya ?ana mif fahma | daxalts ?o00dit maama la?etha mityajjara

TR Sakir Aga mityajjar?!

EG Surayya kaanit bamba wi dilwa?ti ba?it zar?a wi suurit maama mif maama

TR Sakir Aga vallahi benti ?ana muf faahim ?0oda kaan bamba saar dilvaqti ?az'raq |
suurit maama kaan maama dilvaqti muf maama | laazim hasal ya'lat |
daxalna beet taani | [to Hasan] kallim valaz! | ?ana moxxi ?edrab ?eqlib
bi-1-mifaqlib

EG Surayya raa?ib kuwajjis ja fammo [aakir aya! | ?iza smeSto hesso 2otumubiil te-
Craf enna baaba gajj | te-ddiini ?faara Sala tuul

TR Sakir Aga evet Surajja benti | ?ana ?0-gaf dide-ban [sounds: dajdubaan] bi-ziwaar
ban [sic., he probably intends baab ‘door’] | ?iza fuftu ?abyyk ?av
?imra?at ?abyyk | ?ana ?eSti ?ifaara xatar yaraat zawwejjaat

TR Sakir Aga hallag huuf!

EG Golsun ?aah ja kalba!

TR Sakir Aga lisaanak! [2sF] | wa-?illa lahmaatak fan Sizaamaatak

EG Surayya fammy [aakir aya!

TR Sakir Aga Surajja benti | leeh ?enta sahajaan min fazrejjaat?

EG Surayya ja Yammo faakir aya | ?ana rajha beet geddi | wi lamma je-sha baaba w
je-kte[if huruubi ?eSmil nafsak ma-nta-[ Caarif haaga ?abadan

TR Sakir Aga ?aah! | ?awwil marra fi hajaati ?ana ?itlaS kaddaab

EG Surayya Cafaan xatri ja Yammo [aakir aya | w-aa-di boosa

TR Sakir Aga Calafaan xaatir Sujuunak enta ?ana ?itla¥ kaddaab wa ?ebn sittiin kaddaab

EG Surayya [aayil enta l-bawwaab Safaan ma-j-fufnii-[

TR Sakir Aga evet! | ?ana ?eSmil ma%aah leSbaat | ?istaxabba hena!

EG Doorman as-salaamu Salajkum wa rahmatu -llaah | as-salaamu Salajkum wa
rahmatu -llach

TR Sakir Aga kaam rakSaat [cf. TR rekat] sallajtu [2SM] ja Sabdu-llaah?

EG Doorman Yenta salleet il-fagr ja Yammo faakir aya?

TR Sakir Aga evet | wi sallajtu kamaan rakSaat sabahijjaat nafilaat | ?enta sallajtu
rakfaat sabahijjaat nafilaat [cf. TR néfile]

EG Doorman la? w-allaahi ja faakir aya

TR Sakir Aga sadmaan fadmaan quum! | salli rakSaat sabahijjaat nafilaat maSa
faatihaat wa tahejjaat li-damaan dzannaat ?ahjaa? wa ?amwaat! | salli!

EG Fu’ad Bek ... laazim hadds menkum | safedha $a 1-harab

TR Sakir Aga vallahi ?afan’dim | haaza hajjar Suquul | ?ana bahasaan §an Surgjja fii
hadiiqaat | €ind al-fasqejjaat | fii salqaat fii malqaat | bi-duun samaraat

TR Sakir Aga cenab hazretleri validikym ha-j-farqa$

EG Surayya beqd if-farrs ja Yammo [aakir aya! | wi baSdeen?
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TR Sakir Aga wi baCdeen ja setti ?illa ma ?anti hasal hajadzaan | dammuh yalajaan |
zahabaan buliis | tabliiy harabaan

EG Surayya ?esma¥ ja Cammo faakir aya! | ?ana h-a-tlub mennak xedma tanja | ti-ruuh
beet Calejja haanim xaalid | faari§ il-gabalaaja nemra setta | wi te-s?al Sala
maama | ?iza kaanit henaak ti-?ol-laha -nn ana rgeSt wi Cajza -fotha
daruuri

TR Sakir Aga laakin Suragjja benti | ?ana xaajif tavahaan fi wist is-sekkaat | ?ana maa ?0-
Cruf [sic.] turuqaat wala haraat | wa Misru maljaana zuqaqaat ti-laxbat
il-Saqlaat

EG Surayya wi hjaati fandak ja Sammo faakir aya! | faari€ il-gabalaaja nemra setta |
heh | beet Salejja haanim xaalid

TR Sakir Aga mathumaat | ?ana raqjih ?eSmil al-mustahilaat | ?eh | wa ?ala -llaah al-
?ittikalaat

TR Sakir Aga Imtisaal haanim! | ?intizaraat lahazaat! | xatarat-1i fikraat najjiraat | sa-
?a-Ymal maSa Fawzi pasa taktikaat harbejjaat wa foylo qavantaat [sic.] |
bafdeen ?a-Ctiikkum ?ifaraat | [to the doorman] walaz!

EG Doorman ?afandim

TR Sakir Aga balliy Fawzi pasa! | yasakg: safiir amhurejjat Turkijja ja-ryab
mugabalaat fi t-taww-i wa s-saSaat | li-I-?ahammejjaat [cf. TR ehemmiyet]

EG Doorman haadir

TR Sakir Aga evet

EG Servant il-bawwaab bi-j-?uul | jase?gi [TR yasakgi] safiir Turkeja Saawiz ji-?aabil
safadtak

EG Fawzi Pasha jase?gi [TR yasakgi] safiir Turkeja?! | xalliih ji-tfaddaal!

TR Sakir Aga sabah hayrat maSa -nhina?aat wa -htiramaat

EG Fawzi Pasha fiih haaga j-afandim?

TR Sakir Aga evet efendim | ?arsalani 3anaab safiir minfaan a-quul li-hazrati'kym ?an
ta-rkabu Carabati'kym wa ta-zhabu safadatikym li-tawwi'kym wa
safati'kym fa-zanaabuhu ja-ryabu mugqabalati'kym fii 2amrin ju-
himmu kym wa ja-xussu'kym kym kym

EG Fawzi Pasha ?amrs j-xoffeni?! | laakin ?emta? | ma-hadded-[i mSaad?

TR Sakir Aga qaal ?u-riiduhuh fi t-taww-i wa s-saaSa | qultu samaSan wa taaSa | qaal
?uktum serr! | qultu fii ballaafa

EG Fawzi Pasha Pitfaddal Puddaami!

TR Sakir Aga Caf'wan! | Pastayfiru'kym | tafaddalu safadatu’'kym! | Cajnu'kym la ja-Slu
Gala hazibi'kym

TR Sakir Aga [to the driver] jimiinak ?osta pa’[aa! | [imaalak ?osta pa'faa!

EG Fawzi Pasha gara ?ech ja hadrit il-jase?gi? | jimiinak [imaalak | ba?a-lna nosso saaa
dilwa?ti

TR Sakir Aga Cala mehli'’kym min fadli safadati’kym! | baaqi faqat ?itneen
jamiinu'kym wa ?arbaSa [imaali'’kym wa ?ala -llaah ittikaali'’kym

TR Sakir Aga tafaddalu saSaadati'’kym! | hamdan li-llaahi Sala salaamati'kym

EG Fawzi Pasha f- anhi door il-?onsulejja?

TR Sakir Aga ?ala bidSati xatawaat fii ?aaxir maffajaat | summa waahid tahwidaat |
summa suSuud Safar sullumaat | summa ?ajdan tahwidaat | summa nuzuul
Cafar sullumaat | wa ?ajdan tahwidaat | summa .. [interrupted]

EG Fawzi Pasha ?eeh howwa ja gada€ enta da?! | fuut Puddaami warriini!

TR Sakir Aga evet afandim | tafaddalu saaadatu’'kym! | wa ?ana ?etba$ 3anaabu 'kym
minfaan ?adullu’kym

EG Fawzi Pasha ?a-Suuzu bi-llaah!

EG Surayya fammo [aakir aya!

TR Sakir Aga evet benti

EG Servant Yetfaddal!

TR Sakir Aga tesekkiirat
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EG Surayya ?ech ja Yammo faakir aya?

TR Sakir Aga tavvahtu saGadatuhuh fi I-imaraat | faari{ saba$ banaat wa harabtu
mennuh bi-fwee[ bi-fwee[ | wa taraktuhu wa qafa sa§adatuhuh ju-qammir
Cee[ | w-al-?aan zawayaan benti ?ahsan baSdeen je-hsal qafafaan

EG Surayya taaala taCaala!

TR Sakir Aga jalla benti jalla!

EG Fawzi Pasha Surajja! | Surgjja!

EG Surayya geddi!

TR Sakir Aga wax wax wax! | xalaas | faat il-?awaan | hasal qafafaan | h-a-ruuh il-
lumaan | la | zawayaan zawayaan

TR Sakir Aga ?ana muf faahim haa'za laakin faamim rihit fawerma | ja ?awlaad il-
herma

EG Fu’ad Bek il-Sarabejja di muf Sarabejjit Fawzi baafa?

TR Sakir Aga evet efendim | tafazzal!

1946 — Yom fi il-‘ali [A Day of Greatness]

EG Ta’ta’ ?estanna ja xawaaga!

IT Maestro ?eeh Galafaan eeh je-stanna?

EG Ta’ta’ Calafaan law ?afadto t-xabbat-laha min hena I-taani joom mif talSa

IT Maestro ?izzaaj mu/f taali§?!

EG Ta’ta’ il-musiiga I-yarbejja btaSetkum yeer il-musiiga I-Sarabi [-[arqi

IT Maestro tab warriini ?enta raax je-Smil eeh! | jalla!

1947 — Abu Halmiis

TR Yaldiz Hanim Cabd-il-hafiiz beek Fath-il-baab! | hazretak naazir waqfo haraami

EG ‘Abd-il-Hafiz ?eeh?!

TR Yaldiz Hanim naazir wagf | nassaab

EG ‘Abd-il-Hafiz ?exrasi ?at9o lsaanik! | 2eeh ?ellit il-haja di?! | ?ana ?afraf naazir wa?fo
tahto Pobbit is-sama

TR Yaldiz Hanim tamantaafar gineeh [cf. TR clineyh] | ?itneen tamaniin quruuf | ?arbaSat
malliim maktuub fii kaffs di Salafaan ?eeh? | vaahid xaruuf ?uuzi [TR
kuzu s548] | 2akbar fuwaj'ja min qot'ta bala'di | tamantaafar gineeh |
?itneen tamaniin qir[ | ?i kamaan ?arbaSat malliim

EG ‘Abd-il-Hafiz Pajwa wa kamaan ?arbaSa malliin $afaan id-de??a | ?alafaan iz-zemma
?alafaan zabt il-hisaab

TR Yaldiz Hanim ?itfuu! | zimmet yok! | laazim ballay [1SF] nijabaat [cf. TR niyabet] | ?e{zil
?in'ta | ?ixla$ ?in'ta | mustahaqqiin masakiin | muf laaqi ja-akul fuul
naabit

1947 — Darbit il-qadar

GR Mari bonjour mon bey!

EG Hamdi bonjour!

EG Sayyid il-haanim sabahit Sasabejja xaalis | fattarit Katriin bi-[-[ilenn

GR Mari o Hovayio pov! madaam di gowwa gesmuh kaxra ba

EG Dorreyya ja bhiima feen il-futuur?

EG Sayyid saamiS suffaarit il-?inzaar? | $an ?iznak ja hamdi beeh ?ana daaxil il-
maxba?

EG Dorreyya animal! [FR] | humaara [Katrina falls on the stairs]

GR Mari o Hovayio pov Katriinal

GR Katrina geetu taralalli

GR Mari mdue Katriina

EG Hamdi huufi -1li we?ef mennik!

GR Katrina non mon bey | ?ana xalaas gaddemtu -stigaala | finito finito

EG Hamdi finito? | Finiito Mosuliini

EG Layla naamit

GR Mari ?itfaddali ja madaam | il-?00da btaaSak gaahiz
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EG Anis warri I-haanim ?odetha ja Marii!

GR Mari xaadir mon bey I ?itfaddal madaam!

GR Katrina miin xadretik?

EG Dorreyya ?ana Dorrejja ja Katriina

GR Katrina oh! | madaam!

EG Dorreyya Poskoti la haddo jesmaCik! | ?ana Sawzaaki t?abliini daruuri | ma-tgibii-[
siira I-hadd | h-a-ddiiki I-Sinwaan | daruuri [tamanja faari§ il-gabalaaja fi
z-Zamaalik | appartement settaafar raabi§ door

GR Katrina Jaari€ ig-gabalaaja | nemra tamanja | appartement settaafar | raabi§ door |
dilwa?ti xaalan madaam kitebtu

EG Dorreyya ?ana mhaddaraa-lik cadeau kwajjis | ?ew€i t-giibi siira I-Marii!

GR Katrina bien madame

EG Sayyid miin fi t-telifoon

GR Katrina di di | di I-maama bitaa?i | il-maama bitaaSi Sajjaan | Sanduh | fanduh
?anfelwanza | laazim ?ana rohtu fuuf | ja xabiibi ja I-mammaa bitaa€ il-
?anal

EG+FT |Sayyid il-maama btaa$ il-?enta walla r-Romju btaa€ il-?enta?

GR Katrina Marii Marii!

GR Mari ?ch Katriina | z kdveig | bi-te-Smelu ?eeh xena ja Katriina?

GR Katrina ?ana kottu maSa 1-fiancé btaaSi | Semeltu swajja promenade ganb il-park |
wi bafdeen howwa mesiitu badri | Safaan Sanduh soyl | fa -ftakartu ?ana
geetu no-gfod maSaak suwajja

GR Mari mersii ja xabiibi mersii | wi ?emta ?efmeltu mariage sava sava Katriina?

GR Katrina finito | il-fiancé ?eddeetu ?ana waahid [abka | bracelet [FR] daxab | suufi!

GR Mari mabruuk | mabruuk Katriina

GR Katrina o Hovayio uov! | il-bracelet [FR] | il-bracelet wigeStu menni

GR Mari wigeStu? | wigeStu feen Katriina?

GR Katrina laazim wigeStu w-ana geetu fi s-sekka | dawwartu mSaaja ?eSmeltu
maSruuf Marii! | dawwartu!

GR Mari saSadt il-beeh! | saGadt il-beeh! | Samja | Samja!

EG Anis Samja? | malha?

GR Mari mus lageetuh | mus fi I-beet | mus mawguud | @ Havayia pov!

EG Anis muf mawguuda? | muf mawguuda -zza3j? !

GR Mari kaan fi I-gineena | roxtu [1sF] ni-giib kubbaja laban fasaan Samja | rigeStu
ma-lagituu-s | ?iftakartuh xassa gowwa | dilwa?ti dawwartu fi kolla
matrah | ma-lagituu-s

EG Anis ?eh?

GR Mari sa?altu bawwaab | xaddamiin | ma-xadd-is saafuh | ?aah xabiibi Samja!

1947 — Habib il-‘umr [The Love of My Life]

EG Mamdiih min fadlak ja xawaaga | muf di ?ahwit il-?alatejja?

GR Michail fiith Sand xadritak waaxid fantasejja [cf. GR pavracio] | waaxid farax?

EG Mamdiih mu/ il-yarad | ?ehna bi-n-dawwar Sala muyanni ?esmuh [-feex Safuur

GR Michail seex Yasuur? | seex Sasuur | seex Sasuur di miin ja seex hasan?

EG Hasan ?00h! | dajjaSt id-domma min dimaayi dahja t-semmak ja Maxaali! | ?ana
fi $afuur walla fi ja nahiif al-qawaam?!

1948 — Nargis [Nargis]

EG Nargis wi ma-jimkin-fi leeh?

TR Rostum minfaan us(l liyakat [sounds: Pusuul lijaagaat] xaanim

EG Nargis howwa ja¥ni ?usuul lijaagaat ma-ji-b?aa-[ yeer bi-n-nafxa I-kaddaaba wi
I-huduum elli tobro??!

TR Rostum magamaat hazret ganaab Saali [cf. OT &licenab] Nerces hanim | wahiid
karimaat s&hib-z izzet Rafaad bek forbat'li

EG Nargis ?aa-di -1li zaad raaxar | forbat'li ?aaxir iz-zaman

TR Rostum evet | avvel zaman kaan hazretkum yaajib siniin taviil fi s-safar [sic.]

EG Nargis ?ach sahiih | wi law enni ma-fhemt-if haaga | kattar xeerak!
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TR Rostum ma-daam ki hadretkum rizeStum mashuub bi-s-salaa ' me | vaadzib vi
daruuri munasabaat maxsuus ?ilbis ?afxam [sic.] malbusaat [cf. TR
melbusat]

TR Rostum yavas yavas! | miin hazratikum?

EG I‘tidal j-ammi! | hazratikum da ?eeh? | 2ewSa keda xalliini afuut w-enta amil-li
zajjs btuuf id-dandorma

TR Rostum sus!

EG I‘tidal j-axi gak suusa f Sadmak! | d-ana ?o0xts ?oxti Nargis

EG Nargis IGtidaal! | San ?iznoku | IStidaal! ?oxti Poxti

TR Rostum Poxtak?! | musdmahét efendim | kaan laazim talimaat | ?iStizaraat marra
saani j-afandim

EG Nargis maSle[fi ja Yam Rostum

EG I‘tidal wi-da je-tlaS ?ech ba?a?

EG Nargis ?0li-li ?abla! | neena w baaba feen?

EG I‘tidal bi-ja-Staziru-lik ja Nargis ma-?idruu-fjiigu | [to Rostum] ?aah Sala fekra |
xod dool tallafhum ?o00dit settal Nargis! | ?istanna! | wi xod di Yafaan ma-
tmedd-if ?iidak Sala haaga me-lli fi I-Kiis!

EG Nargis Rostum!

TR Rostum fii xidmaat hazret hanim | evamir kerim?

EG Nargis wassal il-gawaab da haalan 1-IStidaal haanim

TR Rostum nafiz iradet efendim

EG Dorreyya haah ja Rostum! | nabbehto Sa I-xajjaata zajjo ma ?olto-lak?

TR Rostum evet | kallimtu hejja afan'zym laazim surfaat li-fasatiin zifaaf ismetli
Nerces hanim

EG Dorreyya kuwajjis ?awi | wi r-Rafiidi btaa$ il-mubelia?

TR Rostum kolla fee? ?alesta ?afan’'dim

EG Dorreyya tajjib Saal | ruuh enta fuuf [oylak ba?a!

TR Rostum ?isti?zaan hazaratikym fii vaahid kalima?

EG Dorreyya haa | ?ech ja tara?

TR Rostum li-munaasabat zifaaf majmuun kariim ismetli Nerces hanim mahfuuz bi-
(inaajiti -1laah ?ana kaan laazim je-lbis badla 3idiid

EG Dorreyya la la ja Rostum! | ?enta gammedts ?awi

TR Rostum evet efendim | kaan laazim ?elbis mejja badlaat | ?alfs badlaat | karimaat
hazret mubeccel-1 a’zam ¢ok giizel Nerces hanim

EG Dorreyya ?allah j-gaziik ja Rostum! | haadir | koll ell- enta Sawzuh | ma-fii-[ haaga
te-yla Sala farah Nargis ?abadan

TR Rostum tesekkiirdt ederim efendim

EG+FT |Rasad wi ?ana ja setto Dorrejja ?abu 1-Sarusaat | muf laazim waahid badlaat?

EG Dorreyya ?ummaal j-afandim | busaat wi badlaat wi koll ell-enta Sawzuh

TR Rostum isti'zan efendim hazret hanim [sounds: ?isti?zaan afandim hazrit haa' nim]

EG Nargis naSam | fith ?eeh?

TR Rostum maw3uud bar'ra waahid afan’di ?otlub mukabalaat [sic.] | ismuh
Mahmuud afan'di

EG Nargis Mahmuud | xalliih ji-tfaddal!

TR Rostum ?amrik kerim hazret hanim

TR Rostum mamnuu$ | mamnuu§ | ?istanna burda!

EG Mahmud burdit eeh w xordit eeh! | ?ana gajjo maSa 1-beeh

EG Abu-I-Farag ?ajwa mSaaja ?ana | siibuh!

TR Rostum ?acha! | fadam mu?axzaat [cf. TR mudheze] afan’'dym!

EG Abu-I-Farag la-mu?axzaat wala Satajaat | wassaluh foo? Sand is-setta Nargis!

TR Rostum vitfaddal afan'dym!
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TR Rostum evamir efendim Abulfarag bej laazim wassal genaab [ajjaal maSahu
hidejjaat [cf. TR hediye]

EG Nargis wi leeh ji-kallif nafsu bi-I-hidejja di?

TR Rostum laazim Abu-I-farag beeh di yani kitiir | 2aSti quruuf

EG Nargis xallih jo-dxul!

TR Rostum buyurun efendim!

EG Dorreyya Rostum!

TR Rostum ?afandim!

EG Dorreyya ?uul li-settak Nargis [sound defect, probably: ?ehna] hena w-istaCgelha
awaam!

TR Rostum haadir afandim

TR Rostum aman!

EG Dorreyya ?eeh maalak? fii Peeh?

TR Rostum fidihaat musibaat [TR fazihat musibet]

EG Dorreyya fidihaat? | fidihaat ?ala dmaayak! | fii ?eeh?

TR Rostum Caruusaat kariim Nardzis haa nim

EG Dorreyya & Rasad | malha?

TR Rostum muf mavzuud | harab

EG Rasad muf mawguud? | ?izzaaj? racahit feen?

EG Abu-1-Farag rachit ti-ggawwiz

1949 — ‘Ala ’add lihafak [According to Your Means]

TR Anga Hanim veled Vagziih!

EG Wagih ?afandim ja maman [FR]

EG Mervat (Daughter) | Yan ?eznak zawayaan

EG Wagth la? fi Sardik! | ?ew{i tsibiini!

TR Anga Hanim veled! | ?isma$ gararaat! | kallim pasa!

EG Qamar Pasha ?a-zonna ?ahsan titkallemi ?enti ja Anga haanim

TR Anga Hanim pagsa xaajif? | aman! I veled! | ?isma§ gararaat!

EG Wagih ?ajwa ja maama | ?ech il-qararaat?

TR Anga Hanim bafds mufavaraat | mudavalaat | munaqafaat | bi-xusuus 3avazaat bintu
Bakiir pasa | 2asdarna gararaat

EG Mervat ja salaam Sala qararaatik ja maama w Sala zorfik!

EG Wagih wi Satfik | wi hanaanik

EG Mervat ?enti Pahsan maman [FR] fi d-donja

TR Anga Hanim sus! | bahlavanaat | ma-fii-| savazaat

EG Wagih&Mervat ?ech!

EG Mervat laakin ja maman [FR] di bento kwajjesa ?awi w bi-t-hebbik

EG Wagih geddan

TR Anga Hanim sus! | 2arazuzaat [cf. TR karagoz] | pasa!

EG Qamar Pasha ?ajwa | 2aslo mamtak sa?alit Cala hasab wi nasab Bakiir baafa |
wagadetuh ma-ji-ttife?[5 maSa hasabna w nasabna

EG Wagih howwa h-a-ggawwiz hasabu

TR Anga Hanim sus! | fursiz [Xarsiis] edepsiz [?adabsiis]! | mustahiil Vaziih nazlu Anza
[sic.] hanim | hafiiz Nuureddiin pasa | feblu Badreddiin pasa | ?ibnu
Nazmeddiin pasa | saliil Qamareddiin pasa | 3avviz Amaani bent Bakiir
pasa bajjaal yal 'la | ?ebn hazzo Marmar taazir rozz | aman ya rabbi
aman!

EG Mervat bi-I-Gaks ja maman [FR] Seelit Bakiir baafa di min ?ahsan il-SaaSilaat

EG Wagih wi min kibaar il-?asrijaa?

EG Mervat wi bentohum ?amiira w tajjeba w bi-t-hebbik

TR Anga Hanim tahzisaat | pasa!

EG Qamar Pasha ?ajwa | ?aslak ja ?ebni bi-t-bossa-lhum bi-Seen ir-reda

EG Wagih ?abadan w-allaahi ja baaba

EG Mervat dool naas kuwajjisiin ?awi ja papa [FR]

TR Anga Hanim tahzisaat | yok! | mafhumejjaat yok | zawqejjaat [TR zevkiyat] yok |

3avazaat Yok | qufilat zalsaat
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EG+FT | Wagith fi Sardik ja maama | gabls qufilat galsaat waahid kalimaat

EG+FT | Mervat waahid kalimaat maama!

TR Anga Hanim kal'lim veled!

EG+FT | Wagih hadretkum ?eSmelu waahid zijaraat Sind-i Bakiir pasa [uufu ?ahwaal
Caa?ilaat!

EG+FT |Mervat markaz magamaat

EG+FT | Wagih baSdeen ?0sdor hokmaat [cf. TR hikimet]

EG Qamar Pasha fekra maS?uula bardu ja Anga haanim

EG Mervat geddan geddan

EG Qamar Pasha ma-fii- maani€ | ni-zorhum wi ne-ttali§ ?ala 2ahwalhum

TR Anga Hanim ?ana muta?akkid ?ennohum naas zibalaat

EG Qamar Pasha Gala kollo haal lamma n-fofhom ha-j-baan kollo [ee?

EG Wagth maS$luum | baaba bi-je-kkallim mazbuut

EG+FT |Mervat muwafagaat maama muwafagaat! [TR muvafakat]

TR Anga Hanim la

EG+FT | Wagith Calafaan xatri maman muwafagaat!

TR Anga Hanim ?ah xalbuus Safriit!

EG Qamar Pasha muwafa?aat Anga haanim muwafa?aat

TR Anga Hanim muwafagaat

EG+FT |Qamar Pasha al-hamdu li-llaah | San ?iznokum ba?a Safaan alha? qitaraat | ?afuuf
wifJokum bi-xeer

TR Anga Hanim [she calls] Annat!

EG Housemaid ?afandim haanim

TR Anga Hanim kallim savvaaq haddar Sarabejjaat haa'lan

EG Housemaid haadir afandim

EG Qamar Pasha ?ana [aajif ja Anga haanim ?ennena law fage?na Bakiir baafa bi-zjaaretna
n-nahar-da | ma-te-b?aa-[ latiifa | muf jisah ?ahsan ni-drab-luh telifoon?

TR Anga Hanim telifonaat yok | laazim zijaraat mufaza?aat | ne-k[if hagiqat magamaat

EG Qamar Pasha ?ana sa?alto Fala Bakiir baafa wi ta?akkadt ennuh raagil malijaan wi
sarwetu kbiira

TR Anga Hanim ?ana muf ?ebhas Yan sarwaat | ?ana ?a-bhas ¢an ?usuul faa?ilaat | fuluus
mu/ kolls [ee?

EG Qamar Pasha tajjib muy ti-stanni [wajja lamma Mervat te-rga$ min barra {afaan na-
xodha m%aana?

TR Anga Hanim la | Mervat saahib bentu Bakiir pasa | baSdeen ?eSmil ?avantat muf ne-
Craf haqigat magamaat

EG Qamar Pasha ?elli t-fufiih

TR Anga Hanim pasa! | Penta fiih ta?kidaat nahnu mawzuud fi saraqj Bakiir pasa?

EG Qamar Pasha tab¥an | tabfan hejja b-Senha

EG Samara ?ahlan wa sahlan | ?azonn ee | salamtuh je-b?a 1-Cariis

TR Anga Hanim la xaanum | Qamar pasa ?abu Sariis

TR Anga Hanim aman pasa aman!

EG Samara ... 2ummaal il-mahruus il-ariis ma-gaa-[ maSaaku leech?

TR Anga Hanim saafir fi Iskendirejja xaanum

TR Anga Hanim ma-faa?-allaah! | Cala tahaffumaat [cf. TR fehassiim] wa-htiramaat [cf. TR
ihtiramat] bafavaat!

EG Mabhfiuz ?ah la? di wasathaa-li d-doktoor | ?a-lbesha falafaan te-mna$ il-kabuus |
Jaajif tagaddum it-tebba ja baafa?

EG Mahfiiz ?iza kaan il-hizaam midaj?ak ?a-?laSuh

TR Anga Hanim aman rabbi aman!

EG Samara ma-txaafii-[ j-axti ?amaan | ?entu fakriin enn il-beet muf betna walla
?ech?!

TR Anga Hanim pasa! | ?ana laazim ?a-xru3z haa'lan
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EG Qamar Pasha te-smahu-lna nem/i?

EG Samara te-mfu zzaaj?! | 20?%odu!

EG Samara’s Sister wi I-?akl elli mkallifiinuh damms ?albena miin | elli ha-ja-kluh?

TR Anga Hanim ?ehna muf 3ajje hena Safaan ?a-a'kul

TR Anga Hanim da beet bafavaat?! | da 3neenit hayvanat

EG Qamar Pasha ja-stahiil ennena ne-tgawwiz min Seela zajjo-di ?abadan

TR Anga Hanim faa?i'la ragisaat Parazuzaat [cf. TR karagdz] bahlavanaat

EG Samara malhum il-bahlawanaat ja fext il-?arafanaat?

TR Anga Hanim sus! | edepsiz hirsiz!

EG Samara xarsiis jatni ?eeh?

EG Qamar Pasha Pexrasu Seela hamag!

1949 — Agaza fi gahannam [Holiday in Hell]

EG Hasan ?eeh? salamtik!

TR Gulfidan Hanim |aman ya rabbi aman!

EG ‘ Abd-il-Saft Cadam il-mu?axza ja haanim | ?ana bi-sefeti doktoor 2awwil ma sme€t iz-
zuyotta btaaSit hadretik ?albi kaan ha-j-ta?ta?

TR Gulfidan Hanim | ?ah | hazretkum docteur? [FR]

EG * Abd-il-Saft id-doktoor Sabd-if-faafi j-afandim | min il-€abbasejja | ?ixtisaasi fi fomm
il-mafida Sumuuman wa fi z-zuyotta xusuusan H.M.P.B [sic.]

TR Gulfidan Hanim | ?itafarrafna docteur | hazretuh | feex hasan fan'ta

EG Hasan Jatta | fatta ja setto haanim

TR Gulfidan Hanim | ?aah fatta | taa'3ir kibiir bitaa§ ?antikaat

EG ‘ Abd-il-Safi ?ahlan wa sahlan

EG Hasan ?enta daruuri I-malajka baSatetak Calafaan ti-xaffif Golfidaan hannim
haram il-marhuum hefmat baafa Tar?aSangi aya

EG+FT | ‘Abd-il-Safi xuduu§ wa-htirammaat afandim [TR huz{ ve ihtiramat efendim]

TR Gulfidan Hanim | tafaddal doktoor! | ma-daam ?ixtisasaat fi zuyotaat | takar'ram bi-
muSaalizat hazratna doktoor

EG ‘ Abd-il-Saft ?ajwa laakin | ana harbaan min il-¢ijaada f Masr | wi gajjo hena fi
Lo?sur Yafaan ?a-rajjah ?aSsaabi

EG Hasan karam il-haanim ha-j-rajjah-lak ?aSsaabak ja doktoor | tasawwar enn -na
tarrafto bitha mbaareh bass | wi naffaSetni jiigi bi-miit gineeh

TR Gulfidan Hanim | min 3ehit nuquud wa mukafa?aat docteur ?itme?nanaat | ssmmaa€Sa di ha-
j-kuun da'hab | zaragqjir bitaa$ badla bitaa$ ?enta ha-j-kuun kol luh
?almaaz

EG ‘Abd-il-Safi mamnuun

TR Gulfidan Hanim | [she hiccups]

EG ‘Abd-il-Saft salamtik! | laakin ?ana ja haanim fi I-?agaaza btaSti | muf momkin ?a-
?bad fuluus ?abadan | ?itfaddali mYaaja Salafaan ?a-fhasik | maggaanan

TR Gulfidan Hanim | memn0Qniyyet | tesekkiirdt

EG+FT |Hasan ?ajwa | laakin hazratiki ma-ftaritii-[ da

TR Gulfidan Hanim | ba%deen baSdeen

EG ‘Abd-il-Safi la? ja katkuuta | da fith buharaat | wa bi-sefati tabiibik il-xaas | ?a-
mnaSik ennik ti-du?iih

TR Gulfidan Hanim | qitSa sayiir docteur

EG ‘Abd-il-Safi laa? | 2ummaal ana hena b-ahabbib eeh?! | b-alfab?!

TR Gulfidan Hanim | ?awaa mir mutaa$ doktoor

EG ‘Abd-il-Safi xodi! | ?ifrabi! | ?a-hu da | ?elli jinfaSik | Sala tuul | ?ifrabi ja setti!

TR Gulfidan Hanim |haa'dir docteur | min fadlak docteur | ?iktib waahid rufetta minfaan
istifmaal fi 1-?2anadool

EG *Abd-il-Safi laa! | laa ja setti laa! | P7ana m-a-hebbif ?ajjo Pagzaxaana te-Sraf ?asraar it-
tahabiif bitaSti | maSle[] ana h-a-hadiiki bifwajja | warrini n-nabda
dilwa?ti!

TR Gulfidan Hanim | ?itfaddal docteur!

EG *Abd-il-Safi zajj iz-zeft | 2ana muf ?olto-lik wassaSi 1-?asaawir [uwajja?! | alafaan

dool bi-je-hbesu d-damm

228




TR Gulfidan Hanim | haadir doktoor

EG ‘ Abd-il-Saft ?ana fakkarto fii dawa | lamma ti-frabiih | ha-t-bossi tlaa?i -karamiif elli £
weffik dool | raahit

TR Gulfidan Hanim |sahiih docteur?

EG * Abd-il-Saft ?Pummaal! | wi xduudik dool ha-t-bossi t-laa?iihum zajj it-teffaah il-
?amrikaani

TR Gulfidan Hanim | aman ya rabbi aman!

EG ‘Abd-il-Safi il-Sizzaab it-tarakwa | 2awwil ma ha-ti-wsali Istambuul | ha-ji-txan?u
Caleeki bi-l-xanaagir

TR Gulfidan Hanim |aman doktor aman! | ?ech doktoor! | tavsii{ ?asaavir muf hi'na | ba¢deen
?asaavir jo-'qa¥

EG ‘Abd-il-Saf ma-hu ba?a Salafaan il-Cilaag jenfa$ | balaaf telbisithum | filithum fi
?0dtik! | wi xsuusan kamaan alafaan il-lusuus ma-ja-xduu-[ balhum
mennik

TR Gulfidan Hanim | tamaam docteur tamaam | ja salaam docteur! | fuuf hinaak! | vaahid setto
zamiil | xusaara! | gaaSid maSa vaahid barmiil

EG ‘ Abd-il-Safi Cadam il-mu?axza ?ana -t?axxarto fwajja

TR Gulfidan Hanim | ?aah! fiih waahid saaSa doktoor ?a'na fi intizaar

EG ‘Abd-il-Safi maSle[[! | ?allah! | il-?asaawir bituuSik feen?

TR Gulfidan Hanim | hasab ?avaamir doktor humaam | mav3uud fi 1-?00da

EG * Abd-il-Saft fi I-200da? | aal | Samalti tajjib | dilwa?ti ?itfaddali! | h-a-Carrafik bi-
gamaa¥a ?asdiqaa?i | ?itfaddali!

TR Gulfidan Hanim | memn{niyyet docteur [FR]

EG ‘ Abd-il-Saft mersii | ?itfaddali | 2a-homm | Adham beeh | Samja haanim | il-Comte de
Saint Saucisse

FR-F Comte pardon! [FR] Comte de Saint Stefano

EG ‘ Abd-il-Saft is-sett Gulfidaan haanim | haram il-marhuum hefmat baafa | boom |
Tar?afangi aya

EG All tafarrafna

TR Gulfidan Hanim | teserriifdt saddet emdsil

TR Gulfidan Hanim | ma-faa?-allaah! | [sic.] ?ena kamaan kaan xalaas dahejjaat zuyottaat |
hasal ?inqaaz haa'lan min doktoor humaam

EG ‘ Abd-il-Safi ja naas muf keda ?ana gajj a-stirajjah | ?allah! | ?ana Sandi ?gaaza

TR Gulfidan Hanim | minfaan xaatir ?insanijjaat docteur

EG ‘ Abd-il-Safi tajjib ja kont | Peb?a fuut Talajja s-sobho fi 1-€ooda w-anaa moxxi raaji?

EG Hasan ?ana raadi b-hokma d-doktoor | min fadlak ja doktoor ?ik[if-li ?ala I-
gofraan da ?ahsan falta xaan mif | Martaba Xaan mif misadda? ?enno da
Pantiika

EG Martaba Han wi ?ana kamaan ?aabil bi-hokmo d-daktoor

EG Adham ?itfaddal ja Martaba Xaan istirajjah!

EG Martaba Han ?0l-1i ra?eet ?eeh?

FR-F Comte gu'est-ce gque c'est?

EG Adham ?ajwa

TR Gulfidan Hanim | kal'lim doktoor kal 'lim!

EG ‘Abd-il-Safi mu/ muta?akkid | Gulfidaan haanim §andaha xebra ?aktar menni fi I-
gafariin | tesmahi?

TR Gulfidan Hanim | evet | tamaam tamaam | ?itfad’dal! | aman ya rabbi aman! | haqiibit jaddo
[cf. TR canta] btaaS ?ana kaan ho'na

EG ‘Abd-il-Safi ?ajwa m-a-heh | kuwajjis keda?! | faat saba$ da?aaje? fala mifaad ?axdos I-
ber[aam | ?itfaddali!

TR Gulfidan Hanim | zarar yok docteur [FR]

EG ‘ Abd-il-Safi ?itfaddali! | taani marra ma-te-Smelii-[ keda ?ahsan il-Silaag kollo jbuuz

TR Gulfidan Hanim |haa'dir docteur

EG Martaba Han wi dilwa?ti h-a-warriiki fasso ja?uut | mudhif ?awi

TR Gulfidan Hanim | tesekkiirat ederim efendim

229




EG Martaba Han il-fasso da wagadtuh fii batno temsaah istadtuh min nahr is-Send
TR Gulfidan Hanim | 3amiil 3eddan
EG Adham tabSan
TR Gulfidan Hanim | fuuf Adham beeh!
EG Adham mutafakkir
EGC | |
TR Gulfidan Hanim | mu/ laa'zim ta?xiiraat fi s-sabaah doktoor minfaan tadlikaat
EG+FT |‘Abd-il-Safi ?awaamir mutaaSa hanim afanzim
TR Gulfidan Hanim | tesekkiir ederim efendim
TR Gulfidan Hanim | ?ah! | aman ya rabbi aman! | muzawharaat! | aman ya rabbi aman! |
xalaas | ?ena ?asbah faqiir | ?asbah fahhaat
EG Martaba Han ?ajwa | la?inno ?ana ?a-Sraf fi tahdiir il-?arwaah
TR Gulfidan Hanim | ?ana fi Yardak Martaba Xaan | leeh muf momkin tahdiir ?arwaah ho'na?
EG Samya Gulfidaan haanim! | ma-ti-zSalii-[! | ?elli faat maat
TR Gulfidan Hanim | aman ya rabbi aman! | xalaas mizawharaat | raax fi tajjaraat
EG Adham salamtik ja haanim!
TR Gulfidan Hanim |aman ya rabbi aman!
EG Adham salamtik!
1949 — Ahebbak inta [It’s You I Love]
GR Pet Seller maSa s-salaama
EG Buyer mersii
EG Munir as-salaamu Yalajkum
GR Pet Seller faleekum is-salaam
EG Munir min fadlak ?ana Saajiz kalb [abah da tamaam
GR Pet Seller basso ki‘da | ?ana Sandi il-?axu bitaafuh tamaam
EG Munir tajjib te-smah a-tfrrag Saleeh?
GR Pet Seller ?itfa ddal! | ?itfaddal!
1949 — Fatma wi Marika wi Rasél [Fatma, Marika and Rachel]
GR Marika ?ahlan wa sahlan
EG Rasel bonjour Mariika
GR Marika bonjour madmozell Raafel | ?itfaddalu!
EG Rasel Juusif beeh mon ami
GR Marika enchanté monsieur
EG Rasel madmozell Mariika di ?ahsan xajjaata fi d-donja
EG Yisif ?ahlan wa sahlan
EG Rasel Mariika! | ?ana mistaSgela ?awi | ?ajza a?iis il-fasatiin ?awaam
GR Marika oui mademoiselle! | waaxid digiiga
EG Rasel mersii
GR Marika Kaatina!
GR Katina oplote
GR Marika edal
GR Katina 0! u youmapio?
EG+FT |Rasel KaAd KOAG,
GR Marika ?efmeltu broova madmozell Raafel li-I-fasatiin!
GR Katina xaadir! | ?itfaddali madmozeel!
EG Rasel mersii | €an ?eznak ja Juuju!
EG Ysif maSa s-salaama xodi rahtik!
GR Marika ?itfaddal monsieur! | café monsieur?
EG Yisif mersii | ti-smahi ja madmozell? | ?ana b-a-[abbih Saleeki
GR Marika sabbehtu Salajja ?ana monsieur?
EG Ysif ja salaam Sala da joom ja salaam! | ja salaam!
GR Marika joom ?eeh monsieur?
EG Ysif joom ma konti rakba I-ee ..
GR Marika autobus [FR]?
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EG Ysif il-otobiis | wi jomiiha konti labsa fustaan gamiil gazzaab loonuh keda
loonuh ..

GR Marika crépe georgette 2abjad?

EG Yasif krebbo 30r3eet 2abjad | ja salaam Sa l-krebba 30r3eet I-abjad! | da xalla
nhaari ?eswid

GR Marika Peswid?!

EG Ydsif ?ajwa ja madmozeel | Pana fofto ?ablo ma -fuufik sittaat kitiir | ?elli beeda
w-elli samra w-elli fa?ra | ?elli junha te-?til w-elli 2awambha je-hwis |
kolla dool ma-Samaluu-[ fi ?albi ?elli Yamaltiih min 2awwil nazra | ?a%adt
arbaSa-w-Sefriin saafa la ?akl wala ?orb wala noom | mif faajf 2oddaami
?ella sortik il-gamiila wi ?awaamik il-fattan | w-a-kallim nafsi w-a-?uul |
ja tara di te-b?a miin | ja tara sakna feen | ja tara -smaha ?ech

GR Marika Mariika

EG Ydsif Mariika | Mariika | ?esma kollu ?anyaam | Mariika | faadil-luh no?ta
wahda w jeb?a mazziika | laakin il-hamdu-li-llaah | ?a-di-ini la?eetik | ?a-
di-ini foftik

GR Marika monsieur! | mus ji-saxx ji-kallemtu ?ana kalaam zajjo da

EG Yisif da j-sahho wi j-sahh | d-ana ?atiil | d-ana morto

GR Marika xadretak saaxib madmozell Raafel

EG Yasif wi ?eeh jatni?! | ma -na saahib il-badla di | jaSni fith beeni w benha
Cawaatif?

GR Marika ?eSemeltu maSruuf! | 2ana mus ni-xebbo ne-xtaf saaxib iz-zubuuna btaa$
fana

EGH+FT | Yusif ?ifmef¥na xatafti I-?alba btaa$ Yana? | xaraam Saleeki! xaraam!

GR Marika oyt! | 1a? ja xadrit

EG Yisif lech la? | ?ana Sawz a-ggawwizik

GR Marika ti-ggawwiztu ?ana monsieur?

EG+FT |Ydsif vai | ?ajwa | ?ana yani | ?ana Sandi wapadeg | ?ana ?idfaltu 1-mablay elli
to-tlobiih | wi foo? mennu Safara fi I-mejja serviis

GR Marika ?aax ja rabbuna! | laakin mus momkin ji-ggawwiztu ?ana

EG Yasif leeh?

GR Marika ?ana ?esmi Mariika Paapadopolo

EG Yisif rumejja?! | al-hamdu-li-llaah | tammenti ?albi | ?ana konto xaajif ?ahsan
ti-kuuni mif rumejja

GR Marika Calasaan eeh?

EG Yisif ?asl ana -smi zuzeef Kirjaaku

GR Marika ruumi?

EG Yisif ruumi! | ruumi w-ebno ruumi w-ahebb ig-gebna r-ruumi wi I-firaax ir-
ruumi wi I-fegl ir-ruumi wi I-gamaal ir-ruumi

GR Marika laakin enta kallemtu arabo kwajjis

EG Ysif ma-hi |-hikaaja di litha ?asl | ?ana min ?2abbs masri w-ommsy junanejja |
jaSni ruumikajru | ?uli-ili ba?a! | ?ebelti ti-ggawwiziini? | roddii-li roohi! |
raggaVii-li ?albi -1li xataftiih

GR Marika ?ana mus momkin ne-ddi-lak waaxid kilma mazbuut | uzaurd fi l-ispitalja

EG Yisif wi maman? [FR]

GR Marika maman [FR] hena

EG Ysif xalaas | xodi ra?jo maman! [FR] | wi baSdeen papa [FR] ha-j-waafi?
maman [FR]

GR Marika laazim ni-fakkar waaxid joom

EG Yisif Cala kollo haal h-a-ddiiki nemrit telifooni | wi fakkari zajjo ma -nti Yawza!
| wi baSdeen ?idrabii-li fi n-nemra di! | ?a-heh!

EG Rasel chéri! | Pech ra?jak ba?a fi 1-fustaan da?

EG Yisif ginaan ginaan ginaan

EG Rasel mif keda?

EG Ysif ti-dawwibiih fi ?ara? il-afja

EG Rasel mersii | Mariika! | ?eddi I-fatuura li-I-beeh! | hah

GR Marika Yitfaddal!

EG Ysif sittiin gineeh?!

EG Rasel bass
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EG Ysif basiita ?awi

GR Marika ne-msik il-xisaab mi I-beeh?

EG Rasel ?ajwa | 2asli nseet il-fuluus fi I-beet | te-smah ja chéri?

EG Yisif min Sinajja | ?exs!

EG Rasel ?eeh?

EG Yisif nisiit daftar if-fikaat fi I-maktab

EG Rasel wi baSdeen ba?a? | ?ana maksuufa min Mariika ?awi

EG Ysif ?ana maksuuf ?aktar mennik | €ala kolls haal ?aa-di nemrit it-telifoon |
?idrabii-li bokra Safaan ti-fakkariini bi-l-ee | bee | bi-I-fatuura | hah? |
?ewdi tensi!

EG Rasel ha-te-nsa -zzaaj?! | [to Marika] daruuri tkallemi il-beeh bokra

GR Marika ?in-faa-?allah

EG Rasel au revoir ja Mariika | merci beaucoup

GR Marika merci & vous

EG Yasif au revoir

GR Marika au revoir

EG Yisif ?ew{i te-nsi bokra!

GR Marika mus raax ne-nsa

GR-F Hommus [Hristu] |hallo! | ?eh! | 3uzeef Kirjaaku? | [to Yusif] ?ent suzeef Kirjaaku? | doro
owdolo [sounds: esti djawlu] | la madaam ?ana mis ne-?uul li-xadretik
?ana bi-n-kallim Kirjaaku | ?ana miin? | ?ana axuuh Xristu Kirjaaku
Paapadoplo [sic.] | vai | vai vai | [to Yasif] w-allah dawwaxtena mSaak

GR-F Ysif [Joseph] Paloo! kadnyuépo Mariika! | 7 kdveig?

GR Marika ?ana kallemtu poud ni-ggawwiz sawa sawa maSa ?enta | kallemtu zuzeef
[sic.] waaxid Qariis kuwajjis | fith Sanduh zapddeg | fith Sanduh waaxid
?otombiil | maama kallemtu xald

GR-F Ysif [Joseph] jatni maama ?aalit tajjib | {7rw maama Mariika! | {5z Mariika! | ?2ana
n-nahar-da farhaan kitiir kitiir

GR Marika ?ana kamaan farxaana ja zuzeef | bass il-farax ni-¢meltuh baSdeen |
lamma prauna je-tlas min l-ispitalja | kald

GR-F Ysif [Joseph] koAd | kada w talaatiin xald kamaan | ?ana gajj il-leela -labbesik id-debla
| aydmn pov kodnyuépo

EG Hommus kalaa [GR kald] ?eeh w samak bakalaa ?eeh dawwaxtena mSaak

EG Hommus ?aloo! | miin? | ?ech! Mariika?

EG Yasif Mariika

EG+FT |Hommus hena ma-fii-[ Juusif Kirjaakus | hena hotel international [FR] | Juusif
Kirjaakus $azzil in-nahar-da s-sobx | 2eeh?! | ji-staahil? | ji-staaxil yeia
oov!

1950 — Ahir kedba [The Last Lie]

GR Doctor naxaarik safiid ja xaanim afandi

EG Samira nahaarak safiid ja xawaaga | hadretak Saajiz miin?

GR Doctor ?ana baas xakiim bitaa¥ is-serka Salasaan il-ta?miin [sic.] fi 1-xajaat

EG Samira ta?miin fi -hajaa | ahlan wa sahlan | ?itfaddal ?itfaddal!

GR Doctor svyaploto ja xaanim! | feen il-Cajjaan?

EG Samira ?eeh! | nawwartena | ?itfaddal esterajjah!

GR Doctor svyaploto molv ja xaanim! | feen il-Sajjaan?

EG Samira ?eeh! | Pageb-lak Pahwa?

GR Doctor ja xaanim xadritik zantii [FR gentille] Kitiir feen il-Sajjaan?

EG Samira Peeh! | il-fajjaan mawguud wi bi-j-sallim ?aleek xaalis

GR Doctor wi-xajaat rabbuna xadritik zantii ja xaanim | feen il-Sajjaan?

EG Samira di?ii?a wahda sanja lahza | te-smah?

GR Doctor ne-smax

EG Samira xaristoo [GR evyapiora] | ?itfaddal esterajjah!

GR | ..

EG Samira ?anestena ja doktoor [arraftena ja doktoor

GR Doctor mersii ja xaanim mersii! | feen il-Sajjaan?
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EG Samira mawguud ?itfaddal ?itfaddal! | ?itfaddal ja doktoor!

EG Arnab laa | da ma-fii-f wa?t | ja nhaar iswid!

EG Samira Pitfaddal!

GR Doctor mersii ja xaanim!

EG Samira ?itfaddal il-?ajjaan a-hoh!

GR Doctor xadrituh 1-Cajjaan?

EG Samira Yajwa

GR Doctor ja rooxi! | wi naam Sala rooxuh?

EG Samira naajim?! | ?enta naajim ja [irii [FR chéri]?

EG Arnab ?ajwa [snoring]

GR Doctor ?amma nokta saxiix! | di Pawwil marra suftu waaxid Sajjaan ji-kkallim wi
Xowwa haajim

EG Samira howwa mitSawwid Sala keda | da safaat hatta bi-j-yanni wi howwa naajim

EG Arnab [sings loudly]

GR Doctor pardon [FR] ja xaanim! | ?ana j-roxtu foftu waaxid Sajjaan gurajjib hena
wi bafdeen ji-rgaStu taani

EG Samira leeh ja doktoor ma tfuufuh bi-lI-marra!

GR Doctor la la la ja xaanim di bi-j-saxxar zajjo waaxid xumaar bi-j-yanni tamaam |
?ana ji-rgaftu taani wi ji-kseftu Saleeh kwajjis | pardon [FR] ja xaanim!

EG Samira tajjib ja doktoor

GR Doctor satiida ja xaanim | pardon [FR] ja xaanim!

EG Arnab maSa s-salaama

GR Doctor xadrit il-mufattis!

EG Amin docteur! | ?a-rguuk | ?ana bi-j-ithajja?-li -nn il-mariid haltuh ta-stadSi
kaffs ?afeS%a | la?enns kollo maada b-je-nfif

GR Doctor muf momkin ji-nfis

EG Amin ?izzaaj?

GR Doctor howwa bas malfuuf zijaada | ?ana kasaftu aleeh min talaata digiiga

EG Amin ?aah! | ?a-rguuk ?ek(if Caleeh taani Yo?baal ma -kallim if-farika bi-t-
tilifoon teb%at docteur li-l-?afeSSa xsuusi

GR Doctor xaadir ja mufattis

EG Amin Jokran

GR Doctor xaadir | xaadir | ja xafiiz ja rambuna! | maskiin kalvuuévo

EG Samira fiih ?eeh ja doktoor?

GR Doctor misektu [3sM] I-€aja btaaC il-hipotipjupotamjus [i.e. “Hippopotamus”
distorted]

EG Samira ja msebti! | hopptoppputomjus! | wi da j-mawwit ja doktoor?

GR Doctor mus ji-xaaf! mus ji-xaaf ja xaanim! | di ?ism il-marka btaa§ il-Saja | jaSni
bi-1-€arabi howwa ji-igi jo-nfux jo-nfux jo-nfux | wi baSdeen ji-fiss

EG Samira rabbena j-tammenak ja doktoor

GR Doctor merci

EG Samira beld if-farrs Saleek min Saja il-hopptoppputomjus

GR Doctor pardon [FR] ja xaanim! | ?ana laazim ji-suuf xadrit il-mufattis

EG Samira ?itfaddal ja doktoor!

GR Doctor pardon! [FR] | pardon ja xaanim! | pardon!

GR Doctor biswees biswees! | wi Gala yafla | ne-ddi-ilu waaxid turomba fi 1-€asab il-
nervutiiko

EG Amin kuwajjis | ?ana n-Kkattifhu-lak w-enta teddii-luh I-ho?na

GR Doctor gawaam!

EG Amin ?istanna!

GR Doctor gawaam!
[the man is shouting]

GR Doctor kattiftu [IPR.2SM] Kuwajjis!

EG Amin jalla! Peddii-luh! | xalaas? | ja xabar iswid! | da telSet-luh daSn

1950 — Ahla’ li-I-be&‘ [Morals for Sale]
EG Ahmad ?ana ?aasif ja madmuzeel | pardon! [FR]
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GR Katina Yenta kasarto koll il-hagaat bitaa$ ?ana

EG+FT |Ahmad ma-hu il-hagaat bitaa$ ?ana kamaan itbaSza?it | wi maSa zaalik h-a-
limmo-liK il-xagaat bitaaSik kullaha | ja nhaar ?iswid!

GR Katina 7 fpe?

EG Ahmad hamaati

GR Katina hamaatak kaan fi waahid Selba?!

EG+FT | Ahmad jareet fiih Gelba Sala ?addaha konto dafa€to fiiha nosso Somri | ?itfaddali
ja madmuzeel! | ye1a gov ba?a

GR Katina YELO. OV

EG+FT |Ahmad YELOL GOV

EG Ahmad madmuzeel Katiina! | ?ilha?iini!

GR Katina tafaala hena ?enta ja haraami!

EG Ahmad ?ana haraami?! | ja nhaarik iswid!

GR Katina min ?emta ja ?Ahmad beeh ?enta haraami? [sic.] | ?enta sara?to Katiina |
sawa sawa fi I-beet waahid

EG+FT |Ahmad sara?tu ?eeh enti -tgannenti?! | Axmad xaraami? | ?ana xaraami?

GR Katina wi sittiin xaraami [sound defect]

EG+FT |Ahmad ?ajwa msektohum muf Sawizhum | misektohum yalat | taGaali xudithum
la -hsan di gaabu l-?ana waaxid balwa kibiira | kibiira

GR Katina balwa kibiira?

EG Ahmad ?aah

GR Katina ?ana muf na-fham

EG Ahmad ?ana h-a-fahhemik | ?ehna mif geena kasuura f raas baSds taht?

GR Katina vai

EG+FT | Ahmad vai | saSt ik-kasuura di ?ana basseetu foo? la?eet il-xa'ma btaa$ ?ana bi-j-
boss | hasal mafaaja waahid laxma kibiira | misektu s-suraab bitaS ?enta
hateetuh hena | is-sutjaan bita$ ?enta fi geebi | ig-gazma bita§ ?enta fi 1-
ward | il-madaam bitaali lamma softu da Yamal samata kibiira | w-iftakar
enna fiih kléptn beeni w been wahda sett

GR Katina il-madaam bitaa§ ?enta?! | doto didolo fpe!

EG Ahmad vree [GR fipe] Pawi ?awi | fehemti ba?a walla la??a?

GR Katina vai voi vai

EG+FT |Ahmad Cafaan keda ba%a Cawzik ti-igi maSaaja l-yaajit il-madaam bitaaSi Cafaan
tallaStu [2SF] ?ana baraa?a | wi lamma ji-tlaStu ?ana baraa?a ta-axud
enta is-sutjaan bitaSak wi g-gazma bitaSak wi s-suraab bitaGak

GR Katina 0 pardon [FR] ja Ahmad! | mus te-zSal menni ja ?Ahmad!

EG Ahmad [overlapping] ma-fii-f bardoon wala haaga | tafaali mfaaja ?awaam |
?awaam wi n-nabi

GR Katina [overlapping] ?ana yaltaana ja Ahmad beeh

EG Ahmad Pawi ?awi

GR Katina j-Ahmad! | ?ana zalamt enta j-Ahmad beeh

EG Amina’s Mother | fuufi fuufi fuufi | ?itfarragi ja setti si ?Ahmad beeh btaa%ik xaarig mineen!

GR Katina pardon [FR] ja madaam! | Ahmad beeh maskiin | muf famaltu haaga

EG Amina’s Mother | mis Samaltu haaga?! | 2amma sahiih ?adra | te-Smilithum wi t-xiili fithum

EG Amina ti-smahi ja madmuzeeel ti-?uli-ili nemrit reglik kaam?

GR Katina setta-w-talatiin

EG Amina’s Mother | ?aah | teb?a gazmetik

EG Ahmad tabb maa .. [interrupted]

EG Amina ala keda [-faraab wi s-sutjaan dool .. [interrupted]

GR Katina bituufi ?a'na

EG+FT | Amina’s Mother | bituu§ik enti? | w-ees gaabu bituuSik enti fi I-geebu bitaa§ il-howwa?

GR Katina otdoov ja madaam! | Pana h-a-hkii-lik kolls haaga

EG Amina’s Mother | ?itfaddali!

GR Katina w-ana gajja -dxul il-beet hasal beeni ?ana w-Ahmad beeh accident [FR]

EG Amina’s Mother | ?ah

GR Katina geena keda | ir-raasu bitaaSi ?ana gah fi r-raasu bitaa$ il-howwa

EG Amina’s Mother | helw
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GR Katina wi ?iid bitaaSi ?ana Sala kitfo bitaa$ il-howwa keda

EG Ahmad ja setti min yeer tamsiil ?eSmeli maSruuf ma-txalli-f id-donja ti-ttarba?

EG Amina’s Mother | leeh j-axuuja?! | hejja gaabit haaga min $andaha?! | mif bi-te-hki -Ili
hasal?!

EG Amina ?istanni ja maama! | [to Katia] wi baSdeen ja madmuzeel?

EG+FT |Amina’s Mother |wibafdeen ?eeh? | wi baCdeen bo??aha | geh Tala bo??u btaa§ howwa | wi
baf¥deen hasal [kissing spind] | wi mistanejja ?ech enti lessa ja xajba?!

EG Amina la? ja maama da ktiir Pawi

EG Amina’s Mother | ?itfaddali! ?itnajjeli! | xodi! ?itnajjeli! | [to Ahmad] gatak niila! I [to
Amina] tafaali ja roohi! ma-te-zSalii-| ?abadan! | taSaali ja roohi!

GR Katina Joftu j-Ahmad beeh? | ?ana mu/ sallahtu kollu haaga mafa madaam?

EG Ahmad la? j-axti | ?enti laxbatti kollu haaga maSa madaam | tajjintiiha

GR Katina koinorépa ja ?Ahmad beeh

EG+FT | Ahmad koAnormépa ja madmazeel Katiina

GR Katina ?ech? | Penta tleSto baraa?a walla lessa?

EG Ahmad lessa | di -t?andelit zijaada | bi-nafasik

GR Yanni Katiina!

GR Katina o! urourdxol

GR Yanni ?alasaan eeh ji-stanna [2sF] hena fi I-baar? | ?eeh? ?israbtu xamra?

GR Katina la ana ma-rebt-if haaga | da muf waahid zubuun | da ?Ahmad beeh | il-
gaar bitaa$ ?ehna

GR Yanni wi falasaan ech ?istanna [2SF] ganbu?

EG+FT |Bolbol Calasaan hejja xarabit il-beet bitaa§ howwa

GR Yanni jalla! | ja'lla n-rawwah! | mif laazim ikkallim [2SF] maSa naas zajjs dool
fi matrah zajjo di | ja'lla! | éla edd!

GR Katina bonsoir j-Ahmad beeh

EG Bolbol bonsuwaar Saleeki w Sala abuuki

EG Ahmad ma€a s-salaama

GR Yanni Xosna! | fips Xosna!

EG Hosna nafam ja xawaaga!

GR Yanni ppe ?ana -kkallemtu xomsumejja marra | lamma t-fuufu [2SF] ?a'na ni-fiil
il-huduum bitaaSi wi n-xottuh fi 1-korsi mif ji-siibuh [2SF] ba'rra | laazim
daxxaltu [2sF] fi d-dulaab | faahim? [2sF] | ?ana Sawzuh gowwa fi d-
dulaab

EG Hosna joh! | haadir ja xawaaga! | rawwa? dammak! | h-a-[felhum fi d-dulaab

GR Yanni ?ah! | waper o Jidolo!

EG Ahmad ... 2amiina! | kallimiini ja ?amiina!

GR Katina ja poudra!

EG Ahmad ja xabar! | d-ana daxalt Atiina taani

GR Katina Ppe! enta xasseetu hena -zzaaj?

EG+FT | Ahmad ?¢h fpe Xasseetu mi s-subbaak ?eh!

GR Katina ?¢h fpe?! | Penta waahid magnuun | ?enta waaxid manaxulja | ?exrogtu
barra delwa?ti Pahsan baaba ji-dbahak zajjo waahid xaruuf

EG Ahmad ja nhaar eswid! | xaruuf?!

GR Katina ?eeh! | ?eeh feen il-xuduum bitaaGak?! | ?enta sakraan?

EG+FT | Ahmad huduum bitaa§ ?ana fi s-saala

GR Kattna jalla! | jalla no-xrogtu sawa sa'wa | $afaan ta-axud il-xuduum bitaaSak wi
rohtu fi daxja!

EG Ahmad fi dahja? | Pana -tsabahto b-we[[o miin in-nahar-da? | bi-we[Js hamaati

GR Katina mif ti-xabbat [IPR.NEG] regleek ?enta! | waxda waxda! | o1ya-aiyad!

EG+FT | Ahmad alye-o1ya

GR Katina feen il-huduum?

EG Ahmad huduum? | ?allah! kat hena | ?allah! | feen il-huduum?

GR Katina Bpe ma-fii-[ huduum

EG Ahmad ?allah! | h-a-xrug Serjaan?!
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GR Katina tajjib | ?ana rah ni-gib-lak waahid badla bitaaS uzwaumdra basss t-gibiih
taani hah?

EG Ahmad Pelha?iini bi-badlit babaaka! [GR umaumdral

GR Katina Yenta feen fpe?

EG Ahmad wara k-Korsii

GR Katina jalla! | ?elbesuh Pawaam wi urourdra lessa mif geet naajim!

EG Ahmad rabbena je-stur!

GR Katina ra'bbena je-stur!

GR Yanni kallimtu ?eeh Xusna? | alnfsio? | ?enti foftu 1-xaraami?

EG Hosna wi hjaatak ja xawaaga -na Joftuh fi s-saala bi-I-?amiis wi 1-kalsoon

GR Yanni keda?

EG Hosna ?aah

GR Yanni tajjib | ?ana rax ni-kassartu dimaayu | varaaja!

EG Kuhén’s Daughter | bi-te-drab baaba leeh?

GR Yanni di waaxid xAépty xaragtu min if-fubbaak

EG Kuhén Lévi mif ?ana ja ?axi | d-ana -1li konts gajj a-zbot il-haraami

EG Kuhén’s Daughter | haraami ?eeh ja xawaaga?! | da baaba Kuheen Leevi

EG Hosna ja msebti ja xawaaga! | muf da l-haraami | da r-raagil elli faafuh

GR Yanni ?enta muf kallimtu xaraami ma-fii-s huduum | ?ax! | ma-fii-s huduum

GR Yanni dato dicoio fpe Xosna! | pardon [FR] xawaaga Kuheen! ma-tiz§al-s!

EG Kuhén Lévi m-a-zfal-[ izzaaj ja ?axi?! da-nta kasarto westi -llah je-ksar westak!

GR Yanni ?ana rax ni-igi magnuun fpe Xosna | ruxtu feen il-xaraami?

EG Hosna ?ana farfa ja xawaaga?! | laazim herib

GR Yanni xerib?!

EG Client taSaali -[rabi mSaaja ?izaazit weski!

GR Katina pardon [FR] ja hadrit | ?ana muf b-a-frab xamra ?abdan

EG Client yasbin annik ha-to-?Sodi w te-[rabi mSaaja walla jaSni | ?allah! | ?ana
mif maali Seenik walla ?ech jaSni?! | garsoon!

EG Waiter oui mon bey

EG Client ?izaazit weski!

GR Katina ja habiibi ?ana muf keda | ?ana wahda ?artist | Samaltu n-numero [IT, as in
theatre] bitaali w a-rawwah Sala tuul | Pana muf maafi kida w kida

EG Client b-a-?0l-lik laazim to-€Sodi w ti-[rabi mfaaja bi-z-zoof

GR Katina ?ana muf h-a'-[rab | wi siib id-diraa€ bitaa¥i ?ana

EG Client ma-daam mu/ Sajza to-?Sodi te-[rabi mSaaja bi-z-zoof | h-a-?a¢Sadik bi-
I€afja

GR Katina ?elha?uuni! | j-Ahmad beeh! | j-Ahmad beeh!

EG Client ma-fii-f Ahmad beeh wala -hmad baafa

GR Katina ?elha?uuni! || j-Ahmad beeh! | j-Ahmad beeh!
[Ahmad knocks him down and Bolbol counts to ten]

GR Katina mersii j-Ahmad beeh | ?enta mirawwah j-Ahmad beeh?

EG+FT | Ahmad ?ajwa mrawwah | taSaali -mma awassalik | 1-ahsan ir-raagil da ji-msektu
Penti barra | ma-txaafii-[ ana maljaan fagaaSa | baj baj | baj baj

EG Ahmad wi ?ech elli zan?ik Sa [-foyla I-minajjela di? | ma ti-ggawwezi ?ahsan!

GR Katina ne-mil eeh j-Ahmad beeh? | muf momkin a-ggawwiz Safaan ma-fii-f
dotta [IT dote ‘dowry’] | laazim a-ftayal a-hawwis filuus ne-dfa§ dota li-I-
Qariis

EG Ahmad ?aah! | ?allah j-kuun fi Soonik!

GR Katina mersii ja ?Ahmad beeh | kainviyra

EG+FT | Ahmad KoAnvOyTa
...... [part of the video is missing]

GR Katina ?eeh j-Ahmad beeh?!
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EG Ahmad ?ajwa ?ahmad beeh | ?elha?iini ja Katiina! | faawiz mennik xedma |
?e¢meli maSruuf!
GR Katina faawiz ech j-Ahmad beeh?!
EG Ahmad Cawzik ti-xabbiini ?eSmeli maSruuf hena
GR Katina la la la estanna hena! | uraumdra muf te-hebbo waahid raagil ti-stanna
hena ?abadan
EG Ahmad wi leeh t-xalli ?abuuki j-fofni?! | hottiini tahto tarabeeza! | hottiini gowwa
namlejja! | hottiini f ?ajjo hetta!
GR Katina la xoofi min urourdxa la dawwar Saleek | ?a-hottak [sic.] fi feeni w- a-
kahhal Sineek
EG Ahmad la t-kahhali {nejja wala haaga di kollaha robS$s saa?a w h-a-xrug | Katiina!
?eS{meli maSruuf! | Pawaam | Katiina!
GR Katina tafaala hena j-Ahmad beeh!
[Ahmad is disguising himself as a Lady]
GR Katina élo edm! éla edcd! | ja salaam! | ?enta dilwa?ti wahda [sound defect, lip-
read: sett] mazbuut
EG Ahmad mutafakkir ?awi
GR Katina Juuf! bossu fi I-miraaja!
EG Ahmad ?a-Suuzu bi-llaah! | wi-da we[Jo wahda setto dah?
GR Katina ta-axud itneen kurarejja xeet [ ‘ball of wool’] t-hottohum hena Safaan te-
b?a wahda setto complet [FR]
EG Ahmad wi lzuumuh ?eeh ja setti?! | 2ech luzuum dool?
GR Katina la| laazim
EG Ahmad haadir
GR Katina wi laazim kamaan lamma ti-igi maafi | ti-Smil fuwajja dala$ | fuwajja seks
[EN sex]
EG Ahmad seks? | seks jaSni ?ech ba?a?
GR Katina jaSni l-mafja bitaa§ ?enta | ti-kuun zajjo wahda sett | mif zajjo waahid
raagil
EG+FT |Ahmad ?aah fexemt | jaSni keda?
GR Katina [laughs] uzpafo urpdfo [from IT bravo] | ?enta laazim konto zamaan
wahda madmozeel
EG Ahmad la? ja feexa [doorbell ringing] | ja nhaar eswid!
GR Katina miin? | laazim uroundxa
GR Yanni yera, oov Katiinal
GR Katina yela. 000 umoumcro!
GR Yanni KoAnuépo.
GR-F Ahmad KoAnuépo
[Kostantina]
GR Katina hadretu uroumdra ..
GR Yanni Janni Mixa?ilis Apostoolo xristofriidis [GR I 1avvng MiyalncAmootoine
Xpiotopopidng]
GR-F Ahmad enchanté monsieur
[Kostantina]
GR Katina madaam Kostantina Paapadopolo [GR Kwveravtiva [laradomodlov, the
rest of the name is not clear] il-xajjaata bitaa$ ana
GR Yanni koAnomépeg [sounds: kalisperus]
GR Ahmad/Kostantina | jaSni ?eeh ba?a?
GR Katina jafni -ttkallemtu tafarrafna
GR-F Ahmad ?allaah j-sarraf me?daarak ja xawaaga!
[Kostantina]
GR Yanni ooh! madaam kallemtu arabo kuva'jjis
GR-F Ahmad KaAO oov
[Kostantina]
GR Katina madaam Kostantiina ?estanna fi Masrs talatiin sana
GR Yanni yovpial
GR Katina Cafaan keda -kkalemtu Sarabi xold
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GR Yanni oAb Kald,
GR-F | Ahmad il-uopdro Wi |-umouréro bituu§ ?a'na | geetu majjit w-ana lessa bébé
[Kostantina]
GR Yanni ooh!
GR-F Ahmad ?imsektu ?ana gamaaSa masrejjiin wilaad xalaal | rabbu ?ana fi 1-madrasa
[Kostantina] I-?arabo
GR Yanni koAd kald | madaam Kostantiina! | mif fith waaxid gooz?
GR-F Ahmad gooz? | gooz gazma?
[Kostantina]
GR Yanni Sy laa | waaxid mesju [FR monsieur] xopie Safaan gawwiztu xadretak
[2sF]
GR-F Ahmad kaan fiih | maatu [3SM] fi I-xarb
[Kostantina]
GR Yanni ?allaah ji-rxamuh | ?eh! | ?israbtu [2SF] kopé?
GR-F Ahmad ?israbtu [1SM]
[Kostantina]
GR Yanni subito! | Katiina! ! kagé pépe yloki ypiyopal
GR Katina ?eSmeltu uroundxo,
GR-F Ahmad Katiina!
[Kostantina]
GR Yanni madaam Kostantiina! | kalwg 10
GR-F Ahmad 7 kaverg Xabiibi?
[Kostantina]
GR Yanni madaam Kostantiina!
GR-F Ahmad gara ?ech ja xawaaga Janni?!
[Kostantina]
GR Yanni madaam Kostantiina! | ?ana xabbeetik min awwil na zra | ?ismafu
[IPR.2SF] I-galba bitaaSi bi-je-Smil bom | bom | bom | ?erxamiini!
GR-F Ahmad otaoov Ppe!
[Kostantina]
GR Yanni mif je-gdar istanna [1SM] | laazim [2sF] je-ddii-luh [to me] waaxid kelma
GR-F Ahmad otaoov Ppe!
[Kostantina]
GR Yanni mif momkin ozdoov
GR-F Ahmad [not clear, probably: kelmit eeh?]
[Kostantina]
GR Yanni Calafaan enta ji-kuun il-gooz bitaa$ ?ana ja xajaati!
GR-F Ahmad gooz bitaa$ ?enta?!
[Kostantina]
GR Yanni Pejva
GR-F Ahmad ja nhaar abjad! ana h-a-xrug min hena madaam Janni
[Kostantina]
GR Yanni madaam Kostantiina! | ?e¢meltu maSruuf! | ?ana maskiin | tuul Somri
aajif li-wahdi | fakiir [sic., the original song says: fariid] wi raadi bi-xaali
GR Katina madaam Kostantiina! | ?itfaddali!
EG Ahmad/Kostantina | ?elha?iini! | law konti -t?axxarti [wajja kan zamaanuh kallil Salajja
[doorbell ringing]
GR Yanni madaam Kostantiina! [last word was cut by sound defect]
GR Katina mif foftuh ja madaam!
EG Amina’s Mother | ?asluh magnuun wi herib mi 1-muristaan wi |-muristaan baaCit il-gamaaSa
dool fafaan ji-msikuuh
GR-F Ahmad il-gooz bitaa$ ?Penta geetu magnuun? | maSzuur madaam | maktuub §a I-
[Kostantina] wi[Jo btaa¥ ?enta sakal li-lbee€
EG Amina la? la? la? la? | d-ana -1li goozi -tgannin
GR-F Ahmad gooz bitaa$ ?enta geh magnuun? | ja haraam! | ?ewSa ti-zGali ja teYma ja
[Kostantina] helwa | Penti helwa | Penti tema | maSzuur gooz bitaa$ ?enta | geetu
magnuun | min il-xobbs geetu magnuun
EG Amina’s Mother |howwa ?eeh ja-xti da?! | hejja I-wilejja di Cajjana bi-1-boos?! | ma t-huufi

ja wlejja faladiimik San il-bett!

238




GR-F Ahmad doto dicoio W-allaahi kassartu [1SF] r?abtuh [2SF]
[Kostantina]

EG Amina’s Mother | miin?! | ?enti ha-t-kassari r?abti?

GR Katina xalaas madaam Kostantiina!

GR Yanni ja xajaati ja madaam Kostantiina! | ja roox il-Janni ja madaam
Kostantiina! | ja zambalik il-galbs btaa€ il-Janni ja madaam Kostantiina!

EG Amina’s Mother | ?elha? ja xawaaga -lha?!

GR Yanni fiih eeh?

EG Amina’s Mother | il-madaam bitaStak bi-t-nassil

GR Yanni ]not clear] pardon [FR] Kostantiina! [he unmasks Ahmad]

EG Amina ?ahmad?!

GR Yanni Katiina! Katiina! | ?ilxa?uuna ja naas!

EG Ahmad gara ?ech ja xawaaga?

GR Yanni ?ahmad beeh! | 2e¢mil ma?ruuf! | Katiina misektu gizaaza bitaa$ [unclear
word] wi b-je-[rabtu 1-semm

EG Ahmad semm?! | ja nhaar abjad enti magnuuna?! | magnuuna?!

GR Katina ?ana mus momkin a-stanna fi- d-donja wala joom min yeer ma ji-igi [1SF]
sawa sawa maSa |-Cariis bitaaGi ?ana

EG+FT |Ahmad 2allah ?allah! wi ?eh elli mif ha-j-xalliiki ti-igi sawa sawa maSa 1-Cariis
bitaaSi ?enti? | ?eeh? babaaki mif Yaawiz?

GR Katina la | Saawiz

EG Ahmad [to Yanni] ?eh 1-hikaaja?

GR Yanni il-dotta [IT dote] btaa$ il-Katiina raax | il-xomsomejja gineeh elli
xawwifetuh Salafaan ji-ddii-luh li-I-fiancé bitaa§uh howwa saragtuuh [3P]
min il-dulaab | ?aah! | ja xaraam ja Katiina!

[Yanni and Katina moan, then Ahmad starts to moan as well]

EG Ahmad jalni | jaSni -tsara?u?

GR Katina ?ajwa ja ?ahmad beeh [moaning] | mif rax ni-ggawwiz ja ?ahmad beeh
[moaning] | ?ana laazim ji-igi ma'jjit j-Ahmad beeh

EG+FT | Ahmad la? | mif ti-igi majjit wala haaga | howwa ma-fii-[ muruu?a fi I-balad?! |
[?ana h-ageb-lik il-fuluus di

GR Katina sahiih j-Ahmad beeh?

EG Ahmad ?ummaal?! | in-naas li-baSdaha | howwa | howwa l-xutuuba ?emta?

GR Katina il-lilaa-di | w-iza kaan il-Cariis bitaa$ ?ana mus je-msik il-dota [IT dote]
mus je-msik kamaan ?a'na

EG Ahmad la la la | ?an h-a-xalliih je-msekik wi je-msek ?abuuki kamaan | ?ana h-a-
gib-loku I-fuluus haalan

GR Katina ja roohi j-Ahmad beeh!

GR Yanni ja xajaati j-Axmad beeh!

EG Ahmad la? la? | balaa[ enta! | Yan ?iznokum!

GR Yanni tajjib

GR Katina UTOUTAKO,

GR Yanni kaAlioto

GR Yanni {ro [unclear word]! | jrw Kaziva!

GR All Gt Kativa!

GR Yanni {ptw Kaotal

GR All {ptw Kaotal

GR Yanni Gtw uroumaxo Lavvy! | fjro!

GR All Gtw!

GR Katina ovyyvarun!

GR Kosta vai

EG Ahmad bonsoir madmuzeel!

GR Katina gebt il-fuluus j-Ahmad beeh?

EG Ahmad Pummadal?! | ?itfaddali ja setti! | ?aa-di I-xomsumiit gineeh!

GR Katina merci beaucoup ja Ahmad beeh

EG Ahmad il-Cafw
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GR Katina Penta gentille ?awi

EG Ahmad il-Cafw il-Safw

GR Kosta Calasaan eeh il-fuluus di?

EG+FT | Ahmad Casaan ji-dfaStu ?enta [i.e. she pays to you] d-dotta

GR Kosta wi fasaan ?ech xadretak ji-dfaStu d-dotta btaa$ Katiina?

EG Ahmad muruu?a | ?insanejja

GR Kosta ?insanejja fpe | ?enta laazim te-Sraf ?ani [sic.] mif waaxid muyaffal | ?ani
[sic.] mif waaxid loox

GR Katina [not clear, probably: mama] Kosta!

GR Kosta oy1! | [to Ahmad] laazim xadretak il-xabiib bitaa$ hejja

EG Ahmad ?abadan w-allaahi | di muruu?a

GR Kosta laazim fiih waaxid fediixa

EG Ahmad fediihet ?ech ja xawaaga?!

GR Kosta ?afaan keda xadretak dafaSt il-fuluus di sitaara

EG Ahmad ?abadan

GR Kosta laazim ne-Sraf [1SM]

EG Ahmad ja gada¥ enta -rga€! | is-silaah tawiil

GR Kosta ?ana mif waaxid battaal | ?ana laazim ji-dba'xtu enta

EG Ahmad ja nhaar eswid!

GR Kosta élo edo Paxmad beeh! | mif ti-xaaf [IPR.NEG.2SM] ?ahmad beeh! | ?ana
Creftu kollu xaaga | Katiina faxxamtu ?a'na ?enn il-dotta bitaa$ hejja raax
| wi xadretak ?addemtu 1-fuluus di waaxid xedma Salafaan ni-igi sawa
sawa ?ana w Katiina | ?itfaddal xadretak il-fuluus ?axmad beeh! | ?ana
iggawweztu Katiina muf Saawiz dotta

EG Ahmad ma t-xalli ja xawaaga!

GR Kosta merci ?axmad beeh! | kattar xeerak ?ahmad beeh!

EG Ahmad di ?ajjaam il-muruu?a ba?a rachit ba?a | salamu Salecku

GR Katina ?ech? rajih feen j-ahmad beeh?

EG Ahmad raqjih mifwaar wi raagi

GR Kosta mu/ ha-t-xufJ il-fa??a bitaa¥ ?enta?

EG Ahmad la? ma?le[[ w-ana raagi$
[Katina and Yanni sing simultaneously, followed by the chorus, then
Bolbol sings once normally and another one like them]

GR Katina and Yanni |[Singing] hena ?aruusa | hena ?ariis | samata ma-fii-si | dawsa ma-fii-s |
KOAG, kald. | kaAd koo | kadd kald. | koAd kKadd

GR Chorus hena ?aruusa | hena ?ariis | samata ma-fii-si | dawsa ma-fii-s | kalda kold
| kadd kadd | kadd kold, | kKald kalo

EG+FT |Bolbol [Singing] |[Singing] Saruusa helwa | Qariis amliih | zajj il-baluuza | Cala 1-fisiix |
Caruusa xelwa | Cariis omliix | zajj il-baluuza | Sala 1-fisiix | So?baal
hamaati | ja-xodha haati | Co?baal xamaati | ja-xodha xaati | wi j-
sokkahaa-li | bi-?alfs siix | kald kald | ?ech

GR Chorus KOAO KOAD

EG+FT |Bolbol [Singing] xald kald. | ?eeh

GR Chorus koo ka6 | hena ?aruusa | hena ?ariis | samata ma-fii-si | dawsa ma-fii-s
| kodd kaAd | Kadd kald | kadd kaAd, | kKald Kald

EG+FT |Bolbol [Singing] ariis siketto [GR oxéto] | Caruusa mawaliigi | sokkar zijaada |
mudel zagaziigi | ariis siketto | Saruusa mawaliigi | sokkar zijaada |
mudel zagaziigi | ti-?il-luh éla edcd xabiibi ji-igi I ti-?il-luh éla edw
xabiibi ji-igi I ji-kon[ gedduh abu 2ommuh griigi | kald xkald | ?ech

GR Chorus koAb kald | hena ?aruusa | hena ?ariis | samata ma-fii-si | dawsa ma-fii-s
| kodd kaAd | koA kKalo | kadd koA | Kald Kalo

1950 — ITham [I1ham]
EG Policeman wi baSdeen? | ?eeh elli hasal ja Kosta?
GR Kosta ja beeh | di fatam di [m.] | xasal famata maSa baSduh | kassartu kollu

xaaga
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GR Kosta nahaarak sa%iid ja xabiibi | ?esma¥ madaam! | ?ana mabsuut kitiir
falasaan enta xalastu mi I-xikaaja di | ?enta kotto mazluum

EG ITham kattar xeerak ja xawaaga

GR Kosta ?ana Saraftu kollu xaaga | di raagil battaal enta wgeStu maSaah | battaal
kitiir

EG ITham rabbena kariim

GR Kosta ?Penta ruux feen dilwagti? | leeh mus ji-igi ji-stayal maSaaja?

EG ITham maSaak feen?

GR Kosta fi I-baar | ?emsektu fluus kitiir sawa sawa

EG ITham ?ana zhoSts min id-donja | Sajza a-Siif li-wahdi

GR Kosta laa ja xabiibi | falasaan ?ech t-(iis li-waxdak? | fith naas kitiir | ?enta ha-j-
kuun mabsuut

1950 — II-Milyunér [The Millionaire]

EG ‘Asim/Gimméz | salaamu Salecku

TR Chorused wa falajkumu s-salaam

EG ‘Asim/Gimméz | mufta?iin

TR Chorused Juk 'ran

EG ‘Asim/Gimméz kuwajjesa w-allahi 1-lefba di | salaamu Saleeku

TR Chorused wa Salajkumu s-salaam

EG ‘Asim/Gimméz | mufta?iin

TR Chorused Juk 'ran

EG ‘Asim/Gimméz  |salamaat

TR Chorused tajjibuun

EG ‘Asim/Gimméz miin?! | j-amma! | saSiida ja ..

TR Hingir xaalak | ?enta nsiit xaalak?

EG Asim/Gimméz ?abadan m-ana Qaarif ennak xaali | hejja koll if-fanabaat elli f xel?etak di
wi teb?a ?eeh? | xalti?! | ja maamal!

TR Aunt P. ?is'ma¥ Saa'sim! | 2avvalan na-zeffu ?ileek tahaani [-€aa?i'la | Cala fifaak
min 3inuun

EG ‘Asim/Gimméz Pajwa ja setti hannaakumu -llaah! | ?ana faajif ennokum naas tajjibiin wi
I-waahid ha-je-Sraf jatafaaham maSaakum bi-sahiih

TR Aunt P. saane'jan

EG ‘Asim/Gimméz | ?ajwa

TR Aunt P. ?a-zeffu ?ileek laGanaat il-Yaa?i'la | Cala suu? tasarrufak wa ?a¢maalak il-
muxzi'la | ?allati kasarat biha raqabat il-aa?i'la

EG ‘Asim/Gimméz | ja setti ma ti-kkesir fi settiin dahja ?ana maali? | wa saalesan?

TR Aunt P. saale'san | nijaabatan an Yammak Kaazim wa fammak [in3ir wa xaalak
hinzir wa xaalak fawkat wa xaal xaalak hazzuun wa 3amii§ ?afraad il-
Caa?i'la nu-vaz3ih ?ilajk il-?inzaar it-taali | ?iza lam ta-btaSid Yan ?a¢maal
3ununejjaat wa ta-suun karaamat il-Saa?ila fi zarfi salaasati ?ajjaam
nahnu 3amiifan na-tabarrafu mink | mazbuut walla laa?

TR Chorused mazbuut

TR Aunt P. ?ech 2aqwaa'lak?

EGH+FT | ‘Asim/Gimméz ?aqwaali hazratukum mahabiil | mazaniin | misls faa?ilat ?ismaa€iil
Jasiin

TR Kazim ?ixras [sic.]

TR Singir sus!

EG ‘Asim/Gimméz | ja maama!

TR Hingir maznuun

TR Aunt M. edep yok

TR Aunt P. sus! | ?izzaaj ?eqdar vazzih ?ihanaat lena ja ?aa’sim [sic.]?

EG ‘Asim/Gimméz ja naas ?ana muf Yaasim wala -?rab li-Caasim wala f joom min il-?ajjaam
?a-b?a Caasim | ?ana ?esmi gimmeez w-abuuja Sasal | jatni gimmeez
Casal

TR Singir zimmeez Sasal? | maznuun

TR Kazim mazzuub

TR Singir malhuus

TR Kazim akil yok
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EG ‘Asim/Gimméz ?ana la ana magzuub wala malhuus wala magnuun la?anni mu/ ?arebkum
| dawwaru Sala si Saasim iz-zeft da f ?ajjo hetta w-ana raqjih li-haali

TR Hingir ala feen?

EG Asim/Gimméz ala feen?! | Ca I-mahall ell- ana b-aftayal fiih | ja-xwanna laazim tifhamu
-nn ana san{eti monologest | muf ?ebno zawatest | ?is?alu Calajja fi tjatru
il-Honoluulu te-Srafu ?ana miin! | salaamu Saleeku

TR Kazim Candak!

EG ‘Asim/Gimméz 2eeh?

TR Kazim Cala feen?

EG ‘Asim/Gimméz a l-mahall ell- ana b-aftayal fiih

TR Singir ti-ftayal bahlawaan?

TR Hingir garagooz [TR karagdz]?

TR Kazim mubharrizaat?

TR Aunt P. taqliSaat?

EGHFT | ‘Asim/Gimméz ja-xwanna ?a-ftayal qarakoz ta?liSaat mitnajjilaat ?ana horro f nafsi

TR Aunt P. gasaman bi-llaahi I-Saziim | ?iza Samalts haazih il-Sam'la ?a-3iib vaahid
matwa ?izbah ?inta

EG ‘Asim/Gimméz | ja sett imeli -lli -nti Sawzaah h-a-rawwah bardu

TR Aunt P. vallahi billahi tallahi ?a-tluq 3amii§ rusasaat musaddasaat fi nafuux
hazretak

TR Hingir ?ana ?eqtaf raqabaat bi-?amwaas hilaqaat

TR Singir bi-l-luververaat

TR Kazim bi-t-taban3aat [cf. TR tabanca]

EG Asim/Gimméz ?abuuku s-sa??a maat | ?ech j-axuuja Ceelit Rajja w Skiina dool?! | ?ana
horr a-ftayal matrah ma je-Sgebni wi jeb?a j-giini ?atxan fanab fiikum wi
?ana ?a-debb sawabVi f gooz finech

TR Kazim Candak!

TR Singir ?istanna!

TR Hingir maznuun

TR Aunt P. maStuuh

TR Aunt M. ja-la-1-Saar!

TR Singir laa jamhu 1-Saar ..

TR Aunt P. ja hukumaat!

TR Kazim ja buliis ?adabaat!

TR Hingir ja nijabaat!

TR Singir ja hukuma ..

EG Sergeant hosso bass! | ... | wi howwa [akluh ?eeh? | Sawsaafuh ?eeh?

EG Sokkara il-Sujuun Sujuun yizlaan | il-wefJs taba? ?efta | il-manaxiir zajj in-naba?a |
il-bo??0 xaatim solimaan

TR Aunt P. ?ech di qiftaat nabqaat?! | fakluh howwa zajjo halluuf zajjo xaruuf | muf
tamaam?

TR Chorused evet efendim!

TR Aunt P. howwa edep yok | muf tamaam?

TR Chorused evet efendim!

TR Aunt P. hadrit fawiif! fuftu [2SM] waahid xaruuf | waahid halluuf | ?ehdar hena
?e{mil maSruuf?

EG Sergeant min gehit il-xirfaan wi I-halaliif ?a-hi z-zanaziin maljaane | wi-lli ma-ji-
Jteri ji-tfarrag

TR Aunt P. tajjib | mumkin ?ehdar halluuf ?e'ne kallim howwa halluuf ?¢'ne bastif
howwa?

EG ‘Asim ?izzajik ja Sammeti?

TR Aunt P. al-hamdu li-llaah al-hamdu li-1laah

TR Aunt P. aman ya rabbi! ?aasim kamaan marra? | dobl ?aasim?

EG ‘Asim wi haflit gawazhum ha-j-kuun il-leela fi beeti
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TR Aunt P. la§ muf mom 'kin | haflit 3avaaz halluuf saa'ni fi beeti ?a'na
1950 — Lélit il-dohla [The Wedding Night]

GR Moska xamsa-w-Sefriin digiiga w mit?axxariin? | ?entu muf momkin ?a-badan ji-
stanna hena maSaja ?abadan

EG Balabi‘u ja xawaaga wi-n-nabi il-haa??o mu/ Saleena il-haa??2 Sala zakejja

GR Moska ?entu basbastu li-zakeja?

EG Naylon la? ja xawaaga di zakejja jaSni I-?utumbiil

GR Moska kamaan muf basbastu 1-waaxid sett?! | ?aax ja rabbuna ?aax!

EG Balabi‘u ja xawaaga Mosxa!

GR Moska Moska | Moska

EG Naylon ?ajwa bardoon ja xawaaga Mosxa! | ja xawaaga Moska Moska | di ?aaxir
marra ni-t?axxar fiitha

GR Moska xamsa zibuun ?iigi wi ruuxu taani!

EG+FT |Balabi‘u ja xawaaga Moska! | lamma ji-igi z-zubuun wi ji-igi j-laa?i I-maxall
magfuul ji-gii-lak taani Joom dagns bitaaSu kibiir xaalis ji-dfaStu 2aktar

GR Moska ?aax ja rabbuna ?aax! | il-muftaax feen? | muftaax il-maxall?

EG Naylon il-muftaah

GR Moska muftaax?

EG Balabi‘u haadir haadir | ?eh!

EG Naylon ?eeh!

EG Balabi‘u il-muftaah fufuh mQaak!

EG Naylon maSaaja mneen?

EG Balabi‘u ?ana Saarif?!

EG Naylon ?allah!

GR Moska muftaax maxell

EG Naylon ?ajwa -stanna ja siidi!

EG+FT |Balabi‘u OTGO0D OTATOV OTAT0D

EG+FT |Balabi‘u ?itfaddal il-muftaax!

GR Moska roxtu [IPR.2P] barra! | mu/ ji-stanna [IPR.NEG.2P] waaxid digiiga | é¢w |
barra | barra

GR Moska jalla jalla barra! | $alasaan ?eeh bi-ji-stanna [2PM] hena? | hah?

EG Hartast safiida ja xawaaga Moski!

GR Moska Moska

EG Hartust Mosku Moska | il-yalat marduud | kollaha mhasala baSdaha

GR Moska ?axlin wa saxlin! | Spe BalabiiSu [uuf foylak!! | ?itfaddal ja beeh itfaddal!

EG Hartast Janabi ja-hooh! | howwa raah feen?

GR Moska howwa miin ja xabiibi?

EG Hartast Janabi | fanabi ja Saalam | [anabi raah feen?

EG Naylon ma-hu tahto manaxiir hadretak a-hoh

EG Hartust farda wahda ja muyaffal | raahit feen il-farda t-tanja?

GR Moska basso ja xabiibi! | muf ?enta -1li msektu xamsa gneeh wi mu/f laazim
?efmeltu [amata

EG Hartist wala ?alfo gneeh

GR Moska ?aax ja rabbuna ?aax!

1950 — Sati’ il-garam [The Shore of Love]

EG Tahir ... hejja d-denja ha-t-tiir?

GR Hristu Taaxir afandi n-naas fi I-Masrs kollu keda | e¢zpég | henaak fiih xaraka
xaraka | xaraka ma-fii-s baraka | ?ana tafastu leeh?

EG Tahir ?ummaal ana habbeetak leeh ja Xrestu?!

GR Hristu evyapioto | 2eeh Taaxir afandi! lessa kitiir? | is-saafa sab%a

EG Tahir tab esba?ni -nta! | ?esba?ni w haddar it-tawla w-ana gajjo haalan

GR Hristu oAV KaAd,

GR Hristu Taaxir afandi! lessa mif xalaas? | is-saaSa waxda zijaada
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EG Tahir xalaas ja Xrestu haddar it-tawla!

GR Hristu ?ajva keda | ?eeh? | xadretak te-bSatu telliyraaf?

EG Adil talliyraaf tawiil awi

GR Hristu [speaks in GR]

1951 — Fiil-hawa sawa [Equal in Misfortune]

GR Barber comandi! [IT]

EG Gamil ?aah | kumandi [then speaks in pseudo-Greek]

EG Hamzawi Yenta ja-sta

GR-F Gamilopolos comandi! [IT]

EG Hamzawi min yeer kumandi | ma-foft-if waahid muyaffal kaan bi-je-gri hena fi t-
tor?a?

GR-F Gamilopolos la? la Jofto la muyaffal wala xaraami

EG Abu-Sanab Yawaam ja-sta Yafaan alha? ganazethum

GR-F Gamilopolos ma-t-xaf-[i xabiibi ma-te-xaf-[i!

EG Abu-Sanab ?eeh da ja-sta fith haaga?

GR-F Gamilopolos la ja xabiibi ma-fii-s xaaga ma-fii-s xaaga

EG Abu-Sanab ma-t-?osso-lii-[ faSrs j-asta! | ?ana Saawiz da?no bass

GR-F Gamilopolos da?no ja xabiibi da?n | ?eeh ja xabiibi | ?eCdeltu d-dimaay di misektu
manxar

EG Abu-Sanab ?allah ?allah! Penta b-te-hla? bo??i?

GR-F Gamilopolos la ja xabiibi ?ana bi-ne-hla? il-manaxiir bitaa$ il-?enta bitaa$ il-?enta |
?Pummaal ja xabiibi

EG Abu-Sanab ?ech da? ?enta bi-t-teff?

GR-F Gamilopolos la ja xabiibi mif bi-ni-teff bi-ni-teff | ja¥ni

EG Abu-Sanab [murmur]

GR-F Gamilopolos la? ma-fii-s xaaga ma-fii-f xaaga [then speaks in pseudo-Greek] sugajjar
sugajjar ?eSmeltu ?eeh? | ja rabb!

[Gamil speaks with the Greek lady in GR]

EG Sabit wi |-mafaad da SaJaan eeh? | Safaan gamaalak?

GR-F Gamilopolos ja xabiibi fasaan ?enta Caraftu ?izzaaj ?ana ni-tkallemtu Griigi | ?ana
bafdos xamsa digiiga ha-t-suuf ?ana -zzaaj | quyag | yeio cov! [sounds:
jaasus]

[Gamil speaks with the Greek lady in GR and pseudo-Greek]

GR-F Gamilopolos ?aloo! | yera oov! [sounds: jaasus] | ?iza kaan ji-smaxtu xadretak alafaan
?ana n-kallemtu madmuzeel Lavaaxiz? | vai [then he speaks in pseudo-
Greek]

EG Gamil ?Penti ma-smeStii- in-nokta il-gediida btaa€it ir-raagil li-griigi -1li kaan
raakib Sarabejja hantuur wi mtalla$ Seen il-Sarbagi | ji-?ol-luh ja xabiibi
xavvedtu jmiin | ja xabiibi rohtu simaal | ja xabiibi mseetu tavvaali | 2aam
ir-raagil il-Sarbagi ?al-luh gara ?eeh ja xawaaga? | ?enta mif
bani?aadam? | ?al-luh la? ja xabiibi ?ana Banajooti [GR name [Havayicdty]

1951 — Gizirit il-ahlam [Island of Dreams]

EG Sokkara [pokes the seaman]

GR Seaman ?afandim

EG Sokkara ma-foft-if j-axuuja Bondu? wi Me[me[?

GR Seaman ?aah I-baxxaara | fith kamaan waaxid xawaaga civilian afandim

EG Sokkara mazbuut | howwa Saami

GR Seaman wi kamaan maSaahum talaata bent madmozeel

EG Sokkara settaat?! | wi raahu Sala feen?

GR Seaman jemkin saafir sava sava | miin Saarif?!

EG Sokkara Saami j-saafir maSa settaat?! | bi-mootak ja Samaasim

GR Seaman momkin ?es?al [indicates fat person] kabtin

TR Captain Singar kulluh tamaam?

EG Seaman tamaam j-afandim
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EG Sokkara wi I-kabtin ji-b?a anhuu fiihum?

GR Seaman Yenta nazarak [iif bee[ laazim yajjar Seenak

EG Sokkara ma-t-?axiznii-[ ja saherni b-nazra | ?aslo gamaalak hajjarni ja fasuxt il-
bahr

TR Captain Singar 3arrab makinaat!

EG Seaman haadir j-afandim

EG Sokkara saSiida ja sambatiik!

TR Captain Singar ?eeh ja?ni sambatiik?! | ana mif je-mla ?eenak?

EG Sokkara la? il-Safw | da-nta temla I-bahro b-haaluh

TR Captain Singar faajiz haazaat?

EG Sokkara Bondu? wi Mefme[ feen?

TR Captain Singar mefi raah | ?intazir hunaak! | haalan ?ezhar

EG Sokkara ?ala ?albaha I-taluun

GR Seaman Caawiz ?0zbut ?afandi btaafak mafa waaxid sett?

EG Sokkara tabSan

GR Seaman tafaala mYaaja! | xaalan Juuf bi-Seenak

TR Captain Singar ?iftah! ?ana goltu la'’kum

TR Captain Singar edepsis | ?iftah!

TR Captain Singar ?iftah wa-?illa fatahtu bi-r-rusaas

TR Captain Singar miin kaan bi-j-yanni?

EG Me$mes daa | daa

TR Captain Singar ?entaq! | miin kaan bi-j-yanni? | hazretak?

EG Mesmes ?ana | la??a

TR Captain Singar ?izan hazretak

EG Bondu’ ?ana? | wala -na kamaan

TR Captain Singar yariiba! | maw3uud saalis maSaa kum

EG Bondu’ maSaana? | 1a? ma-fii-[

EG Mesmes ?aah ?ehna I-wahdena | waahid wi waahid je-b?u -tneen

EG Bondu’ wi hadretak jeb?a talaata | mif keda ja kabtin?

EG Mesmes ?aah | walla teb?a hadretak talaata 1-wahdak?

TR Captain Singar ?ixras! | il-muya-ni [sic.] laazim waahid min'kum

EG Bondu’ ?ajwa laazim waahid menna

EG Mesmes je-b?a miin fiina ba?a?

EG Bondu’ laazim enta

EG Mesmes ?ana? | ji-xrib beetak!

TR Captain Singar miin? | hazretak?

EG Bondu’ ma titkallim xaajif leeh?

TR Captain Singar mu maSquul | suut 3amiil laazim ji-kuun fakle 3amiil | hazretak faklak
fazii€

EG Mesmes hah

TR Captain Singar laazim Bunduq farqaSan'dgi

EG MesSmes da faklo gamiil? | ?enta ma-Sandak-[i mazaag?

TR Captain Singar ?ixras! | laaziim ?enta

EG Bonduw’ ?ana?

EG MesSmes ?ajwa ja ?axi ?enta hatenkir leeh?

TR Captain Singar ma-Sandii-[ waqts n-dajjaSuh | al-waqtu min za'hab | yanni! | yanni! |
quul Juwajja yu'na!

EG Bonduw’ haadir | h-a-yanni | h-a-yanni ja si Me[me/[

EG MesSmes Yajwa yanni w-ana h-a-faddid Saleek

TR Captain Singar ?ana PesmaS

EG Bondu’ haadir

EG Mesmes waahid | Petneen

TR Captain Singar | talaata

[Sami sings]
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TR Captain Singar yariib! | yariib 3ed’'dan | ?inta bi-j-yanni mneen? | soot mif jo-xrug min
huna

EG Bondu’ ja nhaar baajin!

EG MeSmes laa ma-hu da ?esmuh serr il-mehna ja kabtin

TR Captain Singar | jaSni ?ech?

EG Mesmes jaSni howwa mif bi-j-yanni min bo??uh

TR Captain Singar fiith saalis mafaa kum

EG Mesmes ?aah! | ?eCdiluuni Sa I-?ebla!

TR Captain Singar ja saa'lis! | ?izhar wi baan faleek il-?2amaan

EG Mesmes rohna l-lumaan

TR Captain Singar ?izhar!

EG Sami haadir

TR Captain Singar soot saalis | laazim ?a-fuuf haalan

EG MeSmes la? ma-fii-| wi-hjaatak

TR Captain Singar feen howwa?

EG Sami subbeek lubbeek fabdak melk ideek

EG Mesme$ ji-nakkid Saleek!

TR Captain Singar ?allaahu ?akbar | gafajnaakum

EG Sami ?afandim | ji-lzam xedma?

TR Captain Singar miin hazretak? | ?inss walla 3inn?

EG Sami ?ana [amhuurif malik il-genn

TR Captain Singar haraami kaddaab | ?inta harbaan

EG Sami ?ajwa | ?ana harbaan men Kilobatra

TR Captain Singar miin Kilobatra?

EG Sami di bifiid fannak te-b?a mraati

TR Captain Singar maaskiin! [sic.] | al-joom zawzaat meslu Saqrabaat

TR Captain Singar xalliik ma%a'na!

EG Sami la la la ana mrawwah

TR Captain Singar Cala feen?

EG Sami ala feen?! | Sala betna | Sala -Skendirejja

TR Captain Singar | te-Sraf teSuum?

EG Sami leeh?

TR Captain Singar ?ehna baSiid mi I-Askandarejja

EG Sami ja nhaar minajjil! | saferna? | wa?Setkum ?atraan

EG Bondu’ saferna -zzaaj?

EG Mesmes sakartena ja-si Bondu??! | ?a-hi gat Yala dmayna | ?itbesit!

TR Captain Singar laa tandam! | xallitk maS 'na! | laakin | ?iza -ttadah innak muzrim | jaa
weelak ja zalaam leelak

EG Sokkara wi |-€amal ja fasuxt il-bahr? | kanit fortak zajjo we[Jak

GR Seaman laazim tawwil baalak | laazim ?0zbut goozak maSa waaxid bent | xalliik
hena | ?ana ni-suuf | ?ewSa je-xrug! | baSdeen il-kabtin [slaughtering
sound]

EG Sokkara ala ra?j il-masal | xalliik wara 1-xawaaga |-hadds ma jbaan kollo haaga

GR Seaman haalan ?irga$ [1sM] | [to Captain Singar] bonjour kabtin!

TR Captain Singar | fuuf foylak forqoSlooz!

EG Sami bonjour kabtin!

TR Captain Singar | faajif famhuuri[? | as-samaa? tu-hajjiik

EG Sami ?ajwa bas ana xaajif la t-zawwid fi t-tahejja

TR Captain Singar ?inta xaqjif?

EG Mesmes la? | Pasluh waaxid §a I-xoof

TR Captain Singar ?ixras! | howwa ?ikkallim mif hazretak | tafarrafna bi-ma?rifat famhuurif
malik 3inn bakkaa[ | ?7ana mabsuut 3id 'dan

EG MeSmes ?allah ji-bsetak ja kabtin

TR Captain Singar Pixras! |

EG Mesmes ja maama!
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TR Captain Singar ?ixras! | mifmif mafSuus | mifmif baa'jiz | [MeSmes laughs] ?ixras!
edepsiz | ?a'na mabsuut mif hazretkum saSaliik bihaar | ?iyrib [sic.] ?an
wadshi!

EG Bondu’ haadir

TR Captain Singar Jamhuu 'rif!

EG Sami Sujuun famhuurif

TR Captain Singar al-lajla ?ihtifalaat

EG Sami lech ba?aa?

TR Captain Singar al-lajla Siid milaad fingaar beek | Safriit bihaar kabtin husimét

EG Sami [laughs]

TR Captain Singar ?ixras! | ?e'ne ?idhak faqat

EG Seaman kabtin! | kabtin! | kabtin!

TR Captain Singar ?eeh? | fith ?ech?

EG Seaman il-markib taahit fi I-bahr

TR Captain Singar ?eeh? | mu[ momkin | markib laazim ?em[i mazbuut

EG Seaman mazbuut mineen? | id-daffa -thawwelit

TR Captain Singar yariib | hawwid daffa ?ila ?asluh!

EG Seaman ?enta Saarif ehna feen?

TR Captain Singar ?exras! | 3iibu [2SM] nazzaraat!

EG MesSmes Petfaddal!

TR Captain Singar ?aah! | nahnu 1-?aan fi 3aziirat fajtaan | kulluh ?isteSdaad! | haddar
banaadiq! | 3ahhiz silaah! | jalla I kullu waahid ?esbat fi makaanuh! | fi
makaanuh kallemtu [i.e. ‘I said’]

1951 — Ibn il-N1l [Son of the Nile]

EG Client garsoon! | kamaan itneen 3in vermoot [Gin Vermouth] min fadlak!

GR Nikola xaadir ja beeh | [to Himdan] talab xadretak ja beeh?

EG-S Himdan ?itneen 3inbermaan [i.e. Gin Vermouth] wi-hjaat abuuk!

GR Nikola il-xisaab ja xadrit!

EG-S Himdan wah! | hejja d-donja ha-t-tiir?! | Saawiz kaam?

GR Nikola Pitnaafar gineeh bass

EG-S Himdan ?itnaafar eih?! | ji-xrib matannk!

GR Nikola mersii

EG-SA |Himdan Cafaan eih ?itnaafar dgineeh?

‘IDI

GR Nikola Calafaan if-fampanja wi 1-3in vermoot

EG-S Himdan j-axi moot lamma ja-axdak ja feex | bermoot gaal! | di kaanit imzanxa
moot

GR Nikola la ja xabiibi il-maxalls btaSna o1yovpid [sounds: sigorja]

EG-S Himdan ?ani b-a-gol-lak kaanit imzanxa | walla faakerni ma-xaber-[ wall- &&h? |
xod! | ?itnaafar ger[ a-homm | salaamu Saleeku

GR Nikola tafaala hena ja xadrit! | ja Xaliil beeh!

EG Halil teleS nasiibak ja-si Marju [phone ringing] xomsumiit gineeh

IT Mario Pafandim?! | ?ehna ha-ne-19ab Sala baSdu dilwa?ti ja-si Xaliil?!

EG Halil Xaliil beeh

EG+FT | Sizi buona sera Marju!

IT Mario buona sera Suuzi! | simeSti ja setto haanim? | Xaliil talla$-1i hsaabi
xomsumiit gineeh

EG Halil Xaliil beeh

IT Mario 2eh?

EG Halil Xaliil beeh

IT Mario ?ehna fi I-muhemmo dilwa?ti min fadlak

EG Halil ?atmel-lak eeh iza kaan is-suu? mif bi-jkassib?

EG Stzi Pawi 2awi

IT Mario jaSni ?asdokum eeh? | il-budaaSa ma-bi-j-kasseb-[?
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EG Halil la? ...

EG Halil ti-gi t-garrab maSaana hazzak il-minajjil? | [laughs] walla balaaf ja
fammo l-ahsan ti-nhesna

IT Mario ?ana mu/f faadi li-1-kalaam il-faariy bitaSku

EG Halil fiih eeh ja Nkoola?

IT Nikola il-xisaab ja beeh

EG Himdan Pitnaafar dgineeh ja weld il-fartuus?

IT Mario fakkar kuwajjis! | ?ana h-a-fuut Saleek bokra

EG Halil ti-?aanis wi t-farraf ja xawaaga Marju!

IT Mario raah ti-dfau I-?alfo gineeh walla 1a??

EG Halil xomsumiit gineeh faqat laa yeer | ja Marju

IT Mario tajjib [sic.] | ?ana ne-Sraf foyli mSaaku

1951 — 1lI-Ma“allim Bolbol [Bolbol, hte Boss]

GR Flora ma-hu ?ustaaz Wahiid ma-fii-f fajda | huduumak wi hagtak muf ha-ti-
Jotha bi-Seenak ?ella -mma te-dfa€ talat-t-ofhur mit?axxariin Saleek

EG Wahid ja salaam Saleeki ja madaam Floora lamma b-ti-tnarvezi | bi-je-b?a
dammik [arbaat

GR Flora ?eblif eblif ja awantagi!

EG Wahid wi-farafik fandi wi-yalatik ana b-a-tkallim il-ha?ii?a | bossi kwajjis! |
Juufi nafsik fi l-miraaja! | fuufi 2awaamik is-samhari! | fuufi Suudik il-
yuzlaani! | fuufi gamaalik ir-rabbaani! | fuufi fuufi fuufi ?aah jaani ?aah
jaani | ?allachu ?akbar! | ?uli-ili! Senti tabxa ?eeh n-nahar-da?

GR Flora Pexso Galeek harabtu [sic.] dammi | ?iftakartu [1SF] kallemtu [2sM] gadd |
 popd oo Podtopo! | @ uoud Ppe 1oyvpd! | feen gamaal bitaa$ ?ana ja
mammaa!

EG Wahid maSlef! | ma-t-zaSQalii-[ nafsik ja madaam Floora! | kollena laha | taSaali
n-xo[fs na-kul-lena lo?ma taSaali!

GR Flora ji-igi feen ja xAépn j-awantagi?! | Penta b-ti-ftikerni ?ana krodja

EG Wahid ?abadan w-allaahi!

GR Flora Penta muJ ha-ti-xoffs Sandi -lla -mma -axud fuluus

EG Wahid ?ajwa bass ja madaam Floora ..

GR Flora jalla jalla!

1951 — 1I-Sab’ afandi [The Hard Man]

GR Girl noud!

GR Flora ?izzaaj daxaltu [2SM] hi'na?! | muf Seeb waaxid raagil zajjs xadretak ji-
basbas wahda bint suyajjara?!

EG+FT | Sokkar ?abadan w-allaahi ja madaam ?ana muf basbastu bent suyajjara ?abadan

GR Flora ?aah fihe'mtu | fpe ?enta Safriit kibiir | Penta basbasta bent kibiira

EG Sokkar ?ana?!

GR Flora laakin ?enta ma-kan-[s laazim ti-igi hina | ?ana b-a-stannaak is-saaSa -
tnaafar Sands Xristu 1-baggaal

EG Sokkar ji-ftah allah ja madaam!

1951 — Il-Saraf gali [Honor Is Precious]

EG Mabrak it-talta tabta ja xawaaga Xrestu

GR Hristu ?00h! | kifaaja ja-si il-Mabruuk | il-hisaab geetu foo? kitiir

GR Hristu ?eeh ja xabiibi ja Mabruuk? | ?ana mesekto xokm il-mahakma | gebt il-
fuluus | ?eh | muf gebt il-fuluus | ?eh

EG Mabrak ruuh allaah la j-kassebak ja buuz il-yuraab!

EG Mahammad ba?a ja raagil ja dalaali | Saawiz te-hgiz Sa d-dukkaan wi t-bii§ il-Saffo
fafaan xamsa gneeh SYom;j?

EG Mabriik xamsa gneeh? | xamsa gneeh fi sbertu -hmar ja ?aliil iz-zemma? | xamsa

gneeh f kawjo naar wi harjo badan? | d-ana fifJeti telfit | wi kibdeti -
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thharit | wi meSdeti | meSdeti -lli kaanit te-hedim iz-zalat sabahit ti-xaaf
mi |-majja 1-haaf

GR Hristu mus inta -lli sirebtu bi-I-keef bitaa{ ?inta?

EG+FT |Mabrik 2aah | ?ajwa -na -1li tafahtu bi-lI-keef bitaa$ ?ana | sehheti fedmit wi
fluusi raahit | ?allaah jexreb beetak ja Xrestu!

GR Hristu il-beet bitaa$ ?ana mus raah ?iigi maxruub bi-I-kalaam bitaa$ ?inta | ?ana
mesekto xokm il-mahakma wi 1-kambjaala bi-I-firma btaa$ ?enta

EG Mabriik Caarif | ma-hu min tayfiili | kaasir Seeni b-mazaagi | ?emdi ja [-Mabruuk
ji-ndabba si il-Mabruuk | ?em[i ba?a mi Puddaami l-ahsan if-[qjatiin bi-te-
1Sab fi we[Ji!

1952 — ‘Antar (Sams§iin) wi Lebleb [‘Antar (Samson) and Lebleb]

GR Hristu Paxlan ?axlan | kadnuépa Sala I-gamiil

EG Loza sabaah il-xeer ja Xrestu | ?ana Sajza wi??it toom

GR Hristu mijja wegga toom | ?elf wegga toom | zajjo ma -nti Sajza ja rooxi

EG Loza basso ma-fii-[ fuluss in-nahar-da

GR Hristu waaxid dehka bitaa$ ?enta wi je-b?a ana xatto kullu 1-xisaab | ?ulii-li! |
?imta raax ji-ggawiztu

EG Loza Ceddo fala sawabSak! | 2arba¥ goma¥

GR Hristu ja baxtuh! | ja hanaah maSallim Liblib! | ?iggawwiztu il-baedr il-
minawwar bitaa€ il-haara

EG Lebleb wi karaasi ?eeh il-Sadad fi I-lamuun

GR Hristu sabro ?ech ja xabiibi?! | di muf ?axwa bass | di fith guwwa ra?s | fith
?aragooz | fiih kullu xaaga | kullu xaaga

EG Bike Repairman | sabaah-il-xeer ja Xrestu

GR Hristu di raax ji-kuun waaxid famata kibiir | kibiir

GR Hristu ?i-ssaala ba?it itnaafar ?a-hah | wala simeSna xabar wala simeSna foyl

EG Buyer in-nahaar tawiil

EG Bike Repairman | ?eddina sabuun ja xawaaga Xrestu!

GR Hristu ?amma Lebleb da | waad magda$ saxiix

EG Bike Repairman | tabSan

GR Hristu miin kaan sadda?tu | Lebleb | darabtu Santar

GR Bombarakis ?ana ruxu ma¥mal hah

EG Assistant [F] laakin fiih waahid gowwa Sajjaan ja doktoor

GR Bombarakis taCaala [2SF] fuufu huwwa [phone ringing] digiiga waahid | ?aloo | fiih
?eeh | miin xadritak | 2aah | Fassuux baafa | oui excellence fiih ?ech?

EG Ma‘allim ‘O’la ... geet a-msekuh raah baali§ il-mahfaza

GR Bombarakis balaxtu [3Ms] waaxid maxfaza | fiih kaam gowwa fuluus fi I-maxfaza di?

EG Ma‘allim ‘O’la ?alfo w xomsumiit gineeh gineeh je-ntah gineeh | law tallaStohum min
batnuh | ta-axud nogsohum ja helw

GR Bombarakis nussa Salasaan ana? | sobSumejja-w-xamsiin geneeh? | gajjo xaalan | il-
Cinwaan bitaa$ hadritak 1-adresse

EG Ma‘allim ‘O’la ... ta%aala hawa! | hawa

GR Bombarakis jalla biina

EG Assistant [F] wi |-Sajjaan elli gowwa ja doktoor?

GR Bombarakis howwa ji-stanna xamsa digiiga | Safra digiiga | sobSumejja-w-xamsiin
digiiga | éla wdue! | éAa moue! | talaala! | tafaala awaam!

EG Ma‘allim ‘O’la Labluub! | Lababiib! | Labaalib! | howwa raah feen j-axuuja?!

GR-F Lebkeb én Ppe 1 youmdpia kav de Aot

[Bombarakis]
EG Ma‘allim ‘O’la wala wala wala! | howwa -nta ja ma?suf ir-ra?aba?!
GR-F Lebkeb Bombaraakis

[Bombarakis]
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EG Ma‘allim ‘O’la Fassuux baafa
GR-F Lebkeb ?ahlanoos wi sahlanoos ja xabiibi
[Bombarakis]
EG ‘ Antar ?ahlan biik | howwa | hadretak id-doktoor il-mafhuur Koftaraakis?
GR-F Lebleb oh la la! | mineen geetu [3sF] di ja xabiibi?
[Bombarakis]
EG+FT | ‘Antar mineen geetu mineen ruhtu | il-muhemms ti-nfaal wi xalaas
GR-F Lebleb mus ji-xaaf mus jixaaf! | ?ana raqjix ji-Smil il-laazim | ruux i?la€ i3-
[Bombarakis] zakitta | [to his assistant] musaSidaati!
EG ‘Antar ?allah! ma te-lha?ni ja doktoor ?enta mistanni ?eeh?!
GR-F Lebleb mus ji-staSgil ala ri-z?ak!
[Bombarakis]
EG ‘Antar ?entu ha-te-Cmelu ?ech?! | muf keda -mmaal
GR-F Lebleb mus ji-kkallim kitiir ja xabiibi! | ?enta fi I-Cilm bitaa§ ?inta fakkar fi
[Bombarakis] waaxid xaaga j-kuun gamiil | ?israx fi I-?xlaam | fi 1-?xlaam ?i'srax |
?istanna naajim! | xaasis bi-?eeh ja xabiibi?
EG ‘Antar zajjo ma t-?uul keda | zayzaya latiifa
GR-F Lebleb 2eeh?! | ?eh di? | ?enta mus Sireftu ti-ftaylu
[Bombarakis]
EG ‘Antar ?eeh?! | la la la balaaf da! | ?ech da?!
GR-F Lebleb howwa xadritak mus ji-xibbu di?
[Bombarakis]
EG ‘Antar laa? mif ji-hebbu di
EG Ma‘allim ‘O’la maSle[Js ja hakiim baafa | ni-fof-luh haaga ?axaff | iz-zubuun wi rahtuh
EG ‘Antar ?eeh? | ha-te-fmelu ?ech?
GR-F Lebleb mus ji-xaaf!
[Bombarakis]
EG ‘Antar ... muJ Caawiz Gilaag
GR-F Lebleb ?enta muf kulls xaaga ji-Sgibak?!
[Bombarakis]
EG ‘Antar ... Penta btaa§ tebbo ?enta?! | Penta btaal salaxaana
GR-F Lebleb laa? | ?enta ma-fii-s ?a-dab | ?enta mus ji-tmar fi gittetak il-gimiil | ma-fii-
[Bombarakis] s waaxid merci? | ma-fii-s waaxid svyopiord?
EG ‘Antar Xaristoo [GR svyapiotw] f Seenak!
GR Hristu ?ibn xalaal | geetu fi wa?tuh [2SM]
GR Hristu xodnuépo. ?0sta Radwaan
EG Radwan ?ahlan xawaaga Xrestu
GR Hristu ?Peeh il-fikr bitaa¢ ?enta? | 7amma l-xawaaga Lebleb da geetu waaxid
[unclear word due to censorship] saxiix
EG Radwan laakin ?eeh 1-fajda? | da fadil-luh ?alameen itneen | ?iza faat in-nahar-da
wala lhe?-[i j-rennuh il-?alam is-saatit | ?elli faat maat wi -tmasahu I-
xamsa |-?awwalanijjiin
GR Hristu oy Ppe! | di saxiix
EG Radwan saxiix ?awi
EG Bike Repairman | wi howwa ja€ni -lli je-drab setta ma-ji-drab-[ is-saabi§
GR Hristu ?eeh di Santar?! | di waaxid gidoxo
EG Lebleb ... jeb?a 1-?alam waa?if bi-kaam?!
GR Hristu tamanja gineeh talaata-w-talatiin ?ers wi talaata malliin
EG Lebleb la ja Samm | ji-ftah allah!
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GR Hristu ?Yamma ?iza kaan Libib darabtu Santar da ?il-?alam is-saabi§ ?ana Xristo

farra?tu li-I-fo?ara sabSa wigqga baccala
1952 — Alil il-baht [The Unfortunate]

GR Receptionist ja salaam! | 2a&ni ?aeni xabbeetu kitiir | basbastu kitiir | xallestu [=hallest]
kitiir | mus softu xobb xaami ?abadan zajjo btaa$ il-madmazeel di

EG Hamidu la? wi z-zubuun bitaSha tajjib wi -bno halaal ma-fhuu-[ yeer Seeb waahid

GR Receptionist 2eeh Ceeb di?

EG Hamidu il-faalih il-xaajib bitaaSuh ...

EG Hoda ma-te-Sraf-fi miin elli talabit hiseen?

GR Receptionist waaxid sitt

EG Hoda sett?

GR Receptionist kallimtu ?ana miin xadretak | kallimtu hejja mus soylak | ?ana kamaan
mus soylak mus soylak

GR Receptionist heh | lessa ma-gaa-s | wi-xiaat inajja lessa ma-gaa-s | ?ah! ?istanni! |
?istanni suwajja! | Xiseen beeh! | Xiseen beeh!

EG Hisén ?eeh fiih eeh?

GR Receptionist waaxid setto kallimtu xidaafar marra

1952 — Amal [Amal]

GR Omm Manoli Soheer? | Soheer? | di kaanit setto kuwajjesa ?awi | di kaan sakna ganbi
fala tuul | ?allaah je-rhamuh!

EG Misteka leeh? hejja maatit?

GR Omm Manoli maatit wi saab bimbo suyajjar | Somruh jumeen talaata | ?ana kotto
wajjaah amma gaabit il-bimbo

EG+FT | Misteka wi ba¥ds lamma maatit ja xalt Ommo Manooli | ma-te-Srafi-is il-bimbo s-
soyqjjar da raax fenhi hetta?

GR Omm Manoli ?axadetuh d-daada bitaaSu o Kdipo

EG Misteka tokairu? [GR o Kdipo] | ma-te-Srafii-[ fenhi hetta f tokairu? [GR 7o Kdipo]

GR Omm Manoli la? | bass ana Saarif il-baaba bitaaSuh kaan fandu fluus kitiir | id-daada
kaan bi-t-?uul keda

EG Misteka wi ma-te-Srafii-f id-daada di te-b?a miin? | ?enti fofti d-daada di taani
bafds keda?

GR Omm Manoli ?ana ma-fuftuu-[ | raah li-baladuh

EG Misteka ma-te-Srafii-f ?esm il-balad ?eeh?

GR Omm Manoli 2eeh | Pesmuh ?esmuh | pardon [FR] ja habiibi ?asluh ?ana dilwa?ti muf b-
a-ftekir zajjo zamaan | laakin Fatma laazim te-Sraf

EG Misteka Fatna?

GR Omm Manoli lafaan [sic.] Fatma wi daada sawa sawa balad waahid

1952 — BoSrit hér [Good News]

GR Waiter oui monsieur

EG Hisén ?eddiini min fadlak waahid orangeade!

EG Nabith w-ana waahid muyaat

GR Waiter muyaat?! | quelle muyaat?!

EG Nabth jasalaam! | ma-te-Sraf-[ il-muyaat ja xawaaga? | ?enta Somrak ma-wledt-
i

EG Hisén ja ?axi balaaf fadaqgjih Ceeb I [to the waiter] Peddiina min fadlak ?etneen
orangeade!

GR Waiter oui mon bey

EG Hisén ?0l-1i min fadlak! | ma-te-Sraf-|” Ahmad baaja Muxtaar haagiz tarabeeza
nemra kaam?

GR Waiter ?ivaa | Muxtaar baasa kaan xagaztu tarabeeza numero tesaStaasar howwa
Wi l-gouidio btaaSu | laakin kallimtu min suwajja ?innu mus raax ji-igi

EG Hisén ?enta muta?akkid?

GR Waiter xalaas | tarabeeza bitaaSuh misektuh waaxid pouidia taani

EG Hisén tajjib mutfakkir

GR

EG Nabih madmozella! | te-smahi-ili ?as?al hadretik su?aal?
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GR Nira ?afandim Saawiz ech?

EG Nabth ?enti I-maama btaalit hadretik | ?itwahhamit Sala ?eeh?

GR Niira Pitwahhamit?! | jafni ?eeh -twahhamit?

EG+FT |Nabih mif Sarfa ja¥ni ?eeh -twhhamit? | ?ana n-fahhemha-alik bi-r-rumeeka |
jasni il-uoud bitaaS xadretik lamma -tgawwiz il-uzoumd bitaaS xadretik
wi xallif xadretik kaan bi-ja-akul ?eeh? | kaan bi-ja-akul ?efta? | kaan bi-
ja-akul manga? | kaan bi-ja-akul mooz? | kaan bi-ja-akul fegl?

GR Niira fixemtu [1sF]

EG+FT | Nabth ?aah fixemtu [2SF]?

GR Nira tab wi l-uaud bitaa$ Penta lamma -tgawwiz il-uzauma bitaa$ ?enta |
waxxamtu Sala ?eeh?

EG Nabih basso ba?a rabbena j-gaziiha! | ?itwaxxamit Sala 1-leel il-leel

GR Niira dammak xafiif

EG Nabih vitfaddali ja setti! | ?itfaddali! | [to Hisén] ?amma ?aSarrafak bi-?afazzo
sadigaati | ?aah | modmuzeel | modmuzeel ..

GR Niira madmuzeel Nuuga

EG Nabih ?0h modmuzeel Nuura

GR Niira hadretuh je-b?a I-?xuuk?

EG+FT |Nabih ?ajwa | je-b?a I-?axuuja | mersii | ?itfaddali ?itfaddali! | garsoon!

GR Waiter oui mon bey

EG Nabih monbeeh | Juuf il-modmuzeel te-[reb ?eeh min fadlak!

GR Nira fruit salad [FR]

EG Nabih ja salaad in-nabi!

GR Niira leeh ?axuuk mif taali§ helws zajjak?

EG Hisén ?ana mi[ helwo wala haaga

GR Nira ah! | ?enta trés charme | ?ana je-Sgebni ?awi il-jeune homme elli {neeh
sooda | wi fanabuh zajjo Doglas [i.e. Douglas Fairbanks] | wi faSruh
?aswad min il-fahm

GR-F Nabth ?aah! | madmozeel! | ji-smaxtu waaxid kilma Cala ?infiraad sava sava ni-
kkallemtu | min fadlik?

EG Nisa ?ajwa ja-fandim ?itfaddal fi [-maktab!

GR-F | Nabih mersii | yeia oov yera oov [sounds: jaasus] | ja setto xaanim ?ana xa-ne-xKi
li-waaxid [sic., it is a mistake of the actor] xadretik waaxid xikaaja ?enta
ha-ti-igi mabsuut xaalis | ?ana ni-tkallim ?iza kaan ?ana | Nuusa!

EG Niisa howwa -nta?!

1952 — Hadrit il-muhtaram [Respected Sir]

GR Marija & Aspasija | oh hassuuna! | oh hammuuda! | kalnorépa [unclear word after]

EG+FT |Hammiida KoAnomépa ja setto Marejja

EG+FT |Hassiina kodnomépa ja sett Asfasejja

GR Marija & Aspasija | kaiwg to hassuuna kaiaog ro hammuuda | @ yourapio? | [unclear words
after]

EG Hammiida & ?eddina -tneen kazuuza wi-hjaat waldik!

Hassiina

GR Marija & Aspasija | [not clear, probably] ?eddi itneen kazuuza [from GR yxaldla] waahid
hammuuda w hassuuna w sallahu!
[they speak in GR]

GR Sofuklis ?izzajjak Xassuuna? | ?izzajjak Xammuuda?

EG+FT |Hammida ne-xmeduh ja Sofukliis

EG+FT | Hassiina w-enta? | ?izzajj il-xaal?

GR Sofuklis w-allaahi il-xaal zajj [sound defect] di xaraam Saawiz a-battaluh xaalis

EG Hassiina ?aj w-allah ja Sofukliis j-axuuja rabbena j-tuub Saleek menha
[wife and daughters speek to him in GR]

GR Sofuklis xabiibi Xassuuna! | maSaak fuluus salaf?

EG+FT |Hammida fuluus salaf? [He laughs at him] | yeia oov kipie Sofukliis | jalla ja
hassuuna!

EG Hassiina jalla ja Yamm! | ?aal fuluus ?aal
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GR Sofuklis Pistanna swajja! | ?istanna swajja!

EG+FT |Hasstina habiibi Sofukliis Je n’ai de mopddes

GR Sofuklis Pistanna swajja!
[Sofuklis speaks with his wife and his daughters in GR]

GR Sofuklis xabiibi Xassuuna! | xabiibi Xammuuda! | kilma waxda | 20¢Sdu
?itfaddalu! | miin di?

EG Hassiina ?allah! | di Hamlit

GR Sofuklis ?a'na

EG Hasstina faajiz tibefha di ja Sofoks?

GR Sofuklis mu/ biiSuh ?abadan wi rabbuna

EG Hasstina ?allah! ummaal Sajz eeh?

GR Sofuklis wi xiaat benti Aspasija! | wi-xiaat benti Marija! | ?a-na fi 1-Ateena |
waaxid ?artist | kibiir xaalis

EG Hammida mi[ wa?tuh ja-si Hamlit | il-?iSlaan itSalla? wi 1-bee$ bokra

GR Sofuklis xelmak xabiibi Salajja | ?enta Sawiz ?eeh?

EG Hasstina Cawiz ech?! | ?ana gajj astelif mennak ja Sofukliis

EG Hammiida hah | ?aal geetak ja Sofukliis te-Senni la?eetak ja Sofukliis mehtaas

EG Hassiina id-dukkaan ha-ti-tbaaS bokra ja Sofukliis

GR Sofuklis [he laughs] Pummo Saziiza xagaz?

EG+FT |Hassiina ?aah xagaz

GR Sofuklis xalaas | ?exna fi 1-xawa sawa [then he speaks with his wife in GR] |
xabiibi Xassuuna! | Saawiz je-ksab [2SM] xamsiin gineeh kolls joom?

EG Hassiina ma-fii-f maaniS ?abadan

GR Sofuklis suuf xabiibi! | ?ana je-Smil tijatru opera [sound defect] | ?ana -kallim
Hamlit | Marejja w-Aspasejja jo-r?us a vivant | ?enta yanni arabo ne-ksab
filuus

EG Hasstina ?ech ra?jak ba?a ja hammuuda?

EG Hammiida ?allah! | wi ha-nistanna ?eeh?! | muwaf?iin ja si Sofukliis
[they speak in GR]

GR Sofuklis ?aloh!

EG ‘Abd-il-Rihim ?aloh ja masarra!

GR Sofuklis xawaaga Sofukliis Evangelus Dimitriaadis [GR Zogoxlijc Evdyyelog
Anuntpréong] paxps | miin?

EG ‘Abd-il-Rihim ?ana Sabd-ir-rihiim beeh kabiir ir-rahimejje gebli | raxiim raximejje?!

GR Sofuklis [sound defect] xawaaga Rixiim! | digiiga waaxid [he calls Marija and
Aspazija, they speak in GR]

GR Marija & Aspasija | hassuuna! hassuuna!

EG Hassiina ?ech ja Marejja? ?eeh ja Asfasejja?

GR Marija & Aspasija | fiith dujuuf fi t-tilifoon Saajiz ?enta

EG Hassiina ja nuur in-nabi!

EG ‘Abd-il-Rihim ?eeh ra?jak ja hadrit il-mustafaar?

EG Advisor Ww-allaahi ana faajif ennu mafruu§ muf wala-bodds w-isma€ kalaami!

GR Marija & Aspasija | mus ?isma§ kalaamuh xadrit muxtaram!

EG Advisor basiita xaalis | il-?ustaaz Gamiil bitaaS imbaarih | Sanduh il-masrah wi
koll il-lawaazim

GR Marija & Aspasija | oh xadrit muxtaram! evyopiorew moAd

EG ‘Abd-il-Rihim Carabi ja xawagaat

GR Marija & Aspasija | mamnuniin xaalis

GR Sofuklis suuf muxtaram! | kulluh kwajjis | bassa daruuri ?iftayal min bokra

GR Marija & Aspasija | muf mumken ?iza ni-stanna ktiir

EG ‘Abd-il-Rihim leeh?

GR Marija & Aspasija | Yasaan jimkin Sariis bitatna ji-igi min Atiina

GR Sofuklis wi mis ji-siibu ji-stayal fi kabareeh
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EG ‘Abd-il-Rihim wi Sirsanku doola Sa-ji-igu meeta?

GR Marija & Aspasija | mus ni-Sraf | jimkin ji-igu il-leela | jimkin ji-igu baSdo waahid sahr | ?a-
hom ja muhtaram | Joku | Panajooti [GR [Tavayiaty]

1952 — 1I-‘Iman [Faith]

EG Zanati haat ?ajjo haaga m- elli b-je[rabuuha hena

EG Kosta fith ?alfo sanf | konjaak nibiit | zibiib

EG Zanati haat zibiib!

EG Kosta basso henaa | id-daffo mu?addam

EG Zanati haat zibiib wi balaa[ ?ellit haja!

GR Panayoti axlan axlan maSallim iz-Zanaati a fandi

EG Kosta Zanaati afandi? | la-mu?axza ja maSallim!

GR Panayoti xaaga ?eeh xadretak talabtu?

EG Kosta talab zibiib | zibiib

GR Panayoti jalla! | waaxid bannuura zibiibs ?avaam! | xaddartu hina [uwajja manzar
nidiif! | [to Zanati] pardon! [FR]

EG Kosta bardoon | bannuurit zibiib wi-l-mazza ndiifa!

GR Panayoti Ppe ?Penta ma-fii-s moxxo ?adds keda fi r-raas bitaa§ ?enta | ?enta Caajiz
il-maSallim iz-Zanaati ji-kassartu 1-maxallo btaa§ ?a'na?! | fattah il-Ceen
taani marra fi s-soyl bitaaSak!

EG Voice Kostal

EG Kosta ?ajwa gajj

GR Panayoti jalla! suuf soylak!

EG Client bi-t-?uul ?eeh ja Banajooti?! | il-mafallim Zanaati hena?! | mif momken

GR Panayoti mis momkin?! | il-Seen bitaaGak mis ji-suufu kuwajjis | bossu xinaak!

1952 — Kas il-‘azab [The Cup of Suffering]

EG Mahmid [He speaks to Yanni in GR] m-a-la?ii-[ Yandak fatla w-?ebra wi-n-nabbi?

GR Yanni ?Pummaal ummaal [then the family speaks in GR]

GR Eleni xaAnuépo. kopie Mahmuud!

EG+FT |Mahmid KaAnuépo.

GR Eléni ?itfaddal!

EG+FT |Mahmud gvyapiloto [sounds: xaristoo]

GR Eléni wi-diinak xdpie Mahmuud! | ?ana Sajza softu filmo Sarabu

EG Mahmud basso keda? | min Sinajja l-itneen haadir

GR Eleni EVYOPIOTA EVYOPLOTED

GR Eleni Nefmat! | suftu ba?a ja NeSmat xasal ?eeh?!

EG Ne‘mat xeer?

GR Eléni Olga

EG Ne‘mat Olga?!

GR Eléni Olga ?elli kat hena ?imbaarix bi-n-naddaara di

EG Ne‘mat ?ajwa (reftaha

GR Eléni suftu [3sF] I-mandiil elli -nta Yamaltuh | misektuh [3SF] bi-I-forza

EG Ne‘mat maSle[ a-Ymel-lik waahid yeeruh

GR Eleni  evyopiote evyapiore ja NeSmat | bass | wi-diinak! | ?ana Cajza soyli
huwwa huwwa | wi-I-loon huwwa huwwa

EG+FT |Ne‘mat ?ach bass il-baraadis [GR zapddeg] howwa howwa

GR Eléni daruuri | il-xanafejja taxte ?amrik [sic.]

EG+FT | Mahmud xaAopilixo ja madaam!

GR Marika evyapilotem kople Mahmuud!

EG+FT | Mahmud kodopilixo kopie

GR Yanni EVYOPIOTM EVYOPLOTE) KOL TO. OIKC, GOV

EG Ne‘mat kaloreska jaSni ?eeh ja si Mahmuud?

EG Mahmud jatni mabruuk

EG Ne‘mat ?aah!

EG+FT |Mahmud taaali n-barik-lohom ba?a! | [to Eléni] xalopilixo!

GR Eleni gvyapilota kvprov Mahmuud

EG+FT |Mahmud xodopilixo
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GR Hristu evyapiare kdprov Mahmuud

EG Ne‘mat kalu- | kalu- | kalu- ?eeh ja si Mahmuud?

EG Mahmud kaloreska [GR xalopilixa]

GR Yanni hooss! | hoss hoss! | samaxtu! [‘listen’ IMP.2P] | kullu s-settaat kullu
xawagaat kullu mawgudiin xena | delwaxti [sic.] xadrit majestru btaa¥ il-
orkestera btaa ?exna ?ilfabtu waaxid yu'na Salafaan il-appaficoves bitaaS
Eleeni | laakin yuna ja salaam | kullu samaxtu! | [to the maestro] faddal!
kallim!

EG+FT |Ne‘mat koAnuépo, madaam!

GR Marika rkodnuépo NeSmat!

GR Tony sabaah il-folls ja setto NeS{mat!

EG Ne‘mat wi-n-nabi ma-foftuu-{ si Mahmuud?

GR Marika xvprov Mahmuud? | [she calls] Janni!

EG+FT |Ne‘mat koAnuépo, ja si Jannil

GR Yanni koAnuépo. ja setto NeSmat!

[Marika and Yanni speak in Greak]

GR Yanni [to Ne‘mat] la? mu/ [oftuh

EG Ne‘mat ma-Joftuu-[izzaaj?! | is-saafa ba?it sabfa w lessa ma-xarag-[

GR Yanni [he calls] Eleeni!

[Eléni answers in GR]
EG+FT |Ne‘mat koAnuépo ja Eleeni!
GR Eleni kodnuépo. NeSmat!
[Yanni and Eléni speak in Greak]
GR Eléni [to Ne‘mat] jemkin nezil badri
EG Ne‘mat ?ana sahja mi I-fagro ma-foftuu-[
[Yanni and Eléni speak in Greak]

GR Eleni momkin [not clear] walla fajjaan

EG Ne‘mat Cajjaan?! | mif ji-sahho bardu n-xabbat Salech?
[The family speaks in Greak]

GR Eleni ne-xabbat

GR Tony waagib bardu ja setto NeSmat

GR Yanni ! kolnuépo. koprog Mahmuud!

GR Marika & Eléni koAnuépo. koprog Mahmuud!

GR Yanni ?inta lissa naajim?

GR Marika Penta -t?axxarta kitiir

GR Eléni mus roxtu soyls leeh?

GR Tony da -nta namusejjetak kohli ?awi j-abu hanafi

EG Mahmid Ww-allaahi $ajjaan in-nahar-da ja Toni

EG Ne‘mat leeh ja si Mahmuud? | maalak? | beSd if-[arrs Saleek!

EG Mahmid mif Saarif gesmi hamdaan wi mi[ ?aadir a?uum ja setto NeSmat

EG Ne‘mat salamtak! alfs salaamal!

EG Mahmud ?allaah j-sallemik!

GR Yanni ?ana kuntu Yaawiz ji-stanna [uwajja maSaak laakin | laazim ni-ruuh fi J-
Joyl | yero goo Mahmuud yera gov!

GR Marika ?ana b-a-stanna fi I-?00da | ?iza kaan [2SM] Saawiz haaga kaallim
mazmazeel!

EG Mahmud mutfakkir ?awi ja madaam

GR Tony Can ?eznak ba?a j-abu hanafi | law ma-kont-if raqjih il-madrasa la-kotto
?aSadto mYaak | Paslo Yandena n-naharda hessit ?emla Sarabi

EG Mahmud la? iggadSan | iggadSan jalla ja Toni

GR Eléni x0pie Mahmuud!

EG Mahmiid haah!

GR Eléni wi-diinak! | il-xobba naar walla mojja?

EG Mahmud howwa naar bi-¢a?1?! | da mlahlib | da harii?a
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GR Eléni xarii?a?! | ooh!

EG+FT |Mahmid koAnuépo ja madaam!

GR Marika xaAnuépo. kopie Mahmuud! | kalopilixa!

EG Mahmiid mutfakkir 2awi

GR Marika ?Penta roxtu [IPFV] s-soyl in-nahar-da?

EG Mahmiid ?in-faa?a-llaah

GR Marika Janni!

GR Yanni mabruuk ja Mahmuud mabruuk!

EG Mahmud rabbena j-baarik fiik

GR Yanni xamdu li-llaah xamdu li-llaah

GR Marika Eleeni! | Antooni!

GR Eléni w kopio¢ Mahmuud! | ?enta rohtu [IPFV] J-foyl in-naharda?

EG Mahmiud ?aah -mmaal

GR Eleni mabruuk mabruuk

GR Toni hamdella $a-s-salaama j-abu hanafi

EG Mahmiid mutfakkir ja Toni | $an ?iznoku ba?a Safaan raaqjih if-foyl
[The family speaks in Greak]

GR Eleni xabbeet [‘I loved'] wa-la ban-si ?alajja

EG+FT |Ne‘mat rkoainuépo. ja Eleeni!

GR Eleni wi-diinak kallemti! | il-xobba naar walla majja?

EG Ne‘mat howwa naar bi-§a?l | di naar ti-lahlib | harii?a

GR Eleni xarii?a? | Peb?a xarii?a fa-s-sellim

EG Ne‘mat harii?a ?a-s-sellim?!

GR Eleni ?aah | k0pro¢ Mahmuud Sa-s-sellim

EG Ne‘mat Mahmuud?!

GR Eleni oy Tlavayio pov! | saxiix il-hobba naar | mus majja

GR Eleni NeSmat! | laazim suwajja moxxo ja NeSmat | mif laazim ti-zSal rooxak
keda

EG Ne‘mat faat talat safaat min saa?it ma katabna 1-kitaab wi lessa ma-gaa-[

GR Eléni xaalan ji-igi | auéowg | laazim howwa waahid kaas | Safaan ji-msik
Juwajja courage [FR] | Juwajja sagii§

EG Ne‘mat ?ana kolls xoofi min il-kaas

GR Eléni ?istanni! | ?ana raah ji-kallim il-?osta ji-Smil [uwajja tafriix | ?osta!

EG Belly Dancer nafam ja roohi

GR Eléni ?eeh ha-ti-stannu keda?! | ma-fii-s soyl?! | ganni! [sing!] | 2uul suwajja
vala ja vala! | Samaltu [uwajja gpavragio!

EG Belly Dancer hehe? | wala ja wala?! | ma yanneena lamma -thadds helna ja-d-dalSadi |
iz-zaffa -t?axxarit keda leeh?

GR Eléni maSless! | dilwa?ti ji-igi jal-Sariis [sic.] | amaltu z-zaffa | Pemsektu
rapades | wi kollu rawwah

GR Yanni Pat?axxartu [3SM] fwajja | maSalefJ! | Maxmuud waaxid bana-?aadam |
jemkin xasal xaaga fi s-sikka

GR Marika Tavvy! | édal

GR Eléni éla edo umopna!

GR Yanni [speaks in GR]

GR Marika [speaks in GR] Salasaan ?eeh Mahmuud miskiin?! | il-bint di miskiin

GR Yanni [speaks in GR]

GR Eléni [speaks in GR] Mahmuud bardu gooz bitaa§ howwa [her]

GR Yanni ja Maxmuud! | mus ji-sahha keda | mus ji-sahhs ?abadan

EG Mahmud ha-ne-btedi ba?a fi j-sahhs w ma-j-sahh-if min dilwa?ti

GR Eleni te-srab kaas ?ach | laakin mus ti-siib il-Saruusa wi l-pouidio Wi t-ruuhu
te-srab te-srab te-srab

EG Mahmud ?enti maalik ba?a ja setti?! | ?ana b-a-[rab min filuusi
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GR Eleni ?ech? maalik NeSmat?

GR Yanni kallemtu [IPR.2SF] xaasis eeh?

EG Ne‘mat mif Sarfa
[Yanni speaks in GR]

GR Marika Jeddi heelik ja habebti! | ala mahlik! | Cala mahlik! | Sala mahlik! |
?08S0di!

GR Eléni maama! | lazim ni-giibu waaxid doktoor

GR Marika Tavvy! éa eded! | suufu [IPR.2SM] hakiim bitaa$ ?ehna!
[they speak in GR]

GR Yanni Toni!

GR Tony raajih-loh ?a-ho
[they speak in GR]

GR Yanni NeSmat! mabruuk! | Oa yiveig untépa

EG Ne‘mat miteera miin?

GR Yanni untépa jalini | ?enta gibtu waaxid walad suyajjar

GR Marika k0prov Mahmuud ha-j-kuun mabsuut kitiir

GR Yanni koo o Maxmuud!

GR Marika xalopiixo.

GR Eleni xalopilixo. kopiov Mahmuud

EG Mahmud ?ech fiih haaga?

GR Eleni fith waaxid beebi | NeSmat fiih waaxid beebi

EG Mahmud NeSmat! | NeSmat habebti | Nefmat | ?alfo mabruuk | ?alfo mabruuk

EG Ne‘mat ?allah j-baarik fiik ja si Mahmuud

GR Doctor [stuttering] oh! mabruuk kitiir Mahmuud! | misektu [IPR.2SM] r-rifetta! |
?ana katabtu kullu xaaga | kullu haaga
[Yanni speaks to the doctor in GR, giving him some money]

GR Doctor Mahmuud | laazim id-dawa da t-giibuh xaalan haalan haalan

EG Mahmud mutfakkir ?awi ja xawaaga | ?in-faa?a-llach -mma -?bad h-a-gib-lak il-
filuus di haalan

GR Yanni Ceeb ja Maxmuud | ?eeh il-kalaam da?! | ?exna hena waaxid familja

EG Mahmid mutfakkir ?awi

GR Yanni [to Marika] ... ?iza kuntu [3SM] walad ?ana sammi

GR Marika wi leeh muf ana sammi?!

GR Yanni la? | ?ana sammi Xasan

GR Marika ?ana sammi A1éCavdpog

GR Yanni ?ana sammi Xasan

GR Marika Yana AAéSavdpog [then they argue in GR]

GR Marika kadopilixo ypvoo. pov

GR Yanni kodopilixo, ?eeh?! | kallemtu [IPR.2SF] Sarabi! | ?exna bent balad [sic.]

GR Marika mabruuk ja rooxi! | mabruuk 41é€avdpog

GR Yanni Aré€avopog eeh?! | kallimtu Xasan | sittiin marra kallimtu Xasan | kalaam
bafds keda ma-fii-[
[They sing to the newborn in GR]

GR Eléni ja xabiibi ja Xasan! | ja rooxi ja Xasan! | ja I-warda btaa$ il-xobb | is-saafi
| ji-slam ?ideen elli xatt il-mojja | ja Xasan! | ja xabiibi ja Xasan!

EG Ne‘mat Eleeni! | setto Mariika! | xawaaga Janni! | xawaaga Janni!

GR Yanni fith ?eeh? | gara ?eeh ja NeSmat?

EG Ne‘mat ?entu xadtu hasan ?ebni Yandoku?

GR Yanni la? | la ma-gaa-[ | ma-fofnaa-[

EG Ne‘mat ja msebti! | d-ana sajbaah fi I-?00da rgeSto ma-1?etuu-[
[They speak in GR]

GR Yanni laazim ji-kuun xaraami

EG Ne‘mat haraami?!
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GR Marika Mahmuud?! | Mahmuud | hamdellah Sa s-salaama

EG Mahmiid mutfakkir 2awi
[Marika calls the family to tell them that Mahmiud arrived]

GR Yanni oh Maxmuud! | hamdellah bi-s-salaam ja Maxmuud

EG Mahmud ?Pummaal feen Nefmat?

GR Yanni NeSmat? | fi I-mustaffa miskiin

EG Mahmud mustaffa?! [sound defect] ...

GR Yanni ?istanna xodni ma%aak ja Maxmuud! ...

1952 — Mosmar Goha [Goha’s Star Turn]

EG Abu Safwan [Spy] | ?ahlan ?ahlan ?ahlan | ?ahlan bi-s-sajjid il-mutaa$ wi-s-seef il-lammaa$
wi-l-haakim i[-fugaa$

TR Governor tahejjaat [cf. TR tahiyyat] feex ?abu-Safwaan | tahejjaat | kallim ?a'na |
?eeh Paxbaar ba'laz [sic.] hazrit 3asuus muhtaram?

EG Abu Safwan il-gaami§ deh ja ganaab il-haakim | il-gaami§ dah howwa masdar il-
mataalib

TR Governor minfaan ?eeh gaami§ haada masdar mataa'Sib

EG Abu Safwan la?enn if-feex Goha | il-?imaam bitaaSuh | bi-je-krahkum wi je-krah
hokmokum

EG ‘Abbad ... wi bi-j-harrad in-naas dedds hokma ganabkum

[Gendarme]

TR Governor 3anaab hazrit ?a'na laazim ?esma¥ xotbaat feex 30 ha minfaan ?uzbut
huwwa ?asnaa? kalaam battaal dedds hazrat'na | dedd ihtilaal | dedd
isteYmaar

EG Abu Safwan ?itfaddal ja ganaab il-haakim!

TR Governor 3anaab hazrit ?a'na | laazim ?ufrum 3ittat malSuun feex 30 ha [not clear]
zander ma!

EG ‘Abbad ... W- a?atta$ min gesmuh il-yada wi 1-€afa li-lI-Kilaab wi I-?otat

TR Governor ?ana laazim ?eSmil muhakamaat [cf. TR muh&kemat] | laazim qatta§
lisaan hazrit xatiib malSuun | hazrit 30 ha mazuun

EG Abu Safwan bass ee | xod baalak ja ganaab il-haakim | ?enno Goha da raagil dahja |
makkaar | wi ji-nfid min xorm il-?ebra

EG Hariq [Gendarme] | ha??a da zajj iz-zeeba? ma-hadd-if ji-Sraf ji-?fefuh

TR Governor 3anaab hazrit ?¢'na dilvaqti haalan ?iqfif howa | mif momkin falfasaat
min ?i'di | 3ander 'ma! I ?izrubu waahid hisaar fala haaza il-dgaami€! |
laazim taftiif kollu waahid ?0xrud3 min al-dzaami€! | 2emsik min kyllo
waahid kolls nuquud! | xawaatim masaabih | kolls fee? ?ultuf! | minfaan
3anaab hazrit ?ana haakim

EG Gendarmes haadir j-afandim

TR Governor man ja-kyyn muharriz maznuun?

EG Goha’s Son ?ana ?ibnu Goha wa tallaaSu s-sanaaja | wa findama ?a-diSu 1-kimaamata
ta-Srifuuni | ?ab?a ?ana ?ibno Goha | wi Goha ji-b?a ?abuuja w- ehna I-
itneen ?abbahaat baSd | marra ?abuuja Goha .. [interrupted]

TR Governor sus!

EG Goha’s Son suus ?eeh wi Serasuus ?ech xaddetni | ja famm enta baali§ ?eeh? | dekka?!
| ji-xrib beetak! | [he shouts] ja-ba! ja-ba!

TR Governor sus! | tafaala ?Abu-Safwaan! | ?ana laazim ?iqta€ raqabaat [cf. TR
rakabét] [eex 30'ha | taSaala!

EG Abu Safwan ... te?la¥ il-gazma walla telbis il-mazz?

TR Governor ?ilbis [1sM] di | mazz mazz

TR Governor hahaa!

EG Goha haha! | da tele§ mineen da j-axuuja?! | hahahahaa!

TR Governor sus! | mif ?intaq! | mif ?eftah falaadiim!

EG Goha haadir

TR Governor hazretkum kallim ?eeh li-l-musalliin? | hazretkum kallim ?eeh li-I-

musalliin? | minfaan ?ech ?izabaat yok?
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EG+FT |Goha Calafaan hazretkum kallim mif ?intaq! mif ?eftah [alaadiim!

TR Governor al-?aan ?eftah falaadiim! | ?intaq!

EG Gendarmes ?ikkallim!

EG Goha ?a-?uul ?eeh?! | ?is?alni w-ana a-rodds Saleek!

TR Governor Jeex 30 ha!

EG+FT |Goha ja rooh Jeex Go'ha

TR Governor hazretkum kallim musalliin fii xutubaat zom%aat ?ittaqu -llaah ja-
rhamkum min al-?afaat! | mumkin ?ifham [1SM] ma¥na ?eeh ?afaat?

EG+FT |Goha w-allaahi m-a-?dar-[ a-hkum ?iza kaan hazretkum mumkin ?itham walla
muf mumkin ?ifham | hazretkum ?adra b-hazret kum

TR Governor mumkin ?if"ha'm [1SM] | laakin hazretak laazim ?i3Salni ?itham

EG Goha Pitfaddal!

TR Governor maSna ?ech ?afaat feex 30 ha?

EG Goha ?aafaat gamQo ?aafa

TR Governor ?aafa | Paafa

EG Goha ?aafa

TR Governor ?aafa jatni hazratna?

EG Goha la j-afandim | fiih far?s been ?aafa wi ?afa | kama ?enn fiih far?o been
?aafaat wi ?afawaat

TR Governor jaftni hazratna qafawaat?

EG Goha tamaam afandim tamaam | gafawaat

TR Governor glzel | mumkin ?itham hazratna | jaSni ?eeh qafawaat?

EG+FT |Goha qafawaat ?afandim zajjo ma t-?uul latafaat gamalaat | ma?amaat
mohtaramaat

TR Governor glzel guzel | qafawaat | hazratna gafawaat

EG Goha gafawaat ?awi

TR Governor hazretkum kallim fii xutubaat 3omSaat laazim ?otrud faduww | minfaan
bi-ja-akul ?aklo kym | ja-qtul fababukum | mumkin ?etham [1SM] man ja-
kyyn Saduww Jeex 30 ha?

EG Goha wi di Cajza [arh ja ganaab il-haakim?! | il-Sadu howwa [the governer
emits an eager sound] | il-garaad elli b-ja-akul zarSena | wi zar{ena
howwa ?aklena | wi 2aklena howwa zarQena | mennak li-llaah ja garaad
il-kalb!

TR Governor laakin 3araad ?oqtul ?awlaadikim wa [ababukum [eex 30 ha?

EG Goha tab%an ?oqtolhum min il-guu€ afandim

TR Governor guzel guzel

EG Goha guzaaal ?awi ja hadrit il-haakim iz-za.. [interreppted]

EG Abu Safwan ?¢h ?eh ?eh ?eh? | il-?eh? | iz-zah? | saami€ ja ganaab il-haakim? | bi-j-
?uul iz-zah | samSiin? | iz-zah | Saajiz ji-?uul il-haakim iz-zaalim

EG Goha ?abadan wi-[arafak!

EG Abu Safwan ?itla¥ min dool! | Penta konts Saajizo t-?olha basso ?atamtaha [sic.]

EG Goha ma-?2atamt-if haaga gak ?atmo r?abtak! | ?ana ?asdi a?uul il-haakim iz |
iz-zaqjit

TR Governor maSna ?eeh zaqgjit [eex 30 ha?

EG Goha jaftni raagil ?ebns hazz | farajhi | ti-hebbo te-nbesit wi te-bsit in-naas
wajjaak

TR Governor hahaa | feex 30'ha | hazrit'na ?etham il-?aan ?anna hazratkum muxxo
Kibiir kibiir

EG Goha [overlapping] il-Safwa j-afandim il-Safws j-afandim

TR Governor minfaan haaza | nu-riid ?iStimaad Salaj 'kym fii tathiim [aSb | fawaa?id
?ihtilalaat [sic.] | fawaa?id ?isti¢maraat | kallim faSb ?anna muhtallo
Caajiz Callim [afb | Yaajiz nawwar [aSh | Saajiz ?ehmi [afb

EG Goha basso keda ja hadrit il-haakim? | yaali wi t-talab rixiis j-axuuja

TR Governor mamnuun Jeex 30 ha | mamnuun | tesekkiirdt ederim

EG Goha il-Safwo j-afandim

TR Governor fii-ma bafd | ?eSmil [1SM] mukafa?aat [cf. TR mikafat] | salaamu
Calajkym

EG Goha Cala I-mo?miniin is-salaam!
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?eftah Cee'nak hazrit 3asuus bita$ hazratna! | 20q€od been musalliin

TR Governor
minfaan ?esma¥ kalaam 30 ha dedd isteYmaraat dedd ihtilalaat

EG Abu Safwan tahto Pamrak ja ganaab il-haakim | ?ana min in-nahar-da te-Stiberni
gasusak il-xaas | gasusak il-?amiin | Goha da laazim a-geb-lak daayuh

TR Governor 2aah! | &ferim &ferim | 2afkaar hazre 'tak ?ittefiq tamaam sava sa’'va maSa
?afkaar hazratna | hazretak min haaza I-joom 3asuus ?imbraturejjaat [a
word after was censored]

EG+FT | Abu Safwan tesekkiirdt efendim tesekkiirdt | maSa s-salamaat

TR Governor Casaakir!

TR Governor marhaba marhaba! | tafazzal!

EG Abu Sahtit ?inti?em-li mennuh ja ganaab il-haakim! | ?irmiih fi s-segno ja ganaab il-

(Shylock) haakim!

TR Governor man ja-kyyn howa? | kallim!

EG Abu Sahtit i[-[eex elli da?nuh robSs metr | ?abu [eeba w heeba

TR Governor Jeex 30'ha?!

EG Abu Sahtiit da [eex mansar | feex Sifaabit lusuus

EG Goha ma-t-sadda?uu-[ ja ganaab il-haakim | da raagil muraabi w ?aliil iz-
zemma | law salla rakSa li-llaah je-hsenhum rak€iteen

EG Abu Sahtiit Pexras! | ja bakkaa[ ja hawwaa/ ja lattaaf? | d-ana h-a-fdahak ?uddaam il-
balad kollaha | ja haraami |-halla

TR Governor hal'la?! | Jeex 30 ha ?esraq hal'la?!

EG Goha ?abadan ja ganaab il-haakim | da raagil muftari

EG Abu Sahtit muftari?! | ma-xadt-if menni I-helal?

EG Goha xadtohum

EG Abu Sahtat wi homma feen?

EG Goha maatu

EG Abu Sahtut maatu?! | ja xal?9 ja-huu! | haddos j-sadda? enn il-helal bi-t-muut?! | ba?a
da j-xoffo Sa?li?!

EG Goha W-ifimefna xaffo a?lak ennohum bi-je-wledu?!

EG Abu Sahtit la?annak warretni 1-halla s-suyajjara w ?olt-eli weldetha I-kibiira 2omto
sadda?tak

EG Goha ma-daam sadda?t enn il-halla weldit | mif Saajiz ti-sadda? ennaha maatit
leeh?!

TR Governor ?enta Sandak hilal Abu-Sahtuut [eex 30 ha?

EG Goha kaanit Yandi w raggaStaha 1-?ashabha ja hadrit il-haakim

EG Abu Sahtit di melki

EG Goha la? | mif melkak | ?enta xadtaha min ishabha 1-fo?ara | tasdiidan li-r-reba
I-faahif elli faradtuh Saleehum | w-ana raggaStaha 1-?ashabha

TR Governor minfaan ?eeh ?e{mil keda [eex 30'ha?! | 2enta qaadi? | ?enta 3ander'ma?
[cf. TR jandarma] | ?enta Sasker [cf. TR asker]

EG Abu Safwan da nasb | da -htijaal | di to-Stabar ser?a

TR Governor tamaam tamaam mu?akked

EG Goha ?ana ma-Xadt-if helaluh yasbin Sannuh | howwa -lli gabhum li-hadds beeti

EG Abu Sahtit la?annak yaffetni w balafteni wi dhekto Yala Sa?li

EG Goha ?ana dhekto Saleek?! | ?asl il-hikaaja ja ganaab il-haakim | ?enni kont
ista?garto mennuh halla b-arba$§ daraahim | wi taani joom raggaSt-eluh I-
halla wi mSaaha halla zyajjara | wi Solt-eluh ?enn il-halla 1-kibiira
weldetha andi | ?aam min tamaSuh wi gafaSuh wi boxluh fereh wi
sadda? wi xad il-mawluuda menni | min yeer ma ji-s?alni ?ajjo kelma
wala j-nagefni | wi ba¥do talat-t-ejjaam roht-elu ?asta?gar mennuh I-halla
taani | fa-min Seenuh I-farya raah faajil koll il-helal wi gabhum Sandi fi -
beet | w-itraggaani ?enni ?a-walledhum zajjo ma walledt il-halla 1-
?awwalanejja | wi taani joom gaani min badri je-s?al San il-helal wi wlaad
il-helal | 2omta ?olt-eluh il-ba?ejja f hajaatak ja Abu-Sahtuut | il-helal
kollohum maatu f homma n-nifaas j-axuuja

TR Governor laakin haaza yeer maSquul | fiih hal'la bi-j-muut?!
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EG Goha Pummaal fiih helal bi-je-wledum?! | Cala ?ajjo haal ?ana raggaSt il-helal
li-?ashabha ja hadrit il-haakim | fedds heelak j-Abu-Sahtuut kolls hajjo
msiiruh j-muut [the audience repeats this]

TR Governor sus! hayvanat natiqaat [cf. TR ndtika] | 2esma€ feex 30 ha! | ?enta
marfuud | mif ?eftayal ?imaam 3aami§ ?eba’dan

EG Goha wi leeh il-?azejja di ja ganaab il-haakim?! | ?ana famalto haaga?!

TR Governor evet! | evvelen [sounds: ?avva'len] | kallim naas fi xotbaat sumSaat
kalaam dedds hazratna | minfaan ?eSmil sawraat muzaharaat | minfaan
kida hazrat'na ?irfid ?enta | saniyen [sounds: saanijan] | ?esraq helal
?Abu-Sahtuut | minfaan keda hazrat'na ?ehbis ?enta | s@lisen [sounds:
saalisan] | 2orqus yanni ?amaam makam hazretleri haakim ?aziim |
minfaan kida hazratna ?i3lid ?enta

EG Goha ?ana mif h-a-naffiz ?ajjo hokmo min ?ahkaamak di ?ella ?iza naffizttuuh
bi-l-?ewwa

TR Governor kallim ?eeh maznuun?!

EG Goha ?ana mif magnuun | ?ana ?a$?al mennak | wa li-zaalik ?ahebb a-?ol-lak
kelmeteen | ?ana la ?a-xda€ fi baladi di ?ella li-hokm [axso waahid wi
howwa mawlaaja s-sultaan | ja-Siif mawlaana s-sultaan! [the audience
repeats this]

TR Governor sus!

EG Goha ?enta -1li suus bi-jo-nxor fi Sadmas baladna | il-kariima I-midjaafa di |
?Penta daxiil Caleena | Penta mustaSmir | wa li-zaalik | rabbena ha-je-xrib
beetak fan ?ariib bi-?ezni-llagh

TR Governor sus! mel'un kabahat zibalaat | ?igbidu Saleeh! | huttuuh fi zinzanaat!

EG Abu Safwan ja ganaab il-haakim! | Caajiz ti-nte?im min Goha farr inti?aam | xalli I-
Caskar ja-xduuh ji-wadduuh beetuh wi j-sallimuuh li-mraatuh!

TR Governor minfaan ?ech ?Abu-Safwaan?

EG Abu Safwan la?enns mraatuh ?Omm-il-yosn ?afza$ wi ?alfan Saleeh min kollo
suguun il-Saalam | bi-t-waddabuh b-lakakemha | wi te-sloxuh bi-lsaanha |
wi te-s?iih il-morr wi |I-handal min kifaanuh

TR Governor guzel | glizel I sander'ma! | xuzu feex 30 ha wadduuh fi beet howwa
sallimuuh li-mraatuh!

EG Goha laa? | ?ana f Sardak ja ganaab il-haakim | ?ana f Sardak ja ganaab il-
haakim | Porbotni f tahuuna! | ?ermiini fi I-bahr! | bass ma-t-waddinii-f li-
mraati ?0Omme-il-yosn | ?ilaahi jo-?suf fomraha ja rabb!

TR Governor mif momkin | hariiq! | Yabbaad! | wadduuh li-mraatuh!

TR Governor al-?aan ?Abu-Safwaan | fuwajja tafrithaat [cf. TR tefrihat] | fuwajja
fantazejjaat | minfaan mazagaat | haaza fawaa?id ?istimaar | fawaajid
?ihtilalaat ?Abu-Safwaan

EG Abu Safwan rabbuna j-diim Saleek il-hazzo ja ganaab il-haakim wi j-xalliik-lena!

TR Governor raqisaat! | muyannijaat! | hadem! | hasem! [sound: xadem, hafem] | yemek
| mesrubat

E¢c | |

TR Governor salaam dzanaab sultaan! | salaam hazraat wuzaraa! | salaam dzanaab
sultaan! | salaam hazraat wuzaraa! | minfaan ?eeh mif roddu salaam?

EG Goha ?ehna min in-nahar-da ?alyeena l-muSahda

TR Governor Jeex 30 'ha | kallim mazbuut dzanaab sultaan?

EG Sultan kalaam if-feex Goha taSbiirun saadiq Yan ?iraadat if-faSh | wa ?iradatuna
heja ?iraadat if-fa¥b ja hadrat il-haakim

TR Governor laa'kin ?ilyaa? muSahadaat [cf. TR mudhede] | la mymkin min 3aanib
waahid

EG Goha il-mufahda Sulyejat min it-tarafeen mif min taraf waahid | w-ntu [sic.] -lli
?Palyatuuha min joom ma ?amdatuuha | xalaas mu§ahda jook [TR yok] |
?ihtilaal jook | ?istimaar jook

TR Governor ?izzaaj muSahadaat yok?!

EG Goha ?Pentu silaah jook [TR yok] w-ehna mu§ahda [raspberry] jook

TR Governor minfaan ?eeh kallim ?enta keda Jeex 30 'ha? | ?enta maznuun?!
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EG Goha ?ana mif maznuun | ?ana ?a¢?al mennak wi min elli fajjaSuuk wi min elli
gabuuk

TR Governor sus! | vallah billah! | laazim kalbif [1SM] ?enta | laazim ?esdzin ?enta | [to
guards] ?imsikuuh!

EG Sultan sibuuh! | ma-fii-[ hena ?ajjo solta yeer solteti ?ana

TR Governor dzanaab sultaan ?afxam | minfaan ?ech kallim 30 ha maSa hazrati'na? |
howwa mif ?emlik sifaat rasmejjaat [cf. TR sifat resmiyyet]

EG ...

TR Governor zander ma!

EG Sultan ?ajjuha I-gunuud!

TR Governor ?ensihaab!

EG Goha ... wa ta-talaxxas haazihi 1-qadejja .. [interrupted]

TR Governor hazaraat qudaat muhtaramiin! | laazim ?isdaar ?ahkaam fii qadejjaat [cf.
TR kaziyye] musmaar fii haaza l-joom | minfaan hasal ta?dzilaat kasiraat |
bi-duun suduur ?ahkaam

EG Goha il-mahkama ma-te-?dar-i ti-tsarra$ bi-I-fasl fi haazihi 1-qadejja min yaqjri
maa ta-tma?inno ?ila salaamat il-hokm

TR Governor laakin ?ana ?otlob ?isdaar ?ahkaam sariSaat

EG Goha la soltata li-?ahadin Sala 1-qadaa? ?ella 1-haqqa wa 1-Sadl | wa la-bodda
?an ja-kuuna I-qadaa?u baSiidan San fahawaati 1-hakimiina wa 1-
mahkumiin ...

TR Governor sus! | haybetillah la'netlillah | hazrit gaadi qudaa! [cf. OT kadilkudat] |
minfaan ?eeh mif 2ohkum gawaam gabla wuquu$ muzahraat ?iftibakaat?

EG Goha la-bodda li-1-Sadli ?an ja-?xuza magraahu ja hadrat il-haakim iz-za- | iz-
zaajit

TR Governor laakin hazre 'tak ?onzur fi gadejjaat musmaar munzu sab€{iin joom

EG Goha wi ?¢h jatni?! | ma fiih ?adejja ba?a-lha ziaada Can sabQiin sana | wi lwssa
ma-thakam-i fiitha

EG Audience ja-hja 1-€adl! | ja-Siif Goha qaadi I-qudaa!

TR Governor sus! | kabahat zibalaat vekahat | kalaam faa'riy | sus!

EG Goha ... ba?a t-siib il-beet fafaan il-musmaar?!

TR Governor Cadziib w-allaah yariib w-allaah | minfaan ?eeh ?ohfur nafsak hazrit
gaadi?! | xalaas | hasal tanazulaat €an huquuq | minfaan ?eeh ?ehsal
mu3zadalaat munaqafaat tadaxxulaat min mahkamaat?! [cf. TR mahkeme]

EG Goha la?anna ma-fii[ ?insaan faa?il je-{mil keda

EG Goha is-salaam yaali sahiih | laakin il-Sadlo wi l-horrejja ?ayla mennuh bi-ktiir

TR Governor aman ya rabbi aman! | €adsiib w-allaah yariib w-allaah | saahib beet
kallim howwa muf Saawiz beet | hazretak Saawiz razzaS-luh beet bi-I-
quwwaat?! | yaanim wa hammaad ?istalahu sava sava xalaas kalaam |
aman!

EG Goha solha ?eeh da?! ...

TR Governor sus! | ?enta manaxoljaat | ?enta J-[itaan | ?enta ?Ibliis

EG Goha elli jo-nsur il-ha??s ma-je-b?aa-[i ftaan | if-fitaan howwa -lli je-hzim il-
ha??9 w jo-nsur iz-zolm

TR Governor maskiin 30 ha! | maskiin hammeed! | minfaan ?eeh ?iid ?entum mahtuut fi
kalabofaat? | 3ander ' me! | [iil kalaboo[

EG Goha ma ?0lna ma-fii-f luzuum li-kalaboo | kattar xeerak ja ?ara?oof Cala
fakko kalaboo[!

TR Governor laa mu?axazaat sajjid 30 ha! | laa mu?axazaat! | laazim muSamalaat
tajjibaat maSa hazre'tak wi mafa hammaad

EG Goha basso ja tara ?eeh wara I-mufamalaat it-tajjibaat di ja tara?!

TR Governor xqjran sajjid 30 ha xajran | saddiq hazrat'ne! | saddiq hazrat'ne!

EG Hammad ji-sadda?ak ezzaaj w- entu tuul Somroku ma kontu sad?iin maSaana?!
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TR Governor te-Craf [eex 30 ha | minfaan ?eeh hazratna hazrat ?ila hona?

EG Goha W-allaahi mif Saarif minfaan ?ech

TR Governor minfaan damiir hazrat'ne

EG+FT |Goha damiir ?enta?! | damiir hazretkum ja 3anaab haakim muhtall | fii qarafaat
| mafa ?amwaat

TR Governor fii qarafaat?! | kallim ?eeh [eex 30 ha?!

EG Goha kalaami waadih geddan | damiirak ma-luu-f wuguud fi 1-Caalam |
damiirak majjit min zamaan

TR Governor hazre 'tak vaahid nlkteci [sounds: nuktadsi] kibiir feex 30 ha | kibiir
xaalis

EG Goha te-?dar ti-waddah-lena ganaabak ?ech ?asbaab zijartak min yeer la laffo
wala dawaraan?

TR Governor minfaan xeer tab'fan

EG Goha xeer?! | ?ehna ha-n-fuuf min waraak xeer?!

TR Governor zaruuri

EG Goha tab ehlif Sala keda!

TR Governor ?0gsim bi-[arafi!

EG Goha la? la? | ?ehlif-li b-haaga tanja min fadlak!

TR Governor [to Hammad] hazratna kallim mafaak ?en'ta | moxxo ?enta fiih nazafaat |
mathumejjaat | mif min lijaaqaat [cf. TR liyakat] sajjid hammad ?istimraar
muSakasaat dedd 3ujuuf ?ehtilaal | laazim muSakasaat yok ?ihtizazaat [cf.
TR ihticacat] yok

EG Hammad ?ana maSaak laazim ni-battal ehtigagaat

TR Governor guzel guzel! | moxxs ?inta fiih hettit 2almaaz | ?i'zan | ma ra?juk sajjid
hammad?

EG Hammad feClan laazim ni-battal 1-ehtigagaat | laazim ni-xatebkum bi-l-loya -Ili b-
te-fhamuuha

TR Governor haybetiillah la'netiillah | moxxa ?inta fiih hettit zal'at | laakin moxxa
sajjid 30 ha .. [interrupted]

EG Goha fiih Sarabejjiteen zalat wi dabfo ma-ti-tSeb-[5 roohak!

TR Governor ?esma¥ 30 ha!

EG Goha ?ewSa keda l-a-xnefak

TR Governor ?esma¥ 30 ha! | mif ?ensa ?enno hajaatak tahto rahmit ?ehtilaal

EG Goha wi hajaat ?ehtilaal tahto rahmit if-[aSh

TR Governor hazratna mif hazar ?ila hona minfaan ?elfab maSaaak muhawaraat
mudawaraat munawaraat [cf. TR muh&verat midaveret]

EG+FT |Goha ?Pummaal gajjs Yafaan te-19ab domanaat tawlaat fatarangaat?!

TR Governor Jeex 30'ha 2esmaf! | 2esmal¥ [eex 30 ha habiibi! | momkin ?eSmil [2SM]
waahid manfuraat | waahid bajanaat | kallim [ab | laazim huduu? | laazim
sakinaat minfaan maslahit bilaad | laazim kallim [aSb [a¢bo ?efham |
?anna 3ujuuf ?ihtilaal mawdguud fii biladkum | minfaan himaajit ?araadi
2awtaan min al-fawdawejjiin | al-haraamejja an-nafJaliin | wi lamma
hazratna ni-fuuf ?anna l-xatar Sala bilaadikum yok | kazaalik zamii§
sujuuf Pihtilaal yok | kallim [a¥b kida feex 30 ha! | kallim!

EG Goha te-ftekir enn if-faSbo ha-j-sadda?ni law ?olt-elu I-kalaam il-faariy elli bi-t-
?uuluh da?

TR Governor laazim saddaq kalaam | [a¥ba hibbs ?inta | naffiz kalaam ?inta

EG Hammad laazim te-tham kuwajjis ?enn il-?amrs ?asbah bi-jad if-faSh | wi ?iraadat
i[-[aSb fawqa kolls fee?

TR Governor hammad Saziizi | feex 30 ha laazim kallim [a$b | ?anna haaza 1-balad
vaahid samaka sayiir fii waahid huut kibiir Saawiz ?eblaS koll il-Saalam

EG Goha is-samaka s-suyqjjara balSa huut kibiir ?awi min il-?imaan bi-llaah | wala
j-hemminaa-[ ?ajjo huut min sanfokum | ha-ni-nteser bi-?ezni-llaah

TR Governor laakin di masaqjib xatiraat | hazratna laazim ?emna€ haazih in-nihajaat
il-Sozma

EG Goha ma te-mnaSu! | howwa hadds haje[kum?!

TR Governor Jeex 30'hal

EG Goha nafam
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TR Governor laazim ?ehsal taSavunaat [cf. TR tedvinat] sawa sawa | koll id-diwal
laazim ?efmil ?ittifagaat minfaan tafawun sawa sawa

EG Goha ja Sabiit! | it-taaawun ma-je-hsal-fs bi-d-dayte wi l-qowwa | wa ?innama
li-damaan in-nagaah | ja-gib ?an ja-temmo haaza t-taaawun bi-r-reda wi
I-qabuul

EG Hammad wi laazim ti-thamu kwajjis | ?enna mif ha-j-kuun benna w benkum ?ajjo
tafaawun ?ella ?iza tammo galaa? gujof/kum min hena

TR Governor mif momkin hazratna ?uxru3 min baab | minfaan faduww | 2udxul min
baab saani

EG Goha fadowwokum ?iza haagim baladna min ?ajjo joom ha-je-b?a Sadewwena -
hna kamaan

EG Hammad wi fi I-wa?ts da ha-ne-Sraf ni-harbuh bi-kolls slaah | wi ha-ne-fdi
watanna bi-I-?arwaah

TR Governor haaza kalaam talamiiz | ?izzaaj momkin haarib Yadowws muhaazim?!

EG Goha di hallaha basiit | ti-tfaddal Sasakerkum to-xrug min baladna | wi t-siib
?aslihetha I-Sasakerna

TR Governor sus! | ?enta laazim ?odxul maristaan [cf. TR bimaristan] | maSquul 3anaab
Jeex €abqari 3ujofna sallim silaah li-3ujofkum?! | momkin sallim silaah li-
balad mif hebbs hazratna?! | mif Saawiz hazratna?!

EG Hammad ?chna mif ha-na-xud menkum is-silaah li-llaah

TR Governor ?esma¥ [eex maznuun! | ?ana mif dajja¥ ?avqaat fii munaqafaat Yaqimaat |
?imzi huna!

EG Goha ?eech da?

TR Governor haaza manfuraat min kolls [ath minfaan ?emna¥ sawraat | ?emna¥
mu€Yakasaat

EG Goha ?ana ma-Kkatabt-i[ manfuraat

TR Governor laakin ?ana ?oktib [sic.]

EG Goha xalaas | ?emdi -nta!

TR Governor laakin ?imza?aat ?ana mif ?enfa{ | laazim ?imzi ?enta

EG Goha mustahiil

TR Governor ?imzi hammad!

EG Hammad ti-n?etef ?iidi ?ablo m-a-mdi Sala ?ajjo haaga!

TR Governor te-Sraf ?ehsal ?eeh ?iza kaan mif ?ehsal ?imza?aat?

EG Goha & Hammad | ha-je-hsal ?eeh?

TR Governor ?ana ?oqtul ?entum

EG Goha & Hammad |xalaas! | mif madjiin

TR Governor aman ya rabbi aman! | mif xaaf [2P] min moot

EG Goha haafa-li-llaah! | il-moot Saleena haqq

EG Hammad ?iza kaan il-?ixlaas li-l-watan tamanuh 1-moot | fa-hna ha-ne-dfa$ rixiis
Pawi

EG Prison Guard ganaab il-haakim! | ganaab il-haakim!

TR Governor ?eeh fiih ?eeh? | kallim!

EG Prison Guard i[-[a¥bo kolluh hagam Sa s-segn | wi bi-j-kassaru fi I-baab il-barraani

TR Governor feen 3anderma? | feen Sasaa 'kir?

EG Prison Guard kollohum xaafum | kollohum herbum

TR Governor xaafu?! | xaafu -zzaaj?! | herbu?! | ?izzaaj herbu?! | ja | ja rabbi! | ?ana
kamaan xaaf

1953 — Hobb fi il-zalam [Love in the Shadows]|

EG Qasim kostal

GR Kosta na%am!

EG Qasim ?eddiini waahid weski!

GR Kosta soda walla mojja?

EG Qasim la? | ?izaaza | wi ma?fuula | faahim? | walla t-hebb a-ftah-lak dimaayak
Cafaan a-fahhemak?

GR Kosta xaadir ja xabiibi xaadir!

EG Qasim 20l-li! | il-eks il-moftaxar nemretha ?emta?

GR Kosta Qatr-in-nada?! | ho hoo! | ?enta mu/ Sereftu?

EG+FT |Qasim la? mif Cereftu?
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GR Kosta il-?0xto bitaal howwa morto | dabaxuuh | Qatr-in-nada geh zajj il-
magnuuna | siibu foyl wi mefi | wi ba¥deen hejja ji-kallemtu ?ana ji-
kallemtu ?enta ti-ruux ti-xassaluh

EG Qasim folim | nawilni 1-?izaaza!

EG Qasim ?0l-1i ba?a ja xawaaga! | ?enta hsaabak kaam?

GR Kosta talaata gineeh | talaata-w-talaatin ?er[ | wi noss

EG Qasim wi noss?

GR Kosta Wi noss

EG Qasim tajjib | xod ja siidi ba?a! | ?aa-di Safara gneeh wi -ddiini |-baa?i!

GR Kosta ?aa | mercy! | min fadlak hadretak | yajjartu I-Safara gneeh di!

EG Qasim leeh ja xawaaga?

GR Kosta min fadlak hadretak yajjartu!

EG Qasim tajjib tajjib ma-ti-zSal-[1 | ?aa-di wahda tanja | mif Sagbaak xod yerha! |
xod! | na??i ba?a -lli Sala keefak wi -ddiini j-axuuja I-baa?i!

EG+FT |Qasim koAnormépa ja xawaaga!

GR Kosta oh! kaAnomépo. ja 2abu-zaSbal!

EG Qasim ?ech ja waad?! | Penta ha-t-hazzar maSaaja?! | ?a-kassar-lak dimaayak

GR Kosta Jirebtu [IPFV.2SM] ?eeh?

EG Qasim ?eddiini ?ajjo semma haari mi -1li $andak!

EG Qasim 20l-li! | il-eks ra?asit?

GR Kosta ?abla ?itneen numero wi ba%deen | howwa

EG Qasim ?aah | Saawiz kaam

GR Kosta lala la la la | Pana muf misiktu filuus min ?enta | ?ana misiktu filuus min
setto Katr

EG Qasim Penta fakerni h-a-ddii-lak?! | la-ho -na ?eeh?! | ma?taf?!

1953 — Ibn il-hara [Son of the District]

EG Zo’lot Pitfaddal!

GR Anasipus merci!

EG ‘Ezzat Pitfaddal!

EG Zo’lot salaat in-nabi!

GR Anasipus svYopLoTd TOAD!

EG Zo’lot ... miin il- | barmiil il-xamra -1li maSaak da?

EG ‘Ezzat da I-xawaaga Simustogolopolus

EG Z0’lot miin miin miin miin?!

GR Anasipus Eyd Anasipus Togolopolus

EG Z0’lot wi da Pesm da walla ?atra bdaaSa?! | da kaan ha-j-dosni

EG ‘Ezzat il-?0staaz mawguud?

EG Zo’lot munsagimun gowwa

EG ‘Ezzat tab xofJs 20l-luh il-xawaaga Simust.. | ?aa | ?elli ?olt-elak Saleeh dilwa?ti
Caawiz ji-tfarrag Sa s-sowar

GR Anasipus min fadls xadretak! | Pavaam! | Salasaan ?ana mis faadi ji-stanna Kitiir |
falasaan ji-tkallemtu xamsa digiiga wi bafdeen ?emsi

EG ‘Ezzat Yitfaddal ?itfaddal ja xawaaga!

GR Anasipus svYapLoTD TOAD!

EG ‘Ezzat da gada€ Sala nijjaatuh ?awi | ?ana h-a-xalliih ji-beShol-lak bi-seSr it-
turaab

GR Anasipus ToAD KA,

EG Galal ?ahlan wa sahlan Sezzat beeh! | ?etfaddal ja xawaaga!

GR Anasipus svYapLoTD TOAD!

EG ‘Ezzat ?eeh ja xawaaga? bi-t-meddo buuzak leeh? | il-?ustaaz Galaal rassaam

kibiir | heeh? ha-ta-axud il-magmuu€a kullaha?
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GR Anasipus Calasaan mis je-zfal [2SM] | ?ana ?imsektu suura waxda bass

EG Zo’lot la? ja hedi? | laazim ta-xodhum Sala | baSdohum

EG Galal Yenta horro ja xawaaga | fiith zabaajin kitiir yeerak

GR Anasipus xabiibi! bi-s-saraaha ?ana Saawiz waaxid fiiha vie | fiiha charme | fiiha
beauté

EG Zo’lot bi-j-?2uul ?eeh ebn il-lawendi da?

EG ‘Ezzat ?asduh suura fihha hajaah sehr gamaal

GR Anasipus ay! | oy ja rabbuna ay! | uzpafo urpafo! | Penta waaxid artiste Kibiir |
?Penta waaxid professeur | 2esma€! | ?ana ?imsektu suura di ?idfaStu
Calafaanak talatiin ginech

EG Zo’lot talatiin gineeh ?eeh?! | da rasemha b-damma ?albuh | rasemha bi-dmuu$
fenech

GR Anasipus xamsiin gineeh

EG Galal muf momkin ja xawaaga | mu/ li-l-bee€

EG

GR Anasipus ay! | ?ana ?emsektu ?arbaSa tableau di | ?edfa$tu tamaniin gineeh |
mabsuut?

EG Galal mabsuut

GR Anasipus ?eSmil maSruuf! | ?eddiilu [i.e. ‘give me!’] suura madmuzeel ?ana je-
ddiluh [i.e. ‘I give you’] mejja gineeh!

EG ‘Ezzat maSlefJs ja xawaaga! | xod doola dilwaSti w-ana h-a-?assar $a 1-?ustaaz
Galaal

GR Anasipus KOAG.

EG ‘Ezzat Zo?lot! |

EG Zo’lot nafam!

EG ‘Ezzat nazzil is-sowar li-I-xawaaga taht

EG Zo’lot haadir ja Sezzat beeh ja -bn il-?akaabir

GR Anasipus tamaniin gineeh | merci! | au revoir professeur !

EG Galal au revoir

GR Anasipus oy ja rambuna oy!

EG ‘Ezzat lahza wahda ja Galaal!

GR Anasipus suura bitaa$ il-madmuzeel ay! | ay ja rabbuna ay!

EG ‘Ezzat tafaala hena! | hasebni Sa l-beeSa -lli xadtah!

GR Anasipus ?ah kald | opiote! | Ritfaddal! | xamsa gineeh

EG ‘Ezzat ja ?axi hotto f Seenak haswit malh!

GR Anasipus ?esma¥! | P7amma ?enta ji-xalliini emsik suura bitaa§ madmuzeel ?ana je-
ddiluh [i.e. ‘I give you’] Salafaan ?enta kamaan Safara gineeh

e e T

GR Soli settu haanim! | Sesriin gineeh wi-hjaatik!

EG Layla ma-hu ja xawaaga | fammi lamma bi-j-?uul kelma ma-b-je-tnaazel-[s
Canha ?abadan

GR Soli settu haanim! | ?ana Caawiz ?a-[teri ?enta Qesriin gineeh | howwa faawiz
ji-bii{ ?etneen-wi-Sesriin | momkin saSadtik waafig waaxid-wi-Sesriin?

EG Layla muta?assefa! | laazim howwa -lli j-waafi?

GR Soli ma-fii-s fajda | howwa Saawiz fuluus donja kolluh Salasaan saSadtik

EG Layla ?ana Sarfa

GR Soli ja salaam! | xiseen beeh raagil tamaam | raagil mazbuut | fpe Sezzat
beeh?

EG ‘Ezzat bree!

EG Hesen Beh ?ah'lan xawaaga Soli

GR Soli waaxid-wi-Sesriin xiseen beeh

EG Hesen Beh Juuf! | ?a?alle min itneen-wi-Sefriin la jomkin | wi ?in getni bokra h-a-?ol-
lak talata-w-Sefriin

GR Soli lala la la! | ?efmeltu maSruuf! | ?emsektu Sagds beeS

EG Hesen Beh [to Layla] fajfa? | mihaddar il-€a?ds bi-tneen-wi-Sefriin | mabruuk ja

benti! |l [to Soli] ?a-hoh
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GR Soli mille mercis xiseen beeh! | ?itfaddal! siik bi-xdaasar ?alf wi xomsomiit
gineeh | bi-?esm xadretak ta'bSan

EG Hesén Beh mutafakkir

GR Soli merci settu haanim! | merci mon bey!

1953 — Ibn I-il-igar [Son for Hire]

EG Munir nahaarak saSiid ja hadrit!

GR Spiru nahaarak saSiid ja xa'drit! | howwa feen ummaal il-Galaal beeh?

EG Munir je-lzam ?ajjo xedma?

GR Spiru ?ejwa | ?ana fith mifaad maSa howw sava sava

EG Munir ?ajwa | 2asl ana I-musaa%id bitaaSuh | wi howwa kallefni -nn a-?ablak w-
a-?uum bi-I-waagib nahwak

GR Spiru ?aah xa dretak | tasarrafna | il-konturaatu bitaa€ il-?igaara bitaa¥ il-
?abSadejja mus xalaas finito ?inkatabtu

EG Munir ?ajwa laakin xalaas izzaaj inkatabtu min yeer ma ni-tafa? Sa 1-?iima

GR Spiru il-giima | ?ana -tkallemtu ma€Sa il-Galaal beeh | xamastafara gineeh il-
faddaan

EG Munir ja salaam! | xamastafar gineeh il-faddaan! | di ?iima basiita ?awi

GR Spiru naas taani wi xjaat il-Seen di wi xjaat il-Seen di miJ ji-msektu b-€afara
gineeh il-faddaan

EG Munir wi naas taani wi-hjaat il-Seen di wi 1-Seen di je-dfau Sefriin gineeh |
summa kamaan sahb- il-melk mifattah Cineeh ?awi I-jomeen dool | wi
laazim ni-lajemha mSaah

GR Spiru wi mineen je-Sraftu saxb il-melk?! | ?ixna liina tartiib ginso taani | ji-igi
mabsuut il-Galaal beeh | wi ji-igi mabsuut kamaan xa- dretak

EG Galal xawaaga Maspiiru!

GR Spiru ?axlan wa saxlan il-Galaal beeh!

EG Peasant tab wi howwa feen bass elli ha-je-dfa¢ aktar min kede?! | yeer-[i bass
entu w?eStu fi ?deen raagil muyaffal

GR Spiru Wi I-muya-ffal di mus ji-dfaStu ?aktar min xamastafara gineeh waaxid
melliim

EG Munir w-ana kamaan je-ftah allah ...

GR Spiru ?ana ji-dfaStu waaxid-wi-Sesriin gineeh

EG Munir heelak heelak! | ?ech 1-baSza?a di kollaha?!

EG Peasant ?ehhii! | ma-hu I-Send je-wris il-kofra ja sedna 1-afandi

EG Mahammad Calajja bi-tneen-wi-Sefriin

GR Spiru talaata-wi-Sesriin

EG Mahammad ?arbafa-w-Sefriin

GR Spiru sab%a-wi-Cesriin

EG Mahammad talatiin 3inech

EG Munir ?ermi bajaadak ja fammo Mhammad!

EG Mahammad wagab

1953 — Il-Less il-$arif [The Honorable Thief]

GR Photographer misawwaraati fotoyrafja! ...

EG Isma‘Tl mutafakkir ?awi ja xawaaga | [to Fatheyya] jalla biina ba?a naxud-lena
suura!

EG Fatheyya la? la? balaa[ dilwa?ti ja Smafiil

EG Isma‘1l ja setti wala j-hemmik! [to the Photographer] jalla -f?aSna ja xawaaga!

GR Photographer waaxid pose yaraami?

EGH+FT |Isma‘1l ?ajwa vree [GR fipe] ...

GR Photographer ?08S0odtu ?enta hena!

EG Isma‘1l haadir

GR Photographer [to Fatheyya] xotti il-?iid Sala ?iiduh | ?ajva [not clear] 20¢Sodtu wessuh
keda | ?idxaktu ja madmuzeel! | xalli il-xobb ji-baan

EG Isma‘1l bassa j-baan ezzaaj ja xawaaga?

GR Photographer jaSni 1-?elb Semeltu keda keda keda keda

EG Isma‘1l haadir | dammuh xafiif ?awi

GR Photographer attention! [FR]
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EG Isma‘il attention! [FR]

GR Photographer mus ji-txarraktu!

EG+FT |Isma‘ll la? no oy1

GR Photographer fixe! [FR]

EG+FT |Isma‘ll YELO. GOV

GR Photographer waaxid

EG+FT |Isma‘il ?aah yeia oov [sounds: jaasus]

GR Photographer fixe! [FR]

EG Isma‘1l Pejwa

GR Photographer ?itneen | fixe! [FR]

EG Isma‘1l Yajwa

GR Photographer talaata [Isma‘il hiccups] | ?eeh di Spe?! | ?eeh di Bpe?!

EG Isma‘il maSleffi ja xawaaga ma-ti-zSal[! | ma-ti-zSal/!

GR Photographer oltu fixe fixe | mus ji-txarraktu!

EG Isma‘l [overlapping] ma-ti-zSalf! ma-ti-zQalf! | 2asl ana | bSiid annak waakil ji-
igi nossa kuuz dora

GR Photographer maSlef]! | attention! [FR]

EG Isma‘il attention! [FR]

GR Photographer fixe! [FR] | mus ji-txarraktu!

EGH+FT |Isma‘il YELO. GOV

GR Photographer attention! [FR]

EG Isma“il haadir

GR Photographer waaxid | ?itneen

EG Isma‘il [Isma‘il hiccups] talaata

GR Photographer aman ya rabbi aman!

EG Isma‘il howwa ze€il?

EG Fatheyya ?aah ...

1953 — I1I-Mi’addar wi-lI-maktiib [Fate and Destiny]

EG Baheyya ma basso ba?a! | ?enti Salla?ti walla ?eeh ja wlejja -nti?!

GR Marya basso ?enti!

EG Baheyya la? mi[ bassa ?ana

GR Marya baSdeen ana a-kallim doktoor Menfem

EG Hammiuda ?allah! | ?eeh?! | mabsuut [uwajja | howwa mamnuuS il-mayna walla
?ech?!

GR Marya hena dakatra mu[ helmejja palas

EG Baheyya la? | hena mif dakatra | hena doktoor waahid bass | bitatna

GR Marya Wi btaali ?ana kamaan

EG Hammida bitaaSik enti muf daktoor | da garraah bass

GR Marya xawaag Kosta b-ji-[tayal fi s-sinaan ba?a-luh talatiin sana

EG Baheyya w-ehna ba?a-Ina sana | ?ennama kajdenkum

GR Marya ?ech da kajdenku?

EG Hammida jaftni ha-ne-?ta¥ Sefku -n-faa?a-llach

GR Marya Cee[ baladi w muf ne-hebbuh

EG Hammiida ha-ne-?taf loku I-afrangi

GR Marya oh! ?enta yalabaawi kitiir | [laughs] ?eeh?! | xoftu?!

EG ‘Abdel-Men‘em | bonjour madmozel!

GR Marya oh! bonjour doktoor!

EG Men‘em ?eeh? | fith ?ech?

GR Marya hammuuda da bi-ji-Smil maSaaja famata kitiir

EG Men‘em maSle[T | ha??ik Salejja | ?ana Saarif enuuh walad [a?i ?awi

GR Marya oh! | ?enta gentille ?awi ja doktoor

EG Men‘em mersii

EG Baheyya ?Penti t-saddaSi bi-1li xalafik | tani- marrra law xalletiih ji-tabtab Sala
xaddik | I-a-kuun ?atma r?abtik

GR Marya W-enti maali ?enti?! [sic.]

EG Baheyya mella t-malmil malamiilik! | ?enti -lli b-ti-ftayali Sanduh walla -na?

GR Marya la? mus ana | ?enti

EG Baheyya xalaas! | lamma j-hebbas j-tabtab Tala xadds Yanduh xadds j-tabtab Saleeh
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GR Marya w-ana maalik ana?! [sic.]

GR Kosta fith ?eeh Marija?

GR Marya Bahejja bi-t-20l-1i tabtab tabtab

GR Kosta ?eeh di tabtab tabtab Bahejja?

EG Baheyya jaSni -stawa W tabtab ja xawaaga

GR Kosta ?eeh di di?

EG Hammiida Pewfa t-2arrab li-di |-ahsan di bta{it il-Sawaajid ji-wadduuk fi dahja!

GR Kosta oh!

EG Men‘em ?allah!

GR Kosta bonjour doktoor MenSem!

EG Men‘em bonjour [he removes the notice]

GR Kosta siibuh siibuh! | ?axsan di btaaS Yawaajid

EG Men‘em Cawaajid miin! | maSle[T | indafaSit indafafit

GR Kosta itfaddal doktoor Yaawiz haaga?

EG Men‘em la? maSle[fo bassa konta Saawiz a-axud mafaak kobbaajit [aaj

GR Kosta itfaddal!

EG Men‘em lamma (a)-xallas il-Sijaada w-a-agi-lak

GR Kosta tajjib

EG Men‘em safiida ja Kosta!

GR Kosta ?axlen doktor! | [to Marya] saaj ja Marija!

GR Marya gaahiz ja xawaaga

EG Men‘em haah? | ?izzajj il-haal?

GR Kosta w-allaahi ja doktor | min saaSit ma giitu jaftit il-Cawaajid hena ma-fii-s
soylu ?abadan

EG Men‘em maSle[! | rabbena kbiir

GR Marya is-saaj

EG Men‘em mirsii ?awi ja Marija!

GR Angeliki koinuépo. Mapia!

GR Marya kodnuépo. Ayyelirn!

GR Angeliki kodnuépo. Kaora!

GR Kosta ! kalnuépa pa [probably diminutive of untépa]

EG Men‘em ?a-sta?zin ana ba?a ja doktor

GR Kosta la? ma€Sless | di I-maama btaa$ ?ana

GR Marya ?efrab ja doktor!

EG Men‘em mersii! | Sijaada helwa | wi mumareda ?ahla wi | zabaajin helwiin

GR Marya dool? [sic., referring to the dentist’s mother]

EG Men‘em la? | a-Suuzu bi-llaah | ?ana ?asdi Sa -lli -thafum wi xaragum

GR Marya oh! | helwiin ?awi

EG Men‘em Majsa hah?

GR Marya ?ajwa | te-Sraftha?

EG Men‘em ?a-Srafha ?awi | di min famelja kbiira geddan

GR Marya ?ajwa | famelja kbiira ?awi ?awi

EG Men‘em hatta abuuha b-ji-Jtayal ?ee ..

GR Marya di mudiir maslaha kibiir ?awi fi 1-hukuuma | ?enta te-Srafuh?

EG Men‘em ?a-Srafuh haha | dool hatta sakniin fi I-?ee ..

GR Marya fi I-Geziira

EG Men‘em ?ajwaa ?ajwaa | ?ana jaama ?aSadto mfaahum wi konto b-a-kallimhum fi
t-telifoon | hatta nemrethum ?aa ..

GR Marya settaafar sefr xamsa-w-arbi{iin [a dubbed voice over the original]

EG Men‘em ?ajwaa | settaafar sefr xamsa-W-arbiSiin | mersii ?awi ?awi ?awi

GR Marya i[-Jaaj

EG Men‘em efrabiih enti ba?a maSle[f
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IT Car Vendor IT chi acchiappala! | Fermala! | Ii | adesso voglio i miei soldi mia moneta
[sic.] mi avete rovinato | queste chiacchere che raccontavi di cambiare
chiavi | sono chiacchere vostre

EG Maysa maami!

IT Car Vendor IT maami ei paapi la sopra

EG Maysa’s Mother | ?eh dool ja Majsa? | malhum wi maal Sarabiitak ja habebti?

EG Maysa ja maami Sajziin ja-xduuha menni bi-l-?ewwa

IT Car Vendor ma che ?ewwa?! | io voglio i miei soldi | la mia moneta [sic.]

GR Marya ?allah! | maalik Bahejja?

EG Baheyya Marejja! | h-a-muut ja Marejja

GR Marya leeh? salamtik! | taradik?

EG Baheyya ja reet!

GR Marya hammuuda -lik sidaayik?

EG Baheyya ?enti famtaana fejja tabSan

GR Marya ?eeh di di [amtaana?

EG Baheyya jaSni farhaana fafaan ?ana zaSlaana

GR Marya la? ?abadan wi-rabbena ja Bahejja la? | leeh? | fiih ?eeh?

EG Baheyya b-a-hebbuh ja Marejja

GR Marya ooh! patience [FR] Bahejja patience!

EG Baheyya ?eeh di di patience ja Marejja?

GR Marya jafni usbori! | ?istanni baxtik ja Bahejja!

EG Baheyya mif ?adra -stanna ?abdan | il-wadaa€ | ?ana nazla -fteri semma haari mi I-
?agzaxaana -lli 2oddamna

GR Marya ?¢h?! | semmo haari?

EG Baheyya Yajwa

GR Marya ?enti magnuuna ja Bahejja?!

EG Baheyya bi-1-Saks | ?ana law konto magnuuna ma-kont-if a-ntahir

GR Marya wi leeh mu/ etlob [2SF] min doktoor MenSem semms haari da?

EG Baheyya ma-ji-rdaa-[| wi ?aafil Saleeh | daruuri ?a-nzil

GR Marya Juufi ja Bahejja! | ?enti zajjo ?0xti wi daruuri ?a-xdemik | taSaali ?a-geb-
lik fuwajja min Sandi | wi keda t-waffari flussik

EG Baheyya ji-sahho bardu | kattar ?alfs xeerik ja Marejja!

GR Marya ?a-hoh!

EG Baheyya ?aah ja fabaabi jaani!

GR Marya basso ja habebti kollena laha | xodi! | hotti fitha [wajjit majja!

EG Baheyya haadir

GR Marya ?Penti bi-te-Smeli ?eeh?!

EG Baheyya b-a-Cmel ?eeh? | b-a-yselha 1-?awwil | ja nadaama! | ?enti Sajzaani a-[rab
fiiha w hejja wesxa kamaan?!

GR Marya maSaaki ha?? | tab iysilitha ja habebti Tala mehlik! | xallasti ja
marhuuma?

EG Baheyya xalaas

GR Marya ?a-heh!

EG Baheyya ?eeh dool?! | ja-Xti -t-wassi [wajja!

GR Marya dool Caal ?awi | howwa -na lejja baraka -la [sic. i.e. ‘?ella’] -nti?!

EG Baheyya tab ma-Sandik-ii[ ba?a lamuun ?ahsan nefsi te-19ab?

GR Marya fandi ja roohi

EG Baheyya b-esmi-llaah if-faafi

GR Marya la? ja Bahejja mu[ hena | fi §jadetkum ahsan

EG Baheyya ?ahsan bardu

EG Hammiida ?enti Sawza t-kawwifi Sa I-?ijadteen?

GR Marya la? ja hammuuda [she whispers to him] | daruuri n-saSedha | wi badal ma
t-muut barra t-muut gowwa

EG Hammiida ?andik ha??s ja Marejja | tuul Somrik ?albik Saleeha

GR Marya xallasiina ba?a ja habebti! | waraana -tneen Sijaada
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EG Baheyya haadir | badlit ra?s?! | ?ilaahi je-r?osu Saleeki min badri | xodi ja Marejja
da! | hidejja menni Safaanik | rahma w nuur Sala roohi

GR Marya ?eh di di rahma w nuur?

EG Hammiida jafni zeka

GR Marya ?¢h di di zeka?

EG Hammiida jafni kollena laha

GR Marya ?¢h di di laha?

EG Hammiida jafni taxdiiha w te-r?osi laha

GR Marya oh!

EG Baheyya ?a-hu-da -lli j-le?-laha wi t-le?-1luh | ?in-fa-lla j-dawwibha f Cara? il-Safja
ja rabb

GR Marya ?a-xofJ a-?esni [sic.] ja Bahejja fafaan kollena laha

EG Baheyya x0of]i ja roohi! | Pahallo min Senha

EG Hammiuda ?a-gi a-labbeshaa-lik ja Marejja?

GR Marya la? | xalliik mistirajjah!

EG Baheyya ma-sebtunii-f leeh a-muut bass?!

GR Marya ja Bahejja ja habebti fala ?adds Ihaafik meddi hobbik!

GR Marya [on phone] ?aloo! | ?eh di di tajjibuun? | 1a? | hena Sijaadit id-doktoor
MenSem j-afendim [sic.] muf tajjibuun

EG ‘Abdel-Rehim ?ewa | ?ana Qaarif ennha Sijaadit id-daktoor MenSem | Xalees

1953 — Malis hadd [I Have No-One]

GR Athanasios Yenta ja xadrit! | ja xabiibi! | saxax! | di muf waaxid lukanda btaa§ noom

EG Salim haat kamaan waahid | waahid nibiit!

GR Athanasios bokra | xalaas ja xabiibi 1-mahalls sattabtu | gebtu [IPR.2SM] il-Xisaab!

EG Salim il-hisaab?

GR Athanasios ?ejva | xadretak misektu talattaasara nibiit | mus keda? | il-kaas gerso w
noss | mus keda? | talattaasara nibiit fi waaxid wi noss ji-igi |-xisaab kollu
waaxid rijaal ja xabiibi

EG Tantawi il-hisaab gowwa ja xawaaga Tanaatis

GR Athanasios subito!

GR Athanasios ?imsiktu xaraami! | xaraami! | ?imsiktu il-xisaab! | muf Seeb ja raagil |
lamma -srabtu wi -srabtu min yeer ma ji-dfaStu il-xisaab?! [He speaks in
GR] | wi xjaat il-maxruum [sic.] abuuja ?iza kaan ?enta mus ji-dfaStu il-
xisaab | ?ana laazim ni-fromak | [to the bouncer] Spe Tantaawi!

EG Tantawi ?ejwa ja xawaaga

GR Athanasios xadretu zubuun baltagi mus ji-dfaStu il-xisaab | suwajja tafriis | suwajja
zayzaya

EG Lady ja saatir ja rabb! | hasal haaga? | ?itSawwar fiih haaga?

GR Athanasios siil siil siil! | siil!

EG Tantawi ?Penta ha-ti-sta?tel-1i? | ?enta ha-te-dfaS walla -?telak?

EG Lady miin?! | Saalim?! | siibuh men fadlak!

EG Tantawi m-a-siibuu-[ ella -mma je-dfaS il-hisaab

EG Lady kaam il-hisaab?

GR Athanasios xadretak elli ha-je-dfa ja xabiibi?

EG Lady tabSan

GR Athanasios il-xisaab waaxid rijaal | wi Salasaan xadretik talata geni wi noss wi
waaxid rijaal | mus keda Tantaawi?

EG Tantawi mazbuut ja xawaaga

EG Lady xod xamsa gneeh a-hum

EG Tantawi xamsa gneeh?! | itsenid Sala ketfi ja waldi! | d-enta habiibi ?ana
xaddaamak

GR Athanasios Giro! | Gito Tanaa! | {rew Tanaaf? | re waaxid zubuun | waaxid

zubuun zajj il-gefta | zubuun zajj il-ward

1953 — Milyon ginéh [A Million Pounds]
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EG+FT |Falafil Kodnuépo. kopie Mavoin! | ?izzajj is-sexa btaa$ ?enta? | ?izzajj il-
mammaa btaa$ ?enta? | ?izzajj il-gebna btaa{ ?enta?

GR Manoli PBpe amd ! | Bpe omd 1! | Bpe ééw kAépTn!

EG+FT |Falafil ?allah! | ?exso Yaleek xawaaga Manooli! | ?ana waaxid yalbaan | ?ana
waaxid maskiin | ?imsektu fuwajja gi-bna | fuwajja zatuun | fuwajja
basterma | wi rabbena j-xalli ?enta!

GR Mandoli Ppe é€w Ppe ul | Ppe é€w rkAéprn! 1-axsan ji-Kallim [1sM] is-sawiis | ?enta
[2sF] ji-ftekir ?ana waaxid krodja?!

EG+FT | Falafil la? | ?ana b-a-ftekrak waahid bana-?aadam
[Falafil starts to sing a song of Sayyid Darwis, imitating a Greek. He
joined her in the dance]

GR Manoli xod il-Seef? | xod fuwajja zajtuun ?eswid! | xod hetta gebna ?abjad! | wi
?emla il-batn bitaa$ ?enta! | ?ana mabsuut mennak kitiir $alafaan il-yona
r-ruumi bitaa$ ?enta

EG+FT | Falafil w-ana mabsuuta kitiir oktiir alafaan il-gebna r-ruumi bitaa$ ?enta

GR Manoli yero, yopa!

EG+FT |Falafil ja-xaraa?! | yeia yopd!

1953 — Qitar il-Iel [The Night Train]

GR Cabaret Owner ?ana fi I-Sardo btaa$ xadretak! | ?ana fi 1-tuul btaa¥ xadretak!

EG II-Malti ?ana h-a-farrah hadretak | ?ana h-a-[rab min dammo hadretak | ?ana
Caawiz Nargis haalan | w-in ma-gat-[i baSdo de?e?teen | il-mahallo h-a-
dafdefuh | h-a-hedduh Sala dmaykum | ?enta faahim?

GR Cabaret Owner xaadir ja rajjis | xaadir ja Malti beeh

EG Samya il-Malti | il-Malti gah

GR Cabaret Owner o0& opokaid otdoov! | otdoon!

EG 11-Malti ti-ndeSe? enta wi-staasu btaaSak! | ?ana Yaawiz Nargis haalan

GR Cabaret Owner xalaan xaadir | Mariika! | Xosna! | éla da fpe! | taSaalu! | tafaalu! | mif
ji-xaafu! | mif ji-xaafu! | [unclear word] woAd xald | [to 11-Malti] xadretak
?i?daru farfestu swajja maSa xejja w xejja | li-xaddo ma ji-igi xejja | wi ja-
xja I-xobb!

EG 11-Malti jalla yuur min we/Ji!

GR Cabaret Owner xaadir

EG II-Malti W-es?i I-mahallo kolluh Sala hsaabi!

GR Cabaret Owner xaadir | {rre [unclear word]

1954 — ‘Arisit il-miilid [The Sugar Doll]

GR Bigu xilwo ?awi | xasal il-xikaaja deh?

EG Abu-Lam‘a Wi-fanabak enta hasal!

GR Bigu ?eeh!

EG Abu-Lam‘a wi ha-n-ruuh bifiid leeh?! | fi marra $amalto Saruusit muulid wi baSds ma
xallastaha | Peza biiha bi-t-takallam

GR Bigu il-Saruusa 1-xalaawa | itkallemit?!

EG Abu-Lam‘a ?aah | ?alet-li te-slam ?iidak j-abu |-lamamii{ ja habiibi

GR Bigu ?eeh di?! | itkallemtu bi-I-Sarabi?

EG Abu-Lam‘a la? | ?a-kdib Saleek?! | bi-I-giriigi

EG Abu-Lam‘a walla f nooba Camalt-elak faaris $ala hsaanuh wi b-seefuh f ?iiduh |
halaawa | ?innama Sagiib i[-fa?n

GR Bigu ?eeval | kuwajjis | kuwajjis keteer

EG Abu-Lam‘a gah zubuun ji-[tari I-faaris il-halaawa da

GR Bigu ?eeh!

EG Abu-Lam‘a ?al-li b-kaam j-abu Lam€a? | ?olt-elu b-settiin saay

GR Bigu ?eeh!

EG Abu-Lam‘a ?aal bi-talaata saay | il-faaris ja xawaaga kan samSuh

GR Bigu sa'mSuh?

EG Abu-Lam‘a ?aah | wala kelma | te-Sraf il-faaris Yamal eeh?

GR Bigu famaltu ?ech j-abu I-LamSa

EG Abu-Lam‘a raah raafi§ seefuh | wi mtajjar ra?abit iz-zubuun fi |-haal

GR Bigu ja salaam! | bi-s-seef il-xalaawa?!
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EG Abu-Lam‘a la? | zamaan sanat sabSa | jafni min saba$¥ siniin

GR Bigu ?eeh!

EG Abu-Lam‘a kaan solb

GR Bigu solb? | jatni xadiid j-abu Lam¢%a?

EG Abu-Lam‘a ?aah | hadiid ?aswaan

GR Bigu ?eeh di ja I-maSallim?

EG Abu-Lam‘a Yech?

GR Bigu ?enta mes raax ji-sof-lak ba?a waaxid balya gediid bidaal il-bitaa¥ il-
?adiim di?

EG Abu-Lam‘a Juuf il-Cabiit | Penta Saarif il-balya di geld ?eeh?

GR Bigu jafni raax ti-kuun geld ?eeh?!

EG Abu-Lam‘a geld is-sab§

GR Bigu sabq?!

EG Abu-Lam‘a Pelli -stadtuh -na

GR Bigu ?inta -stadtu sabq?!

EG Abu-Lam‘a ?aalid fi lI-yaaba | ja xawaaga wa ?iza bi-Cneeh fi (nejja wi fanabuh dah
bi-j-hokks f fanabi

GR Bigu xilwa ?awi | wi baSdeen?

EG Abu-Lam‘a bahla?to 1-il-?asad inkabas ?alla§

GR Bigu Xilw

EG Abu-Lam‘a tallaSt is-sahm min geebi

GR Bigu Pejva

EG Abu-Lam‘a wi rohts ramiih waraah

GR Bigu xilwa Pawi

EG Abu-Lam‘a bass il-?asad la?a s-sahmo waraah

GR Bigu Pejva

EG Abu-Lam‘a hawwid jimiin is-sahmo btaaSi hawwid waraah

GR Bigu is-sahm xawwid jimiin

EG Abu-Lam‘a il-?asad nezil il-gabal

GR Bigu is-sahm nezil waraah

EG Abu-Lam‘a hilwo ?awi | itlaxbat ba?a il-ee | il-?asad

GR Bigu Pejva

EG Abu-Lam‘a la?a nafsuh ha-j-ruuh ?awanta

GR Bigu eeh!

EG Abu-Lam‘a istaxabba wara [agara s-shama btaali la?iim

GR Bigu Pejvat [cf. TR evet]

EG Abu-Lam‘a istaxabba-aluh wara [-fagara 1li ?uddaamuh

GR Bigu wi batdeen?

EG Abu-Lam‘a ba?do sanateen ja xawaaga

GR Bigu Pejva

EG Abu-Lam‘a taali§ il-?asad Safaan ji-femmo [wajjit hawa

GR Bigu Pejva

EG Abu-Lam‘a raah is-sahma btaa€i raafi? fi Seenuh [-[imaal raf?

GR Bisu maat

EG Abu-Lam‘a ?a-ye[fak?! | ma-mat-[ | Semi

GR Bigu Peejva

EG Abu-Lam‘a sahabtuh min ?iiduh [-[imaal a 1-beet

GR Bigu sahabt il-?asad min ?iiduh Cala 1-beet?! | ixfazna ja rabb! | ixfazna ja
rabb! | ?eeh di?! | 1a? suuf amma ba?a! | ?a-hu di mus maS?uula ?abadan

EG Abu-Lam‘a ?ana [aajif keda bardu | hejja fi I-ha?ii?a wesSit [uwajja | fawwit de;j!

GR Bigu laakin ma-?olt-elii-s j-abu I-Lam€Sa | il-faaris di -1li tajjar ir-ra?aba bitaaSit
iz-zubuun | il-buliis saabuh?

EG Abu-Lam‘a saabuh -zzaaj?! | ithakam Saleeh bi-I-?iSdaam

GR Bigu il-faaris il-xalaawa | sana?uuh?!

EG Abu-Lam‘a la??a | balluuh wi ferbu majjetuh

GR Bigu ja salaam!
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EG Abu-Lam‘a ?Pummaal ?eeh?! | Penta f nooma?! | wi saanjan | Penta faakir ehna zamaan
konna neSmil $araqjis muulid kitiir bi-J-faklo da?

GR Bigu ?ummaal j-abu |-LamSa kaan bi-je-Smeltu ?eeh?!

EG Abu-Lam‘a ne-Smil Saruusit muulid wahda bass | wi faaris Yala hsaanuh waahid bass |
wi ne-?fil €al l-itneen ?00da | dafja | wi n-sebhum tesaS-t-ofhur | wi baSdo
keda ne-ftah Salechum il-?oda

GR Bigu ti-laa?i ?eeh j-abu LamSa?

EG Abu-Lam‘a ni-laa?i 1-Saruusa wi 1-faaris

GR Bigu ?eeh!

EG Abu-Lam‘a wi ganbohum Sefriin talaatin Saruusa syajjara | wi Seftiin talaatin faaris
suyqjjar | ?atfaal

GR Bigu ?eeh di? | wiladhum?

EG Abu-Lam‘a ?aah | wilaadhum wi banathum

GR Bigu Peva

EG Abu-Lam‘a n-axodhum mi I-?00da d-dafja dej

GR Bigu Peva

EG Abu-Lam‘a Cala rodt-il-?atfaal Sedil

GR Bigu ja n-nafuux bitaa§ il-?ana! | la? suuf amma -?0l-lak ba?a

EG Abu-Lam‘a Pech?

GR Bigu ?a-hu di fasra

EG Abu-Lam‘a fasra teb?a xaltak

EG Abu-Lam‘a in-nahaaja | it-ter{a Puddaam betna Sala tuul | fitha 1-?ustuul da 1li bi-j-
waddi Faransa

GR Bigu di ?uddaam betku di?

EG Abu-Lam‘a ?aah -mmaal ech?!

GR Bigu heh

EG Abu-Lam‘a fi saalit harro keda ?olto ja waad enzil toffo nafsak | wi haakim ana -Suum
kuwajjis

GR Bigu xilwa ?awi | wi baSdeen?

EG Abu-Lam‘a yatasts fi I-majja ktiir?

GR Bigu kaam?

EG Abu-Lam‘a haaga btaaSit xamsiin sittiin ..

GR Bigu Peva

EG Abu-Lam‘a santi

GR Bigu xilwa ?awi

EG Abu-Lam‘a la?eet nafsi f hewwa taht

GR Bigu ?eeh!

EG Abu-Lam‘a kabas Salajja 1-?axtabuut

GR Bigu haah

EG Abu-Lam‘a laffo ja xawaaga ?ideeh ik-kitiira Sala ?iidi w regli [-[imaal

GR Bigu Peva

EG Abu-Lam‘a wi laffs ?ideeh it-tanjiin Sala ?iidi w regli 1-jimiin

GR Bigu haah

EG Abu-Lam‘a wi nata[

GR Bigu Peva

EG Abu-Lam‘a ba?eet itneen ?0lto helw

GR Bigu ?Poltu xilw?

EG Abu-Lam‘a ?aah | ?itneen ji-ylebu waahid

GR Bigu ?eva ma$?uul

EG Abu-Lam‘a get-luh ?ana min hena ..

GR Bigu wi laffet-luh ?inta mi n-naxja t-tanja

EG Abu-Lam‘a wi kabasto falech

EG ‘Aziza ?abuujal

EG Abu-Lam‘a ?ech?

EG ‘Aziza ir-raagil elli wassaak Sa 1-Saruusa wi 1-faaris geh

EG Abu-Lam‘a ?ajwa gajjo haalan | San ?eznak ja xawaaga Biizu xamsa bass
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GR Bigu xamsa Salasaan Peeh?! | sitta | sabfa | tisCiin | xamsa-w-tamaniin | ja
xafiiz!

GR Dresser [She speaks on phone in GR] ja xaraab iswid! | ?enti ?eeh?

EG Halawa ?ana halaawa | Sarost il-muulid

GR Dresser ja saatir ja raabb! | taajib wi Sawza ?eeh?

EG Halawa Cawza I-?ustaaz ?ibliis

GR Dresser ?ibliis?! | ?enti ?asdik ?idriis?

EG Halawa Yajwa

GR Dresser [to Idris] ?ustaaz ?idriis!

EG Idris ja nafam

GR Dresser wahda -smaha madmozel halaawa Sawiz ji-?aabil hadretak

GR Dresser madaam Latanja! | Fasiih beeh barra

EG Latanya oh! Sajz ech dah?

GR Dresser gaab wardos zajjo kolla leela | ji-xoff?

EG Latanya la? | ?is?aliih ?abla | ?abuuh maat walla lessa?

GR Dresser haadir | bi-j-?uul lesleslesles [stuttering]

EG Latanya ma-daam lessa lamma j-muut wi je-wresuh ji-igi j-hebbeni | ?innama
?ablo keda ma-j-warrinii-[ we[Juh ?abadan

EG Abu-Lam‘a wa ?iza bi-n-nemro ja xawaaga kaabis Salajja

GR Bigu xilwa Pawi

EG Abu-Lam‘a rohto faamil bandiir bi-I-mandiil Samil-luh keda [waving] | zajjo ?uul
ma$aaja musarSit il-lee ..

GR Bigu il-lee | it-tiraan

EG Abu-Lam‘a helw | musar(it it-tiraan

GR Bigu Peva ?eva

EG Abu-Lam‘a raah in-nemr daaxil bi-?ruunuh fi I-mandiil

GR Bigu bi-?ruunuh?!

EG Abu-Lam‘a ?aah

GR Bigu fith nemra bi-?uruun?!

EG Abu-Lam‘a kaan zamaan keda

EG Abu-Lam‘a roohuh ba?it fi manaxiiruh

GR Bigu wi batdeen?

EG Abu-Lam‘a wi Gala sahwa bi-S-seef rohto waaxid manaxiiruh

GR Bigu ja laxweti! | w-allaahi 1-€aziim ?enta bi-to-fsur Salajja

GR Bigu Peva ?Peva ?eva | ma-ti-xmel-fi hammo ?abadan! | liik Calajja ?ana ni-
syilhuu-lak min dilwa?ati li-xadds bokra s-sobx

EG Hammiuda ?a-hu da -ll- ana Sawzuh

EG Abu-Lam‘a ja xawaaga Biizu! | ma ti-igi ja ?axi n-kammil il-hadiis bitaSna -mmaal

GR Bigu ?eva ?ana geetu ?a-hoh

EG Abu-Lam‘a m-a-tawwil-fi Caleek ?ol-li 1a? tawwil

GR Bigu ?eva tawwil tawwil tawwil!

EG Abu-Lam‘a il-hoot [sic.] naazil min Sa [-fagara

GR Bigu xuut Sa J-fagara?!

EG Abu-Lam‘a ?innama Sagiib i[-fa?n

GR Bigu Pech di?!

EG Abu-Lam‘a ti-sadda? bi-?eeh ja xawaaga?

GR Bigu ?eva ?uul!

EG Abu-Lam‘a Pestuh la?eetuh tesa¥ balataat Sa [-[agara

GR Bigu ?ana mis suftu ?abadan sagar miballat

EG Abu-Lam‘a ?allah! | Sala keda ma-Joft-if ?abadan ir-raagil il-miballat?

GR Bigu waaxid raagil miballat?!

EG Abu-Lam‘a fala xamsa gneeh min sana mif tajilhum w-allaahi
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GR Dresser madaam Latanja!

EG Latanya ja nafam

GR Dresser Fasiih beeh barra

EG Latanya ?aah Sajz ech da ba?a?!

GR Dresser gaab wardo zajjo kollo leela | ji-xof[?

EG Latanya ?is?aliih ?abla! | ?abuuh maat walla lessa?

GR Dresser haadir | bi-j-?uul lesleslesles [stuttering]

EG Latanya xalaas | lamma j-muut wi je-b?a ji-igi | ?innama ?abls keda ma-j-warrinii-
[ we[fJuh ?abadan

1954 — Bent il-giran [The Neighbors’ Daughter]

GR Rita's Father kaAnorépa Pira! [then, they speak in GR] | Riita! poud cov suwajja
fajjaan wi laazim ti-igi maSaaja

GR Rita oh! | maskiin uoud oov!

EG Gamil ?eeh fith ?eeh kafa -llah J-farr? | fiih ?eeh?

GR Rita pardon monsieur Gamiil!

EG Gamil ?ech?

GR Rita laazim ni-rawwah haalan ?aslo poud cov Sajjaana | oh! | maskiin uaud
oov! | [to her father] éAa edch umoura! | maskiin powd cov!

EG Gamil maskiin mamaasu?!| da maskiin Gamiil -1li yere? min saasuh I-raasuh

EG Gamil ?a-di -hna xlosna dilwa?ti mi 1-balwa |-misajjaha di | wahfaani ?awi ja
hajaati

GR Rita W-enta wahe[ni ?awi wi-hjaat uaud gov

EG Gamil ?ana ?a-muut fi mamaasu di

GR Rita fi uoud oov walla fi bent il-uoaud cov?

EG Gamil fi mamaasu wi babaasu wi 1-Seela kollaha btaaSit mamaasu | hotti ?iidik
fi geebi!

GR Rita oh! | ?enta gentille xaalis

GR Rita's Father ?eeh di?!

GR Rita umoumd, oov!

GR Rita's Father [to Gamil] ?eeh elli gaabak hena fi I-?00da btaa$ bentuh?! [i.e. ‘my
daughter’] | wi bi-t-buus bentuh?!

EG Gamil la? ?abadan ja xawaaga | d-ana gajib-laha | gajib-laha xaatim ji-saawi | ji-
saawi ?alba bentuh | [to Rita] warrih-uuluh ja Riita warrih-uuluh ja Riita! |
je-mkin je-frah bi-bentuh

GR Rita's Father laa? | Penta Saawiz ti-xassar ?axlaa? bentuh

EG Gamil la? ?abadan | ?abadan w-allaahi!

GR Rita la? la? ja umoumd oov | da xatiibi ja uround. oov | ha-ji-ggawwezni ja
UTOUTE, GOV

GR Rita's Father ha-ji-ggawwezak?! | bardoon! ?ana muf kontu Saarif | xatiib bitaa§
bentuh! | xabiibi | [he speaks to Rita in GR, then to Gamil again] wi ?emta
il-gawaaz di?

EG Gamil ?ee | il-gawaaz di?

GR Rita's Father ?ajwa

EG Gamil la? haalan haalan | basse lamma | lamma -waddab il-gehaaz | San ?iznoku
dilwa?t | lamma -ruuh ?a | ?a-fteri lI- | | ?a-fteri l-gehaaz | €an ?iznoku! |
au revoir

GR Rita's Father ?esmal!

EG Gamil ?ajwa

GR Rita's Father xalli baalak! | ja ti-fteri waahid gehaaz | ja ti-[teri waahid kafan

EG Gamil la Ia? la? | la? la? | gehaaz

GR Rita's Father gehaaz

EG Gamil gehaaz | 2ajwa

EG Gamil ?ahlaan madmozeel Riita | ?ahlan bi-l-babaasu btaa$ Riita

GR Rita araoov! | umouma oov geetu zallaan

EG Gamil leeh? la samah ?allaah! | babaasu zaSlaan leeh?

GR Rita's Father feen ig-gehaaz? | feen haflaat ?afraax Salafaan gawaaz?
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EG Gamil ?aah | ?entu roxriin ?andoku mustanadaat?

GR Rita's Father la? ma-fii-/ musta-nadaat | laakin fiih sakakiin wi musaddasaat

GR Rita la? 1a? mu/ ti-dbahuh! | 1a? umoune oov muf ti-dbahuh ja uraurd oov!

EG+FT | Gamil ?aah wi-n-nabi! | 2aah wi-n-nabi! | wi-hijaat bentuh! | kat saaSa nahs

GR Rita's Father [overlapping] bi-t-?uul eeh?

EG Gamil kaanit saa¥a nahso jom ma Srefto bentuh

GR Rita's Father bi-t-?uul eeh?

EG Gamil la? wala ha.. [interrupted]

GR Rita's Father ha-t-siib bentuh?!

EG Gamil la? ?abadan | d-ana b-a-hebbs bentuh

GR Rita's Father haal

EG Gamil d-ana b-a-muut fi bentuh

GR Rita's Father ha haa!

EG Gamil 2allaah je-xrib beet ?abu -1li Sarrafni b-bentuh!

GR Rita's Father ?esmal!

EG Gamil nafam

GR Rita's Father laazim joom il-xamiis

EG Gamil Yajwa

GR Rita's Father katabtu I-konteraatu [IT contratto] btaa$ il-gawaaz sawa sawa maSa
bentuh

EG Gamil haadir | joom il-xamiis ne-ktib il-kitaab | joom il-xamiis h-a-wassi
makaatib if-s-sehha kollohum | wi makaatib il-?isCaaf | ji-haddaruu-li
Jahadt il-wafaa | ?itfaddalu! | maSa s-salaama | ?ajwa | ?itfaddalu! |
?itfaddal! | ?itfaddal!

GR Rita's Father joom il-xamiis

EG Gamil joom il-xamiis | ?ajwa | bassa [iil di!

GR Rita's Father xalaas

1954 — Ga‘liini mugriman [They Have Made Me a Killer]

TR-F Lady aman ya rabbi aman! | aman ya rabbi aman! | Saziim xutuub! [TR azim
hut(b] | dzalaal musibaat! [TR cel&l musibet] | aman ya rabbi aman! |
faqiiq ?2arvaah [TR sakik ervdh] | saa'kin fu?aad [TR sékin fuad] | habiib
galb [TR habib kalb] I [she stops pretending being Turk] ?ewS{a te-ftah
boSSak bi-kelma ?ahsan il-buliis je-?fefak!

EG Boy haadir ja mSallema

TR-F Lady aziiz valad [TR aziz veled] | saa 'kin fu?aad [TR sakin fuad]

EG Nurse Pech id-daw/a di?! | ja haanim mif keda! | ma-te-whimii-f il-walad bi-
Camajlik di!

TR-F Lady maS$zuur efendim maSzuur | qalbs ommahaat | kasiir fafaqaat [TR sefakat]
| Salafaan veled vahiid efendim

EG Nurse il-walad bi-xeer ja haanim wi b-ne-Smel-luh Koll il-laazim | ?itma?enni!

TR-F Lady veled laazim Sinajaat [TR inayet] kabiir | laazim ?orqud bajna jadajn
mafrufaat dguwwa sargjaat | Safaan veled vahiid efendim

EG Nurse ja haanim hena I-Sinajaaya mutawaffera ?aktar mi I-beet

TR-F Lady sus! | kalaam yok! | nasaa?eh yok!

EG Nurse jaSni hadretik Sajza taxdiih l-beet?

TR-F Lady sarajaat efendim | sarajaat

EG Nurse sargjaat sarajaat ma-fii-f maani§ | laakin fiih ?egra?aat laazim te-tSemel

EG Boy ?ana mabsuut hena

TR-F Lady bi-kyllo mamnunejjaat [TR memnaniyyet]

EG Nurse kamaan fiih ?eqraraat laazim te-mdi Saleecha

TR-F Lady evet efendim

EG Nurse muwaf?a?

TR-F Lady evet efendim

1954 — Hasan wi Mor’us wi Kiihén [Hasan, Morcos and Cohen]

EG Kihén ?ahlan ?ahlan

EG Hasan xatwa Yaziiza ja Gulfidaan haanim

EG Mor’us ?anwaar ganaabik ma-hallet-fi min zamaan leeh?

EG Kihén min ha?? | ?izzajjo sehhetuh Rostum beeh?
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TR Gulfidan Rostum beeh? | ?ah! Rostum beeh dilwagqti fi naSiim

EG All Chorused al-hamdu li-llaah

TR Gulfidan al-hamdu li-llaah ?eeh?!

EG Kiihén mu/ bi-t-?uuli fi nafiim?

TR Gulfidan nafiim naSiim | na¥iim 3annaat [TR naim cennat]

EG+FT |Kihén ja xabar eswid! | ?ana b-a-hsib naSiim donjaat

EG Coachman min fadlokum balaa/ siiret il-?amwaat di! | lamma b-ti-sma$ha bi-t-ruuh
xaalis

TR Gulfidan [unclear word] ?a'na fiih xajalaat [cf. TR hayalat ‘dreams’] 2amwaat ?ana
mu/ ?a-gdar ?a-nsaah | muf ?a-qdar ?a-nsaah

EG Coachman min fadlokum balaaf siiret il-?amwaat di!

EG Kahén balaaf j-axuuja balaa[ | rabbena j-sabbar ?albik ja haanim! | ?itfadalli! |
?enti ?anistiina

TR Gulfidan tesekkiir ederim efendim

EG Hasan ?ajjo xedma?

EG Mor’us ?ajjo talab?

TR Gulfidan evet Xxidmaat [TR hizmet] matluub matluub | matluub ?eeh?

EG Coachman matluub sabuun afandim

TR Gulfidan ?ah | matluub sabuun efendim

EG Hasan mawguud j-afandim

TR Gulfidan ?ee [i.e. ‘and’] kamaan ?ech?

EG Coachman kamaan rawaqjih afandim

TR Gulfidan ?ah | kamaan rawagjih efendim

EG Hasan mawguud j-afandim

TR Gulfidan ?ee [i.e. ‘and’] kamaan ?ech?

EG Coachman kamaan wala haaga j-afandim

TR Gulfidan ?ah | kamaan wala haaga efendim

EG Hasan mawguud j-afandim | ?aah | ?asdi $andena sabuun ma-fii-[ zajjuh fi s-
suu? kolluh

EG Mor’us Yenta ja

EG Kihén ja bajjaa$

EG ‘Abbas miin? ?ana?

EG Hasan ?Pummaal xajaalak?! | tafaala hena!

EG Mor’us taGaala

EG ‘Abbas haadir

EG Hasan ?arrab fuwajja!

EG ‘Abbas haadir

EG Hasan ruuh Sand ir-rijoon elli hnaak da wi hezzs tuulak!

EG ‘Abbas haadir

EG Hasan taGaala hena!

EG ‘Abbas ?eeh?

EG Hasan raqjih feen?

EG ‘Abbas raajih li-yaajit ir-rijoon elli hnaak w-a-hezzs tuuli

TR Gulfidan mustaxdim [TR mistahdim] aga!

EG ‘Abbas ?aya?! | nafam!

TR Gulfidan maw3uud ?asnaaf sabuun giizel?

EGH+FT |‘Abbas ?afan’dim maw3uud | ?asnaaf sabuun [M03:36 ‘Abbas speaks in TR]
?istanni! [Gulfidan laughs] | ?itfaddal afandim! | budaSaat ?amma ja
salaam | mumtaaz | birengi daragaat [TR birinci derecat]

TR Gulfidan markaat madmuun?

EG+FT | ‘Abbas madmuun j-afandim | ?in ma-kan-f madmuun kaan ?emsik howwa
Calafaan xeel bitaal sabaq ?isthamma biih?!

TR Gulfidan aman ya rabbi! xeel bitaa$ sabaq ?isthamma min sabuun di?!

EG Kuhén laa j-afandim jaSni shaab il-xeel | da ?ahsan noo§ sabuun ja haanim | da
?aaxir sanduu? fandena

EG+FT | ‘Abbas ?ajwa | kaan fandena sanduu? taani mesik howwa beet 3amiil pafaa [TR

pasal
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TR Gulfidan laakin 3amiil pasa rahmetiillah | tawaffe min ?arba$t joom

EG+FT | ‘Abbas mazbuut afandim | homma kamaan mesku s-sabuun di min ?arba$t joom

TR Gulfidan haybetiillah | sabuun mimassik fi waahid majtaan [cf. TR meyyitane]?!

EG ‘Abbas maxsuus afan’dim

TR Gulfidan maxsuus?

EG+FT | ‘Abbas ?ajwa | Salafaan gasad kariim bitaaS 3amiil paafa hanutejja yassil | yassil

TR Gulfidan mu/ ?emsik [1SF] sabuun | muf laazim sabuun | muf laazim | muf ?emsik
[1sF] | muf laazim

EG Coachman mu/ ?olna balaaf siiret il-?7amwaat?! | xalaas | sabuun mif Sajziin | ?iza
kaan fiih rawaajih maSlefT

EG Hasan mawguud ?asli j-afandim

TR Gulfidan ma-daam fiih ?asli maw3uud | je-lzam ?ana xamsat qizazaat | tesSaat |
Cafaraat

EG Hasan 2aah! | bi-kollo ?asaf | fandena fi 1-mahall talaata bass | ma-fii-[ yerhum fi
I-balad kollaha | [to ‘Abbas] ?enta ja zeft!

EG ‘Abbas fandena ?zaaza wahda bass

EG Hasan wi |-baa?i?

EG ‘Abbas befnaahum

EG Mor’us li-miin?

EG ‘Abbas wahda li-s-sett elli - ftarit il-?izaaza min hena wi hejja xarga haffaha t-
trumwagj ?attal gesmaha hetat hetat

TR Gulfidan aman ya rabbi!

EG ‘Abbas wi t-tanja li-s-sett elli we?eS | Cala dmayha looh il-?izaaz ?atam ra?abetha
| wi d-dammo ba?a naazil ji-forr | ji-forr

GR Waiter ?a'xlen wa saxlen

EG ‘Abbas jooh! | ?ana ji-zhar h-a-drab hadd in-nahar-da

GR Waiter Pitfaddal xadritak

EG ‘Abbas Pewlal

GR Waiter Pitfaddal xadritak

EG ‘Abbas ?ech in-naas di j-axuuja?!

GR Waiter ?axlen wa saxlen | ?axlen ?axlen

EG ‘Abbas jooh! | ?ent ma-t-warrinii-f we[Jak hena ?abadan | ?enta faahim?

EG ‘Abbas ja-hawli-llaah ja rabbi!

GR Waiter ?a'xlen wa saxlen

EG ‘Abbas ?em/[i ba?a ji-19an faklak!

1954 — Hataf mirati [He’s Kidnapped My Wife]

EG Anwar ja ?axi ?olt-elak haat waahid dobls b-sorfa ?ahsan ana mistaSgil ?awi

GR Yanni xaadir ja xabiibi | xaadir

EG Anwar ma t-giib ja ?axi [wajjit termis!

GR Yanni Ritfaddal it-termis!

EG Anwar tab haat ba?a it-termis!

GR Yanni ?a-xoh it-termis!

EG Anwar tajjib xalaas ma-ti-zSal-[5 ja ?axi! | ma-ti-zSal-[! | Pesma¢ ja Janni! | hat-
lena ba?a fuwajjit termis!

GR Yanni ?allah!

EG Anwar hat-1i waahid weski Sala waahid konjaak Sala waahid zibiib fala waahid
nibiit $ala waahid bala ?azra?! | hotto kollo dool §ala baSd wi hathum-li
haalan! | Pawaam ja Janni

GR Yanni lakin | da mu[ kuwajjis Sasaan sehhetak

EG Anwar ?eeh? | ha-je-mil eeh f gehheti da?

GR Yanni ha-je-Smil eeh?! | ha-t-muut

EG Anwar bass | howwa da | ?ana gajjo hena Salafaan a-muut | ?esma$ ja Janni! | ma-
fii-f Candoku hena | torba fadja btaaSit waahid ?ariibak? | andak-[i
waahid hanuuti sahbak meSrefa keda? | je-xdemni | ?esmaf€!

GR Yanni leeh kullu da Salafaan eeh?
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EG Anwar Calafaan ?ana zaSlaan ja Janni | ?ana baGds saSteen fiih naas ha-j-
mawwituuni | Pesma¥ ja Janni ?esma¢! | taCaala -hki-ilak hikajti taGaala! |
tafaala taCaala!

GR Yanni ja beeh ?ana Sandi soyl | andi zabaajin [then they statrt to shout to each
other]

GR

GR Yanni Pesmal! | Pesma¥ ja xabiibi! | il-Xxisaab! | il-xisaab

EG Anwar ?ech? Caawiz kaam ja Janni?

GR Yanni xamastaafar ?er[o wi noss

EG Anwar ?eeh?!

GR Yanni [He speaks to himself in GR] | ?itnaafar ?er[s wi noss

EG Anwar basso keda?! | tab xod! | wi xalli I-baa?i Calafaanak! | ?esma€ ja Janni! | il-
hikaaja .. [interrupted]

GR Yanni Ppe E€w Ppe 1l | Bpe E€w Ppe 1!

1954 — Ilha’iini bi-I-ma’ziin [Let Me Get Married, Quickly]

GR Mahalyds yera. cov mazmuzeel!

EG Hamida j-allah ?wegaC ?albak zajjo ma wagaSts ?albi! | fakkarteni bi-l-ha?ii?a 1-
mo?lema

GR Mahalyds ?eeh di?! ?ana mif fihemtu xaaga min xadretak | ?eeh xa?ii?a mo?lema di
ja mazmazeel?

EG Hamida j-allah -hra§ ?albak ma-t-?olhaa-[ taani! | ma-t-fakkarnii-f ?enn ana I-
haddo dilwa?ti lessa mazamazeel!

GR Mabhalyds maskiin! | la-xawli-llaah! | maSa ?enn enti xilwa dammik kafiif [sic.]

EG Hamida ?ajwa dammi kafiif wi baxti kafiif | ?a¢ma | il-wa?f ithallo ja xawaaga w
?ana I-haddos dilwa?ti zajj il-beet il-wa?f | nihajtuh ma-j-gii-/ mennuh |
?enta Saawiz ?ech?

GR Mahalyds muf di saraaja bitaa$ iz-zajzafoon?

EG Hamida tabSan | Pummaal sargjt il-magaziib?!

EG Amina Hanim fiih ?eeh ja hamiida?

EG Hamida waahid xawaaga Caajiz ji-?aabil hadretik | [to Mahalyos] hadretuh is-sett
il-kibiira sahbit is-saragja

GR Mahalyds xasal-lena if-faraf kibiir ja madaam

EG Amina Hanim mirsii | miin hadretak?

GR Mabhalyds Maxaljoos Papadoplo | maitre d'hétel bitaa$ il-lukanda bitaa€ il-baxr il-
Maalix fi ?iskindirejja

EG Amina Hanim Kuwajjis | wi Yaawiz eeh hadretak?

GR Mahalyds oh! | di xikaaja tawiila ?awi ja madaam

EG Amina Hanim hikaaja?! | hikajit ?eeh?

GR Mabhalyds oh! salli §a n-nabi ja madaam!

EG Amina Hanim ?allachumma salli Saleeh! | naSam

GR Mahalyos min Safara joom | nezil fi I-lukanda waaxid katabtu il-?esm bitaaGuh fi d-
daftar madaam Zajzafoon

EG Amina Hanim madaam Zajzafoon?! | ginsaha ?eeh? | faklaha ?ech? | 2awsaftha ?eeh? |
?itkallim!

GR Mabhalyos aiyd-oryd. madaam! | salli §a n-nabi!

EG Amina Hanim ?allachumma salli Saleeh! | haah? | ?ehkii-li!

GR Mabhalyos madaam di ?istanna fi I-?uteel | xamsa joom | wi baSdeen geh 1-buliis fi I-
xadiid

EG Amina Hanim misekha? | ?afafha?

GR Mabhalyos ?ajwa

EG Amina Hanim braavu braavu | ti-staahil | wi baSdeen?

GR Mabhalyos w! o1yd-oryd madaam! | salli $a n-nabi!

EG Amina Hanim ?allachumma salli Saleeh! | haah haah? | wi bafdeen? | miskuuha Salafaan
?eeh?

GR Mabhalyds il-buliis kallim ?ana ?enn is-setto di xaramejja | bi-ti-stayal fi n-nasb wi 1-
ehtijaal | wi baSdeen ?ana daxaltu fi I-?00da bitaaSuh lageetu 1-xaaga di

EG Amina Hanim ?eeh di?

GR Mahalyds waaxid sabat
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EG Amina Hanim Wi s-sabat da fiih ?ech?

GR Mabhalyos fiih waaxid walad

EG Amina Hanim walad?!

GR Mahalyds waaxid walad xilwo ?awi | wi bafdeen ?ana msektu walad | wi dawwartu
Cala I-Cinwaan bitaa$ iz-zajzafoon wi gebtu walad wi geetu fala Masr |
?itfaddali madaam!

EG Amina Hanim ni-tfaddal?! | ne-Smil biih ?eeh?! | ma-ne-Srafuu-[ | ma-Inaa-[ Silaa?a biih

GR Mabhalyos ?iza kaan muf Yaawiz te-msik [2SF] walad ?ana -ruuxu waddeetuh fi I-
karakoon | wi je-XKi I-xikaaja li-I-buliis min ta?ta? li-xkalquépo Saleekum

EG Amina Hanim buliis?! | te-b?a fditha

GR Mahalyds di fidiixa safbo ?awi ja madaam

EG Amina Hanim tajjib | xalli I-walad hena ja xawaaga! | mutafakkiriin

GR Mahalyos mirsii madaam! | mirsii | yeia gov madaam!

EG+FT | Amina Hanim ye1o, gov | maSa s-salaamal

GR Mahalyds mirsii madaam!

1954 — 11-Settat ma-yi‘rafas yikdibu
[Women Don’t Know How to Lie]

GR Panayoti ?itfaddal Pustaaz Kamaal! | ?itfaddal madaam Kamaal!

GR Panayoti naxaarak safiid ja kamaal beeh

EG Kamal Banajooti? | taaala! | ?itfaddal! | da Nuuh afandi | mif yariib | min ?a%azz
asdigaa?i

GR Panayoti ooh oh! | kaddeo 10

EG Nah kalosto [GR kalwa 0]

GR Panayoti ?ajwa | ?ana bi-n-fuufuh kitiir wajja xadretak | [to Nth] tafarrafna ja
xadrit

EG Nuh mirsii mesju bab-bab- Banajooti | yeia cov yera gov yeio. cov [sounds:
jaasus]

EG Kamal Nuuh afandi ?al ?eeh ja siidi | faakir ennak enta lamma ti-tnattat mif ha-
te-Sraf ir-raagil ell kaan maSa mraati fi s-senima

GR Panayoti ?izzaaj ma-ne-Sraf-{ .. [interrupted]

EG Nuh te-?dar te-?dar ja mesju Banajooti te-?dar | basss je-mKin il-marraa-di
tleCt alma Jwajja | [to Kamal] ja ?axi! | ?enta laazim ti-wa??a{ni maSa r-
raagil?!

EG Kamal maSle[s basso laazim ?a-hammesuh | ?a-hammesuh

EG+FT |Nih ?aah t-hammesuh | ysia gov kipiro Havayioty

GR Panayoti maxsuubak ja Nuux

EG Kamal laakin ?enta ja xawaaga mi[ ?olt-eli -nnak te-Srafuh kwajjis?

GR Panayoti ?ana ne-Srafuh zajj il-ginn I-axmar | [to Nih] salamaat ja Nuux afandi

EG+FT |Nih salamaat ja xdpio Havayioity

EG Kamal wi ?0lt-eli kamaan ennak bi-t-fuufuh mafaaja dajman

GR Panayoti dajman dajman dajman | [to Niih] tajjibuun ja Nuux afandi

EG Kamal Juuf ja xawaaga! | ?ana h-ageb-lak ?alboom | fiih sowar gamii§ maSarfi wi
shaabi | ?iza Sterto Sala [-[axs ijjaah h-a-ddii-lak xamsa gneeh

GR Panayoti xamsa gineeh? | [to Nih] waxastena ja Nuux afandi

EG+FT | Nih ?infallah ma-t-fof-[ wehif ja kopio Havayioty

EG Kamal xod! | fattifo fi da 1-hadds ma -fof-lak ?alboom taani!

GR Panayoti daruuri | [then he sings] li-?aaxir laxza ?a-dii-ni wajjaak | lamma ni-suuf
?axretha maSaak | bi-xatrak ba?a

EG Nah li-?aaxir lahza ?a-dii-ni | ?a-zenns Safara gneeh kfaaja

EG Kamal ?eeh ja Banajooti? | ma-la?et-[ haaga fi s-sowar elli Yandak?

GR Panayoti bi-n-dawwar ja Kamaal beeh | daruuri rax ne-Star fiih | feen?! | li-?aaxir
laxza ?a-dii-ni wajjaak

EG Nah [in corus with Panay®6ti] ?a-dii-ni wajjaak

EG Kamal [sound defect] walla ?ech?!

GR Panayoti ?eh! | di waaxid xetta bitaa$ il-?Omma Kulsuum | ?ana ni-xebb ni-dandin
kitiir

EG Nah ?ajwa | bass il-yenwa di kesbit fitha mabaaliy kitiir ?awi
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GR Panayoti lamma ni-suuf ?axretha maSaak

EG Nih ?axretha ?eeh?! | ma kwajjis keda

EG Kamal la?eetuh ja Banajooti?

GR Panayoti w-allaahi fith waaxid we[fo hena ja Kamaal beeh | ?ana fwajja keda .. | li-
Paaxir laxza ?a-dii-ni wajjaak

EG Nuh taani ja-bn il-fagfaana?! | maSajii-[ naffadt | xod! | ?allaah je-xrib beetak!

EG Kamal ?eeh ja Banajooti?

GR Panay®oti ?ana ha-ji-igi magnuun | ne-Srafuh kwajjis laakin howwa muf fi d-dafter
[sic.] di

EG Kamal mif fi d-daftar izzaj bass?

EG Nih Pajwa ja ?axi | bi-j-?0l-lak mif fi d-daftar jaSni mif fi d-daftar | ji-
tallaShuu-lak bi-I-Safja?!

GR Panayoti mu/ je-zfal ja Kamaal beeh! | muf lageetuh n-naharda ni-lagiih [1sM]
bokra daruuri | adetotyog [sounds actually: adjusis] Kamaal beeh! |
aoetotyo¢ kopie Nuux | w-allaahi ?ana geetu mabsuut elli softu wesso
xadretak

EG+FT |Nih ?aj w-allaahi il-?uluub fands baSdaha ja xipio Havayioty | ruuh allah j-
heffak turmaqj! | ?allah je-xrib beetak

EG Nuh ?omm-o Janni di Peeh?! | ha-t-baat barra?! | bi-t-wallid miin?! | wilejja
kanduuz?!

GR Omm Yanni's miin je-Sraf hasal ?eeh? | gara ?eeh? | laakin daruuri daruuri il-poud kaan

Daughter laazim ji-igi

EG Nih ja tara il-gamaa¥a hnaak Samliin ?ech? | ja saatir ja rabb! | ?ana doxto
xaalis | muf momkin te-Ymili-li waahid ?ahwa min fadlik?

GR Daughter leech mus momkin ja xabiibi? | 2awi | momkin ?ahva saaj | ?elli je-Sgib
xadritak

EG Niuh la? | Saawiz ?ahwa | ?ahwa

GR Daughter [to her baby] naam! naam! wi ?ana ne-dbax-lak ?itneen gooz xamaam

EG Nah leeh ji-naam?! | leeh ji-naam?! | da lessa badri | hatiih! |?ana -xduu-lik Sala
hegri ?ana

GR Daughter baSdeen ji-tSib xadritak

EG+FT |Nuh la? ?abadan ji-tfebni mneen?! | haati! [to the baby] yeia cov yeia gov yeia
oov | yeto oov | ja rabba t-naamos ja rabbs t-naamos [sic.] | wi n-geb-lak
guzeeni xamaamos [sic.]

GR Omm Yanni feen il-Xristu btaa$ ?ana? | il-Xristu

EG Housemaid ?a-di ja sett il-xawaaga Nuuh a-hoh

GR Omm Yanni ?aah! | ja xaraami! | ja vaaxid kdépty! | ja vaaxid xattaaf!

EG Nah je setti! | ?ikkallemi bi-fwee/! | bi-fwee[

GR Omm Yanni feen il-Xristu btaa$ ?ana?

EG Nuh ja setti il-Xrestu btaa$ ?enti mawguud wi f Pamant -1laah | ?isma€i! | te-
¢meli maSruuf ti-sibho-Ina fwajja wa-law bi-I-?igaar li-yaajit basso ma j-
giina il-waad bitaa$ hilwaan Sala hasab ma -ttafaSna

GR Omm Yanni muf momkin ?ana siibu il-Xristu | giibu [IPR.2sM] Xristu!

EG Nih ha-ta-xdi n-niila btaaSik | bi-n-?ol-lik il-waad elli f hilwaan da fakluh
helwo ?awi | fitha ?ech law ta-xdiih wi t-siibi-Ina Xrestu | w-enti Sarfa -nn
il-Sijaal fi s-senna da b-je-bfu fabah baSd

GR Omm Yanni vi xjaat il-diini! | vi xjaat rambuna! | ?aza [sic.] kaan enta mus gebtu 1-
Xristu | Pana kassartu raasak | ?ana ?israbtu min dammak

EG Niuh tab tab tab tab xalaas | h-a-gibuu-lik | ?allaah je-?taS Xrestu wi 1-
montexrestu wi fabkit Xrestu |l [to the housemaid] 2ew(i!

EG Housemaid fuut! | [to Omm Yanni] xalaas ba?a! ?ettassi [wajja!

GR Omm Yanni akaoe fpe! | 2ah Kdpie Xpioto!

EG Layla siibi-Ina |-walad saaSa wahda bassa w xodi -lli -nti Sajzaah!

GR Omm Yanni mu/ momkin

EG Bosayna ja wlejja haraam Saleeki b-ti-traggaaki kullaha saaSa | ?enti 2eeh?! |

?albik hagar?!
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GR Omm Yanni tajjib | Yalasaan xaatir xadretak [2SF] | ?ana ?istanna vaaxid saaSa bass

EG Layla mirsii

GR Omm Yanni YELQL GOV

EG+FT |Bosayna YELO, GOV KOANUEP QL KOANUEPQL

GR Omm Yanni ?ana Saawiz il-Xristu | mus je-?dar ji-stanna ?aktar min keda | faat vaaxid
saafa | 2aah! | ?iza kaan ?ana ni-suuf il-kAépwn btaa$ il-bimbo | ?ana
?imsik il-laxm btaaSuh bi-s-sinaani | ?imsik il-Sadma btaaSuh bi-s-sinaani

EG Housemaid ja wlejja rawwa?i dammik balaaf hulleela!

GR Omm Yanni oxaoe fpe!

GR Omm Yanni [screams] ja vaaxid xattaaf! | ja vaaxid xaraami! | fpe | gibtu [IPR.2SM]
Xristu btaa$ ?ana!

EG Nih ?ajwa bass | re?abtej! | re?abti

EG Kamal da gnanha teleS Saleek ja Nuuh

EG Nih ?ana Saarif j-axi ma t-huu/! | [to Omm Yanni] ?ajwa

EG Kamal [to Omm Yanni] bi-lI-hadaawa!

GR Omm Yanni okaoe fpe!

EG Kamal ?ajwa ?ajwa

GR Omm Yanni tileStu [IPFV.2sM] fi s-sama nizeltu fi I-?ard gibtu 1-Xristu btaa$ ?ana!

EG Kamal ?ajwa ?ajwa ?ajwa

EG Nih siibi!

EG Niah tajjib | ?itfaddalli Salafaan a-ddii-lik in-nilla btaa$ik!

GR Omm Yanni ?ana mus ji-siibak enta ?abadan | ir-reglo bitaaSi ganb ir-reglo btaa$ ?enta

EG Nuh-FT tajjib ?itfaddalli [then he shouts in pseudo-Greek]

GR Omm Yanni jalla! | jalla!

GR Omm Yanni ?imsektu l-xlépty! | Kléprn!

EG Nuh jawlejja -¢meli maSruuf! | sawabSik Samla fi r?abti zajj il-?axtabuut |
sibiini|

GR Omm Yanni ?ana laazim ni-mawwetak | mus ?a-siibak fi d-donja | [she screams] ja
buliis! | ja sawiis! | ja maxkama! | ja maxkama!

EG Niuh ja dahweti!

GR Omm Yanni ja fawiif! | ?2ah! | ?ah! | ja fawii[! | ja fawii][!

EG Niah ?allah -llah -llah! | maalik ja wlejja? | ?eh -lli garaa-1ik?! | musiiba la te-
rgaS-lohum taani | ?eeh? maalik ?aSadti zajj ir-ratlo keda?!

GR Omm Yanni xarabtu I-beetak! [3sMm]

EG Nih leeh?

GR Omm Yanni xarragtu [25M] I-kalaawi bitaa§ ?ana

EG Nih ?enti Sandik ik-kalaawi?

GR Omm Yanni vai

EG Nih tab wi-hjaat waldik te-ddiina ratlo mfaffi!

GR Omm Yanni oxaoe fpe!

EG+FT |Nih ?iskaasi ?iskaasi! [GR graoe] | 20skoti! | ?ana Candi ba?a hettit dawa
Calafaanik ma-t-?uliif li-Xrestu Caleeh | talla$i wara?a wi -ktebi! [he
speaks in pseudo-Greek]

GR Omm Yanni ?ana mus muximm id-dawa | mus muximm sexxiti | il-muximma Xristu
J

EG+FT | Nih ?esmali! | Penti -zzajjo sexxetik dilwa?ti? | muf kuvajjis?

GR Omm Yanni ?a°Xsan suwajja

EG Nih fandik ?alb

GR Omm Yanni voi

EG Nah ?egri waraaja!

GR Omm Yanni ?aah! | ja buliis! | ja sawiis|

GR Omm Yanni rohtu feen il-Nuux?! | ja kléptn! | ja xaraami | taSaala fpe Casaan ?ana -

kulak kida bi-s-sinaan bitaa€i!
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EG Nih [disguised] Yenti bi-t-zaGqa?i leeh ja madaam?

GR Omm Yanni 2aah | og mapaxoaid!

EG+FT |Nih YELO. GOV

GR Omm Yanni 2eSmeltu [IPR.2SM] maSruuf! | ?iza mus f[uftu waaxid il-Nuux | il-bo??u
bitaaSuh kibiir keda xaalis

EG Nih [disguised] ?ajwa | me[i min hena

GR Omm Yanni ?ah ?efmel maSruuf! | 2ana ni-msekuh min hena | ?enta ?imsekuh min
hena | ?iza kaan ?enta ji-suuf ?ana ni-buus ir-reglo bitaaSak

EG Nih [disguised]  |ha-t-dawwari Saleeh wi te-rgaSi t-1a?iini mkattithuu-lik [undisguised]

GR Omm Yanni ?ah! | il-Nuux

EG Nih ja lahwi!

GR Omm Yanni ja kAépy! | il-Nuux!

GR Omm Yanni oy | wod givau | Nuux | [to a passing man] ?aax! | il-xaraami bitaa€ il-
bimbo

EG Man ?allah! | ?eeh da?! | siibi! | siibi fanabi! | siibi bass!

GR Omm Yanni oh!

EG Man ?eeh da?!

GR Omm Yanni oh! pardon [FR] ja xabiibi! | ?ana ji-ftakartu ?enta I-xaraami bitaa€ il-
bimbo

EG Man bembu ?eeh wi bitaa$ ?eeh?!

GR Omm Yanni dato d160A0!

GR Omm Yanni ?iftax il-baab! | ja xaraami! | giibu fpe!

EG Policer ?ch iz-zeeta wi z-zambaliita -1li enti Yamlaaha di ja mudaam?!

GR Omm Yanni il-xaraami di sargtu 1-Xristu btaa$ ?ana

EG Policer ma-hu -nti mahguuga | ti-siibi |-kalbo btaa%ik leeh min yeer silsela?!

GR Omm Yanni ?Penta bi-kkallim ?eeh?! | Xristo di vaaxid valad | il-walad di bitaa§
Mariika | Mariika I-bents btaa$ ?ana | howwa saragtuh

EG Policer ja xabarik eswid! | mif Ceeb Taleeki ja mudaam ti-ddeSi Sala naas ?akaabir
zajjo dool ennohum saragu mennik ajjil?! | leech?! | homma fudamaat
?atfaal?! | summa -nti | bi-ti-fteyli ?eeh?

GR Omm Yanni Ppé ov! | 2ana il-mammaa bitaa$ Janni | vaaxid daaja masxuur fi 1-balad |
xakiim

EG Policer il-mazmazeel di la-mu?axza bi-te-ddefi -nnha daaja w-entu xataftu
menha walad

EG Kamal wi-da kalaam ji-xoff il-€a?lo ja fawiif?! | 2awwalan | is-setto di la hi daaja
wa-la haaga | di kaanit bi-te-ftayal murdeSa fandena | wi taradnacha
laSnnaha mahfuufa [wajja

GR Omm Yanni ?ana murdeSa?! | waaxid setto zajjo ?ana Saguuz ji-stayal murdeSa?! | ja
KAépn ja xaraami!

EG Kamal Pajwa | fi s-senno da wi te-b?a murdeSa -zzaaj?!

EG Niah ma-fii-[ izzaaj | Penta mxallif talat wilaad izzaaj? | di t-xallif geddi wi
murdeSa -zaaj ma-ti-fham-[

GR Omm Yanni ?aah! | di 1-Xristu bitaa$ ?ana |

EG Nih ja dahweti!

GR Omm Yanni gebtu [IPR.2sM] il-Xristu!

EG Kamal Pewdi ?iidik ja wlejja ja magnuuna! | Xrestu da ?eeh?! | da Suusu | ?ebni
?ana

EG Policer wi-smuh Suusu? | Saafit 1-asaami!

EG Kamal ?aal Xrestu ?aal

GR Omm Yanni Xristu di ?ebno Mariika

EG Kamal Xrestu da ?eeh ja mahfuufa -nti?! | ?allah!

EG Layla sibho-lha ja Kammuula

EG Nih [to Kamal] ma-ti-t?eb-[5 moxxak! | ?eddiiha 1-€ajjil wi xalaas!
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GR Omm Yanni ybpioe woporaid! | evyapiord woAd!

EG+FT |Nih [he replies in GR]

GR Omm Yanni svyapiote) moAd! | mus xaaf madaam! | ?ana bokra il-valad bitaa§ Xilvaan
ni-giibuh fi s-sobx

EG+FT |Nih ?ehna mis Savziin la xilvaan wa-la tora | ?enkefhi ba?a!

GR Omm Yanni oxaoe fpe! 2enta vaaxid ypovoiaxéc

1954 — Tahya il-reggala [Long Live Men!]

EG Cabaret Owner Pesmik ?eeh ja helwa?

EG Batta Batta

EG Cabaret Owner Batta?!

EG Batta ?eeh? | mif fagbak?

EG Cabaret Owner ja salaam! | howwa fiih ?awkal min keda?! | da -1li zajjik sodfa fi I-batto
ja lataafa

GR Cabaret Owner W-enta ja Saruusa ?esmak ?ech?

EG Noga ?esmi Nooga

GR Cabaret Owner ja salaam! | Nooga?! | farbaat wi fostuk [cf. GR @iotiki] ja xalaawa

EG Cabaret Owner fala ?ech broova?! | I-itneen fi yajt il-halaawa

GR Cabaret Owner ?aza kaan dool mis je-nfa§ miin raax je-nfa?! | ?ax ja katakiit!

EG Cabaret Owner homma keda Saal ?awi

GR Cabaret Owner xaaga framboise xaalis

EG Cabaret Owner ?itfaddalu -bna ?a I-maktab Yafaan ne-mdi 1-Sa?d

GR Cabaret Owner ?itfaddal fasaan je-Ymelu [1P] konturaatu

EG Noga jalla biina!
[the two owners sing together]

GR Cabaret Owner ?ana w-enta fi I-xawa | tul Somrena sawa | ja hawa! | ja hawa!

EG Cabaret Owner ?ana w-enta fi I-hawa | tul Somrena sawa | ja hawa! | ja hawa!

EG Cabaret Owner ?ehna ha-ne-dfaS-loku fi [-[ahr Sefriin ginech

EG Noga Cefriin gineeh li-I-wahda?! | walla lena -hna l-itneen?

GR Cabaret Owner la la la la | xadretak [2SF] ?emsik Sefriin | wi xadretuh [3SF] je-msik
Cefriin kamaan

EG Batta il-wahda mennena ha-ta-axud Sefriin gineeh fi [-[ahr?

EG Cabaret Owner tab basso bassa ma-ti-zQalii-[ keda! | ni-xalliihum xamsa-w-Sefriin | ?ech
ra?joku ba?a?

EG Noga xamsa-w-Sefriin gineeh?! | heh! | ja xabar!

EG Batta da mif momkin | mi[ momkin ?abadan

EG Cabaret Owner mif momkin leeh bass?

GR Cabaret Owner tajjib | Pexna ?edfa§ talatiin gineeh

EG Batta talatiin gineeh ja-stahiil | howwa -hna [wajja?!

EG Cabaret Owner da bassa fi l-awwal wi baSdeen ha-n-zawwedku

GR Cabaret Owner kulls kaam saxr | fiih zjaada fi 1-maxejja

EG Noga maSle[Jo ba?a ja Batta | dool baajin Yaleehum naas tajjibiin

EG Batta zajjo bafduh | da fafaan xaterkum bass

EG Noga ?amma law kaan Safaan hadds taani | ma-kunnaa-[ ?ibelna

EG Cabaret Owner Caal! | hees keda | xodu t-talatiin gineeh dool taht il-hisaab

EG Batta haat!

GR Cabaret Owner ?ismaxu -mdi [2P] I-waslo di?

EG Noga tabSan tabSan

EG Batta jalla ba?a ja-xti jalla! | bajbag;!

EG Cabaret Owner maSa s-salaama ja farbataat!

GR Cabaret Owner maSa s-salaama ja xalawijjaat!

EG Noga bajbagj!

GR Cabaret Owner bajbaaj!

EG Noga [door knocking] ?edxol! | Pahlan wa sahlan

285




EG Cabaret Owner misaa$ il-follo ja famSidaan il-fann

GR Cabaret Owner koAnomépa ja N-nagafa bitaa$ il-mazzika

EG Noga galisbera [GR kainomépa] | fiih haaga?

EG Batta je-lzam xedma?

EG Cabaret Owner ?ikkarrami w-e?bali 1-hidejja I-basiita di! | hettit fustaan ?innama
nazaaga sahiih

GR Cabaret Owner ?exna laffeetu kull il-mataarix bitaa$ il-Masr mus softu ?axsan min dool
fasatiin | dool fasatiin ?aax ja daxweti!

EG Batta ?chna muf momkin ne-?bal il-hagat- di

EG Noga laazim te-fhamu -nn ehna mif we[fo keda

EG Cabaret Owner da daliil il-?eSgaab ja hajaati

GR Cabaret Owner da falasaan il-fanns ja rooxi

EG Batta ?chna muta?assifiin geddan

EG Noga wi mutafakkiriin geddan

EG Cabaret Owner ?iftarinaaha xalaas | ni-raggaSha -zzaaj?!

EG Batta ?elbisuuha -ntu

GR Cabaret Owner ?ehna mif momkin ?elbis fustaan | kamaan misura mif ji-igi mazbuut

EG Noga w-ehna ma-Inaa-[ daSwa

EG Batta ja gamaala -hna b-ne-gri Sala ?aklo Sefna w ..

EG Noga laazim te-fhamu -nn ehna naas ?afraaf

EG Cabaret Owner ?chna kamaan ?asdena [ariif

GR Cabaret Owner ?ajva | ?ehna naas mazbuutiin zajj is-sekka I-xadiid

EG Cabaret Owner ?ehna tam$aniin ennoku ti-tSattafu Saleena wi te-Sbalu ti-ggawwizuuna

EG Noga ?¢eh! | ni-ggawwezku?!

GR Cabaret Owner ?exna Sawziin ji-igi sawa sawa ?itmaxtari ja xelwa ja zeena

EG Noga Paal! | ?a-di -1li kaan naa?is

EG Cabaret Owner ?eeh?! | ha-ti-ksifuuna jaSni?

EG Batta ja salaam! | wi-di ti-igi?!

EG Noga ?¢h 1-kalaam elli bi-t-?oliih da js setto Batta?

EG Batta Ca I-fumuum siibuna n-fakkaar fi -mawduu§ da fwajja | ?entu
mistalgiliin keda leeh?!

GR Cabaret Owner ?ah ja farxeti! ja farxeti!

EG Batta wi dilwa?ti ba?a siibuuna Tafaan neyqjjar hudomna! | ?itfaddalu ba?a
Pitfaddalu!

EG Cabaret Owner ?itfaddal ja Saziizi!

GR Cabaret Owner la? itfaddal xadretak ?abla!

EG Noga maSa s-salaama -ntu l-itneen | ?itfaddalu!

EG Cabaret Owner saSiida ja folletti!

GR Cabaret Owner saSiida ja xajaati!

EG+FT |Noga safiida ja xajaatuh!

EG Noga da-ntu law [ayyaltuuhum ha-te-ksabuuhum

GR Cabaret Owner Calasaan xaatir Sujuunak ja xajaati Pexna [ayyaltu Rajja wi Skiina

EG Noga ?addo keda hajaati Saziiza Sandak?

GR Cabaret Owner ja salaam! | Saziiza w juunis kamaan

1955 — “ASi’ il-roh [Soul Lover]

EG Medhat ?allah! | hadretak miin?

GR Hristu ?ana Xrestu Papadoplo Zafidakis [sic.] | laakin di muf fo-ylak

EG Medhat mif foyli -zzaaj?! | teb?a f beeti w bi-lI-bornus wi t-?0l-1i mif foylak?! |
PewSa ?iidak!

GR Hristu oh! | fixemtu [1sM] | hadretak il-xawaaga Maxfuuz [sic.]?

EG Medhat ?ajwa ja siidi | je-zhar ?ennuh ma-kan-[ muntazar xuruugi

GR Hristu Juuf ja xabiibi! | ?ana famaltu kunturaatu mafa I-madaam bitaa€ ?enta |
hejja te-msik menni I-fuluus Salasaanak | ?ana kamaan mabsuut hena
Kitiir

EG Medhat ?eeh?!

GR Hristu suuf ja xabiibi! | mus je-zfal [IPR.NEG.2SM]! | id-dunia kullu maasi ke'da

EG Medhat keda?!

286




GR Hristu ?aah

EG Medhat wi Sala keda ba?a 1-madaam fi ?anhi ?00da?

GR Hristu fi s-siriir ja xabiibi | xaragit min il-ba'nju | raaxit Sala s-siriir

EG Medhat keda?!

GR Hristu laakin di mis so-ylak

EG Medhat mif foyli -zzaaj?!

GR Hristu Yitfaddal etlaS ba'rra!

EG Medhat d-ana mif h-a-tla§ min hena -lla -mma -mawwetak

GR Hristu ja xaraa.. [he gets hit in head] | ja Mariika! | ja sawiis

GR Marika [Shouts] ?imsektu il-xaraami! | ja fawiis!

EG ‘Ega PesmaS! | zajjo setti ma ?alet-lak bi-z-zabt | ?ewSa t-labbax! | wi ha-ti-
ddiik elli -nta Sajzuh

GR Hristu ma-t-xaf-so Salajja! | 2ana ne-Smeltu bulutiika kuwajjis

EG ‘Esa jalla! Puddaami!

GR Hristu [to the police officer] bardoon! | mus di ?elli ?ana msektu mennuh I-
boksaat

EG Police Officer ?Pummaal miin elli -$tada Taleek?

GR Hristu je-mkin xadreta'k | je-mkin howwa | je-mkin ?ana darabtu dmaayi fi I-
xeet | xaakim ana kuntu mabsut suwajja | saarib setta we'ski Il [to ‘Ega]
mus ki'da?

EG ‘Esa ?a-hu keda | ?uul elli j-xallasak min rabbena!

GR Hristu xadreta'k id-dunja kulluh kaan bi-jo-rgos guddaam Seeni foksetroot
[Foxtrot]

EG Adham ?eeh hoowa I-kalaam il-faariy da -lli -nta bi-t?uuluh?!

EG Police Officer j-afandi -nta maalak enta?! | ?ech -lli hafarak enta?!

EG Adham ?aah sahiih

EG ‘Esa hekam

EG Police Officer [to Hristu] ?itfaddal ja xawaag emdi!

EG ‘Esa ?istaSeddo ba?a! | ?a-hu we?e fi 1-faxx

GR Hristu Calasaan ech enta mus waagif $ala baSdak?! | ?ech di? | we'ski? | ma-sa?-
allaah ja ma-sa?-allaah ja ma-sa?-allaah! | xadretak [2SF] ?esrabtu weski
ma¥a waaxid xabiib yeeri | ?ana ne-greftu I-fuluus wi xadretak te-srabtu
maSaah | ?ana laazim ni-ma wwetuh | ?eeh il-huduum bitaaSuh di?! | ma-
sa?-all! [sic.] ?ana laazim ne-xdif il-huduum di wi ne-xdefuh howwa
kamaan | howwa feen? | howwa feen? | ?ana laazim gattaStu howwa xetta
Xetta zajj il-basterma

EG ITham la?! | 2eSmil ma?ruuf! | 2attal diraaCuh! | ?eSta regluh! | 2eSta
manaxiiruh! | ?efta ra?abtuh basso ma-t-mawwituu-[1

GR Hristu muus momkin xaraami xabiibi I [to ‘ESa] kuwajjis di? | howwa feen? |
?ana laazim ni-mawwetuh | il-xAégzy | howwa feen?

1955 — Banadi ‘alék [I Am Calling You]

EG Gas Station ma-hu badri ja-si Biizu | balaa[ halwasa!

Owner

GR Bigu la-mu?axza ja xadrit il-basnaazir! | ?ana n-nahar-da s-subx | 2omtu min
n-noom Salasan ne-ysil il-wessa btaa¥ il-?ana | wi ne-nzil fala I-maxata
bitaa{ il-banziin bitaa$ xadretak | ?ana jadoob bi-ne-ftax il-xanafejja wi
ne-1?aa-lak il-majja | badaal ma ti-nzil ke da bi-te-nzil fi I-wesso btaa€ il-
?ana

EG Gas Station leeh?

Owner

GR Bigu ?a-hi leeh di hejja -1li meganninaani I [to the car] ja rambona! | je-Xrib
Ca?lo btaal§ il-?enti! | ?enzil! | Penzil! | 2aax! | Paax! | te-b?i -nti wi I-
xanafejja Cala Biizu?! | ja daxwetii! | ja najbetii! | Paax! | ?aax! | ?enzil! |
bi-n-?ol-lak enzil! | ?aa! | ?aa! | ?eeh di?! | ?aax! | ?aax!

EG Client ?eeh gara ?eeh?
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GR Bigu ma-garaa-s Xaaga | kallemtu! [IPR.2SM] | Sawz eeh?

EG Client fawiz galoon

GR Bigu kullu z-zambaliita di Salasaan galoon waaxid?!

EG Client Pelha? ja xawaaga niila l-banziin saah!

GR Bigu/Marika [to a child] hoo | ja rabbo geetu naajim w- a-dbax-lak waaxid xamaam! |
hooo| hoo [snoring]

EG-S Man joh joh joh joh! | hejj- eeh li-hkaaja li-mrabbejja radda w sajba 1-bent?! |
hadd-if sajefni? | hadd-if ragebni?

GR Bigu/Marika ?ech di?! | je-Ymil eeh di?!

EG-S Man laa wala haage | ?ana ?asli a-hebb a-buus il-bent gablo ma -tla§

GR Bigu/Marika xo0°d il-bent! [the man tries to kiss her/him] ?eeh di?! | magnuun di walla
?ech?!

EG-S Man laa wala haaga ja horma

GR Bigu/Marika xurma?! | xurmit Saleek il-Sistak! | ?ana mus xurma ja xabiibi | ?ana
madaam

EG-S Man madaam? | tammentiini ?allah j-tammenik | tab heeso kda baga ne-xoffo
fi I-mawduuf min wasa$ | ?esm il-kariima eeh?

GR Bigu/Marika ?ana Mariika Mafrukaakis Xajbanaakis Xartinarokafeeh Iskasarosketto
Alabreevotjg [FR a la bré vous tiens] avté kald | oAb kald?

EG-S Man jabent ir-rafadi! | kullo da ?esm?! | da je-tla§ mudiirejja | baga l-hikaaja
w ma fiihe | ?ana talb- il-gorbs menniks f saxsik

GR Bigu/Marika jaSni eeh?

EG-S Man ja¥ni Sajz a-t?ahhal bi-l-afrangi | Sajz a-ggawwazik

GR Bigu ti-tgawwe'zni?! | ja n-naffux bitaa€ il-?ana! | ?ech! | ?enta fakerni ?ech?! |
d-ana raagil | [sound defect, probably: ?a-ggawwiz] il-uaud bitaa¥ il-
?enta w- elli ji-tsaddid-laha kamaan | gara ?eeh ja sadd ir-radd ja mest il-
kadd ja mastaba hadds ja beet xarbaan ma-j-xussuu-s xadd la lelt- il-
gomS$a [missing part: wala lelt- il-hadd]

EG-S Man da-taari |I-waahid tele§ natSo sahiih ja wlaad

GR Bigu leeh?! | howwa ?ana mus bi-je-tkallim Sarabi?

EG Darwis§ da Sarabi dah?!

GR Bigu suuf xabiibi! | xalli I-moxxa bitaa€ il-?enta maSa l-kalaam bitaa§ il-?ana |
?ana rax ne-srax li-xadretak il mawdoo€ | min ta?ta? li-kainorépa
Caleeku

EG Darwi§ ?a-ho -nta w- elli je-tfadded-lak! | fare?ni ba?a!

GR Bigu in-nahar-da s-subx ?ana roxtu Sala |-xanafejja Calasaan ne-yseltu l-wisso
bitaa€ il-?ana wi ni'-nzil Sala I-maxill | ana jadoob bi-ne-ftax il-xanafejja
wi ne-1?aa-lak il-mgajja di talSa te-gri

EG Darwis mi I-hanafejja?

GR Bigu la ja xabiibi | min xetta tanja

EG Darwi§ ?eeh hejja I-hetta t-tanja?

GR Bigu ja rambona! | ma-howwa da -1li Sawiz ji-strith basso mus faakir ?ismuh

EG Darwi§ tab ruuh j-axuuja ba?a -ftekir ?esmuh w-eb?a taSalaa-li!

GR Bigu ja xabiibi basso ?isma¥! | basso ?isma§! | ?isma€! basso ?isma¢! ?isma¢! |
ji-b?a -nta laazim ba?a mus Saawiz ji-bii

EG Darwis ?enta ba?a -lli muf Yaawiz ti-[teri

GR Bigu leeh? | howwa ?enta li‘ssa li-xaddo dilwat ma-fhemt-is ana Sawz ech?

EG Darwis la?

GR Bigu te-b?a xumaar | il-moxxa btaa€ il-?enta Saawiz tandiif bi-l-bodra -1li b-je-
msaxtu biiha I-xilal

EG Darwis ?itlammo ba?a ja xawaaga la-hsan wi diini a-heffak bunejja -xalliik tifuuf
n-nafar sab%a

GR Bigu ?ana -lli rax ne-xbatak bunejja mus rax ne-xalliik ti-suuf il-waaxid

EG Darwis ?enta baajin Saleek yalabaawi Pawi

GR Bigu wi ba¥deen ma%aak wi baSdeen?!

EG Workshop Owner | gara ?eeh ja Darwiif? fiih ?ech?

EG Darwis Juuf it-tohma di!
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GR Bigu ?ana mis tohma ja xabiibi | ?ana Biizu Masfariitu Katuljaanu Bastaanu
Arisjaan Gundobulu Kukaas Pawlu Fastawlu Poolo Fiino Biizu

EG Darwis je-xrib beetak! | kollo da ?esm?!

EG Workshop Owner |Seeb ja Darwiif | ruuh enta! | [to Bigu] fiih ?eeh ja xawaaga?

GR Bigu suuf xabiibi! | ?ana Saawiz xaaga ki'da | 2ana mus faakir il-?esmo btaa¥ il-
hejja | ?innama -na ne-Sraf sakluh bass

EG Workshop Owner |te-?dar hadretak te-rsemha-Ina w-ehna ne-Srafha w hejja messawwara

GR Bigu 2ax! | ?emsik! | ?ozbut! | howwa di -ll- ana Sawzuh

EG Workshop Owner | ?ech hewwa?

GR Bigu elli -nta nata?tuh fi I-?aaxir di | mis- | mis- | missawwara

EG Workshop Owner | ?aah | ?asdak masuura?

GR Bigu ?eeva | howwa di

EG Workshop Owner |taSaala ja ?axi! | haa? di [sound defect, probably: te-nfa¢]?

GR Bigu ?eeva | ti-nfaS | kattar xeeri btaa€ il-?enta! | wi je-xrib beeti btaa¥ il-
howwa!

EG Workshop Owner | tab lajemni Sala rob$s gneeh! | maSa s-salaama!l

1955 — II-Gasad [The Body]

GR Stella ?ommu Xa'san! | P°ommu Xa'san! | Pommu Xa'san! | w! kipio Sixaata!

EG Sehata Afandi safiida ja madaam!

GR Stella Joryo! | Joryo! | Joryo!

GR Georgi kbplo [ixaata!

EG Sehata Afandi ?ah'lan! | ?izzajjak ja xawaaga? | fiih ?ech?

GR Georgi fiih Pech?! | ?enta rax ti-ruux fi [-foylo keda?!

EG Sehata Afandi tabSan | h-a-ruuh if-foyls keda

GR Georgi la la la | feen il-xaaga ?enta bi-te-Ibis taxt il-zaketta? [sic.]

EG Sehata Afandi il-Samiis?

GR Georgi la la muf il-Yamiis | kamaan taxto [wajja

EG Sehata Afandi il-fanella

GR Georgi la la mu/ il-fanella | kamaan taxto [wajja

EG Sehata Afandi ?¢h howwa -l1li tahto [wajja?

EG Children bantaloonuh w bantaloonuh

EG Sehata Afandi ja xawaaga Gorgi! [he knocks the door] | ja xawaaga Gorgi!

GR Georgi ?eh? ?eeh?

EG Sehata Afandi Nef¢mat gat

GR Georgi mabruuk! [then he calls his wife, Stella] umpafo urpdfio mabruuk!

EG Sehata Afandi Nef¢mat gat | NeYmat gat

GR Stella mabruuk kitiir mabruuk! | kitiir mabruuk

GR Georgi mabruuk mabruuk uzpafo!l

EG Sehata Afandi ja xawaaga Gorgi! | xawaaga Gorgi! [he knocks the door] | xawaaga
Gorgi!

GR Georgi fiih ?eeh xipro [xaata?

EG Sehata Afandi NeSmat Sandokum?

GR Georgi NeSmat? | ?eh [he calls his wife, Stella, in GR]

EG Sehata Afandi Ne¢mat benti ma-gat-fo Yandokum? | ma-hadd-if fatha w hejja nazla -
kkallemu!

GR Stella Joryo [sic.]! kallemtu! | xaraam ir-raagil geetu zajj il-magnuun Sasaan il-
bento btaa§ howwa

GR Georgi kopio fexaata! | il-uaud btaa$ hejja | setto Fatma geetu wi msektuh bi-I-
forza

EG Sehata Afandi kattar xerkum! | mutafakkir

EG Waiter ja naSam!

EG Sehata Afandi haat ?izaaza tanja!

EG Waiter [to Georgi] ?izaaza tanja li-fhaata -fandi!

GR Georgi Jihaata?! [sic.] | kopio [xaata! | mus keda! | Penta geetu sultaan

EG Sehata Afandi Yenta mif bi-ta-axud hisaabak?!
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GR Georgi mu/ ?asdi xopio [ixaata | da mus kuwajjis lasaan [sic.] sehhetak

EG Sehata Afandi sehheti?! | hah | fi sehhetak | jalla jalla haat il-?izaaza wala t-dajja%-fo
rez?ak!

GR Georgi ?enta xurr!

1955 — II-Sa‘d wa‘d [Fortune is Predestined]

EG Abu-I-‘Ela is-setto xaalit miraatuh gat?

EG Undertaker ?aah | wi foftaha b-Seeni

TR-F Za‘tar Aga min fazlo hazretak! | haram mutawaffi hazar?

EG Undertaker hazar ?eeh w gazar ?eeh -nta kamaan?! | 2enta maalak ti-thefir ja BaSgar
Paya

TR-F Za‘tar Aga muta?assif afanzim muta?assif! | ?istifhaam faqat

EG Undertaker wi Safaan ?ech istithaam?! | ?enta btaa$ takaaja walla fex haara?!

EG Abu-I-‘Ela sahiih ja hbaab il-berak ?enta | ?eef hafarak fi keda?!

EG Abu-I-‘Ela jalla ?enta xoffs dawwar fi kollo hetta w- ana wa?ef-lak hena ?a-raa?ib
elli raajih w- elli gajj

TR-F Za‘tar Aga ?¢'vat ?¢'vat

TR-F Za‘tar Aga gaanim baanim [TR canim benim! ‘my dear’] | minfaan ?ech daybif
naybif [2SM] fi ?avraaq Sa?ilaat? | minfaan ?eeh?!

EG ‘Azziiz w-enta maalak enta? | ?ana hena ?ebn il-beet | miin enta Safan to-xof
keda min yeer la dastuur wala hazzur

TR-F Za‘tar Aga ?ana gajjo Yalafaan muhafazaat ?amanaat Sa?ilaat min maglis wasijjaat

EGHFT |‘Azziz wasijjaat?! walla daaxil saflagaat Yafaan to-ltu[ hazaat?

TR-F Za‘tar Aga sus! | garsoon hagqiir | haraami Arsiz

EG ‘Azziiz ?ana xarsiis ja tartuur ?aya?! | ?ana ?a-debbo sawab(i fi habaabi {neek |
?emfi -tla$ barra!

TR-F Za‘tar Aga Pexras! | hursiz ramsiis fersiz | billahi tallahi li-llaahi... [interrupted]

EG ‘Azziiz xarsiis?! | d-ana h-a-debbs sawab¥i fi habaabi Sneek

EG Abu-1-‘Ela ?allah! ?allah! ?allah! | ?eeh z-zambaliita di?! | malkum maskiin keda f
bafd?! | ma te-xtefu ja bawaarid da -hna f mayjjit!

EG ‘Azziz majjit Sekir dahja te-xsefuh matrah ma raah!

TR-F Za‘tar Aga ?ixras hajavaan! [cf. TR hayvan]

EG ‘Azziiz hajawaan?!

EG Abu-1-‘Ela ?exzu [-fitaan mennak luh!

EG ‘Azziiz ma t-?ol-luh! | howwa I-baarid da kaan je-Srafuh ?aktar menni?! | da
wakil-li fahreen

TR-F Za‘tar Aga wi maaluh?

EG ‘Azziiz maaluh?!

EG Abu-1-‘Ela tajjib bass oxrug! w-ehmid rabbena -nna resjit Sala keda!

EG ‘Azziiz xaarig a-hoh | laakin tawwil baalak Salajja ja ZaStar ?aya!
[When Za‘tar Aga speaks, secretly, to Abu-I-°Ela he speaks normally, as
his original character, Bahgat] ...

EG Hana (Wife’s ma-hu I-baraka fiik enta bi-n-njaaba {anna

Aunt)

TR-F Za‘tar Aga mu/ ?usuul afanzim | mif ma$?uul [sic.] laazim fi haalit Pamwaat
?istifaarit xalaat zaw3aat ?usuul Ya?ilaat afanzim

EG Hana j-axi gak So?la f zoorak! ...

EG Abu-I-‘Ela ?iftayal! | ?iftayal!

TR-F Za‘tar Aga waagib ?afanzim waa'gib | ja salaam ?afanzim waa-gib | gib wagajib

EG Ahlam Yenta miin?

TR-F Za‘tar Aga ?ana ?afanzim waahid min taraf Abu-l-Sela afanzi sadiiq marhuum 'lari
[cf. TR merhum]

EG Ahlam Abu-I-Sela da miin wi b-te-¢mil ?eeh hena?
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TR-F Za‘tar Aga Pajwa -fanzim ?ana gajjo minfaan hiraasa Sala ?avraaq marhuum belki
[sounds: balkim] hadds je-nhab | belki hadda

EG Ahlam tajjib tajjib itfadal min hena jalla itfadal min hena!

TR-F Za‘tar Aga hazir hatun hanim | hazir 2afanzim

EG ‘Ali ... wahda geerik ja [eexa te-s?i fi mootuh [arbaat

TR-F Za‘tar Aga Yenta ?izzaaj ikkallim wifajaat wa tafniSaat fi hagqo ?amwaat?!

EG ‘Ali ?eeh I-hajawaan da?!

TR-F Za‘tar Aga Pexras!

EG ‘Ali Penta genso gibelletak ?ech?! | faajif ?asjaadak bi-ja-xdu w je-ddu maSa
bafd | maalak enta?! | ti-thefer leeh?! | ?em/i -tla$ barra! | ma-fii-f damma
ma-fii-[ ?ehsaas

TR-F Za‘tar Aga ?ajwa laazim te-tham ... [interrupted]

EG Ahlam ?esma¥ kalaam siidak w-ithawwa Gala barra! | ?olt-elak istanna taht tefdal
mitlete§ taht

TR-F Za‘tar Aga ?ajwa madaam hatun hanim hazir | [he speaks normally, as Bahgat] w-
allah w- itlamm it-teSbaan a I-hajja wi l-majjit raah fafuuf fafuuf fajuuf

EG ‘Ali ?enta bi-t-bartam te-?uul eeh?

TR-F Za‘tar Aga la j-afanzim wala haaga | ?ana bi-ne-qra? fatahaat [sic.] Salafaan ?inzil
rahamaat Sala rooh wafijjaat

EG ‘Ali jalla yuur ba?a -mfi min ?uddaami! | gatak dahja mennak loh!

TR-F Za‘tar Aga hazir | [he speaks normally, as Bahgat] ?aah ja ?ebn il-xabiisa! | ja hazur
afanzim

TR-F Za‘tar Aga Per?al il-waraga ja [sound defect]! | il-waraqa

TR-F Za‘tar Aga [he speaks normally, as Bahgat] ja xabar iswid!

EG Abu-1-‘Ela gara-lak eeh ja hbaab enta raaxar?

TR-F Za‘tar Aga ?ah | saxsaxaat afanzim musooraq musooraq

EG Abu-I-‘Ela gara-lak eeh ja braam aya?

TR-F Za‘tar Aga sakakiin j-afandim sakakiin | talat-t-alaaf sikkiina bi-j-xarrat fi masarii'ni

EG Abu-I-‘Ela wi la mu??iaxza ja setto haanim! | 2asluh masku [wajjit mayas

1955 — Kabtin Masr [Captain of Egypt]

GR Cabaret Owner 2aax law il-walad di j-yanni fi I-kazinu btaa$i! | ?enta [F.] w howwa
laazim ti-kassaru koll il-maxillaat | ni-ksab dahab

EG Dancer laakin da mu[ muyanni | da laSiib koora

GR Cabaret Owner ?aax ja xsaara! | law te-Sraf ti-giib regluh!

GR Cabaret Owner mabruuk monsieur Mhammad! | ?enta -msektu chance [FR] Kitiir |
?emsektu xamsiin gineeh taxt il-xisaab!

EG Mahammad dool Sarbuun bituu§i?

GR Cabaret Owner Sarbuun liik

1955 — Layali il-hobb [Nights of Love]

TR Mumtaz Sarkas gawaab? | xeer infallah! | sus! | mugrim saafil ?aliil il-?adab | Ahmad! |
Ahmad! | Ahmad!

EG Ahmad Sarkas nafam ja baaba

TR Mumtaz Sarkas momkin hadretkum ti-fassar-lena maSaani haaza t-telliyraaf?

EG Ahmad Sarkas telliyraaf?! | telliyraaf ?eeh?!

TR Mumtaz Sarkas talliyraaf je-hmil xabar ?eswid Sala raas ?abuuk | ?izzaaj ja veled ti-
tgarra? wi to-xtub Saruusa min yeer iste?zaan hadratuna w-enta xaatib
bento Yammak Gullinaar?! | ?izzaaj?!

EG Gullinar Caruusa?! | aah

TR Mumtaz Sarkas ?eh?! | aman ya rabbi aman! | nafaadir xadam! | kulonja hafam! |
sullunaar [sic., the name in TR is Gulnar ‘pomegranate flower’] hasal-luh
tafannugaat

EG Ahmad Sarkas laakin ja baaba .. [interrupted]
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TR Mumtaz Sarkas sus! | Penta aarif Calafaan ?eeh ?ana faawiz a-gawwezak Gullinaar bent
fammak?

EG Ahmad Sarkas ma-hu da [-fee? il-wahiid elli $ajz a-Srafuh

TR Mumtaz Sarkas minfaan Gullinaar laha soot karawaan | lamma hejja yanni li-hadratina |
je-hsal li-?afsabna tafannugaat

EG Ahmad Sarkas laakin ja baaba ?ana ma-b-a-hebb-if il-mayna | wi ma-b-a-hebb-ifil-
mazziika

TR Mumtaz Sarkas ?aza kaan mif ?e$faq [2SM] mazziika | hadratkum humaar | ?abu
hadratkum humaar | laazim ji-ggwwiz [2sM] Gullinaar minfaan ?esma$
[1SM] hadretna

EG Ahmad Sarkas Cala kollo haal ?ana ma-xatabt-if hadds taani yeer Gulnaar

TR Mumtaz Sarkas haaza t-telliyraaf fadah kolls fee? | haazihi musibaat [cf. TR musibet]

EG Ahmad Sarkas tamaalak ?asaabak ja baaba!

TR Mumtaz Sarkas baaba xalaas | ?a¥saab yok | moxxa yok | haddar Sarabijjaat veled!

EG Ahmad Sarkas raqjih feen ja baaba?

TR Mumtaz Sarkas duruuri muqabalaat maSa sahrak il-gadiid | Safaan je-fham [LSM] il-
ha?ii?a | Yafaan je-Sraf kollo fee? | aman! | aman ya rabbi aman!

EG Ahmad Mumtaz | ?aloo! | miin hadretak?

TR Mumtaz Sarkas ?ana Mumtaaz [arkas | bi-t-yajjar 2aswaat?! | ?izan kalaam mazbuut |
hasal xutubaat

EG Ahmad Mumtaz | wi hadretak bi-ti-kkallim mineen?

TR Mumtaz Sarkas min fonduq Smiramiis xabbaas | laakin sa-?a-hdar haalan taraf
hadretkum dafdif [1SM] nafuxaat

TR Mumtaz Sarkas [singing] aman ya rabbi aman ya rabbi aman ... [door knocking] | 2odxul
veled!

EG+FT | Sams tahejjaat mubarakaat afandim! [TR tahiyyat miibareke efendim]

TR Mumtaz Sarkas tesekkiirdt | 20f/buk hammaalit mantaloon veled!

EG Sams hammalit bantaloon?! | walad?! | ?aa | ?ana ?asli | gajj | fi mawduu§
?insaani

TR Mumtaz Sarkas sus! | kallim baSdeen! | ba¥ds ma je-xlas ?istivanaat [cf. TR Ustuvane] |
muyaffal

EG Sams muyaffal?! | ?aa | ?ana ?asli Yaajiz min hadretak .. [interrupted]

TR Mumtaz Sarkas ?ah | ba?[ifaat | ?ikramejjaat | fursiz | xaddaam malSuun

EG Sams xaddaam?! | ?ana j-afandim muf xaddaam | ?ana ?iesmi 1-?ustaaz fams if-
Jumuus

TR Mumtaz Sarkas ?eh?!

EG Sams Jams i[-[umuus

TR Mumtaz Sarkas | fams if-fumuus?!

EG Sams ?ajwa j-afandim

TR Mumtaz Sarkas hadretkum Sawz eeh? | kallim!

EG Sams ?ajwa | Polt-eli | ?ana gajjo j-afandim | ?a-staStef ?albak il-kibiir | ?ennak
ti-saamih | fabbo miskiin hakamit Saleeh iz-zurruf ennuh j-kuun ?ebns
sjadtak

TR Mumtaz Sarkas ?ebni?! | haybetillah la'netillah | muf momkin [1SM] saamih howw |
xatab Saruusa min yeer ?axdo ra?jena | ?eh! | tabSan hadretna tartuur
Kibiir

EG+FT | Sams j-afandim! rawa?aan baal jawaa[ jawaa[! [TR yavas yavas!] | ?ebnak elli b-
a-kallemak Salech ma-je-b?aa[ ?ebnak

TR Mumtaz Sarkas hahaa | kallim [2SM] ?eeh hadretkum?! | ?ebna hadretna ?ebno haraam?

EG Sams la la la | ?a-stayfiru -llah | ?ebns hadretkum ?ebno halaal misaffi |
?innama J-[abb il miskiin elli b-a-kallemak Sannuh | iz-zuruuf hejja -lli
xalletuh j-kuun ?ebnak

TR Mumtaz Sarkas hadratkum te-Sraf haaza 1-?ebn il-muzajjaf?

EG Sams ?ella ?a-Srafuh | da sadiiqi

TR Mumtaz Sarkas ?izan | ?eqfif! | laazim warriini [2SM] howwa | laazim sajjah [1SM] damma

howwa fi waahid qidrit Sergisuus
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EG Sams j-afandim helmak [uwajja! | ?ana waasiq ?enna ?albak il-kariim muf
momkin ha-je-?zi [-fabba dah | boss! | ?ana Saarif | 2ana muta?kkid
?ennak ?enta fannaan wi bi-t-hebb il-musiiga

TR Mumtaz Sarkas musiigaat

EG Sams musiiga

TR Mumtaz Sarkas musiigaat musiigaat | musiigaat ta-grii fi uruuqina magra d-damm | faqat
| musiiqaat qadiimaat | musiigaat Sabdu hamuuli | musiiqaat feex Salaama
| musiiqaat Manjalaawi | gamii{ balaabil zamaan

EG Sams ?a-hu da daliil Cala re??it Cawatfak wi f[Tuurak | ?ana h-a-stangid bi-
roohak il-fannaana | h-a-stangid bi-lI-musiiga I-?adiima -Ili bi-t-hebbaha |
h-a-stangid bi-I-higazkaar wi s-siika wi |-bajjaati ?ennak ti-t€attaf wi ti-
tkarram wi t-saamih sadiiqi 1-miskiin

TR Mumtaz Sarkas ?esmal [aqlabaaz afandi! | kalaam Kkitiir mu/ laazim

EG Sams te-Sraf? | law simeSto soot if-[abb elli b-a?ol-lak Taleeh | mif ha-j-
xallasak te-?ziih | ja salaam! | ja salaam law konts te-smaSuh | wi howwa
bi-j-yannii-lak ba¢d il-?alhaan il-musigejja I-?adiima -1li ?albak ji-
hebbaha! | ?ana waasiq ennak ha-ti-tgann

TR Mumtaz Sarkas [laughs] kalaam hadretkum ?awantaat

EG Sams ?abadan

TR Mumtaz Sarkas bakaf

EG Sams ?abadan

TR Mumtaz Sarkas Joylo larenga [probably, IT /’arringa]

EG Sams lala

TR Mumtaz Sarkas ?esmal!

EG Sams ?afandim

TR Mumtaz Sarkas laazim warriini haaza I-walad il-avantac: | jalla!

EG Sams haadir

TR Mumtaz Sarkas jalla!

EG Sams Pitfaddal! | ?itfaddal!

EG Sams [to Mumtaz Sarkas] tafaddal afandim! | tafaddal!

EG Sihab [to Ahmad Mumtaz] basso ma-ti-z§1J? | ?a-hu wesel ?a-hoh [to Mumtaz
Sarkas] ?ahlan wa sahlan

TR Mumtaz Sarkas [to Ahmad Mumtaz] hazratikum ?ibnena muf keda?

EG Ahmad Mumtaz | w-allacahi j-afandim elli t-fuufuh

EG Sihab sallemi fala Yammik ja Samja!

EG Samya ?izzajjak ja ?ankil [EN uncle]

TR Mumtaz Sarkas ?avantagi! | Penta sOyluyorsun ?ebn hadratina?

EG Ahmad Mumtaz | ?ana la siljorsun wala haaga j-afandim | da kalaam hazrathum

TR Mumtaz Sarkas [says something in TR]

EG+FT |Ahmad Mumtaz | ?enta dammak fok Jok [TR ¢ok] xafiif Pawi ?afanzim

TR Mumtaz Sarkas hadratina je-fqa$ gdzler hadratikum | haydi!

EG+FT |Ahmad Mumtaz | hajdi?! | hajdi feen ?afanzim

TR Mumtaz Sarkas mu/ [oylak bu foyls hadratina | Aursiz edepsiz hunzir | jalla!

EG Ahmad Mumtaz | ha-t-waddiini feen j-afandim?

TR Mumtaz Sarkas mu/ foylak | ?em/[i ?uddaami zajjo waahid kalb!

EG Sams kalb?!

TR Mumtaz Sarkas ?aj'vat | Penta kamaan waahid kalb | ?em[i ?uddaami jalla!

EG Sihab ragjih feen ja sajjid Mumtaaz?

TR Mumtaz Sarkas hadretikum bokra ha-je-sma$ xabar gamiil

EG Sihab keda!

TR Mumtaz Sarkas  |jalla veled! | jalla!

TR Mumtaz Sarkas laazim sallemak [1sM] li-I-buliis | jalla!

EG Ahmad Mumtaz | w-allaahi I-€aziim ?ana mazluum | barii?

TR Mumtaz Sarkas sus! funzir | laazim sallemak [1sm] li-I-buliis

EG Doormaan buliis?!

EG Sams hadretak Saarif miin if-fabba da -lli ha-t-waddiih il-buliis?
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TR Mumtaz Sarkas ?eeh? | haraami | nasaab | miin?

EG+FT | Sams la|la la j-afandim | mif keda | if-fabbs da | howwa l-xulaasa 1-baageja
min il-mutribiin il-Cuzamaa? elli enta bi-t-hebbohum | fabdu I-hamuuli wi
Sajjid Darwiif wi Salaama hgaazi | te-Sraf? | law masseetuh b-?aza |
?arwaah ha?ulaa? il-mutribiin il-Suzamaa? ha-ji-stanzilu I-lafanaat ala
ra?so hazratikum ?afandim

TR Mumtaz Sarkas [laughs] mif maSquul

EG Sams [to Ahmad Mumtaz] yanni!

EG Ahmad Mumtaz |te-hebb a-yanni I-hadretak haaga?

TR Mumtaz Sarkas faqat ?iza kaan suut hadretkum mif harrak ?awtaar qalbe na daruuri
sallemak [1SM] li-I-buliis

EG Sams ja xabar eswid!

EG Ahmad Mumtaz | ?amri li-llaah | tawakkalts Sala -llaah [he starts to sing]

TR Mumtaz Sarkas ?itfazzal buliis!

EG+FT |Sams w-enta bardu j-xallasak afanzim?!

TR Mumtaz Sarkas ?i'zan | ?itrebni veled! | [to the driver] suu?!

EG Ahmad Mumtaz | [continues to sing]

TR Mumtaz Sarkas ?itfaddal! | laazim yanni [2SM] kamaan | [to the driver] suu?!

EG Ahmad Mumtaz | [continues to sing]

TR Mumtaz Sarkas ?itfaddal! | haydi yanni! |l [to the driver] suu? sawwaa?!

EG Ahmad Mumtaz | [continues to sing]

TR Mumtaz Sarkas Pafandim ?enta mutrib $aziim ja veled | ?ahsan vaahid yanni ?adiim |
Cafaan keda safahna San tazwiiraat | baarekna gawazaat | ?iggawwiz
habiibi! | bi-hana wi [-[efa!

EG+FT | Sams ma ti-tfaddal ni-sammaSak haaga Sala ma 20sym [sic., i.e. 20sum]|

TR Mumtaz Sarkas ja reet! | laazim [1sM] ?erga$ ?iskendirejja

EG Ahmad Mumtaz | ?ahsan | fi hefzi -llaah!

TR Mumtaz Sarkas suu? sawwaa?!

EG Gullinar ?allah! | 2ummaal ?eh I-kalaam il-maktuub fi I-gurnaal dah?! | ?i¥laan
xutubit Samja fhaab fala Ahmad Mumtaaz

TR Mumtaz Sarkas lala la | da Ahmad Mumtaaz gidiid | Ahmad Mumtaaz ta€liid | laakin |
walad tamaam | mutrib humaam | suutuh [kiss sound] gamiil

EG Ahmad Sarkas wi Sarostuh gamiila?

TR Mumtaz Sarkas ho hoo! | giizel maxluu? [cf. TR mahluk] efendim | 2amar maf?uu?
efendim

EG Ahmad Sarkas wi yanejja?

TR Mumtaz Sarkas maal ?aruun efendim

EG Ahmad Sarkas ja rabb ewSedna!

EG Gullinar bi-t-?ul eeh?!

TR Mumtaz Sarkas ?itma?enni Gullinaar! | ?enti ha-ti-ggawwezi ?ebni yasbin fan Seen
?abuuh

EG Sihab lajemni Sala dmaayak ?a-bosha | ja Saziizi ja habiibi ja xatiib benti!

EG Ahmad Sarkas ?allah! | 2ummaal ?ana -b?a ?eeh?!

TR Mumtaz Sarkas ?enta magnuun | walad je-hrab min bents fammuh | €afan je-sra? xatiibit
yeeruh je-b?a magnuun ?ebns magnuun

EG Ahmad Sarkas ?ana muta?assif ja baaba | ?ana mustaSedd a-sallah yalteti w-a-ggawwiz
bento Yammi | basso xalli dool ji-sibuuni

TR Mumtaz Sarkas ?aza kaan hadaraat rigaal il-magaziib je-smah ?ennuh j-siib il-walad di
lejja ?ana ji-kuun fi Sohdit hadretna

EG Sihab ma-fii-/ maani§ | wi kfaaja Saleeh id-dars elli xaduh

1955 — Mamlakit il-nisa’ [Women’s Realm]
[Two Italian women meet and greet each other in IT]

TR Lady sabah serif efendim!

EG Barwoman sabaah [iriif madaam!

TR Lady bi-kaam lamuun?

EG Barwoman ?itneen seks [imagined currency]
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TR Lady bi-kaam dondurma?

EG Barwoman ?arbafa seks

TR Lady bi-kaam burtugaal?

EG Barwoman talaata seks

TR Lady [thinking] ?i'zan | haat kubbaaja majja! | tesekkiir ederim efendim

EG The Queen ?uluu-li! | law miseknaah ha-ne-Smil fiih ?eeh?

AR-L Levantine Lady | [u hajda?! | ja delli! | ja taStiiri! | ma-gbadtu Saleeh baSad?!

TR Lady memleket fal'su [T falso] | muf ?eqdir ?imsik vaahid raazil bass?!

EG The Queen misiiruh jo-?a€ | il-muhemm | ?ehna Sajziin ne-Sraf ra?jokum | ha-ne-Ymil
fiih ?eeh?

EG Egyptian Lady 1 | wi-di Sajza ra?i?! | ni-sgenuh | ni-mawwetuh | ni-?attaSuh | ni-fartekuh |
da raagil Yajz id-dabh

AR-L Levantine Lady | wi lee[ ma-n-xalliih hoon?

EG The Queen ja-xtejj! | wi ha-ne-Smil biih ?ech ba?aa?!

TR Lady fafaan 3avveztu [3SM] vaahid haanim min mamla'ka | 3ibtu xelfa kitiir

EG Egyptian Lady 2 | ?ana ma-fii-[ maani{ a-?addim-lik il-xedma di

EG The Queen tajjib w- efterdi -nnuh xallif riggaala ma-xallef-[i settaat?

TR Lady mu/ laazim howwa xallif rizaal | xallif banaat fa'qat

EG The Queen joh! | ®izzaaj ba?aa?!

TR Lady hazretak [2SF] ?osdur ?amra malaki | mamnuu§ howwa xallif rizaal

EG Egyptian Lady 1 | siibu |I-mas?ala di Salajja -na! | bassa sallemuhuu-Ii!

TR Lady aman ya rabbi aman! | ?ana laazim ?imsik raazil di ?attaS howwa hitta
hitta | minfaan ?eeh ?idxul mamlaka kullaha settaat fi settaat?!

EG Egyptian Lady 1 | Pummaal ?enti $ajzaah 0dxul mamlaka kulluh rigaal fi rigaal?!

EG Egyptian Lady 1 | wi leeh ana m-a-fatte[-[o Salech bi-nafsi?!

TR Lady siktir sus! | ?a'na fattif Saleeh bi-nafsi

EG Egyptian Lady 1 | suus lamma j-sawwis Sizaamik ja weh/fa!

TR Lady siktir! | ?ana laazim fatti[ Salech

TR Lady kalaam muluuk | malik kalaam | malika mu/f laazim ?ekdib ?abadan |
kallim hejja fi ?iztimaa$ ?ams | raazil muf mav3uud | in-nahar-da J-fa¢ba
kallim | raazil mawzuud $ands malika | ?itlaS kalaam faSbo mazbuut |
kalaam malika muf mazbuut | raazil di | laazim ?0xru3 haa'lan min ands
malika

1956 — ‘Uyiin sahrana [Sleepless Eyes]

EG Sabir Afandi min fadlak!

GR Hristu opiote | ?afandim

EG Sabir Afandi min fadlak | ?aa | ti-ddiini Selbit sagaajir mafdan mumtaaz

GR Hristu xaadir

EG Villain Xerestu!

GR Hristu oplote

EG Villain ?eddiini waahid kurfuwazee [=Courvoisier]

GR Hristu waaxid eeh?!

EG Villain kurfuwazee

GR Hristu min ?emta ja xabiibi?!

EG Villain w-enta maalak?! | fuuf foylak!

GR Hristu xaadir

EG Villain 20l-li!

GR Hristu nafam

EG Villain miin dah?

GR Hristu m-a-Srafuu-[ | ji-igu kolls joom hena je-msektu waaxid nusso konjaak | ji-
srabtu | ji-SSodtu I-waxduh | mis ji-kkallim xadd | w-ana mif je-Sraf
?esmuh

EG Villain ?ennma ?eeh ra?jak ennuh muf Sagebni? | wi muf mistirajjah-luh kamaan
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GR Hristu laakin ana Yagebni wi mistirajjax-luh | alafaan di raagil tajjib | mif ji-
(meltu zambaliita abadan | ja reetu z-zabaajin zajjuh! | [to Sabir Afandi]
?itfaddal!

EG Sabir Afandi mutafakkir

GR Hristu ji-lzamtu xedma taani?

EG Sabir Afandi bass il-hisaab ba?a min fadlak

EG Villain Xerestu!

GR Hristu OUETWDS

EG Villain tafaala xod hisaabak ahsan ana mistaSgil ?awi

GR Hristu xaadir

EG Villain faajiz kaam?

GR Hristu mejja xamsa-w-talatiin

EG Villain mu ma$?uul | d-ana lessa mtalla§ il-fuluus min geebi dilwaSti | jaSni
?eeh?! | ?insaralto jaSni?!

GR Hristu dawwar kuwajjis ja xabiibi! | jemkin fi 1-geeb it-taani

EG Villain ?aa-di il-geeb it-taani ...

EG Sabir Afandi il-hisaab min fadlak

GR Hristu xaadir

EG Villain laa? | ma-hu muf ma$?uul | ?a-fattefak

GR Hristu xadretuh mus wisso keda

EG Villain xalaas | ma-daam muf we[fs keda j-xalliini a-fattefuh ...

1956 — Hobb wi insaniyya [Love and Humanity]

EG Darwis ?a-heh! | Pahwit ?allaah ja leel ?allah | ?estannuuni! | di?ii?a wahda

GR Manoli [overlapping, singing] ?allaax ja leel 2allaax [and he mixes it with a
Greek song]

EG Darwis safiida ja xawaaga!

GR Manoli ?ahlaan! mejja mesa ja ?axx!

EG Darwis ?0l-1i min fadlak

GR Manoli ?0l-luh min fadlak

EG Darwis wa law fiiha razaala jaSni

GR Manoli wa law fiixa razaala jaSni

EG Darwis la la? mu[ ?asdi

GR Manoli ?Pummaal ?asdak eeh?

EG Darwis ?asdi te-Sraf waahid ?esmuh l-ustaaz Haaqjis bi-je-drab kamanga?

GR Manoli [some words in GR] jaSni x-a-Sraf [sic.] miin ja axx?!

EG Darwis te-Srafuh kwajjis jaSani?

GR Manoli ?allah! | ?a-Srafuh -zaaj | da muf zubuun ?adds keda [some words in GR]

EG Darwis la ja feex! muta?akkid?

GR Manoli tabSan muta?akkid [some words in GR] mu/f abu-taSmejja Sala ?afaah?

EG Darwis howwa da | abu-tatmejja | howwa feen? | ana f Sardak

GR Manoli la-hawli-1laah ja rabb! [some words in GR] | howwa naa?is masaajib?!

EG Darwi§ ?eeh munasba li-I-kalaam da ja xawaaga?

GR Manoli ?aslo faklak muf fagebni ?abadan | ganaabak haaga min itneen | 2aw
moxbir ?afrangi | ?aw moxdar muxtalat [some words in GR]

EG Darwis ?a-rguuk ana Sajzuh f haaga muhemma geddan | ?a-la?iih feen?

GR Manoli ti-la?iih fi r-Ramsees

EG Darwis Ramsiis di Peeh? | lukanda Ymaara bansijuun naadi?

GR Manoli w-allaahi [some words in GR] | kullu marra -mma bi-ji-igi hena | ni-
smaSuh ji-?uul ?ana gajjo min Ramsees | ?ana raax fi r-Ramsees | ?ana
naajim foo? ir-Ramsees

GR Manoli [singing] wajjaak | tat ta ta ra rat | tat ta ta ra ra | il-donia xelwa
[interrupted]

EG Hayis sabaah il-xeer ja Manolli!

GR Manoli sabaahak zajjo weffak ja Pustaaz

EG Hayis mutafakkir
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GR Manoli ?ana mennak | m-a-Sod-[i hena nahar-da [some words in GR]

EG Hayis [answers in incomprehensible language which sound very close to French,
then] ?ana hena b-a-$Sud bi-fluusi

GR Manoli fiih waahid bi-j-dawwar Saleek

EG Hayis hah! | laazim zubuun

GR Manoli la | muf zibuun

EG Hayis ?Pummaal eeh?

GR Manoli moxbir muxtalat

EG Hayis ja xabar eswid! | ?a-fuuzu bi-llaah ja [eex!

GR Manoli PBpe amd ! | Ppe omd 1!

EG Darwis [surprising Mandli] ma gaa/?!

GR Manoli rabbuna je-kfiik [arr il-mustaxabbi! | ?a-hoh ?uddaamak a-hoh

EG Darwis muf mawguud ja xawaaga

GR Mandli bi-smi-llaah raxmaan ir-rahiim! | daruuri xa'ss bi-I-mistaxabbi taar

EG Darwis xassa bi-l-mistaxabbi | ?amri li-llaah | ?ana h-a-rga$-luh bi-I-leel

GR Manoli ?in-faa?a-llaah

EG Darwis ?ebfa ?0l-luh w-allaah il-aziim ja xawaaga!

GR Manoli tajjib | haadir

1956 — Il-Armala il-tariib [The Merry Widow]

TR ‘Asim Qaimaqli | sabah meymin

TR Family sabah meym(n

TR ‘Asim Qaimagli | d&samii€ ?afraad Saa?ila mav3udiin?

TR Family ?ajvat

TR ‘Asim Qaimaqli  |wa-l-2aan | wa gad mada Sala wafaati [aqiiqi | Rostum beeh Qajmagqli |
?arbafuun jawman | fa-qad i3tamaSna ho'na ?afraad Caa?ilat Qajmagqli
minfaan qiraa?at wasijjaat [cf. TR vasiyyet, vasiyet] | muhaami faa?ila
mustafidd?

TR Lawyer mustaSidd ?afandim!

TR ‘Asim Qaimaqli | qabla giraa?at wasijjaat | giraa?at fatihaat Sala rooh il-marhuum Rostum
beeh!

[The family murmurs with al-Fatiha]

TR ‘Asim Qaimagli | ?allachumma -rham Rostum beeh il-§aziim!

TR Family ?allaah kariim [cf. TR Allah kerim]

TR ‘Asim Qaimaqli | ?2allachumma ?edxil Rostum 3annaati naiim!

TR Family ?allaah kariim

TR ‘Asim Qaimagli | ?itfaddal! | giraa?at wasijjaat muhaami -fandi!

[The lawyer reads the deceased’s will]

TR ‘Asim Qaimaqli | laa ?adxalakumu -llaah 3annaati naSiim Ros'tum Qajmagq'li!

TR Family ?allaah kariim

TR ‘Asim Qaimaqli | wa [awaakum fi naari 3uhannam Ros'tum Qajmaq’li!

TR Family ?allaah kariim

TR ‘Asim Qaimagli | Ros'tum Qajmagq li fageqna hayvan | etfu! [spitting sound]

TR Family etful

TR Lady Caa?ilat Qajmaqli dilwaS$ti fahhaat

TR Lawyer fith waahid farto muhemm minfaan Samiira haanim ti-stelim ?amwaal
Rostum Qajmagq'li

TR Family Jarto Peeh?

TR Lawyer ?ismaSu baali l-wasejja! | wa haazihi 1-?2amwaal wa I-mumtalakaat | ta-
kuunu haqqan xaalisan li-zawgatina Samiira haanim Sala fart ?alla ta-
tazawwag min bafdena mutlaqan | fa-?iza tazawwagat | taSuudu s-sarwa
maSa I-?asaf if-[adiid ?ila I-Gaa?ila

TR ‘Asim Qaimagqli | wa ?iza tuwufijat Samiira haanimm?

TR Lawyer ?iza tuwufijat ta-?uulu s-sarwa ?ila warasatiha [-[arSejjiin

TR ‘Asim Qaimagqli | ?ila waalidiha Sabd-il-Saal?

TR Lawyer tamaam Saasim bek
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TR ‘Asim Qaimagqli  |jaSni ma-fii-f 2amal sarwit Rostum beeh ta-?uul ?ilajna ?illa ?iza
tazavvazat Samiira haanim?

TR Lawyer tamaam Saasim bek

TR ‘Asim Qaimagqli '?azi'm | ?izan laazim Samiira haanim ti-t3avviz haa'lan

TR Old Man ti-tsawwiz min miin?

TR ‘Asim Qaimaqli | ti-tzawwiz min hazrat na

TR ‘Asim Qaimaqli | masaa? xajraat [cf. TR mes' hayrat] Kaa'zim

TR Kazim Aga fahametli [sounds: faxamatlu] Saasim bek?

TR ‘Asim Qaimaqli | ?enta boldog [=Bulldog] ?amiin

TR Kazim Aga mutfak 'kir

TR ‘Asim Qaimaqli | haanim mawgyyd?

TR Kazim Aga evet

TR ‘Asim Qaimagqli | saahi?

TR Kazim Aga evet

TR ‘Asim Qaimaqli | mazaadz kuwajjis?

TR Kazim Aga evet

TR ‘Asim Qaimaqli | ballay haanim taftiif hadret na!

TR Kazim Aga haa'dir [cf. TR hazir]

[Kazim knocks the door]

EG Samira miin?

TR Kazim Aga Kaa'zim

EG Samira fiih ?eeh ja Kaazim?

TR Kazim Aga ?afan’dim fahametli Saasim bek hadar

EG Samira Caasim beeh?!

EG Lawahiz ja-bajj! | ?eeh elli gaabuh dilwa?t?!

EG Samira ma-?al-lak-[5 Sawiz ?ech?

TR Kazim Aga taalib afan'dim mugqabalat hazrati ' kum

EG Samira tab ?ol-luh ji-stanna [wajja!

TR Kazim Aga haa'dir I [to ‘Asim Qaimagqli] haanim kallim faxamatlu ?intazir galilan

TR ‘Asim Qaimaqli | muf momkin ?a-ntazir | sabro yok

EG Samira xeer ja Saasim? | ?eh -1li gaabak dilwa?t?

TR ‘Asim Qaimaqli | mas?ala xatiira geddan | Samiira haanim | ?iza kaan momkin Samiira
haanim ?0?mur bahlawaana ?oxrug barra | fith kalaam Kkitiir sawa sawa

EG Samira ?oxrogi ja Lawaahiz!

EG Lawahiz haadir | [to ‘Asim Qaimagqli] fawwit il-lela-di Sala xeer ja rabb!

TR ‘Asim Qaimaqli | ?oxrog barra! | bahlawaana | barra barra

EG Samira xeer ja Saasim?

TR ‘Asim Qaimaqli | habiibat quluub | muhgit fu?aad | ramzo dalaal | gamaal fattaak

EG Samira ?¢h da ja Saasim dah?! | Penta gajj is-saSa-di Safan te-?ol-li I-kalaam da?!

TR ‘Asim Qaimaqli | ?efat [sic., i.e. evet] efendim | ?enta hadretkum mu/ istalamtum wuruud
wa sameStum musiiga gamiil?

EG Samira Penta -lli gebt il-wardo wi I-mazziika?

TR ‘Asim Qaimagqli | evet afandim | wa-I-?aan ?esmah-li hadretkum ?an ?u-gaddim lakum
hadejja Saziim | brof [TR bros <from FR broche>] ?almaaz zu saman
baa hiz

EG Samira mi[ maS?uul | mif maS?uul

TR ‘Asim Qaimagqli | Samiira haanim! | bi-kollo ?asaf | ?ana Saarif | ?ennak lak Suffaaq kasiir |
Jabaab ?istambuul kul'luh tahto qadamik | kazaalik fabaab ?anadool |
faqat masal bi-j-?uul | gaar ?awla bi-[-fof'a | Goha ?awla bi-lahma
too 'ruh | Samiira haanim! | Samiira haanim! | qobla

EG Samira faasim! | Seeb ja Saasim | ?extefi ja aasim! | sebni! | ?ewSal

TR ‘Asim Qaimaqli | Samiira haanim!

EG Samira ?eeh dah?! | d-ana ?armalit ?xuuk

TR ‘Asim Qaimaqli  |tozz fi 2axuuja! | ?ahjaa? xajrun bi-kasiir min 2amwaat | ?axuuja xalaas
turaab | ?amma ?ana fa-?almaaz

EG Samira ?ana mif fahma -nta ?asdak ?eeh

TR ‘Asim Qaimagqli | ?ana ?asdi [ariif efendim | ?ana ?asdi iggawwiz hadre'tak
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EG Samira ?ana?! | ?ana -ggawwezak enta?!

TR ‘Asim Qaimaqli | haaza min hosno hazzik | nahnu yazaalun faarid | gamaalun faaqi€ |
Jabaabun jaafi§ | Suud xajzaraan efendim | boss! ?onzur! ?onzur! ?onzur! |
fojuun yozlaan efendim

EG Samira ?a-rguuk | ?a-rguuk ja Saasim ?e?fil il-mawduu€ da! | ?ana ma-Sandii-J
?ajjo fekra San ig-gawaaz

TR ‘Asim Qaimaqli | kalaam faa'riy [cf. TR farig] | 2esma$ Samiira haanim! | wardo gamiil je-
lzam waahid ganajni | halla je-lzam waahid yata | baab laazim waahid
muftaah | gazma je-Izam waahid rubaat | yata halletak ve rubaat
gazmetak hazret'na

EG Samira wi bafdeen ma%aak ja Saasim?!

TR ‘Asim Qaimagqli | laazim Samiira haanim | laazim ?iggawwiz [2SF] ?ana

EG Samira mif momkin | mif momkin

TR ‘Asim Qaimagli | ?iza kaan muf mom 'kin ju-ugad hallo taa'ni

EG Samira ?eeh howwa 1-hall?

TR ‘Asim Qaimagqli | haaza |I-musaddas

EG Samira ha-ti-?telni?

TR ‘Asim Qaimaqli | ?ajna’Sam | rusaasa li-hazret'kum rusaasa li-hazret'na | ?iza kaan muf
momKkin ni-Siif sawa sawa mom 'kin ni-muut sawa sawa

EG Samira ?e(?al ja SYaasim! | ?eS?al!

TR ‘Asim Qaimagli | muf momkin | kalaam waahid | ra?jak ?eeh?

EG Samira tajjib tajjib | howwa ?ana h-alaa?i ?ahsan mennak a-ggawwezuh?!

TR ‘Asim Qaimaqli | muf momkin tabSan

EG Samira tab xalaas | ?ana mwaf?a

TR ‘Asim Qaimaqli | braavu braavu! | Saruus gamiil | ?ana zaahib dilwaSti | Safaan a-haddar
farah | zifaaf zifaaf

EG Samira maSa s-salaama

TR ‘Asim Qaimaqli | mutafak 'kir

EG Samira ?allah! | tab wi feen il-broof?

TR ‘Asim Qaimaqli | ?aah | Saruus Safriit | muf Pensa [2/3SF] haaga ?abadan

EG+FT |Samira xusaara fi gettit hazret'kum

TR ‘Asim Qaimaqli | Kaazim! | ?esma€!

TR Kazim Aga ?afan’'dim

TR ‘Asim Qaimaqli | ?ajwa ?esma$ Kaazim!

TR Kazim Aga ?afan’'dim

TR ‘Asim Qaimaqli | min haazihi I-lajla | zijaadat muraqabaat | hiraasaat mufaddadaat | Samiira
haa'nim muf laazim ?0x 'rug | waahid yariib muJ laazim ?0d 'xul |
mafhuum?

TR Kazim Aga mafhuum afandim

TR ‘Asim Qaimaqli  |Safara gneeh Salafaan hazret' kym

TR Kazim Aga memnUniyyet efendim | laakin di waahid gineeh faqat

TR ‘Asim Qaimaqli | maSle[[ | maSle[T | ?ana mu[ ?ehsib

TR ‘Asim Qaimaqli | ?afraad Saa?ilat Qajmaq'li! | mabruuk | Samiira haanim tabbat fi
yaraamina

TR Old Man hazratikum Saziim

TR Lady hazretkum latiif

TR ‘Asim Qaimagqli | mutfakkir

TR Lawyer wi ?emta je-hsal zawaads hadretkum min Samiira haanim?

TR ‘Asim Qaimagli | il-joom | wa kolls sarwit [ageqna Rostum beeh ta-Suudu ?ila 1-Saa?i'la

TR Family aman! aman ya rabbi aman!

TR ‘Asim Qaimaqli | Kaa 'zim!

TR Kazim Aga ?afan’dim

TR ‘Asim Qaimagqli | taSaala! taSaala! | kollu fee? tamaam?

TR Kazim Aga tamaam afandim

TR ‘Asim Qaimagqli | Samiira haanim mawzyyd?

TR Kazim Aga evet
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TR ‘Asim Qaimaqli  |xod! | Safara gneeh Salafaanak

TR Kazim Aga laakin di waahid gineeh faqat

TR ‘Asim Qaimaqli | oh! | maSle[fo maSle[J | 2ana muf ?ehsib

TR ‘Asim Qaimaqli | habiibati! | Samiirati! | hazret' kym naa'jim? | muf naa'jim | Samiira
haanim! | ?izan limaaza muf roddu [2SF] Calajja? | ?ana faa'him |
hazretkum maksyyf | Samiira haanim! | muf laazim ?ikuun makssuf min
Cariis gamiil | Samiira haanim! | Samiira haanim! | ?aah | ?izan hazretkum
tu-suuqu [2sF] dalaal | Samiira haanim rec&' ederim | ?ana aawiz qobla |
gobla min sayr gamiil | Samiira haanim! | ?ana Saafik [cf. TR dgsik] | Caafik
sayra gamiil | Samiira haanim | Samiira haanim Saftiit | ?aah ja rabbi! |
haaza bajt maskuun | maskuun maskuun | Samiira haanim! | Samiira
haanim! | 2aah ja rabbi! | 2ah! waahid risaala | [he reads the message]
Cinda -stilaamik haaza I-xitaab ?a-kuunu fi t-taa?ira ?ila Misr | ?aah ja
rabbi! ?aah! ?aah! ?2aah! | ?izan Samiira haanim saafir | ma-fii-[ gawaaz
ma-fii-[ fuluus | bajt maskuun Safriit
[although it is the same scene, it is clear that the next part was taken in
another shot]

TR ‘Asim Qaimaqli | Kaa'zim! Kaa'zim! | Kaazim! Kaazim!

TR Kazim Aga ?afandim

TR ‘Asim Qaimaqli | Kaazim!

TR Kazim Aga ?afandim

TR ‘Asim Qaimaqli | xoz waahid galam!

TR Kazim Aga laakin ?afandim di ?itneen galam

TR ‘Asim Qaimaqli | maSle[f | ?ana muf ?ehsib

TR ‘Asim Qaimaqli | hadaraat Saa?ilat Qajmaq'li! | 2esmaSu xabar [anii§! | fazii§

TR Family aman ya rabbi aman!

TR ‘Asim Qaimaqli | Samiira haa'nim he'reb Sala Masr | dehik Sala zaqno hazrat na

TR Family aman ya rabbi aman!

TR Old Lady ja¥ni ma-fii-[ gawaaz?

TR Old Man jasni ma-fii-[ ?amwaal?

TR Lady jaftni sarwit Rostum Qajmagli taar

TR ‘Asim Qaimaqli  |lala la la | fiih Samal kibiir | ?iza kaan Samiira haanim Sabiit muf Saawiz
?i-tgawwiz ?ana | ?ana gamiil gamaal ma-luu-f misaal sada? elli ?aal | fi I-
Qaahira Sandi fi d-daj'ra fubbaan [one censored word] halafiit | ?ana
kallim mudiir dajra -fandi ?otluq [3SM] fubbaan kitiir Cala Samiira
haanim je-hsal gawaaz | wa ?ana ?istirdaad sarwat Sa?ilaat

TR Family aferim [sounds: Safaarim]

TR ‘Asim Qaimagli | [to the lawyer] recd' ederim! Sotlub trankaat Qaahiraat ?ana mukalamaat

TR Lawyer haadir ?afan’dim

TR ‘Asim Qaimagqli | ?aah! | Samiira haanim | ?ana waraak waraak wi z-zaman taviil

TR ‘Asim Qaimagqli | kifaaja nifaaq! | kolluh Juuf foyluh! | wakiil dajra! | tathiir! [IPR.25M]

EG+FT | Wagdi ?afraqat il-?anwaar ja faxametlu! [TR fahdmetli]

TR ‘Asim Qaimaqli | mazbuut mazbuut | hah | Samaltu ?eeh fi I-mawduu$?

EG Wagdi bi-n-baafir il-muhemma b-kolls hemma j-afandim

TR ‘Asim Qaimaqli | kuwajjis kitiir | tafsilaat [cf. TR tafsilat]

EG Wagdi Pana we?eS extijaari Sala Magdi Qajmagqli

TR ‘Asim Qaimagqli | hahaal

EG Wagdi wi bada? feSlan ju-haasir il-?armala | wi je-rmi hawalecha [baakuh

TR ‘Asim Qaimagqli | kuwajjis kitiir | kuwajjis kitiir | 2amwaal fageqna laazim ?istanna fi
gujobna

EG Wagdi tabSan tabSan | [to Magdi] saami§ ja Magdi afandi?

EG Magdi saami( j-afandim

TR ‘Asim Qaimaqli | ?esma$ kamaan! | Magdi afandi!

EG Magdi ?afandim

TR ‘Asim Qaimagqli | ballay Samiira haanim ?enn id-dajra sa-tu-qiim laha hafla kobra takriiman
li-faxsejjetha wa Sazamat'ha

EG Magdi haadir j-afandim
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TR ‘Asim Qaimaqli | ha | mistanni ?eeh?! | ruuh! | ?esma¢!

EG Magdi Pafandim

TR ‘Asim Qaimaqli | mu/ ti-ruuh! | [to Wagdi] dajra ?afandi!

EG Wagdi Pafandim

TR ‘Asim Qaimagqli | min al-lijagaat [cf. TR liyakat] tabSo karto da$'wat [cf. TR da'vet] bi-maa?
zahab wa ?irsaaluh ?ila Samiira haanim

EG Wagdi ma$?uul j-afandim

TR ‘Asim Qaimagqli | buuri! [i.e. TR boru] | ?inhinaa?! [IMPERATIVE] I tafaddal afandim! |
tafriif afandim | [to Wagdi] dajra ?afandi! | xotba Sasmaa? feen?

EG Wagdi mawguud j-afandim

TR ‘Asim Qaimagli | ?ihdaar! [IPR]

EG Wagdi haadir afandim
[singing]

TR Chorus Jarrafti I-hudduur wi 1-?alb infarah

TR ‘Asim Qaimagqli | [singing] hazzo yok hazzo yok | wards baxti kolluh fook

TR Chorus hazzo yok hazzo yok | wards baxtuh kolluh fook

TR ‘Asim Qaimaqli | [singing] konto b-a-tmanna ?ana me[mif wi looz | law j-kuun enta w ?ana
gooza wi gooz | laakin il-hazz il-fafuuf | ?al-li maktuub Sa l-wufuu/ |
hazzo yok hazzo yok | wards baxti kolluh fook

TR ‘Asim Qaimagqli | ?enta feen? ?enta feen?

EG Magdi il- j-afandim

TR ‘Asim Qaimaqli | xotba Sasmaa??

EG Magdi fasmaa? geddan j-afandim

TR ‘Asim Qaimaqli | Samiira haanim bi-je-bSas li-hadretkum ?itfaddal maSa hazret' na

EG Magdi la? j-afandim | xalli hadretak li-wahdak w- ana h-a-ruuh mafa hadretha

TR ‘Asim Qaimaqli | [to Wagdi] dajra ?afandi!

EG Wagdi ?afandim

TR ‘Asim Qaimaqli | dajra ?afandi!

EG Wagdi ?afandim

TR ‘Asim Qaimaqli | ?eSlin $an xotba Sasmaa?!

EG Wagdi haadir j-afandim | [to the attendants] ?ajjuha s-saada! | sa-jo-1qi s-sajjid
Caasim bek Qajmagqli xotbatun Sasmaa? tarhiiban bi-saahebat il-faxaama
| as-sajjeda Samiira haanim [clapping]

TR ‘Asim Qaimaqli | [reads a written speech] jaa saahibati faxaama! [sic.] | jaa 2amiirati
gamaal! | Pu-hajjiiki 2agmali tahejja | wa 2a-tlubu min ?allaah ?an ju-
matti§ hazratik | bi-kaamili sehha wa Saafija [sic.] | jaa qamari zamaan!
jaa bidYati Rahmaan! | jaa man latafti s-sarwa min Rostum Qajmagqli wa
tarakti I-€aa?ila Sala hadii'da! | ?innana aqamna haazihi I-haf'la | likaj
nastaad as-sarwa minki | ?ajjatuha I-waarisa I-mal§uuna | wa na-tlub min
allaah ?an ju-qawwiina Sala xaraabi baj 'tek wa ?iflaas hazratik

EG Wagdi faasim beeh!

TR ‘Asim Qaimaqli | ?exras! | [continues reading his speech] ?ajjatuha l-lissa al-garii?a! | ve I-
muhtaala ad-danii?a!

EG Wagdi faasim beeh!

TR ‘Asim Qaimagqli | ?oskut! | 2ana Zamaxfari

EG Samira laakin di safaaha

EG Lawahiz ?adab ma-fii-[ | zoo? ma-fii-[ | ?ehtiraam ma-fii-| gatkum niila!

EG Samira ?Puumi! | Puumi jalla biina!

TR ‘Asim Qaimagli | Samiira haanim!

EG Samira ?eblid fan we[]i!

EG Wagdi hasal yalta faziifa j-afandim

EG Lawahiz Pexras!

EG Wagdi haadir j-afandim

TR ‘Asim Qaimaqli | dajra ?afandi!
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EG Wagdi Pafandim

TR ‘Asim Qaimaqli | ?ana laa'zim ?a-qtul hadretak

EG Wagdi j-afandim w- ana zanbi ?eeh?!

TR ‘Asim Qaimaqli | haaza gazaa? seqati fiik

EG Wagdi j-afandim ma kullena ha-ni-ndarro m- ana Qajmagqli zajjak j-afandim

TR ‘Asim Qaimaqli | ?ajwa bass enta ?aqallo menni

EG Wagdi mazbuut j-afandim | laakin ?ana ma-yqjjart-if il-xotba | ?elli yajjarha
Magdi j-afandim

EG Magdi ?ajwa | ?ana -1li yajjartaha

TR ‘Asim Qaimaqli | ?eh! | ?enta yajjar'tuh?

EG Magdi Pajwa

TR ‘Asim Qaimaqli | Magdi ?afandi! | ?enta battaal | ?enta muf Qajmaq'li | ?ana sa-?a-shabu
menka haaza 1-lagab if-[ariif

EG Magdi W-ana mistayni | h-a-¢mil ?eSlaan far{i w- a-tbarra? mi I-Ceela kullaha |
?eeh ra?jak ba?a?!

TR ‘Asim Qaimaqli | babababa!

EG Wagdi bi-1-Ga?ls bi-l1-Sa?lo bi-l-Sa?l

TR ‘Asim Qaimagli | Magdi ?afandi!

EG Magdi Cajz ech?

TR ‘Asim Qaimaqli | ?a'na ?a-tawassal ?ila hadrat'kum | wa mustaSadd ?an ?a-dfa$ lakum..
[interrrupted]

EG Magdi law dafa€to knuuz il-?ards mif h-a?bal enn- a-hebbaha w- a-ggawwezha |
di bi-thebbs waahid taani ja ?axi

TR ‘Asim Qaimagli | ?¢h! | bi-thebbu [3SF] miin? | kallim! kallim!

EG Magdi he[mat afandi

TR ‘Asim Qaimagqli | hefmat afan'di?! | muf mom kin

EG Magdi momkin wi nusso w ruuh is?aluh b-nafsak!

TR ‘Asim Qaimagli | ?ah! | dajra ?afandi!

EG Wagdi ?afandim

TR ‘Asim Qaimagqli | he[mat afandi feen?

EG Wagdi mawguud j-afandim

TR ‘Asim Qaimaqli | davvar ?enta ya'bi!

EG Wagdi he[mat afandi!

TR ‘Asim Qaimaqli | he[mat afandi!

EG Wagdi ja hefmat afandi!

EG He$mat lamma raah Magdi j-naffiz il-xetta btaStuh | badal ma jo-?a§ fi hobbo
Samiira haanim we?e fi hobb il-xaddaama

TR ‘Asim Qaimagli | Lawaahiz?

EG He$mat wi Kallefni bi-[-foyla bdaaluh | wi rabbena waffa?ni maSa I-haanim

TR ‘Asim Qaimaqli | ?a-zinno hadretak ha-t-?ol-li xabattaha rem[ we?Set fi yaraamak?

EG He$mat la? ja faxametlu [TR fah&metl(] | hejja -1li xabatetni

TR ‘Asim Qaimaqli | da muf ma?Suul

EG He$mat mif ma?Suul leeh j-afandim?

TR ‘Asim Qaimaqli | la?ennak fetis

EG HeSmat bi-I-Gaks | da ?ana fetik

TR ‘Asim Qaimaqli | Samiira haanim zoo?uh saSbs xaalis | di rafadit ti-ggawwezni ?ana
rayms gamaali w zakaa?i | ha-ti-ggawwiz waahid halfuut zajjak?!

EG HeSmat il-mgjja t-kaddib il-yattaas ja faxametlu! [TR fahametll]

TR ‘Asim Qaimagli | ?eeh? | ha-te-Smil ?eeh?

EG Hes$mat h-a-tlobha | w- a-kallemha w- a-samma€Sak bi-wednak

TR ‘Asim Qaimagqli | dajra ?afandi! | [ee? yariib

TR ‘Asim Qaimagqli | ?ana muf momkin ?a-ddi §a?li 1-haddo yeeri

EG Wagdi j-afandim ma -nta saami{ bi-wednak a-hoh

TR ‘Asim Qaimaqli | ?ajwa | laakin ?ana muf [aajif bi-Seeni | hatta ?iza kaanit hejja mwafi? |

?abuuha muf mom 'kin ji-waafi?
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EG Hesmat j-afandim da ?abuuha mabsuut menni w bi-j-hebbeni ?awi | wi je-tmanna
-nn ana -ggawwizha

TR ‘Asim Qaimagli | ?izan | bokra ?addim hidejjaat [cf. TR hediye] | fabkaat | haddid miSaad
katb kitabaat

EG HeSmat muf momkin j-afandim

TR ‘Asim Qaimagli | leeh muf mom kin?

EG HeSmat ?ommi muf ha-t-waafi? | ?aslaha Yajza g-gawwezni bents xalti

EG Wagdi ?Penta laazim ti-ggawwiz Samiira [sic.] haanim

EG HeSmat tajjib | basss Tajza fwajjit wa?t | ?ala baal ma Pommi t-waafi? wi t-ruuh
maSaaja | ?ana ma-lii-[ yerha

TR ‘Asim Qaimagqli  |la? | lak | ?ana Pommak | wi ?ana -Ili h-a-ruuh maSaak

EG+FT |Wagdi biraavu faxametlu [TR fah@metli] biraavu

TR ‘Asim Qaimagqli | kifaaja nifaaq daa?ira ?afandi!

EG He$mat ?ustaaz Sabd-il-Saal!

EG ‘Abd-il-*Al miin? | miin? | hefmat afandi | ?ahlan wa sahlan | ?ahlan wa sahlan

EG He$mat ?a-?addem-lak waldeti | Xadiiga haanim

EG ‘Abd-il-*Al lejja maziid if-faraf | [to Hadiga Hanim] xatwa Saziiza

TR ‘Asim/Hadiga Sazzo me?daarak efendim!

EG ‘Abd-il-*Al ?itfaddalum! | ?itfaddalum!

TR ‘Asim/Hadiga tesekkiir ederim

EG ‘Abd-il-*Al ?2a-[korkum ?awi Sala 1-hadaaja I-gamiila -11i baSattuuha di

TR ‘Asim/Hadiga Samiira haanim mi/ ji-t{azzo Salecha haaga ?abadan ?abadan

EG ‘Abd-il-*Al da basso min zoo?ik | ?itfaddali fokulaata!

TR ‘Asim/Hadiga tesekkiir ederim

EG ‘Abd-il-<Al ?itfaddal ja ?ustaaz!

EG HeSmat mutafakkir

EG ‘Abd-il-*Al Panestu w [arraftu | heeh? | il-baxta bi-j-?uul ?eeh?

TR ‘Asim/Hadiga man tavakkala Sala -llaahi kafaah

EG ‘Abd-il-<Al mazbuut w-allaahi mazbuut

TR ‘Asim/Hadiga dammak xafiif Sabd-il-Saal

EG ‘Abd-il-*Al w-allaahi ja haanim enti dammik ?axaff | [to He$mat] ma-lak-[i haqqs ja
hefmat afandi | kaan laazim ti-Sarrafni b-mamtak min zamaan | ?2amma
Caleek hettit 2omm! | [to Hadiga] fokulaata?

TR ‘Asim/Hadiga stikran siikran efendim

EG ‘Abd-il-<Al [to He$mat] ?ana w-allaahi konto mutawaqqi§ ?inno mamtak ha-t-kuun
latiifa geddan | la?annak enta [a-bba latiif | sada? il-masal elli ?aal ?aa |
?ebn il-wezzo fawwaam

TR ‘Asim/Hadiga sajjid Sabd-il-Saal!

EG ‘Abd-il-*Al ja Sjuun Sabd-il-Caal!

TR ‘Asim/Hadiga ?ebno hazretna ?aa | fuwajja kussuf | fuwajja taraddud | ja-tlub il-gorb
min hadretkum

EG ‘Abd-il-*Al ?aah | da I-joom elli b-a-tmannaah | fi I-ha?ii?a ?ana habbeetuh | wi ?albi -
nfatah-luh

EG HeSmat mutafakkir ja fammi!

EG ‘Abd-il-<Al W- infatah-lik ?enti kamaan

TR ‘Asim/Hadiga baxta bi-j-?uul xajra berri Saadziluh

EG ‘Abd-il-<Al ?ana ma-Sandii-[ maani{ basso fith haaga m-a-hebb-if axabbiiha Saleeki

TR ‘Asim/Hadiga itfaddal!

EG ‘Abd-il-<Al benti warsa -tneen miljoon gineeh | fa-?iza tazawwagat fa-I-miraas da ha-
j-ruuh menha | fart il-wisejja keda

TR ‘Asim/Hadiga sajjid Sabd-ul-Saal!

EG ‘Abd-il-‘Al Pajwa

TR ‘Asim/Hadiga mynzu mata fuluus ja-qif haa?il duuna hobb

EG ‘Abd-il-‘Al ?ajwa ?ajwa | ?ana raagil mif maddi laakin | bass | ?itneen miljoon gineeh

TR ‘Asim/Hadiga ?ana al-hamdu li-llaah | al-hamdu li-llaah | yanejja | yanejja kitiir xaalis |
fandi ?arbafa miljoon gineeh

EG ‘Abd-il-‘Al kuwajjis
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TR ‘Asim/Hadiga sarweti di bajna valadi hafaafati kabidi ve Sarustuh

EG ‘Abd-il-*Al ?iza kaan keda ma-fii-[ maani§

TR ‘Asim/Hadiga ?izan | mata katbo kitaab?

EG ‘Abd-il-*Al basso ?abla mif ni-ttefi? Sal.. [he makes gesture for ‘money’]

TR ‘Asim/Hadiga ?ah | Ritfaddal ?itfaddal ?uul!

EGHFT | ‘Abd-il-*Al ?ajwaa | ?ana Saajiz talaata bass | talaata ?alf

TR ‘Asim/Hadiga la? | ?arbaS-t-alaaf gineeh

EG ‘Abd-il-*Al hah?!

TR ‘Asim/Hadiga ?2arbafa ?alf

EG ‘Abd-il-*Al laazim | ?ablo katb il-kitaab

TR ‘Asim/Hadiga wa-hwa kazaalik

EG ‘Abd-il-‘Al 2ah xalaas

TR Asim/Hadiga [to HeSmat] mabruuk valadi mabruuk | boosa | mabruuk mabruuk I [to
‘Abd-il-*Al] mabruuk | sajjid Sabd-ul-$aal mabruuk

EG ‘Abd-il-‘Al ?allaah ji-baarik fiiki!

TR ‘Asim/Hadiga baxta bi-j-?00l 2ech

EG ‘Abd-il-*Al bi-j-?00l | maal il-hawa j-amma

EG Hes$mat jalla ja maama!

TR ‘Asim/Hadiga jalla valadi!

EG Hes$mat fan ?Peznak ja Sammi

EG ‘Abd-il-*Al la la la la? | wi-di ti-igi?! | ?ana laazim a-dardif [uwajja maSa maama
ruuh ?enta fuuf Carostak wi sebna n-dardif sawa

EG Hesmat ?ajwa bass ech..

TR ‘Asim/Hadiga ruuh valadi! | ruuh!

EG ‘Abd-il-*Al 2ajwa ruuh!

TR ‘Asim/Hadiga ruuh!

EG ‘Abd-il-‘Al bafa sahiih hadretik warsa ktiir?

TR ‘Asim/Hadiga ?2arbaSa miljoon

EG ‘Abd-il-*Al Wi I-marhuum maat min zamaan?

TR ‘Asim/Hadiga min xamas siniin

EG ‘Abd-il-*Al jafni ba?aa-lik xamas siniin ha [he makes gesture for ‘alone’]?

TR ‘Asim/Hadiga 2ajwa

EG ‘Abd-il-*Al muf haraam?! | warda mfattaha zajjik ma-t-laa?ii-| 3aketta ti-trefi? fiitha?!

TR ‘Asim/Hadiga [sigh] ma-fii-[ waahid zaketta fala ma?aasi

EG ‘Abd-il-*Al w-enti ha-t-laa?i 3aketta ?ahsan menni ?ana?!

TR ‘Asim/Hadiga 2eeh da?!

EG ‘Abd-il-*Al d-ana b-a-warriiki I-2umaaf

TR ‘Asim/Hadiga ?enta waahid 3aketta $aguuz | robabiika [sic.]

EG ‘Abd-il-*Al fafar! | ?ana 3zaketta yasiil wi makwa | ?olti ?ech ja katkuuta? | 2ech?

TR ‘Asim/Hadiga ?ana Sajza -fakkar

EG ‘Abd-il-*Al ?ajwa | fakkari b-sorSa! | falafaan ja salaam Saleena lamma n-hebba
bafdo w ni-ggawwiz baSdo w | wi n-xallif min ba¥fd

TR ‘Asim/Hadiga aman ya rabbi aman! | aman!

EG ‘Abd-il-<Al ji-kuun fi maSluumik | gawaaz hefmat mif ha-j-temmo mafa Samiira ?ella
?iza wafe?ti Yala gawaazi | ?eeh ra?jik?

TR ‘Asim/Hadiga muwafikaat muwafikaat

EG ‘Abd-il-‘Al benti Samiira w wasifetha Lawaahiz

TR ‘Asim/Hadiga ma-faa?-allaah! ma-faa?-allaah! | taSaala valadi mabruuk mabruuk | ?in
Jaa? allaah katbo kitaab gom€Qa gaj'ja

EG ‘Abd-il-*Al Panestu w [arraftum | maSa s-salaama

TR ‘Asim/Hadiga nehar meymiin ?infaa?a-llach

EG ‘Abd-il-*Al nahaar majmuun mubaarak

EG ‘Abd-il-*Al ?ahlan wa sahlan bi-Saresna 1-xeffa | ?ahlan Xadiiga haanim | ?izzajjak ja
?ustaaz Magdi? | ?ahlan wa sahlan itfaddalu! | ma te-?lai I-jafmak ja
Xadiiga haanim!

TR ‘Asim/Hadiga la? maSle[f ] il-ma?zuun hadar?
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EG ‘Abd-il-*Al ?ajwa ha-je-hdar haalan

TR ‘Asim/Hadiga wi |-€aruusa feen?

EG ‘Abd-il-‘Al fi 2odetha b-te-lbis hudomha | ?itfaddali!

TR ‘Asim/Hadiga ?alf | ?itneen | talaata | ?arbaSa

EG ‘Abd-il-*Al mirsii ja Xadiiga haanim | rabbena j-tammim bi-xeer!

TR ‘Asim/Hadiga So?baal il-bakaari!

EG ‘Abd-il-*Al 2allah je-hfazak! | wi So?ba-Ina -hna kamaan!

TR Hadiga Hanim ?esma¥ hadre 'tak!

EG-B Doorman ?afandim

TR Hadiga Hanim di manzil miin?

EG-B Doorman is-sajjid Sabd-il-Saal

TR Hadiga Hanim wi |-farah miin?

EG-B Doorman il-Saruusa Samiira haanim

TR Hadiga Hanim wi |-Sariis miin?

EG-B Doorman Hefmet Gajmagli

TR Hadiga Hanim tajjib w-ana miin?

EG-B Doorman ?ef Sarrafni?!

TR Hadiga Hanim Xadiiza hanim 2o0mmo hefmat Qajmaq'li | laazim ?a-?addebuh | laazim
?a-rabbiih | laazim ?a-mna$ 3avaaz

EG-B Doorman Penti raqjih feen?

TR Hadiga Hanim sus! | 2ana ommu Sariis | ?ana Xadiiza hanim aga

EG-B Doorman ?izzaaj il-kalam-da?! | Xadiiga haanim 2ommu 1-€ariis gowwa min is-
sobh

TR Hadiga Hanim aman ya rabbi aman! | ?iza kaan Xadiiza haanim 2ommu Sariis suw'wa
?izan ?ana ?itla$ miin? | 2ommu miin? | 2ommu qweeq | 20mmu galambu
| ?ana laazim ballay nijabaat [cf. TR niyabet] | laazim ballay buliis

EG-B Doorman maSle[J | tawwil baalak [uwajja! | ?ana h-a-fuuf il-hikaaja | tawwil baalak!

TR ‘Asim/Hadiga jalla sajjid $abd-il-Caal! | recd’ ederim ?eSlin katbo kitaab! | waqt
muta?ax Xir

EG ‘Abd-il-*Al ?ajwa j-afandim haalan

EG ‘Abd-il-*Al masaa? il-xeer | ?ana Sabd-il-Caal beeh

TR Hadiga Hanim haybetillah

EG ‘Abd-il-‘Al haah!

TR Hadiga Hanim ?izzaaj he[mat ?ebni ?itsawwiz ?ibnatkum doon Sel'mi?! | haazi
zariimaat | haaza tahriidun Sala z-zavaaz

EG ‘Abd-il-*Al howwa hadretik 2ommo hefmat?

TR Hadiga Hanim evet | Pommu hefmat | Xadiiza hanim aga

EG ‘Abd-il-*Al ?allah! | 2ommaal miin 2ommubh t-tanja -1li gowwa?!

TR Hadiga Hanim muf a-Sraf | ?ebni miskiin | qalba tajjib | nijjaat [cf. TR niyet] saliimaat |
Caasim ?edhak Saleeh

EG ‘Abd-il-‘Al Caasim?!

TR Hadiga Hanim evet Saa'sim | ?ehdar min Istambuul | ?i3i hena f Masr

EG ‘Abd-il-<Al tab bassa bassa fhemt il-fuula | wa?¢etuh mhabbeba in-nassaab il-yaffaaf
| Caamil nafsuh sett | wi mif Saajiz je-rfa$ il-jafmak | ?ana h-a-warrii-luh |
xalliiki mistaSedda! | ?istanniini [wajja! | w-allaahi Saal ja Sabd-il-Saal

EG ‘Abd-il-<Al ja ?ustaaz hefmat! | Pommak esmaha ?eeh?

EG HeSmat ?aa | ?ana?

EG ‘Abd-il-<Al ?ajwa ?enta

EG HeSmat ?esmaha | Xadiiga

EG ‘Abd-il-*Al di 2ommak?

EG HeSmat ?ajwa

EG ‘Abd-il-‘Al ma-lek-[i 2ommo tanja?

EG HeSmat la?

EG ‘Abd-il-<Al ja sett omms hefmat!
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TR ‘Asim & Hadiga |naSam

EG Hes$mat [to Hadiga Hanim] maama?!

TR Hadiga Hanim mu/f Seeb veled ti-tzavviz min yeer $elmi?

EG Hes$mat ha??ik Calajja ja maama ?a-buus ?iidik

EG ‘Abd-il-*Al [to ‘Asim] taSaala hena! | ?ech ra?jak ba?a ja horma dakar ja mara b-
Janab?

EG Samira Caasim?!

EG ‘Abd-il-*Al ... law ma-kont-if laabis sett konto ra?aStak ?alameen

TR ‘Asim Qaimaqli | ?enta robabiika [sic.]

TR Hadiga Hanim Penta te-Ymil fi ?ebni keda?! | ya ati! ya edepsiz! ya hirsiz!

EG Hes$mat jalla ja maama jalla!

EG Lawahiz ?allah! | hefmat! | jalla Sala feen?!

TR Hadiga Hanim veled! | Penta Saajiz ti-tsawwiz xaddaama?!

EG Hes$mat ?ana ma-kont-if Saarif ennah keda

EG Lawahiz W-ana zanbi ?ech ja hefmat?! | ha-t-fotni leeh?

EG Hes$mat ?a-Ymil eeh? | m-a-?dar-[ a-xaalif maama

TR Hadiga Hanim ?iskut xaddaam malSuun! | [to He$mat] jalla veled jalla!

TR ‘Asim Qaimagqli  |[sigh] ?ilbis [1SM] milajaat | ?emil waahid sett | bardu mu[ naafi< |
zaman malSuun | hazzo muf tamaam | muJ tamaam

EG+FT | Wagdi laa bodd min tafattuq ?afkaar | [ahz ?azhaan afan'dim!

TR ‘Asim Qaimagli | ?enta Qajmagq'li niila

EG+FT | Wagdi il-baraka fiik ja faxamatlu! [TR fah@metli]

TR ‘Asim Qaimagli | ?ajwa | ?iid waahid mu[ momkin ji-sa??af | muf momkin

EG Wagdi 2amrak! | 20?mur tu-taa$! | ra?abti lak ja faxamatlu! [TR fah&metlU]

TR ‘Asim Qaimaqli | ?ana waraak waraak Sabd-il-Saal afandi | waraak waraak

TR ‘Asim Qaimaqli | &ferim aferim [sounds: Safaarim] | hotto kanzo samiin hena! | hah | jalla
ruuh yuur! | ruuh! | [to Wagdi] ?ech? | lessa muf faa? min muxad'dir? [cf.
TR muhaddir]

EG Wagdi lessa j-afandim lessa

TR ‘Asim Qaimaqli  |laazim tadliik ?ideen | darbo xuduud xafiif xafiif | je-sha haalan | fammo
wuruud | wuruud

EG Samira ?ana feen?

TR ‘Asim Qaimagli | ?enta he'na

EG Samira hena feen?

TR ‘Asim Qaimagqli | fi gannati hobb | fi gasr yaraam | hazret'kum fi manzil hazret na

EG Samira jafni xatafteni?

TR ‘Asim Qaimagli | evet efendim

EG Samira laakin di gariima | ?ana h-a-sawwat w- a-lemmo Saleek in-aas kollaha w-
a-waddiik fi dahja

TR ‘Asim Qaimaqli | ?afandim! | ma-fii-[ luzuum faw[araat la?ennuh muf momkin haddo je-
sma¥ hazret'’kum

EG Samira tab wi faawiz menni ?eeh?

TR ‘Asim Qaimagqli | ?ee | ?imdaa? basiit Salafaan zikrajaat afandim

EG Samira ?a-mdii-lak Sala ?eeh?

TR ‘Asim Qaimagqli | ?ala wara?a ?afandim

EG Samira ?ana [ajfa -nnaha wara?a | wara?it ?ech?

TR ‘Asim Qaimaqli | tanaa'zul San sarwat hazret ' kum

EG Samira w-in ma-madet-lak-[i ?a I-wara?a di?

TR ‘Asim Qaimaqli | hazret'kum ?imdaa? ?ala wara?a tan'ja

EG Samira wara?it ?ech?

TR ‘Asim Qaimagqli | wara?it zawaag afandim

EG Samira zawaag?! | ?a-ggawwiz miin?

TR ‘Asim Qaimaqli | zawaag hazret'kum min hazret na

EG Samira ?ana la h-a-mdii-lak ?ala wara?it tanaazul wa-la h-a-ggawwezak
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TR ‘Asim Qaimagqli | ?izan | ?ismah-li ?afandim ?an ?a-qtul hazrat'kum | 2olto ?ech
hadretkym?
EG Samira ?olt ee | Polt ee | Polto mwaf?a tabfan
TR ‘Asim Qaimaqli | ?ah
EG Samira ?ana konto b-a-t?al Saleek bass | h-a-ggawwezak ja Saasim! | ?ana b-a-
hebbak
TR ‘Asim Qaimaqli | kalaam mazbuut?
EG Samira tabSan mazbuut | howwa -na h-a-laa?i ?ahsan mennak?! | €a 1-?a?all is-
sarwa ma-t-roh-[i min ?iidi
TR ‘Asim Qaimaqli | emmm | faqat Salafaan ?ehtijataat | muf 2ehrab [2SF] menni zajjo
?istambuul | ?ana laazim ?a-hbis hazretkum fi yorfa li-haddo ma ji-igi
ma?zuun | wi je-hsal gawazaat
EG Samira haadir
TR ‘Asim Qaimaqli | ?itfaddal [2SF] 2a-rguuk hazretkum ithebis! | ?itfaddal! | musaddas |
?itfaddal ?a-rguuk | ?itfaddal! I [to himself] &ferim &ferim [sounds:
Cafaarim] | fariisa daxal Sariin ?asad | [to Wagdi] ?enta daira ?afandi!
EG Wagdi ?afandim!
TR ‘Asim Qaimaqli | surSaat! [TR slir'at ‘speed’, and cf. siir'aten ‘hastily’] hat-li ma?zuun
haalan!
EG Wagdi haadir j-afandim!
TR ‘Asim Qaimaqli  |[to Servant] faxxar [IPFV.2SM] hajawaan | 2esmaS! | 2enta 2ew?af [sic.]
hena ?uddaam yor'fat dajdabaan [TR dide-b&n] mu/ xalli hadds j-xoffs
?abadan min yeer ?iznena! | ?ana dilwa?ti xoffo yor'fat Yalafaan tayjiir
malaabis Yafaan ?afraah
EG Servant haadir j-afandim!
TR ‘Asim Qaimagqli | [doorbell ringing while he was singing in TR] 2aax! xaddaam hayvan |
muf faawiz ?eftah baab I [to Servant] faxxar [IPFV.2SM] hayvan | 2aah
dajra ?afandi!
EG Wagdi il-ma?zuun hadar j-afandim
TR ‘Asim Qaimagqli | Saal Saal Saal | ?ahlan ?ahlan ma?zuun afandi! | ?itfaddal!
EG Marriage Notary | as-salaamu Salajkum!
TR ‘Asim Qaimagqli | Salajkum salaam ma?zuun afandi!
EG Marriage Notary | ?ajna [-fuhuud?
TR ‘Asim Qaimagqli | ?ah! | fuhuud? | dajra ?afandi | xaadim ?afandi
EG Marriage Notary | c'est tres bien | ?ajna 1-Saruus?
TR ‘Asim Qaimagqli | ?ah! | Saruus fi yor'fat
EG Marriage Notary | ?ajna wakiilu 1-Saruus?
TR ‘Asim Qaimagqli | ma-fii-f wakiil Saruus | fiih wakiil daj raat
EG Marriage Notary | ?izan la-budda min huduur il-Saruus ?amaami
TR ‘Asim Qaimagli  |jaSni laa'zim huduur Saruus?
EG Marriage Notary | oui monsieur!
TR ‘Asim Qaimaqli  |tajjib ?ana laazim ?a-ruuh a-fuuf [doorbell ringing] | [to Servant] ?ax!
hrsiz hayvan | ?a-Suuzu bi-1laah! ?isSaaf?!
EG Ambulance la-mu?axza! feen is-sett il-musaaba?
Worker 1

TR ‘Asim Qaimaqli | musaaba?!

EG Ambulance il-musaaba -1li reglaha maksuura
Worker 2

TR ‘Asim Qaimagli | ?¢h?!

EG Samira ?ana hena | ?ana hena

TR ‘Asim Qaimaqli | da suut Samiira haanim

EG Samira ?aah ?aah | ?elha?uuni!

TR ‘Asim Qaimagqli | Samiira haanim | Samiira haanim | ?enta musaab?

EG Samira ?aah

TR ‘Asim Qaimagli | ?ech fiih ?eeh hasal eeh?

EG Samira ?izzahla?to w?eSt ikkasarit regli | ?aah

TR ‘Asim Qaimagqli | ?izzaaj hasal keda?! | warriini!
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EG Samira ?iidak!
TR ‘Asim Qaimaqli | ?aah ja rabbi! ?ana h-a-ggannin
EG Ambulance il-?isaaba f ?anhi regls ja haanim?
Worker 1
EG Samira hena | fi regli I-jimiin | fi sabunit rokbeti
EG Ambulance hena?
Worker 1
EG Samira ?aqj! | fiil ?iidak!
TR ‘Asim Qaimagli | ?isSaaf afandi! | muf momkin rabto regl he'na
EG Ambulance la muf momkin
Worker 2
TR ‘Asim Qaimaqli | ?aah ja rabbi! | fiil fiil! | bi-fwee[ bi-[wee[ | jawaa[ jawaa[ [TR yavas
yavas] | jawaa[ ?aah ja rabbi! | 2aah ja rabbi! | jawaa/ ?isSaaf afandi! |
recd’ ederim | jawaa[ jawaaf | ?istanna ?istanna!
EG Wagdi ha-t-wadduuha I-mustaffa?
TR ‘Asim Qaimagli  |jaSni mu[ momkin gawazaat?!
EG Samira ?aah
EG Marriage Notary | laa hawla wa-la gowwata ?illa bi-llaah
TR ‘Asim Qaimaqli | ma?zuun afandi! | muf momkin katbo kitabaat fi mustaffajaat?
EG Marriage Notary | ?iza kaanat il-musaabatu mutamalikatun li-quwaaha I-Saqlejja fa-?enna 1-
faqda ja-guuz
TR ‘Asim Qaimaqli | ?iza kaan haaza kazaa jalla biina 1-musta[ fa! | [to Wagdi] da?ira ?afandi!
EG Wagdi ?afandim
TR ‘Asim Qaimaqli | [to Servant] xaadim afandi! | jalla biina musta[ fa!
EG Ambulance ?Pelha?uuna j-afandim
Worker 2
TR ‘Asim Qaimaqli | ?eeh?! | il-?isSaaf waraana waraana?! | fiih ?eeh?
EG Ambulance w-ehna [ajliin il-musaaba w nazliin Sa s-sellim nattit mi $a n-na??aala w
Worker 1 herbit $a [-[aari
EG He$mat ?ektib il-kitaab ja ?ustaaz!
EG ‘Abd-il-*Al ma-ti-kteb-[i haaga ja 2ustaaz!
TR ‘Asim Qaimaqli | ?ek tib!
EG Samira ?ana b-a-hebbuh | b-a-hebbuh ja baaba
TR ‘Asim Qaimaqli | ?izan laazim katbo kitaab haalan
EG ‘Abd-il-*Al ?¢hna f ?anhi door?
EG He$mat fi |-Caafir
TR ‘Asim Qaimaqli | haatu ?isSaaf!
EG ‘Abd-il-‘Al il-mataafi ?ahsan
EG Magdi tab bass itlafi Yafaan a-labbesik deblit il-xutuuba!
EG Samira baSdeen | batdeen
TR ‘Asim Qaimagli | ma?zuun afandi Saggil!
EG Samira ?ablo m-a-mdi laazim Saasim je-mdi ?abli
TR ‘Asim Qaimaqli | ka-faa'hid?
EG Samira ha-te-mdi tanaazul | [to HeSmat] tanazalt ?ana Caasim Qajmaqli | Yan nesf
sarwit il-Saa?ila ?ila Magdii Qajmagqli
TR ‘Asim Qaimagqli | haaza la jo-mkin | haaza miljoon gineeh
EG Samira Yenta ?a-te-mdi walla 1a??
EG ‘Abd-il-‘Al ?emdi ja ?axi! | il-bent ha-t-ruuh fi farbit majja
TR ‘Asim Qaimaqli | ?iza kaan haaza kazaa 2a-mdi
1956 — Isma‘il Yasin fi mathaf il-Sam*
[Isma‘ll Yasin at the Waxworks]
GR Kitt ja maama! | howwa -nta hena ja SomSa?! | muf xaajif ti-igi morto?
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EG+FT |Isma‘ll morto? | 2ana morto f xel?etik il-misamsema | ?a-muut fi [aladiimik elli
zajj in-naddaaya | ?a-hebbs [aSrik elli zajjo yazl il-banaat | ti-sadda?i bi-
llaah? | ?enti kollik Sala baSdik keda maSmal halaawa

GR Kitt tab ma-ti-lza?-[i keda fi maSmal halaawa!

EG+FT |Isma‘il ?allah! gara ?eeh ja Kiiti -nti tamalli t-suddiini keda?! di mif kuwajjis Spe
| il-masal bi-j-?uul la?iini wala t-yaddiini wi ?idfiniini ?ablo ma t-SafJiini!
| da haraam Saleeki ?ana b-a-hebbik ja Kiiti

GR Kitt ?ana kamaan b-a-hebbak ja Som¢fa

EG Isma‘il ju!

GR Kitt ?enta sahith muf helwa ktiir

EG Isma‘il ?aah

GR Kiti laakin fiih Sandak seks [EN sex]

EG Isma‘1l seks? | sekso bass? | da-na Sandi sekso w Sandi sevin wi Sandi foor [EN SiX,
seven, four] | ?eddiini boosa! | ?eddiini boosa li-1laah!

GR Kitt ji-xannin!

EG Isma‘il ji-xannin eeh ba?aa?! wi baSdeen wajjaaki fi r-Ruumi I-Kajru btaaSik?! |
?eddiini boosa ?alfaan [aladiimi bi-ta-kolni! | ?eddiini boosa!

GR Kitt la? ja SomSa la? | ?ana baaba ?al-li ma-ti-ddii-[ haaga I-hadd w-ana muf
mawguud

EG Isma‘il ?2allah ?allah ?allah ?allah! | wi hagaat zajjo-di kamaan laazim il-waahid
ja-xud ?ezna mn abuuki?

GR Kitt tabfan

EG+FT |Isma‘1l [to the photo of her father on the wall] xdpi0 Kirjaaku! | te-smah-li bee |
bi-éva boosa? [N.B. éva is neutral to agree with ¢iAi “kiss’)] I ?eh! | bi-j-
?0l-1i xod bosteen! | mirsii kipio Kirjaaku! | ?iddiini ?itneen boosa min
fadlik!

GR Kitt la? | wahda basso w te-m/i fala tuul

EG Isma‘il ?okkeeh [EN 0K] | zajj il-eks [someone is coming]

EG Voice ja xawaaga Kirjaaku!

EG Isma‘1l il-maCallim bitaa€i | il-maSallim bitaaSi xabbiini! | ?e?tilliini w Seeb
Calajja law ?olto 2aah

GR Kitt taCaala! | xofJs fi s-sanduu? da!

EG Isma‘il da-hoh?

EG 11-Ma‘allim ?allah! | howwa feen j-axuuja |-xawaaga Kirjaaku?!

GR Kitt mif mawguud ja mSallim!

EG 11-Ma‘allim ?asli gajib-luh zbuun so$?o ?awi | ?a-hoh | basso fawz il-Sumuula btaSti

GR Kiti na'fam ja monsieur!

EG II-Ma‘allim Petfaddal! | ?etfaddal ja xawaaga! | ?etfaddal!

GR Buyer ?e{mil maSruuf ja mazmazeel! | ?ana faawiz waaxid sanduu? ji-kuun
kuvajjis

EG 11-Ma“allim leeh?! ma ta-axud nosso dasta arxas-lak! | in-nahaar-da fiih kazjoon

GR Buyer mirsii ja xabiibi mirsii! ?ana Yaaviz waaxid bass

EG I1-Ma‘allim Cala keefak enta horr | waaahid waahid | na??i -lli je-Sgebak! | ma-t-?alleb-
J1 di bdaaSa ?alaaga! | 2allah! | da mif misadda?ni

GR Buyer [to KitT] ?eSmil maSruuf! momkin ni-[uuf waaxid taani?

GR Kitt ?ajwa | ?itfaddal!

GR Buyer mirsii

EG II-Ma‘allim Petfaddal!

GR Buyer mirsii mirsii

EG I1-Ma‘allim Petfaddal ja xawaaga! | Petfaddal! | ?allib! | hatta haaga madmuuna ?awi

GR Buyer [to Ki1tT] momkin ni-suuf di ?eSmil maSruuf?

EG I1-Ma‘allim ?aah ma-momkin-fi leeh? ?ana -farragak | ?a-hu kolls fee? bi-sawaabuh

GR Kitt la? la? | ma-ti-ftah-[i ja mQallim!

EG 11-Ma‘allim leeh ja-d-dalSadi?! ha-je-yla Sa z-zubuun?!

GR Kitt la? bass | bass | ?ana Joftu faar kibiir gowwa

EG I1-Ma‘allim faar Kibiir?

GR Kitt ?ajwa
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EG I1-Ma‘allim ja nhaar ?abuuh ?eswiid! | sibiini ?ana -giib xabaruh! | howwa hadds
mgannenni yeer il-firaan?!

GR Kitt la? la? la?

EG+FT |‘Abdu Rizzajjik ja Kiiti? | 1 yaumdpra? | i kdverg?

GR Kitt xoAd | 20l-li! | izzajj Isma€iil?

EG+FT |‘Abdu Sima€¥iin? | Sima€$iin itwaffa xalaas | geetu morto

GR Kitt haraam Saleek!

EG ‘Abdu ?a-Smel-lik ?ech bass? | ?iza kaan enti ma-Sadik-iif nazar | ma-fii-[ marra
te-sfali Gala Sobad bi-dehka b-qobla?! | bi-haaga te-tla$ min zemmetik wi
xalaas

GR Kitt pardoon ja si Sabdu! | basso hadretak muf in-numéro btaaSi

EG ‘Abdu leeh?! | Penti b-te-lbesi nemrit kaam? [laughs] | tab wi farafik! ?ana 1-
briimu | ?itfaddali ja sett! | ?itfaddali Sala sab§ il-bromba btaaSik! I [to
Isma‘1l] ?istelim ja habiibi! | gebto-lak tards min ?atiina

EG Isma‘il miin?! | kiiti?! | wahaftiini ja [irii [FR chérie]

GR Kiti w-enta wahafteni ?awi ja habiibi ja Som{a

EG ‘Abdu ja -xwaati ba?a di xel?a ti-thabb?! | la-hu fii zaalika hekam | sada? min
?aal | il-?erdo f Sen Kiiti yazaal

GR Kiti w-enta b-ti-the[ir lech?

EG Isma‘il ?ana Saarif! | ?ulii-luh ebn il-hefarejja! | ti-sadda?i bi-llaah? | il-jumeen
elli yebtiihum Sanni w-ana haasis enn ana getta min yeer rooh xafaba min
yeer majjit | gazma min yeer faraab | Qees min yeer Lajla

GR Kitt Ww-ana konta 30ljiit min yeer Romju

EG ‘Abdu W-ana Santar min yeer fabla

EG Isma‘1l ?alla! | laakin ?ulii-1i! | ?eh hkajt il-milaaja di? | ?enti xalaas naweeti te-
b?i zajjena?

GR Kitt ?ana labist [sic.] il-milaaja di falafaan baaba ma-je-Srafnii-f w-ana gajja
hena | howwa zaflaan ?awi mennak | wi ?al-li ?iza fafna marra tanja sawa
| ha-j-mawwetna -hna I-itneen

EG Isma‘il ja nhaar ?abuuki ?eswid faatih! | wi ha-j-mawwetna leeh ebn il-
mo?zejja?!

EG ‘Abdu Cafaan te-b?u min Johada l-yaraam

EG Isma‘il j-axuuja

GR Kitt wi baCdeen | ?ana geet zajj il-magnuuna | ja tara rohtu feen ja?! | geet
mineen ja ..

EG Isma‘il Som€a

GR Kitt ?a-Cmil ?eeh ..

EG ‘Abdu ja SomSa

GR Kiti wi bafdeen ba?a | ?ana ma-?dert-if a-stanna ?aktar min keda

EG Isma‘1l ?ah

GR Kiti rohto wi sa?alt il-walad bitaa$ il-xopé

EG Isma‘1l ?ah

GR Kiti wi ?axadto mennu l-adresse bitaaSak

EG Isma‘il w-allah fiiki 1-xeer ja Kaka
[Doorbell ringing]

EG ‘Abdu il-xeer $ala ?duum il-waridiin | il-mudiir wasal wi wa?Setna zajj it-tiin

EG Isma‘Tl j-amma! | ni-xabbiiha feen ja $abdu?

EG ‘Abdu xabbiiha zajjo ma t-xabbiiha ma-lii-/ daSwa biiha | ?ana rajh a-ftah |
?itsarraf bi-sorfa ja-si Qees!

EG Isma‘il ?aah! | Pa-xabbiiki feen bass?! | ?a-xabbiiki feen?

GR Kiti ma-fii-J sanduu? a-staxabba fiih?

EG Isma“il ja-xti -tnajjeli! | is-sanduu? da Sand abuuki | hena ma-fii-[ yeer tamasiil wi
bass

EG Isma‘il ?Penti gebti I-huddum di mneen?

GR Kitt min foo? il-timsaal dah

EG Isma‘il ja bent ig-ginnejja!
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EG ‘Abdu ?Pummaal?! | talSa 1-abuuha

EG Isma‘il taGaali! | taSaali!

GR Kitt te-Sraf ja Som%a?

EG Isma‘il ?ah

GR Kiti ?ana konto xajfa I-mudiir je-msekni

EG Isma‘il fafar! | d-ana konto ?atamts-lik zummaarat ra?abtuh

EG ‘Abdu je-Smelha w je-Smil ?abuuha w [arafik

GR Kitt oh! | ?enta laazim gaamid xaalis | ?enta batal | ?enta f[ambijoon [FR
champion]

EG Isma‘il Jambijoon? | d-ana fambiljoon [=Champollion] wi noss | te-hebbi t-
laSbiini Safarit tawla?

GR Kitt la? | ?ana m-a-Sraf-fi tawla | ?ana laazim a-m(i ba?a ja Som€a! | ?ana -
tPaxxarto ?awi

EG Isma‘1l howwa -hna lhe?na no-$Sod maSa bafd?! | ?istanni lamma ni-t-Saffa
sawal!

EG ‘Abdu wi-di ti-igi?! | te-mfi keda wi t-sibiina?!

GR Kitt laa? | ?ana muf momkin a-stanna ?aktar min keda | baSdeen baaba je-Sraf
ennd ?ana konto hena

EG Isma‘il ?allaah je-xrib beet baaba -1li -nti mhaddidaana biih | baaba baaba
baaba | ma t-xallasiina ba?a min baaba da wi t-rajjahiina mennuh! | juh!

GR Kitt [scared] ja Santa Katriina!

EG Isma‘il ja siidi t-Taftuufi! fiih ?eeh?

GR Kiti baaba | baaba geh waraaja

EG Isma‘il baaba? | ?aal baaba [laughs]

EG ‘Abdu ?asdik dah? | da -nti manaxolja ?awi | da timsaal [am{ ja habebti!

GR Kiti laakin da zajjo baaba tamaam

EG Isma‘il ja setto je-xla? min if-fabah arbiCiin | ma%a l-Celm enn abuuki da ma-luu-f
Jabah bi-l-marra

EG ‘Abdu la? loh | basso hagzenhum fi gnent il-hajawanaat

GR Kitt ?ana xajfa Pawi ja SomQa! | ?ana I-kalbo [sic. Intends ‘heart’] bitaa$i bi-j-
?uul enns da baaba

EG Isma‘il je sett il-kalba btaaik mazkuum | ma-bi-j-femm-if ?abadan | wi €a I-
Cumuum | ?ana h-a-xallasik min baaba da | ?itfaddali! | ?aa-di da?no
baaba

EG ‘Abdu wi ?aa-di ba?eet da?nuh

EG Isma‘1l Ww-aa-di saksuukit baaba

GR Kitt umpafo! | Peddii-luh ?alam kamaan ja Sma€iil!

EG Isma‘1l ?alam bass?

GR Kitt ?aach

EG Isma‘1l ?uuli dasta! | dastiteen | talat desat | ?itfaddali! | baaba

EG ‘Abdu wi fafaan xatrik rusejja kamaan

GR Kiti [laughs] ?ajwa -ddii-luh! | ?eddii-luh gaamid!

EG ‘Abdu xod!

EG Isma‘1l te-hebbi ?a-fokkohuu-lik ma?lab Salafaan te-nbesti?

EG ‘Abdu la? erga€!

EG Isma‘il ?ech

EG ‘Abdu ba%deen ma-ni?dar-[i n-?awwemubh | da fiih aktar min tesaS 2anatiir
Jam¢o ja habiibi

EG Isma‘il ?aah | fakkarteni bi-f-fam¢§ | [to KitT] te-hebbi ?a-?taS-lik mennuh hetta
Cajjena?

GR Kitt ?ajwa | hetta zygjjara

EG Isma‘il ?a-Suuzu bi-llaah! | da tafmuh mif tafmo fam¢ | da tafmuh tafme fam¢
xanziir

EG ‘Abdu [to Kit1] ?a-hu keda farfe[i w rawwa?i! | [to Isma‘1l] Sima€iin!

EG Isma‘il ?ech?

EG ‘Abdu Yana [aamim riihet [ijjaat

EG Isma‘il ja nhaar ?eswid! | it-timsaal walla€

EG ‘Abdu walla¢?! | il-majja!
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EG Isma‘il Yelha?nej!

EG ‘Abdu majja!

[Kirjaku, disguised as wax-statue, starts to move, causing some scuffle.
all what he says is not clear]

GR-X | Visitor min fadlak!

EG+FT |‘Abdu in-nahar-da l-itneen | il-jafta mif 2uddaamik? | finish mathaf

GR-X | Visitor ?ana muf gajja Safaan a-tfarrag

EG ‘Abdu ?ummaal gajja Safaan ti-fahdi f gamaali?! | balaawi ?eeh di ja -xwaati?!

GR-X | Visitor la? min fadlak! | ?elli fi I-film da mu/ bitaaSi

EG ‘Abdu tab w-ana h-a-Cmel-lik eeh? | fakraani feex haara h-a-dawwar-lik Sala
shaabuh?

GR-X_ | Visitor oh! no no no

EG ‘Abdu hejja ha-t-nawnaw leeh j-axuuja?!

GR-X_ | Visitor is-sewar elle gewwa [sic.] di mu/ bitaaSi

EG ‘Abdu wi kamaan mi[ bitaGetna | ?allah!

GR-X | Visitor min fadlak ja misju! | il-film da mu/ bitaaSi | ?ana kaan geetu hena wi
raah menni waahid film | wi geetu marra taani ?idduuni 1-film da

EG Wadi* emmm

GR-X Visitor fa-?eSmil maSruuf! | ?ana rohto famalto s-sowar la?eet is-sowar muf
howwa

EG Wadi* mirsii ja madaam

GR-X | Visitor ?¢Smil maSruuf!

EG Wadi* ?afandim

GR-X_ | Visitor law ji-laa?i [2sM] I-felmo btaali xalli baalak ?ana ha-ji-igi marra taani

EG Wadi* haadir | maSa s-salaama ja madaam

GR-X | Visitor mirsii

1957 — Fata ahlami [Prince of My Dreams]

EG ‘Adil in-nahar-da waahid wi talatiin mennuh | haat ik-kimbijaala bokra!

GR Creditor xabiibi n-nahar-da waaxid mennuh

EG ‘Adil xabiibi in-nahar-da waahid wi talatiin

GR Creditor xabiibi in-nahar-da waaxid fi s-sahr

EG ‘Adil xabiibi ?enta yataan

GR Creditor xabiibi ?ana softu natiiga

EG ‘Adil xabiibi nategtak yaltaana

GR Creditor xabiibi wi xiajjat rabbuna wi sajjedna 1-xoseen in-nahar-da waaxid

EG Nabih wi talatiin

EG ‘Adil xabiibi ?a-di [aahid taani

GR Creditor [to Nabih] xabiibi ?izzaj sahrs junju waaxid wi talatiin?

EG+FT |Nabih xabiibi! | ?es?al il-madaam elli taxt!

GR Creditor ® TTEpeL 0 016.0A0!

1957 — Garam il-milyunér [A Millionnaire’s Love]

EG Pension Owner madaam Rooz! | il-banaat mif gajjiin il-leela | wi ?ana muta?assefa ?awi
wi modtarra -nni ?a-tarbis il-baab

GR Roz tarbisuh! [2sF] | ?ana ji-baat xena li-g-sobx

EG Pension Owner tab wi ?eeh I-fajdadool mif gajjiin?!

GR Roz 2eSmeltu [1SF] Pech ja madaam? | wi diini ?ana taCbaan kitiir | ruux [1SF]
it-tijatru ma-fii-s | ji-igi [1SF] hena ji-baat [3P] barra | ?eSmeltu [1SF]
2ech?! | il-saxba bitaa$ il-maxall kallemtu ?ana mis je'-rga€ ella bi-I-
xamsa gineeh il-baagi btaa$ il-fustaan

GR ROz W-ana maali ?aza kaan [3SF] maSzuur?! | howwa [3SF] kallemtu ?ana |
?ennuh ?emsik door gediid kibiir fi waaxid felm | wi xjaatik wi diini ja
madaam [1sF] daxaltu I-felm mis softuh howwa [3sF]

EG Pension Owner ?Pummaal [ofti ?eech?

GR Roz soft il-fustaan nosso digiiga bass

EG Pension Owner tajjib | rawwahi w tafale-lhum is-sobh!
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GR Roz mis mo'mkin a-msi min hena | ?ana laazim ni-baat li-s-sobx hena-hoh

EG Pension Owner w-allah leltik bajna 1-lilaa-di | baati li-s-sobh! | ti-sbahi Sala xeer!

GR Ro6z bonjour madame!

EG Pension Owner ja nhaar eswid! | ?ahlan wa sahlan! | hadretik [not clear] lessa ?aSda?

GR Roz ?eeva lessa ?a%da

EG Pension Owner homma I-banaat ma-guu-[?

GR Roz la? ma-guu-s

EG Pension Owner ja xabar!

GR ROz laakin Salasaan eeh madaam gebtu s-saaj ?eza kaan banaat ma-guu-s?

EG Pension Owner w-allaahi ja madaam di mas?alit damiir | ma-daam bi-ji-dfafu tamanuh
laazim a-haddarho-lhum | sawa mawgudiin ?aw mif mawgudiin zajjo
bafduh

GR Roz ja salaam!

EG Pension Owner ?eeh?! | mif misadda?aani?! | ?ana keda | tab€i keda
[the girls start to secretly take their breakfast, till Roz discover that]

GR Roz Ppe | Salwa! | ?iftax il-baab!

GR Roz leeh ?enta [2SF] mus raadi ?iftax il-baab?!

EG+FT |Nagwa mus ji-ftaxtu il-baab

GR Roz leeh?

EG Nagwa keda

GR Roz ?ana Yaawiz madmozeel Salwa

EG Nagwa Salwa mu[ hena

GR Roz la? ?ana laazim Joftu b-Seeni ?ana | ?ana laazim foftu b-Ceeni | ?ana
laazim dawwar Saleeh | mis mo'mkin | ?ana laazim ?ana softu

EG Nagwa muf mawguuda | dawwari zajjo ma-nti Sajza!

GR Roz ?ax ja rabbuna! | w-allaahi xaraam | wi diini xaraam | ?ana Yamaltu ?eeh
fi d-donja Sasaan ni-baatu ?uddaam il-baab li-s-sobx?! | ?aax | laazim taxt
is-siriir | 2aah | mus mo'mkin ?ana a-dawwar Sasaan xaatir il-kersa bitaaS
il-?ana | wi xjaatik ja madmozeel! momkin softu [2sF] bdaali?

EG Nagwa haadir

GR Roz la?eetuh? [2SF]

EG Nagwa ?abadan

GR Roz ?ana mis mo'mkin je-msi ?ella lamma ji-igi [3SF]

EG Nagwa ja madaam waragja broova | ma-t-Sattalinii- !

GR Roz wi xjaatik ?ana mis ji-stanna hena bi-keefi

EG Nagwa ?Parfa ja danagja -lli -nti fiih | ?arfa ennik mawruuta

GR Roz ?¢h da da marwuuta [sic.]?

EG Nagwa jaftni middaj?a

GR ROz Kittir wi diini Kitiir

EG Nagwa law simeSti kalaami wi fhemtiih wi famaltiih texlasi b-hadaa?a

GR Roz ?eeva | Petfaddal! [2SF]

EG Nagwa hikajtik maSa Salwa | fakkaretni b-hkaaja smeStaha min waahid kaan
madjuun li-waahid taani

GR ROz heeh!

EG Nagwa sahb id-deen ?abbs ?alech fi I-beet | je-Ymil ?eeh? | ji-ruuh feen? |
?istaxabba taht is-siriir

GR ROz wi saxb il-filuus mis saafuh?

EG Nagwa la??a

GR Roz heeh | muyaffal

EG Nagwa ?ajwa muyaffal

GR ROz wi batdeen?

EG Nagwa xaddaam elli aleeh id-deen | fedel je-fyil ir-raagil | wi j-xalliih ji-boss in-
nahja t-tanja | wi j-farraguh Sa s-sewar il-miSalla?a | bossi bossi! | sewar
zaj keda

GR ROz ?i'stanna [2SF] wi xjaatik ni-talla$ in-naddaara!
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EG Nagwa fedel je-[yeluh | wi j-faawir Cafaaan ji-tsahhab wi je-hrab | da ji-tfarrag wi
da ji-tsahhab | wi da ji-tsahhab | wi da ji-tfarrag | wi da ji-tsahhab wi-da
ji-tfarrag | li-haddo ma xarag

GR Roz xumaar

GR Roz min fa-dlik! | madmozeel Salwa feen?

EG Bit Player ja madaam rawwahi w rajjahi nafsik!

GR Roz mis mo'mkin | laazim a-msektu xamsa gineeh

EG Girl 1 il-xamsa gneeh te-ddiiku ?addaha marriteen ba?[iif

EG Girl 2 di waraah miljuneer ja habebti

EG Girl 3 fo?baalik | ?itxatabit li-Kamaal Xor/[id il-meljuneer

GR Roz miin ?aal kalaam di?

EG Girl 4 semeSna dilwa?ti

GR Roz ?aah | ?asaan keda mis rawwaxtu -mbaarix il-pension [FR]

GR Roz softu madaam il-fustaan il-suwaree [FR soirée] | ?aza kaan madmozeel
Salwa Saawiz je-msekuh wi mis ji-dfaStu fluus zajjo baSduh | waaxid felm
min il-Xor[id il-miljuneer ?ehna ?imsektu maksab mejja I-mejja

EG Pension Owner yariiba | ?elli ma-gabet-li siira | wi miJ baajin falecha -nnaha te-Sraf
waahid zajjo-da

GR Roz wi diini wi rambuna ja madaam ?ana smeStu 1-kalaam da min kollu |-
banaat

EG Pension Owner tab| lamma ti-igi h-a-s?alha

GR Roz la? ja madaam! | di kallemtu kalaam serr | mis ji-s?altu fi 1-xagaat di!
[IPR.NEG.2sF] | laazim ji-kuun wajjaah latiif | 27addemtu waaxid kafee
[café] | 2addemtu waaxid chocolat [FR] | mis ji-tlobtu fluus

EG Pension Owner tajjib ja-Xti n-?addim

GR Roz [to Salwa] bonne chance mademoiselle!

EG Salwa merci | ja madaam! | ?olta-lik lamma j-giil-1i fluus h-a-agi a-dfaS-lik bi-
nafsi

GR Roz mus muhemm

GR ROz ?ana mabsuut Sasaanak kitiir madmwazeel | laazim ?emsektu [2SF] koll il-
fasatiin | j'ai trés trés ici | [to the Pension Owner] ?eh ra?jik madaam?

EG Pension Owner w-allahi di ra?jaha hejja ?afan hejja -1li ha-te-Ibis

GR Roz Yitfaddal! [2sF] | ?itfaddal ?iis fi -?00da!

EG Salwa ja madaam a-?iis eeh tawweli baalik! | [to the Pension Owner] maama!
Nagwa gat?

EG Pension Owner lessa ja benti

EG Salwa di ha-t-tiir mi I-farah lamma te-Sraf il-xabar da

EG Pension Owner t?bSan t?bSan

GR Roz oh! | Pana gebtu swajja xagaat kittir rax je-Sgebak xaalis

EG Salwa ?allah! | ?eh da kolluh ?eh da kolluh?!

GR Roz wi lessa kamaan wi lessa | softu kamaan madmuzeel softu! | softu!

EG Salwa madaam Rooz! | ti-smahi taxdi kollo haaga mSaaki?

GR ROz mis momkin

EG Salwa ?ana jadoob ittafa?t in-nahar-da | ma-?abadti-[ wala malliim

GR Roz baSdeen fuluus baSdeen

EG Salwa ?eSmeli maSruuf!

GR Roz mis momkin | ?ana sebtu kollo xaaga hena

EG Salwa madaam Rooz! | ti-smahi taxdi kollo haaga mSaaki?

GR Roz mis momkin | madmuzeel Salwa! | 2eSmeltu maSruuf! | mis ji-nsa I-
maxall bitaa§ ?ehna Sasaan [not clear, probably: ji-b?a ?esmo kibiir 2awi]

EG Salwa haadir

GR Roz [to Nagwa] ?axlen wa saxlen madmuzeel!

EG Nagwa ?ahlan biiki! | ?ech?! | ha-t-name-Ine $a I-baab in-nahar-da kamaan
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GR Ro6z ?ana xaddamtik madmuzeel | au revoir

EG Salwa il-jupe kuwajjis ?awi | ?ee | bass il-westo Saajiz ji-tddajja? fuwajja

GR-X | Tailor ?aktar min keda?!

EG Salwa min fadlik!

GR-X | Tailor haadir

EG Salwa xalli baalik! | ti-dajja?iih kwajjis [door knocking] | miin?

EG Abu-I-‘Azayim manduub magallit il-masrah Saajiz ja-axud mennik hadiis

EG Salwa ?ol-luh kamaan xamas da?aaji?! | Yafaan b-a-{mil broova

GR-X | Tailor xalliiki kuwajjis ma il-zornalist! [FR journaliste] da:jman bi-je-dhak
maSaahum falafaan hottu suura kitiir fi l-gurnaal

EG Salwa sahiih?

GR-X | Tailor daruuri

EG Salwa h-a-dhak maSaahum Sala tuul

1957 — Mo‘gezit il-sama’ [Heaven Miracle]

EG Ibrahim ?enta muta?akkid ennuh ha-ji-igi I-leela?

GR Stawlu kamaan xamsa dakiiga | ?0l-li ja xabiibi! | fiih foyls Yalafaanuh?

EG Ibrahim ?ajwa

GR Stawlu hamdu-llaah | miskiin | ?enta Caarif ja mesju Brahiim? | il- | il-Saffs bitaa$
il-vella bitaaSuh | geh protestu [IT protesto]

EG Ibrahim ?emta l-kalaam da?

GR Stawlu imbaarih | miskiin howwa saakin fi waahid ?0o0da suyajjara dilwa€ti | ?a-
hu geh | [to Mahammad] bonsoir mesju Muhammad!

EG Mahammad bonsoir ja Stawlu! | ?iddiini konjaak! [=cognhac]

EG Ibrahim masaa? il-xeer ja ?ustaaz!

EG Mahammad masaa? il-xeer!

EG Ibrahim [to Stawlu] il-konjaak da Sandi ?ana

1957 — Rodda qalbi [Give Me Back My Heart]

EG Prince Isma’1l jalla ja ?in3i Sa l-beet! | feen Delbaar?

TR Dilbar evet afandina! | Delbaar mavzuud

EG Prince Isma’1l ?enti konti feen? | 2ana mif ?olte-lik miit marra ?in3i ma-t-yeb-[i an
Cineeki d?ii?a wahda?!

TR Dilbar ?afandina! | ?ana waqa€¥to ?e3ri [sic.] inka'sa'r

EG Prince Isma’1l t?jjib jalla Sa I-beet | [to Ingi] jalla ja ?in3zi! I [to ‘Abd-il-Wahid] xalliik
hena ja rajjis Sabd-il-waahid maSa -bnak!

EG ‘Abd-il-Wahid rabbena j-xalliik j-afandiina!

TR Dilbar jalla ?in’3i Sa 1-beet!

TR Dilbar ?in'3i! | jalla ?in'3i! | taGaala! [2SF]

EG Prince ‘Ala’ baaba ?amiir wi ?ana ?amiir wi laazim a-tfallim it-tan[iin

TR Dilbar ?in'ta | mu/ laazim ti-tCallim tanfiin yeer fi [my buttocks, but she didn’t
say it]?!

EG Prince ‘Ala’ ?ajwa | laazim a-garrab il-?2awwil fi hadaf kibiir Safaan a-?dar a-siib
hadaf soyajjar | zajjo raas il-kilaab bituuSuk is-soyajjariin
[Prince ‘Ala’ threatens to shot his sister’s puppies]

TR Dilbar si Claa?! | baSdeen Sawwar [IPFV.2SM] ox 'tak

EG Prince ‘Ala’ baxtik kuwajjis | paapa wasal

TR Dilbar [to Ingi] taSaali ?in'3i! | di [Prince ‘Ala’] magnuun | feen valdetak [2SF]
allaah ji-rhamuh | ?ana ha-n-?ul li-I-prens Sala kollo haa'ga

EG Prince ‘Ala’ [shots Dilbar in buttocks] ?ulii-luh Sala di kamaan!

EG Ingi x0[Ji Pawaam ja daada! | xofJi!

TR Dilbar tajjib | ?istanna! | ?ana -warriiki [2sM] | ?ah jaani! | ?in'3i! | ?igfel il-baab
bi-lmuftaah! | ?iq'fel!

EG Ingi maskiin ja Dombu! | fuufi ja daada b-ji-treSi[ izzaaj!

TR Dilbar ve ?ana muf miskiina?! | Pana laazim ?uul li-I-prens | ba?a di Samaajil

evlad 2umaraa??!
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EG Ingi Jofti ja daada! ?a-di-Ki -nti ?0lti b-nafsik | ba?a Sali -bn il-ganajni bi-
bantaloonuh il-mira??a¢ mif ahsan min axuuja Salaa??

TR Dilbar ?axuuki muf ?ebn 2umaraa? ?aba’dan | da ?ebn [doesn’t continue] | 2ah
jaani!

EG Ingi daada! | ?ana h-a-axud bantaloon min bituu§ Salaa? ?a-waddiih li-Sali

TR Dilbar ve Calaa? je-r'da?

EG Ingi min yeer ma je-Sraf

TR Dilbar laa'kin di te-bqa sir'qa | ve s-sir'qa haraam

EG Ingi daada! | is-ser?a di te-b?a halaal | falaa? Sanduh bantalunaat ti-kaffi
Cifriin waahid | wi Sali ma-Sanduu-[ hatta -lli j-kaffiih

TR Dilbar hovva ji-staa hil | laakin ..

EG Ingi laakin ?eeh? | Calafaan xatri ja daada! | Cali naggaani mi 1-moot | wi kan
ha??ik enti -lli t-fakkari fkeda | muf ?ana

TR Dilbar taj'jib ja ben'ti | taj'jib

EG Ingi ja habebti ja daada

EG ‘Ali’s Father sumoww il-?amiira| ?ahlan ?ahlan | ?itfaddali j-afndim! | ?itfaddali!

EG ‘Ali’s Mother ja ?alfo nhaar ?abjad! |da-hna zarna n-nabi | ?ana mif misada?a ¢najja |
Pitfaddali ja habebti! | ?itfaddali ja setto Mumbaar haanim!

TR Dilbar Dilbaar ja sett ummu ?ali [sic.] | Dilbaar [it sounds 3ilbaar, although the
name is undoubtedly ‘Dilbaar’]

EG ‘Ali’s Mother Caft il-?asaami! | ma-t-?axzinii-[ ja setto Mumbaar! I [to Ingi] ?itfaddali -
?%0odi ja settena s-soyajjara!

EG Ingi mirsii

EG Ingi [speaking to the moon] howwa kamaan sahraan? | bi-j-bosso-lak wi j-
fakkar fejja?

TR Dilbar ?in'3i! | kallim [2SF] miin?!

EG Ingi il-?amar ja daada

TR Dilbar ve ?al-lak [2SF] eeh?

EG Ingi miin?

TR Dilbar il-qa'mar

EG Ingi howwa I-?amar bi-ji-kkallim ja daada?!

TR Dilbar ?Pummaal Pesma¥ bass?

EG Ingi koll elli bi-j-hebbu | dajman ji-naagu I-?amar | ji-kallimuuh wi ji-
smaShum | laakin howw Somruh ma j-rodds Saleechum | ?enti Somrik ma
habbeeti ja daada?

TR Dilbar kitiir kitiir | Somar?oyli [TR Omeroglu] mahammat ?aya [TR Mehmed
aga] ?ibrahiim efendi [TR Ibrahim efendi]

[door knocking]

EG Ingi miin?

EG ‘Ala’ ?ana Galaa?

TR Dilbar aman ya rabbi! | aman!

TR Dilbar [she speaks very normal in this shot] xad in-negma? | tamminiini!

EG Ingi ?ajwa ja daada | wi -tSajjin fi s-sawaari

TR Dilbar di farha kbiira ?awi ja benti | rabbena Sawwad biiha sabr ir-rajjis ?abd-
il-waahid [sic.] | wi -lli faafuh | nefsi a-?ol-loh mabruuk

EG Ingi te-?dari ja daada te-?dari | koll in-nas momkin ji-?uulu 1-§ali mabruuk |
?ella Pana

1958 — Bahbiih afandi [Mr. Bahbiih]

GR Bigu jaSni w bafdeen maSaak?! | rax te-fdal midawwaxni li-xadds ?emta? |
?eddiini -1li Saleek!

EG Abu-Lam‘a ?Pelli Caleek elli Caleek | ?enta Saleek Safriit ismuh Saleek? | ma-mQaj-iif
filuus | hatta [emmeni!

GR Bigu ni-semmak?

EG Abu-Lam‘a ?aah

316




GR Bigu feSlan w-allaahi 1-Saziim ?ana Saawiz ni-semmak | ja gada§ ?extisi! | Seeb
| haat filuusi Seeb!

EG Abu-Lam‘a wi-mSazzetak Sandi ja xawaaga ma-mSaaja wala malliim | hatta a-hoh

GR Bigu tab w-elli fi |-beet?

EG Abu-Lam‘a bi-j-sallemu Saleek

GR Bigu ja xabiibi! | ja s-abu-I-Lam€Sa!

EG Abu-Lam‘a ?ech basso fiih ?ech?

GR Bigu ?enta -mbaarix ?ikkallemtu bokra | wi n-nahar-da il-bokra btaa$
?imbaarix

EG Abu-Lam‘a Juuf ja xawwaga!

GR Bigu hah

EG Abu-Lam‘a ?ana kelmeti wahda | bokra jaSni .. [interrupted]

GR Bigu ?imbaarix

EG Abu-Lam‘a kallemni San bokra! | w-ebSed San imbaarih!

GR Bigu di xaaga ti-gannin

EG Abu-Lam‘a feflan | il-Sa?lo ziina

GR Bigu jaSni w bafdeen maSaak ba?a?!

EG Abu-Lam‘a Pech?

GR Bigu filuusi

EG Abu-Lam‘a ?allah! | ?esmal amma -?ol-lak!

GR Bigu ?aah

EG Abu-Lam‘a fiith ?amal waahid

GR Bigu heheeh

EG Abu-Lam‘a ?ana Sandi xaruuf ?innama tohfa | h-a-biiuh b-mejja-w-xamsiin gineeh |
w-a-ddi-lak filuusak

GR Bigu ?eh?! | ja laxwetii! | xaruuf bi-mejja-w-xamsiin gineeh?!

EG Bahbiih mejja-w-xamsiin gineeh leeh?! | howwa xaruuf farwetuh najlon?!

EG ‘Ewes haraam Saleek! | Sawiz te-dhak Sa I-xawaaga?!

GR Bigu ?0l-luh ?ana f Sardak! | di laazim xaruuf ebns zawaat

EG Abu-Lam‘a ?aah | ?ebno zawaat il-?2arba$

EG Bahbiih bi-ji-kkallemu $aleek ja naSge

EG Abu-Lam‘a laakin xaruuf ?ech | zajj il-bayl

GR Bigu ja rambuna! | ?ana ?awwil marra n-suuf xaruuf mibayyal

EG Bahbiih ir-raagil da baajin Saleeh maSSaar ?awi I fith xaruuf bi-mejja-w-xamsiin
gineeh ja dalaali?!

EG Abu-Lam‘a la? | ma-hu xalli baalak! | ?asluh xaruuf ?anzuuh ?awi

GR Bigu ?izzaaj ba?aa?

EG Abu-Lam‘a tasawwar! mi?aggar min batnuh xaruuf ji-ma?ma?-luh

EG Bahbiih la? ji-staahil il-mablay

EG ‘Ewes ?enta hkajtak ?ech ja gada§ enta?! | xaruuf bi-mejja-w-xamsiin gineeh?!

EG Abu-Lam‘a Pentu bala ?afja te-fahmu fi I-mawaa/i?

EG Bahbiih jeh!| ji-najjelak! | da ?abu I-mawaafi kollaha | il-mafallim Sewees il-
Caggaali

EG ‘Ewes ?aah Saggaali abban San gedd

GR Bigu wi xjaat abuuk ?eza kaan di faggaali ?i?taS-1i mennuh ratlo wi nuss!

EG Abu-Lam‘a Poskut ja xawaaga la-ji-ntahak! | ?ahlan wa sahlan | ja miit meSza

GR Bigu Pesma¥ ja xadrit! | ti-xebbo xadritak ti-steri |I-xaruuf | bitaa$ ir-raagil dej?

EG ‘Ewes ?ana mustaSedd a-[tiriih | basso bi-l-mizaan

EG Abu-Lam‘a laa? | ?ana xaruufi b-a-biiuh bi-l-metr

GR Bigu ?eh?!

EG Abu-Lam‘a w-eza kaan wa-la-bodds Saawiz te-ftiriih | ma-te-nsaa-[ ti-giib maaak
?arbafa-w-Sefriin [ammaafa

GR Bigu wi Calasaan eeh |-arbaSa-w-Sesriin sammaaSa dool

EG Abu-Lam‘a ?asl il-xaruuf bitaali bala ?afja | luh ?arbaSa-w-Sefriin farwa

GR Bigu 2eh?!

EG Abu-Lam‘a ?etnaafar seefi wi -tnaafar [etwi

GR Bigu jej jej jej jej!

EG Abu-Lam‘a ?enta maalak enta ja wala ja xawaaga?! | ?ana b-a-faasil iz-zubuun
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GR Bigu ja raagil! | xaruuf bi-?2arbaSa-w-Sesreen farwa?!

EG Bahbth j-axi gatak arbaSa-w-Sefriin farwa j-?attaSu fi gettetak!

EG Abu-Lam‘a menhum farwa wotar proof [=waterproof] Yafaan il-natara

GR Bigu wi |-xaruuf di ma-lu-us kamaan farwa ?ismokin walla redingoot [EN
smoking, redingote]?

EG Bahbuh walla farwa fort

EG Abu-Lam‘a kaan Sanduh farwa bikiini

GR Bigu farwa bikiini Yalasaan il-bilaaz | heh?

EG Abu-Lam‘a ?aah | il-Saskari faafuh biiha ?afajuh

GR Bigu falasaan ech?

EG Abu-Lam‘a ma-kan-[i laabis Saleha hzaam

GR Bigu ja xadrit! | ?eddiini I-moxxa btaa$ il-?enta Salasaan ne-fham!

EG Bahbiih moxx?! | howwa -na baSds keda ba?a Sandi Pamxoxi?! | d-ana moxxi ba?a
baneeh

GR Bigu ?0l-li j-abu LamSa

EG Abu-Lam‘a ?eeh? | fiih ?eeh?

GR Bigu ?enta saajif id-direksijoon elli maxtuut Sala t-tarabeeza hnaak deh?

EG Abu-Lam‘a feen ja wala feen?

GR Bigu ?a-hoh ?a-hoh ?a-hoh

EG Abu-Lam‘a ?aah | dah? | da m-ana Jajfuh mi s-sobh da

GR Bigu ti-ftekir jaSni

EG Abu-Lam‘a ?aah

GR Bigu di maxtuut hena Salasaan ?eeh?

EG Abu-Lam‘a dah? | tab wi di Sajza bahs?! | Safaan iz-zabaajin ti-rawwah bi-t-
tarabizaat ?axr il-leel

GR Bigu ja xabar eswid! | 7abu Lam¢a! | ?abu Lam¢a!

EG Abu-Lam‘a Peeh? | ?ajwa fiih ?eeh?

GR Bigu dool ?aflanu l-xarb baajin

EG Abu-Lam‘a ?ajwa -na Jofto ?eSlanatha Sa l-hitaan

GR Bigu il-mikrufoon ja ?axi | ?ilxa?ni bi-I-mikrufoon!

EG Abu-Lam‘a xod mikrufoon a-ho I-mikrufoon

GR Bigu xadaraat is-sajjidaat wa s-saada

EG Abu-Lam‘a wa s-saada

GR Bigu nu-zii§ falajkum maSrakit Baxbuux il-kobra

EG Abu-Lam‘a ?aah

GR Bigu nu-ngiluha ?ilajkum min midaan kabareeh lajaali I-xazz | dilwa€Sti ?exna
fii Sezz il-ma?ma?a | ja¥ni bi-I-?arabi I-fasiix | fii west il-gabha

EG Abu-Lam‘a gabha?! | howwa miin elli gabha?! | di gajja I-wahdiiha

GR Bigu ja seex eskut enta bass! Il il-Baxbuux afandi muxtall il-xism

EG Abu-Lam‘a w-allah ma-hadds muxtall ella -nta

GR Bigu jaSni w bafdeen maSaak?! mis te-skut ba?a?

EG Abu-Lam‘a tajjib

GR Bigu ja gada¥ Seeb

EG Abu-Lam‘a tajjib tajjib

GR Bigu ?exna dilwa?ti murasiliin xarbejjiin

EG Abu-Lam‘a ?aah

GR Bigu jafni zajjo ma t-?uul | fi I-xutuut il-?2amamejja

EG Abu-Lam‘a xutuut?! | dool kollohum xatteen | xatt is-Sabtejja w xatt il-Gamamiiz

EG Abu-Lam‘a hosni w ?afwaanuh mithassaniin | dedd il-godari | wi b-ji-drabu bi-I-
?atbaagq it-taa?era s-serejja

GR Bigu is-serrejja ketrit ?awi 1-jumeen dool | wi laazim ni-sof-laha xall

EG Abu-Lam‘a xall? | ?ana Sandi ?zazteen | ?a-?dar a-ddi-ilak wahda

GR Bigu ?ana rax ni-tossak fi wessak
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EG Abu-Lam‘a il-maSraka xaffit wi dmaay il-xawaaga lessa ma-xaffet-[ | je-zhar rah je-

¢melu hodna §afaan ji-lemmu I-garha
1958 — II-Ma‘allema [The Mistress]

EG Hafiz ?ennama -na ba?a ma-b-a-do?-/ il-malSuuna di ?abadan | yeer baSds m- a-
?addi fards rabbuna

EG ‘Abbas jaSni te-xtim il-Sefa min hena | wi te-ftah il-?izaaza min hena

GR Yanni Paxlan ?axlan ?axlan ?axlan!

EG Hafiz ?ahlan ja Janni! | Yaamil eeh?

GR Yanni ?ahlan ja ?ustaaz xaafiz!

EG ‘Abbas 2allaah j-xalliik!

EG Hafiz ?a-{mil eeh ja mQallim Sabbaas?! | raagil kassiib zajji w wahdaani | ?a-
¢mil ech ba?a Yafaan a-salli wehdeti?!

EG ‘Abbas fi sehhetak wi f sehhet il-xawaaga!

EG Hafiz fi sehhet il-Suzzaab! | ma-hu Janni Saazib zajjena

EG ‘Abbas keda

EG Hafiz ha-te-¢mil eeh?

EG ‘Abbas h-a-dfa€ il-hisaab

EG Hafiz feeb ja mYallim enta deefi

GR Yanni il-xisaab xaalis

GR Yanni ?ustaaz xaafiz ma-gaa-s leeh I-lelaa-di?

EG ‘Abbas kaan meddiini mQaad is-saa%a tesfa w-a-hi ba?it hidaafar wi lessa ma-
gaa-[

GR Yanni ?Pustaaz xaafiz wi ana 2ashaab kibiir [sic.] | kaan bi-ji-igi Sandi w kaan bi-
ne-frab sawa sawa | lamma Mariika mawguud

EG ‘Abbas Mariika miin?

GR Yanni Mariika | madaam bitaaSi

EG ‘Abbas laakin enta sebtaha

GR Yanni sebtaha sabSa sana dilwa?ti

EG ‘Abbas leeh?

GR Yanni leeh? | Calasaan [1SM] simeStu I-kalaam bitaa$ il-naas | kaan [3P] bi-j-?uul
ennaha hejja w Xaralampu misiitu sawa sawa

EG ‘Abbas Xaralambu miin? | il-garsoon?

GR Yanni tamaam | Penta kamaan semeStu keda?

EG ‘Abbas ?ajwa smeSt | wi Yamalto ?ech?

GR Yanni Camelto ?eeh? | heh! | fi I-?awwil lamma same(t il-hikaaja da geet zajj il-
magnuun | Yamaltu samata kibiir | xikaaja kibiir | wi baSds keda taradtuh
[=her]

EG ‘Abbas kuwajjis | ti-staahil ?atfo ra?abetha

GR Yanni la mus ti-staahil | ?ana konto muyaffel kibiir

EG ‘Abbas leeh?

GR Yanni Calasaan ma-kan-[ laazim ?esma€ [1SM] il-kalaam bitaa$ il-naas | il-
kalaam bitaa$ il-naas ma-kan-s mazbuut | Mariika kaan tamaam | tamaam

EG ‘Abbas jaSni ?eeh?! | ma-kanet-[i mafja maSa g-garsoon?

GR Yanni ig-garsoon ech?! | Mariika kaan zajj il-birlanti | baSds keda ana roxtu fi 1-
beet bitaa$ il-Mariika | ?0lte-lha ja Mariika ?erga€ taani! | ja Mariika
taGaali taani fi I-beet! | hejja ?aal mus momkin | wi raax | ni-geb-lak
haaga taani?

EG ‘Abbas la | mutafakkir

EG ‘Abbas ha??aha kaam di?

GR Yanni ?itneen-w-arbifiin wi noss

EG ‘Abbas ?itneen-wi-talatiin bass

GR Yanni ja mQallim Sabbaas ?ana ?olt ?itneen-w-arbi{iin wi noss | ?7ana muf bi-ne-
ylat ?abadan

EG ‘Abbas ?enta ma-b-te-fham-[i haaga ?abadan | ?enta muyaffal

GR Yanni muyaffel?! | ?eh I-kalaam di?!
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EG ‘Abbas law kotto b-te-tham kotto xalleet baalak maSa Mariika

GR Yanni Mariika? | maaluh Mariika?

EG ‘Abbas bi-ti-stayfelak wi bi-t-ye[fak w-enta mi[ daari

GR Yanni mus momkin

EG ‘Abbas momkin ?awi | ?ana bardu konts b-a-?uul muf momkin | xod! | il-xamssin
Per[5 di | wi 1-baa?i Salafaanak | $afaan te-b?a ti-igi t-zorni

GR Yanni feen?

EG ‘Abbas bokra ha-te-Sraf

GR Yanni bokra xa-ne-Sraf

1958 — 1I-Zoga il-‘azra’ [The Virgin Wife]

EG Lawyer haram il-marhuum Ra?fat Saalih min fadlak!

GR George Sufaad haanim?

EG Lawyer Yajwa

GR George [on phone] ?iddiini -tneen-w-arbifiin min fadlak! I Sufaad haanim! | fiith
waahid gaaj min Masr Saawiz sijadtak

EG Lawyer Mahammad Mohsin | il-mohaami

GR George il-?ustaaz Muxammad Moxsin il-muxaami

EG Lawyer il-mohaami

GR George [articulating better] il-moxaami | tajjib j-afandim | [to the Lawyer] nazla
xaalen

EG Lawyer mutfakkir

GR George fiih diizel is-sobh is-saa%a tamanja -1la rob?s ja doktoor | [to another
guest] ?itfaddali!

EG Fu’ad ma-fii-[ ?ablo keda?

GR George ni- fuuf

EG Fu’ad ?ehgez-li tazkara f diizil tamanja -1la rob?!

GR George haadir ja doktoor

EG Su’ad Hanim ?0l-1i min fadlak! | ma-fii-f doktoor ?urajjib hena?

GR George w-allaahi ja madaam ..

EG Fu’ad je-1zam xedma j-afandim

EG Su’ad Hanim hadretak doktoor?

EG Fu’ad doktoor Fu?aad Sabri

EG Su’ad Hanim tafarrafna | haram il-marhuum Ra?fat baaja Saalih

EG Fu’ad ?itfarrafna ja haanim | ?ana tahts ?amrik

EG Su’ad Hanim geldi multahib min if-famso xaalis | wi konto Cajza haaga t-xaffif |-
iltihaab

EG Fu’ad la? di haaga basiita | ?ana h-a-ddiiki dawa j-dajjaSuh fi I-haal

EG Su’ad Hanim mersii

EG Fu’ad [to George] ?iddiini wara?a min fadlak!

GR George Pitfaddal! | [to the lady] madmozeel Mona nezlit ja maddam

EG Fu’ad Jof-li taks a-nzil Iskendirejja!

GR George haadir

EG Fu’ad 3013!

GR George heh!

EG Fu’ad Pelyi tazkarit is-safar bitaaSit bokra!

EG Magdi 20l-li! | ma-fii-S 2owad fadja fi d-door elli -hna fiih? | ?ana muf mabsuut
mi I-?00da -lli -hna fiiha

GR George kolluh saakin | w-allaahi j-afandim

EG Magdi il-?00da -lli ganbi -1li $a n-nasja di

GR George ?Pitneen-w-arbifiin?

EG Magdi ?a-zonns keda

GR George di fitha Sufaad haanim | bi-ji-igi fiiha kollu sana

EG Magdi Sufaad haanim haram il-marhuum Ra?fat baafa Saalih?

GR George ?ajwa j-afandim
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EG Magdi wi bentaha madmozeel Mona mSaaha?

GR George ?ajwa j-afandim

EG Magdi wi xatiib Mona naazil maSaahum?

GR George ma-?a-zonn-is ?innaha maxtuuba j-afandim

EG Magdi ?ana fofto marra mfaahum faabbo keda

GR George [sound defect, probably] madmozeel Mona?! | mus momkin j-afandim

EG Magdi laakin enta muta?akkid enno Mona mif maxtuuba?

GR George ?ee | ?ehim! | Pee

EG Magdi haah?

GR George ma-fii-[

EG Magdi Penta mif sameSni?

GR George sam€ak j-afandim | bass ee ..

EG Magdi ma-bi-t-rodd-if leeh?

EG Mona 2asluh ma-je-Sraf-f

EG Magdi muta?assif

EG Mona 3or3! | wi hjaatak [interrupted by Magdi] Yajza t-tabbaax

EG Magdi il-moftaah!

EG Mona Cajza t-tabbaax je-Ymel-li s-samak da

GR George haadir | [he calls] Sabd-ir-rasuul!

EG ‘Abd-il-rasul nafam

GR George xod is-samak di min madmozeel Mona | w-iddii-luh fi t-tabbaax ?awaam

EG ‘Abd-il-rasil haadir

EG Mona mutfakkera

EG Fu’ad min fadlak ?ehgez-li tazkara f ?awil diizil is-sobh!

GR George haadir j-afandim | heeh di?! [sic.] | 2ehgez tazkara! | balaaf tazkara! |
?emsektu tazkara! | sibtu tazkara! | heeh di?!

EG Lady haah? | kallemtohum fi t-telifoon?

GR George Pajwa | rajjis hamiidu howwa -1li radds §alajja bi-nafsuh | wi I-lanfs [EN
(motor) launch] gaahiz

EG Lady mersii

EG Lady haah? | ma-hadd-if talabni fi t-telifoon?

GR George la j-afandim

EG Lady ?izzaj?! | it-telifoon bitaSkum laazim Satlaan

EG Magdi hejja SuSaad haanim yajjarit odetha?

GR George Sufaad haanim safrit | hejja w madmozeel Mona

EG Magdi ?emta?

GR George min nossa saaSa

EG Magdi xadu ?atra kaam?

GR George safru bi-lI-Sarabejja

EG Magdi tab Jof-li I-hisaab Sala m- a-haddar if-fanta

GR George haadir j-afandim | [sigh] il-xobba wexis

1958 — Isma‘il Yasin fi mustasfa il-maganin
[Isma‘ll Yasin in Asylum]

GR Bigu Pewlal

EG Nurse bass! bass! | garraf hena ja xawaaga!
[Dr. Sidid sneezes strongly]

GR Bigu [frightened] ?allaah beeti btaa§ il-?inta | ?ech -lli -nta b-je-Smeluh di?! |
sanafoor maxatta?

EG Dr. Sidid la? da ?ana | wi la-mu?axza

GR Bigu meen? | daktuur Sidiid | ?izzajjak ja daktuur Sidiid?

EG Dr. Sidid ?ahlan wa sahlan! | salamaat! | ja marhaba! | salamaat! | [pointing the lady
next to them] mif bi-salametha bentak ja xawaaga?

GR Bigu la? | di -maama bitaa¥ il-?ana
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EG Dr. Sidid wi-maaluh j-axuuja | mif Seeb | [to the lady] ?izzajjik ja setti? | [to Bigu]
?ella ?0l-li ja xawaaga Fiidu!

GR Bigu fiido ?ech wi f regluh eeh?! | Bii3u ja xabiibi | bii 3u

EG Dr. Sidid ?ahlan wa sahlan! | salamaat ja xawaaga Fi.. | ja xawaaga Biizu | 2ahlan
wa sahlan! | [to the lady] salamaat ja madmozeel! | [to Bigu] mi[ is-sett
oxtak bardu?

GR Bigu ja n-nafuux bitaa§ il-?ana! | w-allaahi 1-Saziim! | wi xjaat ir-rambuna! |
?in-sa-llah j-giini wi j-xotto Salajja! | dih il-uoud bitaa$ il-?ana

EG Dr. Sidid ja salaam! | ba?a keda?! | ?ella ?0l-li ja xawaaga Foks!

GR Bigu ?isfokssa Galeek wi Qa -1li Caawiz je-Srafak | Biizu ja ?axi | Biizu | Biizu
Masfariitu Katuljaanu Bastaanu Arisjaan Gundobulu Kukaas Pawlu
Fastawlu Poolo Fiino Biizu

EG Dr. Sidid ba?a kollo da ?esmak?! | wi [ajluh 1-wahdak ja danaaja?!

GR Bigu ?ajva | deh ?esmi | ?esmi | wi xjaat siidi t-tastuusi

EG Dr. Sidid il-fathaa-luh I ja halaawa! | ?ella ?ol-li ja xawaaga! | te-Sraf te-rkab il-
biskiletta di?

GR Bigu Peeva | wi ne-rkab xosaan xasab kamaan | eh | wi ne-msi Sa 1-xabl | ti-
xebbo ?a-warrii-lak?

EG Dr. Sidid ti-warrii-1i?! | howwa -na famalto-lak haaga?! | ?al ji-warriini ?aal | da n-
naas li-baYdaha j-axuuja | 2aah | 2aah | ?eh da?

GR Bigu [overlapping] soft? | ?aa-di I-xabl

EG Dr. Sidid ja salaam! | xad mennuh I-habl | wi mfiit Yaleeh ja xawaaga walla lessa?

GR Bigu lessa lessa lessa

EG Dr. Sidid tab ma balaaf! | balaaf j-axuuja! | ?eeh il-muxatra dej?!

GR Bigu hofJ | mus ji-kkallem! [IPR.NEG.2SM] | ?axsan baSdeen no-?a$ [1SM]

EG Dr. Sidid ma-nta j-axuuja laazim to-?a | di bi-I-€a?lo hatta | 2aah | howwa jo-?a$
ella [-faatir?

GR Bigu basso ba?a kafbilteni! | j-j-ja?ni je-b?a kuwajjis lamma n-n-no-?aS [1SM]
dilwa?ti ti-t?etim ra?abti?

EG Dr. Sidid ja rabb!

GR Bigu ?ax | il-xa'mdu li-llaah | di xaaga Yawza ?aSsaab

EG Dr. Sidid ?afsaab ?eeh j-axuuja -llaah je-krim ?aslak?! | tab d-ana -mfii-lak Sala 1-
habls da bi-I-biskiletta di

GR Bigu bi-I-biskiletta -mmu talat Cagalaat?!

EG Dr. Sidid ?aach

GR Bigu rax te-xott it-talat Gagalaat Sala 1-xabl izzaaj?!

EG Dr. Sidid ?a-?0l-lak | ?a-hotto fagala w nosso wara wi fagala w nosso 2uddaam | w-
a-?uum waxedhum Sala sefhum

EG Hasstina ?enta xalaas fassaht il-kalbo btaafak ja xawaaga?

GR Bigu kalb?! | feen il-kalbs di j-abu Sa?ls zuyajjar?!

EG Hasstina ?ummaal da jo-b?a ?eeh j-abu Sa?lo kbiir?!

GR Bigu di forfa | forfit balaat

EG Hasstina wi fhemtaha keda |-wahdak min yeer ma hadds j-?0l-lak?

GR Bigu ?aah

EG+FT |Hasstna ja halawtak! | ?a-hu -nta ba?a ja-bni ?a$?al waahid fi 1-Canbar dah | yeia
00V
[Bigu barks and Hassiina runs away]

GR Bigu soft izzaaj ja bobi dhekna Saleeh?
[one mad guy is selling in auction another one]

EG Mad 1 jalla jalla jalla jalloo! | ?ablo ma je-$?al ja gedSoon | forsa Saziima ja
ged¥oon | ma-hadd-if ebn halaal je-ftah il-baab ja gedSoon?

GR Bigu wi ?eeh di kamaan di ja xabiibi?

EG Mad 1 mazaad Salani | wafaa? li-deen faraf | xeser dureen konkan [=Conquian] |

w-elli Caleeh deen la je-[rab wala j-naam | ma-hadd-if ebn halaal je-ftah
il-baab ja gedSoon?

322




EG Dr. Sidid wi-maaluh j-axuuja ne-ftahuh | ?ahlan wa sahlan itfaddalu! | xodu
raahetkum! | ka-?innokum fi betku tamaam | ?aah | ka-?innokum fi betku
tamaam

GR Bigu bethum ?eeh wi btaa$ ?eeh?! | di mazaad alasaan bi-j-biifu r-raagli deh |
Caawiz ti-steri ?isteri!

EG Dr. Sidid wi-maaluh j-axuuja | ma-daam ma-ftarituu-J ?a-ftireeh | bass il-muhemm |
m-a-kon-[ iftareetuh ?abls keda | 2aah | m-a-Kott-if iftareetuh ?ablo keda

GR Bigu wi ?eeh is-suruut bitaa§ il-beeS ja xabeebi?

EG Mad 1 wala haaga | ?elli je-rsa Saleeh 1-mazaad ji-ftiriih wi je-dfa¢ tamnuh [sic.] |
wi ?ablo ma ji-stelmuh je-dfaS rahn

GR Bigu rahn?! | Calasaan ech di ja xabbit eeni?!

EG Mad 1 Calafaan wa la-mu?axza lamma j-muut te-b?a t-ragga€ il-faariy wi ta-axud
fuluusak

GR Bigu ?aah

EG Dr. Sidid ?Pella ?ol-li j-axuuja! | howwa Sanduh kaam sana?

EG Mad 1 ma-Sanduu-f | ?asle kaan fanduh xamsa-w-talatiin | we?e§ mennu ?afara
w howwa syqjjar | wi xamsa-w-Sefriin marhuniin

EG Dr. Sidid jaSni lessa b-je-rda€ ja danagja

EG Mad 1 jalla jalla jalla jalloo! | jalla ja gedSoon! | ?ala-?uuna ?ala-duwwe ..
[interupted]

GR Bigu ?eeh | mus ti-stnna lamma n-$aajin il-budaafa

EG Mad bidaafa saliima ja ged¥oon | Cala Seenak ja taagir | w-elli ma-je-fteri je-
tnajjil | ha-ti-[teri ja xawaaga?

GR Bigu la? | raax ni-tnajjil

EG Dr. Sidid jarabb! | ?ella ?0l-li ja xawaaga!

GR Bigu nafam

EG Dr. Sidid howwa d-daktoor kafaf Salech walla lessa?

GR Bigu ?allaah! | ?enta mus doktoor? | ma te-ksif Salech enta!

EG Dr. Sidid ?ajwa sahiih | d-ana doktoor | doktoor xaalis | doktoor geddan | d-ana fi
muntaha d-daktara | bass enta muta?kkid? | ?ahsan mif faakir

GR Bigu wi Xjaat ir-rambuna doktoor | bassa doktoor xajawanaat

EG Dr. Sidid wi-maaluh | mif Ceeb | tafaala lamma a-k[if Caleek enta Ca 1-?a?alls ?awla
mi l-yariib

GR Bigu jalla! | zajjo baSduh | basso xallasna! | ?axsan il-beefa raax t-ruux min
?edeena

EG Dr. Sidid tab taGaal ?arrab!

GR Bigu haah

EG Dr. Sidid ?eftah bo??ak!

GR Bigu hah

EG Dr. Sidid jaah! da-nta bo??ak dalma xaalis

GR Bigu ?aslo lessa saarib ?ahwa ja daktoor

EG Dr. Sidid [uuf ja siidi!

GR Bigu hah

EG Dr. Sidid ?uddaamak sekkit safar | 2innama tawiila xaalis

GR Bigu ja rabbo j-axuuja ja rabb!

EG Dr. Sidid wi kamaan ?uddaamak no?titeen

GR Bigu feen dool?

EG Dr. Sidid noata Sala Isaanak wi t-tanja Sala Yeenak

GR Bigu ja rabba j-axuuja ja rabb!

EG Dr. Sidid wi kamaan fiih Puddaamak wahda samra

GR Bigu haah

EG Dr. Sidid wi wahda beeda

GR Bigu hah!

EG Dr. Sidid beeda masluu?a | bi-smiita wi Jwajjit do??a

GR Bigu tajjib | ma-fii-s kamaan wi Xjaat abuuk bass | xettit gebna roomi?

EG Dr. Sidid fiih ja habiibi fiih | w-iza ma-kan-[i fiih ?a-geb-lak | da-nta Caziiz Saleena
xaalis | wi faadil-lak habba w te-b?a habb il-Yaziiz

GR Bigu ja laxweteej!
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GR Bigu il-xa'mdu li-llaah

EG Hassiina leeh?

GR Bigu ?enta konto feen ja gada§ enta?

EG Hassiina joh!

GR Bigu sajebni I-waxdi ne-Smil is-soylo da kolluh?

EG Hassiina tab w-enta maalak wi maali?!

GR Bigu xod! | ?edhin ir-rokn elli hnaak dih!

EG Hasstina Wi r-rokno da ?eeh? je-b%a rokn il-mar?a?

GR Bigu ?edhin dih! | rob¥s saafa ?ana raax ni-ruux Salasaan ne-dhin il-haram wi
ni-igi

EG Hasstina Yajwa ja xawaaga basso ma-nta-f [aajif | ?enno rob¥s saala | kitiir?

GR Bigu la? | mus keteer | 2esma€!

EG Hassiina haah?

GR Bigu tabbit fi I-forsa kwajjis! | Salasaan ?ana rax ni-fiil is-sellim

EG Umm Te‘ma juh! | xawaaga Biizu? | bi-te-Ymil ?eeh hena ja rooh mamtak?!

GR Bigu hoss! | mus ji-kkallim! [IPR.NEG.2SF] | ?axsan baSdeen is-soot bitaaGak
raax je-tla$ fi s-suura

EG Umm Te‘ma te-ndereb! | la-hu-nta ?aaSid hena bi-t-sawwar nafsak?!

GR Bigu rax ne-Ymil eeh?! | ma-fii-s zabaajin | ma-fii-s xaraka | ma-fii-s laxlaxa
[=lahlaha]

EG Umm Te‘ma ?ilaahi j-laxlax roxabak ja b{iid! | wi d-dukkaana btaStak ?afaltah xalaas?

GR Bigu dukkaan miin wi btaa$ miin?! | hena ?axsan kiteer | saxiix ma-fii-s soyl |
laakin fiih zabaajin

EG Umm Te‘ma ji-najjelak! | wi te-?fil id-dukkana -zzaaj ?ablo ma ti-ddiini s-sewar
bituu§i?!

GR Bigu Cala I-Sumuum | mus ji-zSal ja xabiibi! [IPR.NEG.2SF] | | ?itfaddal! | ?ana
rax ni-sawwarak taani hena

EG Umm Te‘ma la? j-axuuja beSd if-farrs Calajja! | jafni m-a-tsawwar-[ ella f mustaffa 1-
maganiin?!

GR Bigu Calasaan je-tla$ is-suura tabee(i

EG Umm Te‘ma ma-ti-tSeb-[i nafsak ana ma-lii-[ to?lo Sa t-taswiir!

EG Mad 2 sawwarni ?awaam ja xawaaga w-ana b-a-ddii-luh boks

EG Umm Te‘ma jalla -lha?uh sawwaruh ?awaamak Sala m- a-rgaS-lak taani!

GR Bigu basso ma-t-yibii-s! | [to the mad one] jalla ja xabiibi!

EG Hassiina ?ech ja xawaaga malak marbuuk fi ?ech?

GR Bigu musiiba | kelma waaxid mis Saarif ni-ktebuh | miaslag maSaaja | mis
Caadir ni-xallas il-gawaab

EG Hassiina Calafaan xaatir kelma ti-mazza€ il-wara? da kolluh?! | haat w-ana -kteb-
lak il-gawaab! | warriini! | jalla ja xawaaga! | malliini!

GR Bigu ?axuuja 1-Saziiz bitaa¥ il-?ana!

EG Hassiina haah?

GR Bigu ba?d it-taxejja

EG Hassiina Xejja

GR Bigu ?ana zaSlaan Salassan mis geetu [1sM] -mbaarix

EG Hassiina Paarix

GR Bigu il-xumaar bitaa§ il-?ana | geetu fi noss is-sekka wi xaran

EG Hassiina xaran?

GR Bigu wi kolla ma ?ana j-?ol-luh [he emits a dental lateral click, used to urge
donkeys to move] 355

EG Hassiina wi di roxra Saajiz tektebha fi 1-gawwab ja xawaaga?!

GR Bigu ?ummaal | ma-hu hejja di I-kelma -lle mSaslaga mafaaja mi s-sobx |
?eeh?! | mis Saarif te-ktebha -nta kamaan?

EG+FT |Hassiina ?izzaaj?! | d-ana jaama b-a-ktib kalaam faariy kitiir | basse ?a-t-raaggaak

ti-Solha xarf xarf
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GR Bigu xaadir | wi kollo ma n-?uul li-l-xumaar bitaa$ il-?ana 5 5 5 | ji-hezz ir-
raas bitaa$ il-howwa wi mis je-rda ji-msi

EG Hassiina jess! [a sound used to stop the donkey] | h-a-rga$ wi hjaat waldak min
nahjit il-humaar

GR Bigu ma-fii-s maani§ [ 55 )

EG+FT |Hassiina ?eSmil maSruuf ?olhaa-li waxda waxda Galasaan il-xaatir bitaa§ il-?ana! |
katalavenesi? [GR katodafaiverg]

GR Bigu xaadir [S[35]5]5]5

EG Hasstina jatni ma-ne-?dar-[i n-hotto bdaalha haa ?aw [ii masalan?

GR Bigu la ja xabiibi | ?ana laazim ni-kteb-luh -1li hasal bi-I-mazbuut | 2ana mus
momKkin ni-yajjar iz-zemma btaa¥ il-?ana ?abadan

EG Hasstina jaSni zemmetak ma-habaket-[ ella ma%a I-humaar?!

GR Bigu ma-lii-s daSwa

EG Hasstina ja habiibi ?efmil maSruuf ma-ti-b?aa-[ Senadi -nta raaxar!

GR Bigu la? ja xabiibi la?

EG Hasstina tajjib tajjib | ma-t-Sajjat-[! | ni-yqjjar ig-gawaab raaxar | ?a-hoh

EG Hasstina bass! | bass! | basso ja habiibi! | basso ja habiibi! | li-haddo hena w barak
il-humaar

GR Bigu suuf xabiibi!

EG Hasstina ?eeh?

GR Bigu ?Paxsan tarii?a | ?ana rax ni-ruux bi-nafsi | wi n-geb-lak il-xumaar hena-
ahoh

EG Hassiina laa | wi leeh t-ruuh ti-giib il-humaar?! | ma wguudak kifaaja

GR Bigu wi-maaluh?! | zijadt il-xumaar xumareen

EG+FT |Hassiina fandak xa??us | Yandak ha??us

1958 — Sari* il-hobb [Street of Love]

EG Muhtar Men€im | laazim ni-daxxaluh maShad il-musiiga wi ne-srif Saleeh | wi n-
wassaluh li-[-fohra wi 1-magd | ?elli -tharamna ?ehna menha

EG Sakal kalaamak hekam

GR Bigu il-mumassil bitaa$ il-?exna fi I-mogtam¢ il-?aristograatej

GR Bigu [sound defect] soylaana kuwajjis keteer Salasaan si Men{im

EG Men‘im Joylaanit eeh?

GR Bigu il-profoseer bitaa$ il-mazzika bitaa$ in-naadi maat | Sawziin waaxid
profoseer saaxi

EG Hasaballa saaxi?

GR Bigu Pee

EG Hasaballa wi di foyla ti-rdaaha li-MenSim ja haajif?! | ji-suum ji-suum wi je-ftar
Cala b?sala?!

EG Men‘im mif ?ahsan ma no-$Sod min yeer fitaar xaalis ja-sta?!

EG Sakal m-a-nfa$-J ana fi [-foylaana di ja-la ja Biizu?

GR Bigu ja xabiibi fawziin waaxid Yanduh sahaada

EG Sakal Jahaada? | m- ana Sandi fhadt il-milaad

EG Men‘im il-mahejja kaam ja xawaaga?

GR Hristu ?efreen gineeh

EG Sakal fi s-sana?

GR Hristu laa fi s-saxr | fi s-saxr | di naadi siik | naadi zajjo btaa$ serkit Sell [=Shell]
| fiih fer?it muziika | fer?it tamsiil | fer?it cinéma [FR] | kolloh kolloh

EG Men‘im xalaas ja xawaaga | ?a-?dar a-stelim if-foylo ?emta?

GR Hristu ?enta?!

EG Men‘im ?ajwa

GR Hristu la mus mo -mkin

EG Men‘im leeh?

GR Hristu ja xabiibi di muf rooda btaa$ ?atfaal | di naadi fith madmozellaat kubaar |

momKkin ji-ggawwiz | momkin ji-xallif | Salafaan keda laazim il-profisoor
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zajj il-baaba bitaShum | kibiir | faguuz kamaan | Salafaan laazim
madmozellaat ji-xaafu mennuh | mif ji-kassar kalaamuh

GR Bigu Xristu!

[Bigu and Hristu speak in unintelligible language, meant to seem GR]

GR Hristu xalaas | laakin basss fith xazuu? taani

EG Men‘im taani?!

GR Hristu Pajwa | in-naadi di fiih ?itneen kabtin | kabtin Kariima | gedduh Selimaan
il-?asjuuti Sanduh xamsiin fi I-mejja min al-?ashum bitaaQit if-farika |
kamaan kabtin Mirvit | 2abuuh {manduh xamsiin fi I-mejja | kabtin Mirvit
wi kabtin Kariima dajman fiith samata mafa bafd | ?enta j-kuun maSa
miin?

EG Men‘im maSa l-itneen

GR Hristu urpafol | urpafo! | laazim suwajja sjaasa | suwajja polotiika | ?ahsan
bafdeen ?enta é¢w [sounds: oksu] barra

EG Men‘im jaftni xalaas?

GR Hristu xalaas

EG Muhtar ?ech elli hasal ja-bni fahhemni?

EG Men‘im hasalit hagaat ma-kanet-[i to-xtor a l-baal

EG Saneyya Terter baajin fi {neek

GR Bigu sajfa ?eeh fi Cneeh ja Kerker?

EG Saneyya Terter sekkit gawaaz ...

EG Saneyya Terter j-axuuja -tlehi! | ha-t-ruuh bi-?eeh ja baali?! | ha-t-ruuh bi-3akittetak il-
Cajjaana walla galabejjetal il-.. | it-talbaan min wara w min ?uddaam?!

GR Bigu ?istauru [GR Ztadpo] | ?ariib il-maama bitaal il-?ana Yanduh maxillo
tantarleeh [FR teinturerie] | ?2imsektu [2SM] mennuh waaxid badla nedeef!
| waaxid baltu siik | ruux bithum il-xafla! | taani joom is-sobx ni-
raggafhum

EG Balalayka ja-bn il-kliftaaja! [EA diminutive of GR kAépty]

EG ‘Abd-il-Wahid Cafaarim ja Biizu!

EG Men‘im mineen bass?! | mif kifaaja -1li -ntu fiih?!

EG I1-Haddad ni-ftayal bi-n-nahaar ja ?axi | badal ma -hna ?aSdiin keda n-nefJ’

EG Sakal ?ana -ftayal fi I-faaCil Yafaan Sijuunak ja Men{im | ?ana fi s-sobhi faaSilun
wa bafda z-zohri mazzikatejja

GR Bigu w-ana beftu lutarejja | ruumi kajru

EG Casino Owner [F] | ?ana h-a-tla$ a-fuuf it-telifoon barra

GR Bigu roxtu feen ja setto haanim?! | fith waaxid samata barra | baSdeen naas je-
drabuuk

EG Sakal ?aah | ji-mawwituuki

1958 — Tiiha [Taha]

GR Waiter ?ech ?eeh ?Peeh?! | ragjix feen enta ja sett?!

EG Taha rajha feen? | rajha -€Sud

GR Waiter mamnuu§ mamnuu§ | hena 1-huduum di laazim ji-kuun mudern [FR
modern] jaSni joniform [EN uniform]

EG Tuha forn?! | d-ana Sandi forns ?add id-donina | ?ewSa min tarii?i 1-a-hbedak
dimaay a-xalliik zajj Abu-I-hool | faahim?

GR Waiter ?allah! | ?esma¥ enta ja sett ana -kkallemtu mamnuu§

EG ‘Alolla mamnuuS ?eeh?! | hejja mif ha-te-dfa$ fuluus?!

EG Tuha 20l I-ebn il-magnuuna da ja ?axi! | [to the waiter] ?ahsan zubuun Sandak
hena fi I-mahells b-je-dfaS kaam? | Safara? Sifriin? xamsiin? | ?ana Tuuha
| ?ana I-mafallema Tuuha | faahim?

GR Waiter ?aax ja leela mif xa-j-fuut

EG ‘Alolla rawwa? ja xawaaga w [uuf il-maSallema Sajza ?eeh di ha-te-bsetak

EG Tuha fandoku hamaam mafwi ja xawaaga?

GR Waiter ?ajva fith xamaam mafwi
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EG Taha hat-lena guzeen talaata n-?az?az fiihum!

GR Waiter xaadir

EG Taha Pistanna!

GR Waiter nafam

EG Tuha wi xod da Safaanak!

GR Waiter evyopiote moAd | kattar xeerak ja mQallema! | xaadir | xaadir ja
m¢Sallema!

EG ‘Alolla [laughs at the waiter] xristopolii [GR evyapiord moAd]

EG Tiha ja xawaaga!

GR Waiter ouéowmg ja mSallema!

EG Tiha hat-1i ?zaazit biira!

GR Waiter xaadir

GR Waiter ouéowmg ja mSallema!

EG Tuha ?amesus [GR auéowg] da Pech ja xawaaga?! | ma te-dil lisaanak ja ?axi!

GR Waiter il-xisaab ja mSallema!

EG Taha kaam?

GR Waiter setta xamaam mejja-w-xamsiin | waaxid saxna bi-feps porsijoon
garnatiira [FR portion, garniture ‘side dish’] waaxid gizaaza biira | jaSni
kollu -tneen gineeh

EG Tiaha wi wasalak ginneh

GR Waiter ginneh ?eeh ja mYallema?!

EG Tiha ?ana ma-ddetak-J il-wa?ti gineeh?

GR Waiter ?ajva bassa xadretak kallemtu [2SF] di bak[ii[

EG Tiha ba?fiif fi Ceenak xawaaga! | howwa l-ba?[iif bi-ja-xduuh fi I-2awwil walla
fi I-?aaxir? | ?itfaddal! | ne-b?a xalsiin | helwa dej? | fottak bi-Safja!

EG ‘Alolla fottak bi-Sadam il-Safja!

GR Waiter ?eh di fpe?! | saxiix waaxid maSallema

1959 — Ana barr’a [I Am Innocent]

GR Marika ?axlen wa saxlen! | ?itfa ddalu! ?itfa-ddalu! | ?itfa ddalu!

EG Ramzi safiida ja madaam! | ?ehna Sawziin ?00da ?ana wi s-setto btaSti min
fadlik

GR Marika ?ajva ?ajva | kaam joom ?istanna hena?

EG Ramzi talat arba$-t-ijjaam

GR Marika bi-kollo mamnunejja | feen is-santa bitaaSak?

EG Ramzi if-fanta? | ?ehna ?aslena miggawwiziin in-nahar-da ja madaam | if-fanta
wi I-Saffo ha-ji-igu baSdeen

GR Marika fiih kart bitaa¥ is-saxsejja?

EG Ramzi ?ajwa ja madaam | wi ?asemt ig-gawaaz kamaan | kolluh gajjo maSa 1-Saf]

GR Marika Pitfaddal!

EG Ramzi min fadlik feen il-?0o0da?

GR Marika vitfaddal ?itfaddal! | ?a-hoh | 200da fiik xaalis | wi fiih balakuuna Sala I-
gineena bitaa il-giraan | wi s-siriir kuwajjis kitiir

EG Nahid siriir waahid?

GR Marika ?aah

EG Ramzi la? madaam | ?asdaha ?ennuh jaSni s-siriir kuwajjis ?awi

GR Marika Pejva ?ejva | is-siriir gaamid | siriir mus jo-?a§ ?abadan

EG Ramzi mutfakkir madaam | ?itfaddali! | taht il-hisaab

GR Marika mersii mersii mersii | ?ah | mus aawiz xaaga taani?

EG Ramzi la? mutfakkir ja madaam | bafdeen baSdeen

GR Marika ?ejva ?ejva bafdeen batdeen

EG Ramzi miin?

GR Marika ?ana Mariika | hah kolluh tamaam?

EG Ramzi kolluh tamaam madaam mirsii

GR Marika ?eeh mabsuut ja Saruusa?

EG Ramzi tabSan tabSan
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GR Marika Yana geetu ne-s?al | muf Yawziin mangarejja?

EG Ramzi [to Nahid] ta-kli haaga ja roohi?

EG Nahid ma-lii-[ nefs

EG Ramzi ?aa | mirsii madaam | muf gaSaniin dilwa?ti

GR Marika Pejva ?ejva | laakin baSdeen ha-ji-igi [3SF] gaSaan

EG Ramzi ?ajwa | baCdeen ha-n-?ol-lik ja madaam

GR Marika ?ajva ?ajva | bon bon

EG Ramzi madaam! | madaam! | ?ulii-li min fadlik! | m- a-la?iif Sandik ?izaazit ?aa ..

GR Marika Pajva ?ajva | ?ana fith waahid ?izaaza konjaak [=cognac] laakin tamaam |
marka [Kiss sound] kuwaijjis Kitiir

EG Ramzi mirsii madaam!

GR Marika ?ismaS! | suwajja swajja

GR Marika rKaAnuépo. | ?izzajjak ja Saruusa? | kolluh tamaam?

EG Ramzi ?ajwa tamaam mirsii ja madaam

GR Marika ?imesktu 1-fitaar! | ?itneen omlett | ?itneen saaj

EG Ramzi mirssi | feen il-gornaal? | ?ehna Sawziin il-gornaal bitaa$ in-nahar-da
min fadlik!

GR Marika gornaal ?eeh di?! | ti-siibu [2SM] Caruusa ?emsik fi Izinhawar Xarafoof?!
[=Eisenhower, Khrushchev] | ?enta $andak polotiika Sasal kitiir | polotiika
[Kiss] zajj il-?amar

EG Ramzi mirsii madaam! | mirsii! | kolluh tamaam

GR Marika bongiorno

EG Ramzi bongiorno
[policemen knock the door]

GR Marika ?ajwa ?ajwa |l [opens the door] ja xafiiz!

EG Policeman Penti Saziiza l-iskandaraani?

GR Marika ?abadan wi xjaat rabbuna | ?ana Mariika Papadoplo Biizu [or Pigu]

EG Policeman mif enti -1li Yandik il-haraami?

GR Marika ?abadan wi xjaat rambuna | ?ana ?ana Mariika Papadoplo Bii3u [or Pigu]

EG Policeman jiijih!

EG Ramzi madaam! | madaam!

GR Marika ?ech? | fith ?eeh?

EG Ramzi feen Naahid? | muf fi 2odetha

GR Marika ?eeh di di Naahid?

EG Ramzi Naahid? | miraati ja madaam

GR Marika ?aah | il-Saruusa

EG Ramzi Pajwa

GR Marika xarag [3SF] min Sasra di?ii?a

EG Ramzi wi raahit feen? ma-?alet-lik-iiJ?

GR Marika da kaan zaSlaan ?awi | kaan bi-j-?qajjat [sic.] | laazim ruxtu li-l-maama
bitaaSuh | maSluum | daruuri je-zSal | ti-siibuh fi sahr il-Sasal jo-$Sod li-
waxduh | di mus tamaam | 2ummaal ?ana ?iddeetik il-konjaak Safaan
?eeh?!

GR Marika Yezzajj il-monsieur dilwa?ti?

EG Nahid al-hamdu li-llaah ?ahsan

GR Marika ?ana gebtu suwajja sorba xalliih zajj il-xusaan

EG Ramzi mirsii madaam! | ?ehna taSabnaaki ?awi I-jumeen dool

GR Marika laa | mus fiih taSab wala xaaga | il-muxemm ji-igi kuwajjis Safaan Saruusa
ji-igi mabsuut

EG Nahid kattar xeerik ja madaam!

GR Marika [to Ramzi] misektu xaaga taani?

EG Nahid mutfakkiriin ?awi

GR Marika [to Ramzi] ti-xebbu n-kallemtu [1sF] waaxid doktoor?
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EG Ramzi la? mirsii ja madaam | ?ana dilwa?ti ?ahsan ?awi | mirsii

GR Marika il-xamdu li-llaah | ?in-saa?-llaah ?in-saa?-llaah | il-xamdu li-llaah

GR Marika fiih djuuf Salasaanak | [to the lady] ?itfaddal!

EG Lady sa?iida ja gamaa€¥a!

GR Marika ?eeh di?! | monsieur mus ji-igi lessa?!

EG Nahid lessa

GR Marika 2ech di? | kollu joom mus ji-igi | lessa mis ji-igi | ji-siibu I-Saruusa wi j-
sebni ?ana kamaan?! | wi ba%deen?!

EG Nahid maSlefJs ja madaam!

GR Marika di ?eeh maSlesso mafless? | 1a? ja xabiibi | di ma-fii-s maSless | ?ana Sajza
I-filuus | Sajza xamsa gneeh talaata rjaal

EG Nahid haadir | howwa raah il-balad ji-geb-lik il-fuluus

GR Marika ?eeh?! | balad ?eeh di?! | balad il-maxbuub? | la ja xabiibi | ?ana mus na-
akul min il-kalaam di | hena mus tikejja | hena pension [FR] madaam
Mariika | dafaStu [2SF] I-fuluus ?axlen va saxlen | ma-fii-f fuluus é¢w
[sounds: oksu] barra

EG Nahid haadir ja madaam | ?ana h-a-geb-lik il-fuluus

GR Marika ?emta?

EG Nahid in-nahar-da | walla bokra

GR Marika bokra bokra bokra | kolls joom bokra | ni-suuf

GR Marika il-xisaab setta gineeh Sesriin ?ers

EG Ramzi haadir ja madaam | ?itfaddali is-sabSa gneeh | il-baa?i Salafaanik

GR Marika mersii! | 2Jummaal Saruusa feen?

EG Ramzi mistannijaani fi [-[a?? il-gidiida

GR Marika da kwajjis kitiir | xod baalak mennuh! [3sF]

EG Ramzi tab¥an tabSan | mirsii madaam! | saSiida!

GR Marika saSiida! I monsieur monsieur! | il-Saruusa saab waaxid waraSa hena
[Ramzi reads the letter and laughs]

GR Marika Peeh? | fiih ?eeh ja monsieur?

EG Ramzi xodi ja madaam Mariika! | xodi gneeh Safaanik a-ho kamaan!

GR Marika ?ach | laazim gawaab xobb

EG Ramzi howwa hobba b-¢a?1?! | da moot | moot ja madaam Mariika

1959 — Hamati malak [My Mother-in-Law is an Angel]

GR Bigu [on phone] ?eh?! | is-safaxaana? | 1a? ja xabeebi | hena lukandit is-sexxa |
[to himself] ?al safaxaana ?aal! | ?a€diin fi -stabl exna hena | safaxaana |
xaaga te-?rif

EG Man 1 salaamu Saleckum ja xawaaga

GR Bigu wi Saleekum is-salaam wa raxmatu -1lahi wa barakaatuh | naSam?

EG Man 2 fiith haddo sa?al Saleena?

GR Bigu ?eeva ja xabeebi | min nosso saa%a bassa fiih waaxid geh sa?al Saleeku
hena

EG Man 3 ma-sab-[i Pesmuh?

GR Bigu la? w-allaahi ja xabiibi ma-sab-si xaaga abadan | xatta fattesni ?a-hoh!

EG Hamis is-salaamu Saleeku

GR Bigu wi Saleekum is-salaam ja xabiibi ?axlan wa saxlan

EG+FT |Hamis ye1o, oov yeia. oov [sounds: jaasus] | min fadlak ma-foft-if yazaal?

GR Bigu yazaal?

EG Hamis ?aah

GR Bigu yazaal di je-tlaS eeh bass?

EG Hamis waad mifaltah keda zajj il-fiil laabis galabejja zar?a

GR Bigu Peeva Peeva | min suwajja kaan fiih xartiit ?aafid hena-hoh

EG Hamis daruuri raah je-tfah allah je-xrib beetuh! | ?ol-li!

GR Bigu Yeeva

EG Hamis ?enta ma-SYandak-[i o0oda fadja?
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GR Bigu ja salaam! | da-nta xazzak min is-sama

EG Hamis la?

GR Bigu te-Sraf?

EG Hamis haah

GR Bigu ?Pommak dafjaa-lak | ?aaxir 20oda mawguuda Sandi hena fi l-?uteel rax
ne-ddihaa-lak ?enta

EG Hamis mirsii! | wi Saffaha gdiid?

GR Bigu ?eeva -mmaal eeh?! | il-Cafso bitaali kolluh gediid | 2esma¥ | ?ismo
xadretak ?Peeh?

EG Hamis ?aah | il-maSallim Xamiis | saahib hanuut zuruuni kolls sana marra

GR Bigu tasarrafna

EG+FT | Hamis ta?ban ja ?ebni tasarraft | tasarraft

GR Bigu ja Sakal

EG Hamis ?a-Suuzu bi-1laah!

GR Bigu waad ja [-mafallim Sakal

EG Sakal ?ajwa gajj | miin Sajizni?

GR Bigu tafaala tafaala taCaala!

EG Sakal ja Snajja haadir | ?ahlan wa sahlan | ?ahlan wa sahlan

GR Bigu ?isma¢ ja walad!

EG Sakal ja naSam

GR Bigu xod il-maSallim deh! | wi talla§uh fi 1-?00da | ?elli fadla | il-waxiida | elli
fedlit $andi fi 1-?uteel

EG Sakal jaftni nemra -rbaStaafar walla -tnaafar walla sab%a walla tesCa walla setta
walla .. [interrupted]

GR Bigu walad! walad! | walad! walad! | nemra talaata nemra talaata | wi xod
baalak mennuh | haah | nemra talaata

EG Sakal nemra talaata? | Sinajja | [to Hamis] ?ahlan ?anistena ja mQallim | da-nta
Jarrafto w-allaahi

GR Bigu kariim ja rabb

EG Hamis ?itfaddal ja ?ebni!

EG Sakal ?allah j-xalliik

GR Bigu kariim ja rabb

EG Process Server bass ?aa | saahib il-melk naawi j-naffiz il-hagz | wi j-bii€ il-lukanda
bokra

GR Bigu Calasaan ?eeh basso ja xabiibi da kolluh?! | ?exna mis ittafa?na wi -
stalaxna xalaas | wi ?olte-luh ?enns ?ana rax ni-ddii-luh ba?eet il-mablay
bi-t-ta?siit?

EG Process Server ?ajwa laakin m-a-?raf-[5 ?eeh elli xallaah ji-yqjjar kalaamuh | wi -j-
sammim Sala koonuh j-bii{ il-lukanda

GR Bigu ja xabeebi basso wi ?ana ne-{mil ?eeh? | tab w-allaahi 1-€aziim wala litk
Calajja xilfaan | ?ana saari Safsa li-I-lukanda n-nahar-da bass bi-talatiin
gineeh

EG Process Server w-allaahi ana gajjs-lak wi mit?azzi ?awi

GR Bigu suuf amma -?ol-lak ba?a! | ?enta t-ruux ti-?ol-luh lamma ji-tnatat | lamma
j-suuf xalamit wednuh | mis rax ni-ddii-luh wala malliim | howwa fakerni
?eeh?! | nihiiba?! | korodja?! | d-ana Biizu btaa$ il-moxammadi wi I-2o0gra
[sic.] Sala -llah | d-ana ne-1Sab bi-I-beeda wi I-xagar | ?ech!

EG Process Server w-allaahi te-1¥ab bi-l-beeda te-19ab bi-l-farxa ?enta horr | salaamu
Caleeku!

GR Bigu ja seex!

EG Kamal safiida ja xawaaga

GR Bigu ?axlen wa saxlen j-afandim

EG Kamal min fadlak il-mafallim Xamiis mawguud?

GR Bigu Peeva | il-xanuuti?

EG Kamal Yajwa

GR Bigu ?eeva di mawguud fi ?0oda nemra talaata

EG Kamal tab mutfakkir ?awi
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EG+FT |Hamis yela gov ja kipie ja mesju [FR monsieur] ja xawaaga!

EG Kamal salaamu Yaleeku ja xawaaga

GR Bigu ye1o, oov Xabiibi wa raxmatu [sic.] -llaahi wa barakaatuh | ?afandim!

EG Kamal ?esma¥ ja xawaaga!

GR Bigu Peeh?

EG Kamal ?ehna Sajziin ni-fteru [sic.] d-dulaab elli fi I-200da nemra talattaafar

GR Bigu Peeh?

EG+FT |Hamis talattaasar

GR Bigu id-dulaab bass?

EG+FT |Hamis vol

GR Bigu la ja xabiibi | mis momkin deh | ?emsektu 1-?00da kolluh €ala baSduh |
?ana lessa sariiha dilwa?ti

EG Kamal la 1a la? ja xawaaga | ?asl id-dulaab da ba?a Caziiz alajja la?annuh
tizkaar mi I-marhuum waldi

EG Hamis ?asl il-marhuum maat | wi roohuh ffih

GR Bigu ja xaraam! | tajjib ja xabiibi ma-fii-s maani€

EG+FT |Hamis tajjib wi Saawiz kaam ba?a bi-s-salaatu Sala n-nehi? [sic.]

GR Bigu suuf xabeebi!

EG Hamis haah

GR Bigu ?ana Saawiz bi-s-salaatu Sala n-nebi | Cesriin gineeh

EG Kamal tab xod ja xawaaga Sefriin .. [interrupted]

EG+FT |Hamis la? w-allaahi ja si kamaal Safaan xaatir il-marhuum | éva ddo tpia
téooepa. | yeio. oov

EG Kamal momkin ba?a ni-stelmuh?

GR Bigu ?eeva ja xabeebi di ba?a mis momkin | bokra s-sobx ?in-saa?a-llaah
Pawwil ma ji-igi il-kaatib wi m§aah il-muftaah bitaa€ il-?0oda rax ni-
sallemhuu-lak

EG Kamal jaSni muf momkin dilwa?ti?

GR Bigu la? w-allaahi .. [interrupted]

EG+FT |Hamis Ca l-fumuum ja si Kamaal ma-ta-xod-[i baalak id-denja feta | la 1-
marhuum ha-j-ke[J | wala rehtuh ha-te-tla$ | [to Bigu] yeia cov kipio yeia
oov!

1959 — Hasan wi Marika [Hasan and Marika]

GR Yanni [yelling] feen Mariika? |l ?eftaxu I-baab di! | ?eeh di?!

GR Marika pardon [FR] umaund! | konts h-a-yajjar il-fustaan

GR Yanni ?aah | fpe Xooxa!

EG Hoha nafam ja xawaaga

GR Yanni gebtu [I1PR.2SF] min gowwa hena I-baltu bitaa$i! | ?ana bardaan suwajja

EG Hoha haadir ja xawaaga

GR-F Hasan [imitating Yanni from inside the cupbord] mus ji-msektu baltu!
[IPR.NEG.25F]

EG Hoha haadir

GR Yanni Ppe ana kallemtu giibu il-baltu

EG Hoha wi bafdeen maSaak ba?a ja xawaaga?! | haadir

GR-F Hasan mus ji-msektu baltu! [IPR.NEG.2SF]

EG Hoha haadir

GR Yanni Casaan eech mus gebtu I-baltu?!

EG Hoha ja xawaaga yallebteni | gebtu I-baltu mus gebtu I-baltu |ma te-rsii-lak Sala
hall!

GR Yanni ?ana kallemtu giib il-baltu jaSni giib il-baltu | va oe waper o digoro!
[Hasan and Fahlawi make strange sounds from inside the cupbord]

GR Yanni ?eeh di?

GR Marika dool laazim il-Safariit ja pappaa

GR Yanni Cafariit ?ech Mariika?!

GR Marika pappaa ?enta ?albak gaamid?

GR Yanni zajjo xetta zalata

GR Marika ?ana smeSto mi l-Sartest elli hena bi-j-?uulu l-hetta di fiiha Safariit
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GR Yanni faSr walla da-Sn?

EG Client lala| faSro tabSan | bass esma$ ja xawaaga! | ?ablo ma te-hla?-li | xod
baalak min it-taflimaat! | in-nahja di ti-xalli [-faSrs msabsib | wi n-nahja
di far? ?alafranseeh [FR a la frangaise]

GR Yanni haadir | siilu I-burneeta! [2SM] | ?aah | is-safrs btaaS xadretak ma-je-
nfaS-si sabsaba | da ma-j-gii-[ ella dafaqjir

GR Yanni ?itfaddal! | ?al-luh kaam sadd wi kaam radd wi kaam xigraan?! | wi kaam
wi kaam?! | ja salaam! | 2ana n-muut fi I-seSr il-Sarabi | min fadlak
mesjoo Xasan gebtu ra?abtak in-naxjaa-di!

EG Hasan m-a-?dadarfi ja xawaaga m-a-?dadarf | re?abti fitha lombaagu [EN
lumbago]

GR Yanni ja Seeni! | 2eeh di?! | xaasib il-lombaagu!

EG Hasan maSle[J | 2asluh -tna?al in-nahjaa-di

GR Yanni ?izzaj?!

EG Hasan ?asluh lombaagu mutaharrik

GR Yanni ?ana mus je-Sref | ?eeh di mesjo Xasan?! | mus kida | baSdeen il-muus ja-
axud ra?abit xadretak

EG+FT |Hasan ja xalaawit xadretak! | ja gamaal hadretak! | ja xaraabi Sala 1-Sineen
bitaal xadretak!

GR Yanni saxiix? | mirsii | ?enta [aajif Pana xelw?

EG Hasan xelwo w bass?! | da-nta laazim ommak kanit bi-t-raddaSak halaawa
tehinejja | ?ana Saajz ?a-buusak

GR Yanni Pitfaddal!

EG Hasan bafdeen ja xawaaga baSdeen

GR Yanni ?axlan mesjo Fahlawi

EG Fahlawi [to Marika] fawwa?ni | San ?eznik

GR Yanni ?itfaddal mesjo Fahlawi!

EG Fahlawi mif maS?uul

GR Yanni ?izajjo xadritak?

EG Fahlawi multahib

GR Yanni ?izzaaj?

EG Fahlawi naar naar naar naar naar

GR Yanni fith and xadritak xaaga fi I-musraan il-?2aSwar?

EG Fahlawi la? | fi 1-?alb il-?2aSwar

GR Yanni min eeh di?

EG Fahlawi min if-feSr | min il-hobb

GR Yanni haah | tab wi xjaat ir-rabbuna! | te-Sraf ana n-xibbu xadritak falasaan
eeh?

EG+FT | Fahlawi Casaan ech?

GR Yanni Calasaan xadritak saa¥ir wi ?ana saa{ir

EG Fahlawi ?aah | ?eh?! | ?enta [aalir?

GR Yanni oh ?ana je-Sraftu s-seSr il-Sarabi zajj il-mojja

EG Fahlawi te-b?a min sulaalit ?ibn ir-ruumi

GR Yanni ?a-hu ?ibn ir-ruumi di je-b?a l-ebn oxti lazam

EG Fahlawi ?aa | laazim haafiz [eSr | Qees wa Lajla

GR Yanni ?eeh di Kees wa Lajla? | ?ana je-Sraftu ?axsan mennuh | ?esma¥ is-seSr
bitaal il-Kostantiino wajja l-isteyrolla!

EG Fahlawi 2aah

GR Yanni Pesmaf esma§ esma€! | ?ana xabbeet wi ?aseet | wi kollo ma ni-suufak ni-
guul ja reet | ni-laa?i 1-dawa | wi ji-igi |-xawa sawa | wi kalag o fi |-beet

EG Fahlawi ?aah

GR Yanni kuwajjis?

EG Fahlawi aal Caal | Saal I la-mu?axza -na mistaSgil | harrabts faSre dafni | an

?iznak!

332




GR Yanni ja salaam ja beeh! | te-Sraf ?ana n-xebbs n-gosso saSrak leeh?

EG Client leeh?

GR Yanni Calasaan saSrak sa€ro griigi zajji

GR Marika [on phone] ?ech?! | Cajza t-busiini?! | ?izzaj basso da ja madaam?!

GR Yanni wi fiih eeh Bpe?! | busiiha! | di waaxid madaam muf waaxid dakar

EG Postman hadretik il-madmuzeel Mariina?

GR Marika Mariina?! | Mariinit ?eeh?! | Mariika

EG Postman ?aah |

GR Yanni feeh eeh?

EG Postman tazaakir senima

GR Yanni bitaa$ ech di?

EG Postman da waahid afandi geh ?ataShum min is-senima | wi ?al-li sallemhum li-
madmuzeel Mariina

GR Yanni ?aaha! | ?esmuh ?eeh 1-afandi di?

EG Postman m-a-Sraf-f | howwa ?aal ennuh ha-ji-stanna I-madmuzeel bokra s-sobh
gowwa s-senima

GR Yanni tab ruux!

EG Postman safiida!

GR Yanni miin di -1li Saajiz ji-ruuh [sic.] maSaaki s-senima?

GR Marika da waahid raziil ?ana muf bi-n-hebbuh | howwa -lli bi-j-daje?ni

GR Yanni ?ana laazim ni-ddii-luh waahid darso mus ji-nsaah tuul Somruh | ?aax iza
kaan ne-Sraftuh | ?aah iza kaan ne-Sraf huwwa | howwa waaxid zibuun fi
s-saloon?

GR Marika ?ajwa zbuun

GR Yanni kuwajjis | ?emsik [2SF] it-tazkara di! | 2eddii-luh howwa! | ?ana ji-msik it-
tazkara di | ?i'nti faxxim enti ji-ruux howwa fi s-sinima sawa | ?ana ji-
ruux baSdeen | wi ni-msekuh wi ni-ddiih waahid $al?a muf ji-nsaah
obadon

GR Yanni ?ana je-xrib beetak | ?ana je-Xrib beetak

EG+FT |Fahlawi Mariika ja Mariika! | ?esmaStu [2SF] I-mazziika! | bossii-li w hebbiini ja
Mariika! | wi -ftahtu [-fababiika! | Mariika! | Mariika! [Marika appears] |
Mariika! | [Yanni appears and shouts with unclear words] massaas id-
dimaa? | massaas id-dimaa?

GR Yanni [to Marika] tafaala hena! | tafaala hena!

EG+FT |Hasan yeLa, gov kvpio Janni!

GR Yanni yero, oov kopro Xasan!

EG+FT |Hasan tammenni ja xdpro Janni! | ?afaft ir-raagil elli bi-j-xebbu Mariika?

GR Yanni ?Pummaal ehna bi-ni-19ab?! | daxalto-lak Caleeh skandaraani | ?eddeetuh
waaxid wesso f xil?etuh | nazzel-li manaxiiri

EG Hasan manaxiirak enta?

GR Yanni wi-maaluh?! | m-ana nazzelts-luh saffs snaanuh

EG Hasan beraavu Sala nabahtak! | Serefto te-?fif il-habiib

GR Yanni ?ummaal?! | hena fith waaxid moxxa nidiif

EG Hasan m-a-hu baajin a-hoh

EG Postman il-xawaaga Janni Babadoblu! | gawaab min ?atiina

GR Yanni [he reads the letter] ?amma xaaga xilwa | xaaga xi'lwa | xilwa | xilwa ?awi

EG Hasan da laazim gawaab kuwayjjis ?awi ja xawaaga Janni

GR Yanni gawaab looz | ?enta l-wissa bitaaSak xilwa Salajja | ja xalolli!

EG Hasan ?¢h I-hikaaja?

GR Yanni I-axuuja je-ktib min il-?atiina | ?inna fith waaxid ?artisto [FR artiste] Kibiir
fi I-?0pira ?esmuh Marku Kirjaaku | saaf is-suura bitaa$ il-Mariika |
xabbuh Sala tuul | Saawiz ji-ggawweztuh

EG Hasan mu[ momkin | mustahiil
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GR Yanni alassan ech mustaxiil?

EG Hasan ?enta ma-te-?dar-fo t-giib Tariis min ?atiina min yeer ?ezn istiraad |
somma kamaan muf ja-guuz je-tla$ Sariis ?aSrrag ?a§war Saxnaf? | il-
Caruusa laazim ti-[uuf il-ariis | ?ablo ma ti-tdabba fiih

GR Yanni oov 1o fipe | kamaan axuuja ?ekkallim fi I-gawaab ?inn il-Qariis rax ji-igi
fi I-Kajru [cf. GR To Kdipo] | wi lamma ji-igi ni-fuuf xowwa

GR Marika ?aah | dimaayi | sudaa¥ sudaa$

GR Yanni di min il-farxa

EG Hasan ?ajwa | 2asl il-farxa mnaddara Sala diik baladi muf diik ruumi

GR Yanni laakin axuuja kallemtu fi |-gawaab | ?enn il-xawaaga |-Sariis | is-sakla
bitaaSuh xi'lws ?awi | wi Sanduh waaxid dagn saxsuuka

EG Hasan wi-da j-sahho bardu t-gawwiz bentak li-waahid bi-saksuuka w-enta -1li
naazil ha([ fii sakasiik in-naas?!

GR Yanni oh! | muf foylak fpe

GR Marika ?ana Sajjaana

EG Hasan salamtik! | hatu-lha sbiriina!

GR Yanni la la la | hejja geetu tafbaan Salafaan hejja farxaana | jalla jalla! | jalla
hejja rawwah Sa I-beet dilwa?ti | jalla biina Sa I-beet! | jalla! | jalla!

EG Client jalla ja xawaaga Janni -hla?-1i da?ni ?ana mistaSgil!

EG Hasan jalla ruuh fuuf foylak ja xawaaga! | f[uuf [oylak!

GR Yanni merci monsieur Xasan

EG+FT |Hasan ?ana raax ni-rawwaxuh [her]

GR Yanni ppe Xooxal

EG Hoha nafam ja xawaaga

GR Yanni ?emsektu xamsa ginech di!

EG+FT | Hoha di Calasaan ana?

GR Yanni laa | di Salafaan ti-giibu [2SF] farbaat | xalawijjaat | gatooh [FR gateau] |
zahro kitiir ward | bokra I-farax bitaa$ il-Mariika

EG Hoha okkeej [EN 0.k.]

GR Yanni Aowév Mariika | fiih eeh? | 7 vou fpe? | bokra I-farax bitaaSik | wi te-b?i
il-Junclear word, probably mariée] btaa$ «dpio Mdprov

EG Hoha maSle[[s ja setti ma-t-za§Salii-[ roohik! | elli jo-sbor jaama j-nuul

GR Marika mitddaj?a ja Xooxa mitddaj?a

GR Yanni ?ech di? | ?eeh il-xadduuta di?! | [to Hoha] ?eSmeltu xaraka! | [to Marika]
il-Sariis gajj in-nahar-da

GR Marika ?eh?! | gajj in-nahar-da?

GR Yanni baSat telliyraaf | gajj in-nahar-da | Xooxa!

EG Hoha nafam

GR Yanni xaddartu [-farbaat wi 1-xagaat wi |I-mextagaat?

EG Hoha kolluh gaahiz ja xawaaga
[doorbell ringing]

GR Yanni [to Hoha] suuf miin!

EG Hoha ?amma -ruuh a-fuf miin

GR-F Hasan [Marku] [Hasan disguised himself as Marku] xkalyquépa yeio oov! [sounds: jasus]

EG+FT | Hoha roAnuépa, ja xawaagal

GR-F Hasan [Marku] il-xawaaga Janni mawguud?

EG Hoha mawguud

GR-F Hasan [Marku] mudmazeela Mariika mawguud

EG Hoha mawguud

GR-F Hasan [Marku] ?acha | il-xamdu li-llaah | maxsuubik Janni Kirjaaku Mamadoplus [sic.] |
?elli xa-ne-tgawweztu Mariika ni-stanna sava sava

EG+FT |Hoha ?axlan wa sahlan!

GR-F Hasan [Marku] ?axlan biik ana ?axlan biik | min fadlak ?eddet-luh [IPR.2SF] xabar law ti-
smaxtu!

EG Hoha haadir I [to Yanni and Marika] bi-salamtuh geh | bi-salamtuh farraf | bi-

salamtuh wasal
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GR Marika howwa miin da?

EG Hoha il-Sariis

GR Yanni 2ai! | Marku

GR-F Hasan [Marku] yeio, oov! | salamaat jaa | ?izzajjo haalak? | ?izzajjak [unclear word]?

GR Yanni T yoUTap1o”?

GR-F Hasan [Marku] xaati xabarja wa raxmatu -llaahi wa barakaatus

GR Yanni w givar owo? | ?entu kallemtu [2SM] Sarabi?

GR-F  |Hasan [Marku] ?ummaal ja xabiibi | ?ana ne-kkalemtu $arabi ne-ktebtu Sarabi | wi ne-
rgostu Sarabi

GR Yanni u eivau Bpe? | ?izzaaj di?

GR-F Hasan [Marku] ?aah | ?asl il-uoua bitaa$ ?ana kaanit bi-t-raddaSni moluxij-ja

GR Yanni moluxij‘ja?!

GR-F  |Hasan [Marku] vai | koll in-naas keda | 2amma waaxid ji-rdaStu moluxejja je-kkalemtu
Carabi | lamma ji-rdaStu wiski je-kkalemtu ?ingiliizi | ?amma ji-rdaStu
makaroon? je-kkalemtu taljaanus

GR Yanni haah! | laazim ana raddaStu fasu-lja [cf. GR paoddia] | Calafan keda ?ana
kallemtu ruumi

GR-F Hasan [Marku] tamaamus tamaamus

GR Yanni svyopiote moAd | wi dilwa?ti kdpro Mdprko Ritfaddal fi il-saloon istirajjax!

GR-F Hasan [Marku] EVYOPLOTO TOAD

GR Yanni tizota tirota | fpe Xooxa!

EG Hoha nafam ja xawaaga

GR Yanni xaalan waddii-luh waaxid fijaska gobrosi | wajja il-uelexiixia

EG Hoha haadir min Sinajja ja xawaaga

GR Yanni wi sallaxuh!

GR Yanni w-enti dilwa?ti | taSaali -stanni wajja I-Sariis bitaaSik!

GR Marika ?00si [i.e. GR dyt] pappaa

GR Yanni kallim [IPFV.25F] ?eeh?

GR Marika ma-j-sahh-is

GR Yanni ?ana ?ekkalemtu xoff5 wajja |-Cariis bitaaSik jaSni xoffo wajja 1-Cariis
bitaafik | Pesmafi l-kalaam bitaaS pappaa! | jalla! [unclear words, then he
calls Hoha] | Xooxa!

GR-F Hasan [Marku] élo edcd Mopira! | éAa g0d!

GR Marika ye10. 0v Kvpio Mapio!

GR-F Hasan [Marku] Marku miin?! | ?uuli kerju Xasan

GR Marika hasan?!

EG Hasan ?aajwa | Xasan | basso ma-t-za§Sa?ii-[ ahsan ti-waddiina f dahja!

GR Marika ?ech il-hikaaja di?

EG Hasan il-hikaaja zajjo ma-nti fajfa | ?ithawwelt min kerju hasan ?ela kerju Marku
bi-fwajjit mikjaaz [FR maquillage] Safaan a-ggawwezik

GR Marika laakin da Marku 1-ha?ii?i baSat talliyraaf li-pappaa | ha-ji-igi n-nahar-da

EG Hasan ?ana -1li baSatt it-talliyraaf | ?eh ra?jik ba?a fi 1-hiila-dii?

GR Marika bass ana xajfa Saleek ja hasan | pappaa makkaar kitiir | baSdeen je-Srafak

EG Hasan ma-t-xafii-[ mif ha-je-Srafni wala haaga | ferebni bi-l-hana wi [-[efa

GR Yanni ?ajwa ?ajwa

GR-F Hasan [Marku] yeL0, 00w yeio oov!

GR Yanni ?een il-xasuud fith waaxid Suud ja xalaawa

GR-F Hasan [Marku] ?aax ja rooxi

GR Yanni Peeh ra?jak xdpro Mdpko fi 1-Caruusa bitaaGak?

GR-F Hasan [Marku] 2ax! | udva pov 1o Kaldd eivar T Ty Eyw T vepit

GR Yanni Ww-enti Mariika? | ?eeh ra?jik fi 1-Sariis bitaaSik?

GR Marika kuwajjis kitiir pappaa

GR-F Hasan [Marku] juuu!

GR Yanni [to Hasan] ?emsektu di! | wi baSdeen di | in-nibiit wi |-xodra wi 1-wess il-
Xasan

GR Marika [shocked] hasan?!

GR Yanni ?ajva | jaSni xilva | jaSni jolie

GR-F Hasan [to himself] ja feex Puul keda min is-sobho wa??aSto rokabi! | xaddetni
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EG Hoha talleyraaf Safaanak ja xawaaga

GR Yanni telleyraaf mineen fpe? [he reads the telegram and stares at Hasan]

GR-F Hasan [Marku] ?eeh? fith Peeh?

GR Yanni ?izzaj xadretak hena w-ektebtu fi t-telleyraaf ?enta ji-igi bad itneen
joom?!

GR-F Hasan [Marku] ?ajwa bass ana muf baSattu t-telleyraaf

GR Yanni ?izzaaj?! | Marku | il-esma bitaaSak

GR-F Hasan [Marku] ?aah | di Marku muzajjaf | ?innama -na Marku musaggallari [probably TR
miisecceller+i]

GR Yanni Ppe ?ana mu[ je-fxam xaaga fipe

GR Marika pappaa! | laazim elli baSat it-telleyraaf da waahid falsu [IT falso]

GR-F Hasan [Marku] [laughs loudly] laazim Seref ennak enta waaxid yani | Sanduh wapddeg
kitiir | Saawiz ji-ggawweztu Mariika sava sava

GR Yanni [speaks in GR] ... tigifaalu [GR 7 y1 pailov]

GR-F Hasan [Marku] ?aah | ti faalu -llaah wala faalu

GR Yanni [continues speaking in GR]

GR Marika roddo Saleeh! | rodds Salech!

EG Hasan ?a-?0l-luh ?ech?

GR Marika ?0l-luh oferi [probably dy: pe!]

GR-F Hasan [Marku] oferi oferi oferi [probably dy1 pe!]
[Hasan and Yanni speak in GR. Fahlawi, disguised as Marku, is ringing
the doorbell. Hoha opens to him and goes to whisper something to Yanni]

GR Yanni feen di?

EG Hoha mistanni barra

EG Fahlawi [Marku] |[incomprehensible words] Janni!

GR Yanni koAnuépa! | xadretak miin?

EG Fahlawi [Marku] | Marku Kirjaakus

GR Yanni ja wouadra! | itneen Marku Kirjaakus?! | miin il-?asli wi miin it-ta?liid?

EG Fahlawi [Marku] | ?ana 1-?asli

GR Yanni xadretak baSattu t-telliyraaf di?

EG Fahlawi [Marku] |?ajwa

GR Yanni ?eeh fi t-telliyraaf di?

EG Fahlawi [Marku] | fiih kalaam

GR Yanni kalaam! | ?izzaj ?enta ji-igi n-nahard-da | wi t-telliyraaf di maktuub ?enta
ji-igi ba¥d itneen joom?!

EG Fahlawi [Marku] | ?ana yajjart ra?ji | ?ana Sawiz ig-gawaz ?awaam ?awaam ?awaam |
?awaam ?awaam ?awaam

GR Yanni ?ana l-moxxo bitaa$i ji-igi tararalli | ji-igi 7peldc | fiih waaxid Marku taani
hina

EG Fahlawi [Marku] | fiih waahid taani hena?

GR Yanni Pajwa

EG Fahlawi [Marku] |warrii-li we[fuh Safaan a-kassar we[Juh!

GR Yanni ?ana j-giibuh xena

EG Fahlawi [Marku] | giibuh haalan! I [to himself] ?ostur ja rabb!

EG Hasan naggiini ja rabb! | ?elha?ni ja rabb! | wi n-nabi ja rabb!

GR Yanni oy auav!

GR-F Hasan [Marku] ?ech?

GR Marika fiih Peeh pappaa?

GR Yanni ?enta Saarif miin fiih barra hina?

GR-F Hasan [Marku] miin?

GR Marika miin?

GR Yanni Marku

GR Marika ?eeh?! | Marku?!

GR Yanni Pajwa

GR Marika [pointing at Hasan] Pummaal da je-b? ?eeh?!

GR-F Hasan [Marku] morto

GR Yanni ?Penta laazim ji-igi mSaaja j-[uuf il-Marku!
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GR-F Hasan [Marku] xad.. | Peeh?! | ?ana no-xrug ni-?aabil waaxid xaraami zajjo di?!

GR Yanni 2eeh?! | Penta xaajif?

GR-F Hasan [Marku] fasar! | ?enta giibuh hena ?ana fasfesuh

GR Yanni ?ana j-giibuh xina

GR Yanni te-smax ti-igi maaja?

EG Fahlawi [Marku] | ?ala feen?

GR Yanni hena fi s-saloon is-suyajjar

EG Fahlawi [Marku] |la? ?ana mabsuut hena | hena taraawa w ganb il-baab

GR Yanni la Pajwa laakin hinaak fiih il-Marku t-taani | Saawiz ji-suufak

EG Fahlawi [Marku] | ?ana m-a-?dar-J | I-ahsan Sasabi w ruumi haami w nazari daSiif | xaajif
?adrabu sekkiina | wi te-b?a muf kuwajjesa

GR Marika ma-hu laazim ti-hawwe[uh wi t-taffe[Juh | PJummaal bi-t-hebbeni -zzaaj?!

EG Hasan ?ajwa Candik ha??o ?ana mif h-a-tne?il min hena ?ella wa ?ana
mahmuulan Sala ?a¥naaq il-hanutejja

GR Yanni la? ?esmaS! | ma-hu-nta la ti-igi mSaaja Sand il-Marku t-taani | ja n-
waddiik il-karakoon

EG Fahlawi [Marku] |karakoon?! | Janni! | ?ishabha!

GR Yanni la? ma-ni-sxabhaa-[ | tafaala mSaaja!

EG Fahlawi [Marku] | Janni!

GR Marika miin da pappaa?

GR Yanni di Marku I wi di Marku

GR-F Hasan [Marku] ?enta Marku? [sic.]

EG Fahlawi [Marku] | w-enta Marku?

GR-F Hasan [Marku] ?enta nassaab

EG Fahlawi [Marku] | ?enta muhtaal

GR-F Hasan [Marku] ?ana h-a-mawwetak

EG Fahlawi [Marku] | ?ana h-a-xno?ak

GR-F Hasan [Marku] ma-hadd-if je-msekni!

EG Fahlawi [Marku] |w-ana ma-hadd-if je-msekni!

GR Yanni ma-xadd-if maasik fitkum

GR-F Hasan [Marku] ?ah! | tab ma ti-msikuuna! | fawzenna ne-¢mil gariima ja naas?!

EG Fahlawi [Marku] | ?ana Saarif?!

GR Marika otdoov ardoov habiibi otdoov!

GR-F  |Hasan [Marku] ma-fii-[ otdoov | ?ana laazim ni-fasfis raasuh

GR Yanni ?Pistanna fpe! | kollo waaxid ji-warriini passeport [FR] bitaaSuh!

EG Hasan [Marku] warrii-luh pasporak!

EG Fahlawi [Marku] | warrii-luh ?enta pasporak!

EG Hasan [Marku] [incomprehensible words] [doorbell ringing]

EG Fahlawi [Marku] | ?eh?!

GR Yanni Xooxal! | ?eftah il-baab!
[the real Marku Kiryaku arrives, saying incomprehensible words]

EG Hoha ja xabar eswid! | da?no talta?! | ?enta miin ja xawaaga

GR Marku Kiryaku Marku Kirjaaku

EG Hoha ja msebte;j!

GR Marika ?eh da?! | fiih ?eeh?!

EG Hoha ?albak gaamid ja xawaaga?

GR Yanni gara ?eeh?

GR Yanni zajj il-xaddid

EG Hoha Marku Kirjaaku

GR Yanni ja dahveti!

GR Marika baaba baaba! | baaba baaba! | Xooxa Xooxa! | haati kolonja!

EG Hoha haadir | Seeni Saleek ja xawaaga! |

GR Yanni [overlapping] ma-kan-[i joomak ja Janni

EG Hoha talaata Marku f joom waahid ja xabiibi

GR Yanni [overlapping] ma-kan-[i joomak ja xabiibi
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[Marku and Yanni speak in GR. The identity of Hasan and Fahlawi is
revealed]

GR Yanni ja hazzo [cf. GR dyie] Paulo!

GR Marika hasan! | hasan!

EG Hasan ?eeh?

GR Marika ?ehrab ?awaam!

EG Hasan ?ulii-li miin abu lehja dah!

GR Marika da Marku 1-?asli

EG Hasan ja xaraabi ja-xti! | zawayaan
[Marku and Yanni speak in GR, in a way that sound weired]
[Marku speaks to Marika in GR. Fahlawi disgised him self as a Hindu
fakir]

EG Fahlawi [to Marika] min fadlik sibiini ?a-kallim ir-raagil dah!

GR Marku [pointing at himself] dah?! | leeh?! | ?enta Saarif ?ana?

EG Fahlawi wala Somri foftak ?abls keda | [to Marika] min fadlik! | [to Marku again]
?Penta .. [interrupted]
[Marku asks Marika not to leave, in GR]

EG Fahlawi ?esmak Marku Kirjaaku

GR Marku ?ajwa | ?ana ?esmi Marku Kirjaaku | laakin izzaaj ?enta Sreft il-?esmo
bitaaqi?

EG Fahlawi bi-1-gala-gala | bi-s-sehr il-hendi

GR Marku xadretak hindi?

EG Fahlawi ?ana I-fa?iir binga zogo henga botagaaz kingaazu ofkaff | haat kaffak!

GR Marku [some words in GR] umpdfo professeur Matadoor! | ?ana $awz a-[uuf il-
baxxto bitaali fi I-?iid bitaa%i kwajjis

EG Fahlawi ?ana Jaajif fi kaffak Caroosa [sic.]

GR Marku Caroosa urpafo da tabfan Saroosa

EG Fahlawi Caroosa be-t-hebbak xaalis

GR Marku merci

EG Fahlawi Jajetha

GR Marku feen?

EG Fahlawi Jajetha

GR Marku feen?

EG Fahlawi maska sortak | wi hattaaha Sala ?albaha | wi fammaala | ti-buus [Kissing
sounds]

EG+FT |Hasan ja habebti ja Mariika! | ja roohi ja Mariika! | ja woys noo [sounds:
ipsixiimu] ja Mariika!

GR Marika ja habiibi ja hasan!

EG Hasan laa | ?ulihaa-li bi-r-ruumi!

GR Marika oh! | ja xabiibi ja xasan!

EG+FT |Hasan ja xetta min il-house bitaa§ ?albi ja Mariika!

EG Fahlawi fii joom | fii fahr | fii sana

GR Marku jasni ?eeh?

EG Fahlawi ha-t-muut

GR Marku h-a-muu | h-a-muut

EG Fahlawi Ceneek xadra | loonak maxtuuf | rii?ak naafif | falamaat il-moot | laakin |
ma-t-xaf-[1

GR Marku kollu da | maktuub fi I-?iid bitaaSi?

EG Fahlawi maa xafija kaan ?aSzam | ?ana Sandi dawa | ji-tawwil il-Somr | maSmuul
fi bilaad il-hend | ji-tawwil il-Somr | wi j-medd il-end

GR Marku merci | merci | ?eddiini il-dawa da ?awaam! | feen?

EG Fahlawi ?¢frab li-l-?aaxir! h-a-Seddo min waahid li-Safara

GR Marku ne-frab kollu da?!

EG Fahlawi kolle dah | marra wahda | h-a-btedi | waahid | ?itneen | talaata | ?arbaSa |
xamsa | setta | sabSa

GR Marku Jarabt [sic.]

EG Fahlawi la? | laazim kolluh marra wahda | ?emsik! | fi sehhetak!
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EG+FT |Hasan ?axbaar abuuki ?eeh dilwa?ti? mif il-xamdu li-llaah sixxetuh zajj iz-zft?

GR Marika miskiin pappaa | di 2aSsaabuh talfaana xaalis min elli garaa-luh -
mbaarih | wi d-doktoor ?al-luh laazim ti-stanna fi |-beet talaata joom

EG+FT |Hasan laazim ji-stanna talaata sana

GR Marika tab {an ?eznak ba?a la zamaan Marku gajjo w te-b?a musiiba

EG+FT |Hasan Marku miin?! | d-ana n-nhar-da wakel-luh sabaanix | sabaanix kolluh
xadiid

GR Marika laakin da musaari§ wi Sadalaatuh gamda

EG Hasan wala j-hemmik! | zamaanuh fi saabi§ nooma

GR Marika min [orb il-weski?

EG Hasan laa | min forb it-tamr | hendi

EG Fahlawi Somrak ha-j-tuul

GR Marku [sings in GR]

GR Marika ?ana ?albi bi-j-tobbo la bafdeen Marku j-fuufak maSaaja | te-b?a musiiba

EG Hasan Marku miin?! | dilwa?ti t-laa?i Marku [snoozing sound] | fi saabi§ nooma

GR Marku [speaks in GR] waaxid ma?lab bi-I-xana wi s-sefa | [he notices Marika
dancing with Hasan and says something in GR] oh! | Xasan wi Mariika |
oh! | Xasan wi Mariika

GR Marika [to Hasan] Marku Marku | ?ehrab!

GR Yanni howwa [refering to Marika] Samaltu kida?

GR Marku ?Pummaal je-ftekir [2sM] ?eeh jatni?! | xowwa Sameltu keda

GR Yanni mu/ je-zfal Marku!

GR Marku mu/ je-z8al [1SM] izzaaj?! | muf je-zSal izzaaj fpe?! | jaini il-een bitaaSi
xalaas il-Seen bitaali geh siis bees bi-s-sabuun elli xottuh gowwa

GR Yanni jarooxi! | jarooxi! | 2aax! | ?ana d-dimaay bitaaSi ji-igi tarfa? zajj il-
bumba

GR Marku xalaas | xalaas ?ana muf xa-ji-stanna hena fi I-Kajru | xalaas ?ana xa-ji-
saafir fi ?atiina | mu/ Yaawiz ni-ggawwez xa-ji-saafir

GR Yanni kallim ?eeh?! | muf Yaawiz ji-ggawwiz Salasaan ech?

GR Marku Calasaan eeh? | Calasaan eeh? | Calafaan tamalli bi-j-suuf ir-raagil da
Xasan maSa Mariika | laazim fiih xobb | laazim fiih amour | ?ana xa-j-
saafir

GR Yanni fpe ?enta I-moxxa bitaaGak zajj il-Cajjil is-suyqjjar | Penta mus sime€t il-
yenwa il-xilwa bitaa¢ il-?Ummo Kolsuum?

GR Marku Ummo Kolsuum?! | ?ech l-yenwa I-xilwa bitaa¢ Ummo Kolsuum?

GR Yanni howwa kallim keda | wa-ma niilu I-mataalibi bi-I-tamanni | w-elli je-
ksabtu d-donja il-yalaaba

GR Marku ?eeh k-kalaam il-faariy da wi I-yona wi 1-kalaam il-faariy | Spe il-Ceen
bitaali miljaan [sic.] fatta w filfil wi bi-t-?uul yona dilwa?ti?! | ?ana xa-j-
saafir

GR Yanni la la mus ji-saafir [2sM] saxiix Seenak fiih satta | Seenak fiih satta |
Mariika! | fpe Mariika!

GR Marika nafam pappaa

GR Yanni éla 0!

GR Marika fiith haaga pappaa?

GR Yanni Mariika| ?enta je-Sraf ?eeh Rajja wi Skiina?

GR Marika Pajwa | ?elli b-ji-dbahu s-settaat

GR Yanni il-papaa bitaalik geh Rajja wi Skiina

GR Marika fafaan eeh?

GR Yanni Calafaan ?ana raajix je-dbax ?enti | [he calls the maid] Spe Xooxa! | giibu
s-sikkiin il-kibiir bitaa§ il-gibna! | ?ana rax je-dbax ?enti

GR Marika Camalts ?eeh pappaa?

GR Yanni Calasaan enti muf ji-xebba taani il-Xasan | mu/ ji-suufu ?ebeden il-Xasan

EG Hoha [singing] ja hasan ja xooli l-gineena ja hasan!

GR Yanni okaoe fpe! | ?ana muf Caajiz je-sma¥ il-?esmo btaa€ il-Xasan fi I-beet di
ebeden

EG Hoha j-ammah! | ?enta maalak ja xawaaga mSafrat keda leeh?!
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GR Yanni giibi hena fpe!

EG Hoha xod!

GR Yanni Mariika! | Calasaan ?enti muf ji-muut fitiis | kallemtu xaalan! | ?a-fxadu
laa ?ilaah ?ella -llaah

GR Marika pappaa! ?enta b-ti-kkallim gadd?! | haraam Saleek ana lessa syajjara

GR Yanni la? kuwajjesa keda | xalaas

GR Marika [runs to Marku] Marku -lha?ni ja Marku!

GR Marku ?istanna min fadlak xalaas | Pana samextu Mariika | ?ana bi-j-xebbo ?awi
Mariika

GR Yanni [to Marika] fuuf! | ?enta muf Saawiz ji-muut mus ji-ruux ?ebeden id-
dukkaan

GR Marika wi miin jo-SSod Sa 1-kees [FR caisse] ja pappaa?

GR Yanni Xooxa!

EG Hoha nafam ja xawaaga

GR Yanni taSaala hena! | ?enti mus ji-stanna fi I-beet di xalaas

EG Hoha ja nadamti! | bi-ti-trodni ja xawaaga?!

GR Yanni la? Spe! | ?enta j-ruuh ji-[tayal fi d-dukkaan | ji-ruux je-msektu I-kees [FR
caisse]

EG Hoha rabbena j-xalliik wi j-Salli maratbak ja xawagetna!

GR Yanni ?ana ji-rmii-lak waaxid dorgi | ni-saglebak

GR Marku [speaks in GR]

[doorbell ringing and Yanni opens to Hasan, who disguised himself as a
maid]

EG Hasan [as maid] |saliida ja xawaaga!

GR Yanni ?Penti miin ja d-dalfa-di? | il-?ummo Xasan?

EG Hasan [as maid] |la? j-axuuja | 2ana Mifmefa ?0xto Xooxa | baSatetni $afaan a-[tayal
bidalha Safaan in-nahar-da hejja | bi-ti-ftayal fi s-saloon

GR Yanni ja Mismesa ja Mismesa! | laakin il-wisso bitaaSik fiih fabah min il-Safriit
Xasan

EG Hasan [as maid] |ja-xtii! | Pesm allah Salajee! | ja-xtii! | 2ewSa t-giib sert il-Safariit! | getteti
b-ti-tdereb

GR Yanni mu/ ji-xaaf! | muf ji-xaaf! | ji-xlaStu min is-sabah ?arbi{iin xaraami

EG Hasan [as maid] | wi Pemta h-a-stelim if-[oyl ja xawaaga?

GR Yanni dilwakti xaalan | taGaali!

EG Hasan [as maid]  |jalla j-axuuja!

GR Yanni taCaali! taGaali! | Penti xofJi hena gowwa dilwagti

EG Hasan [as maid] | dastuur! | ji-tlafu miin dool ja xawaaga? | wilaadak?

GR Yanni la? | di I-bento bitaa¥i | madmozeel Mariika

EG Hasan [as maid] | ja-xti faleeha | 7amar wi n-nabi ?amar | [to Marika] bossa ja habebti

GR Yanni di I-xawaaga Marku | il-Qariis bitaa$ benti

GR Marku ¢ eloTe?

EG Hasan [as maid] |la? j-axuuja buus-esta [Spanish esta ‘this SF’, and he kisses Marika]

GR Yanni Ppe Penti laazim ji-rodds fi I-xawaaga Marku | howwa -kkallim salamaat
Calasaanak

EG Hasan [as maid] |ja xarafi! | 1a? j-axuuja | 2asle goozi mharrag Salajja m-a-kallem-[i
riggaala b-sakasiik

GR Yanni tab xalaas | rohtu fi I-matbax emsektu I-yasiil! |

EG Hasan [as maid] |?ana m-a-?raffi feen | [to Marika] taSaali ja fabba wi n-nabi! | warriini
tarii? il-yasiil!

GR Yanni ?eh di?! | ?enti gajjo hena je-ysil hiduum walla je-ysil wissuh [3SF]

EG Hasan [as maid] |ja-xti ma-tda??a?-[i ja xawaaga! | ma-hu kolluh zajjs baSduh za$laan
Iwwh? | maQa 1-Celmo bentik di teb?a zajj oxti | [to Marika] taGaali ja-yti! |
tafaali ja-yti!

[Yanni and Marku speak in GR]
GR Yanni Mariika! | ruuhi gawaam fuufi ?iza kaan il-makwagi gaab il-xuduum

tamaam
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GR Marika haadir ja pappaa

GR Yanni Mismesal

EG Hasan [as maid] |ja rooh Mifme/fa!

GR Yanni Mismesa! | ?enti mismisejja bi-l-piotixia

EG Hasan [as maid] |ji-naggah-lak il-ma?aasid ja xawaaga!

GR Yanni Mismesal

EG Hasan [as maid] | ?eeh?

GR Yanni ?ana raqjix je-ddi ?enti mahejja zijaada min il-Xo0xa

EG Hasan [as maid] | m-a-Sdamak-[i ja xawaaga

GR Yanni te-msik sigaara?

EG Hasan [as maid] |[la? j-axuuja -na b-a-frab dilwa?ti mSassil

GR Yanni ?a-xebbik | jalni kajjiifa

EG Hasan [as maid] |ji-najjelak!

GR Yanni Yenti xelwa

EG Hasan [as maid] | ?allah! | Pextefi ja xawaaga!

GR Yanni ?ana xabbeet enti min awwil yasla

EG Hasan [as maid] |jaah! | d-enta laazim ja xawaaga b-te-frab nibiit wesix ?awi

GR Yanni Mismesal

EG Hasan [as maid] | ?eeh?

GR Yanni xaat boosa!

EG Hasan [as maid] | boosit ?ech ja xawaaga Seeb?!

GR Yanni wi Xjaat il-uoudxo btaaSik haat boosa!

EG Hasan [as maid] |ja gada¥ exte[i Seeb!

GR Yanni balaas il-dala$ wi haat boosa!

EG Hasan [as maid] |haraam Saleek ja xawaaga d-an horma dakar

GR Yanni ?aax! | ?enti | Penti I-frawla | ?enti 1-mooz ?abu 1-nokta

EG Hasan [as maid] | ?itnajjal j-abu Mariika! | [Yanni tries to kiss her/him] ?allah! | ja Seeb ja
Xawaaga

GR Marika [voice] fith haddo mfaaki ja Mifmefa?

EG Hasan [as maid] | ?ajwa | ?ana wi t-teft

GR Yanni unpdfo Saleeki!

EG Hasan [as maid] |hah! | ?ew({a ja xawaaga j-najjelak! | Yan ?eznak h-a-ruuh a-naddaf ja
Xawaaga

GR Yanni ?ana j-muut fi I-sanf [sic.] il-baladi di
[Marku is flirting Marika in GR]

EG Hasan [as maid] | ?uum ja xawaaga ?uum! | fezz! | fezz! |

GR Marku ?eeh!

EG Hasan [as maid] | fezzs min hena!

GR Marku ?eeh!

EG Hasan [as maid] | ?uum! ?uum!

GR Marku il-beet Kibiir | ma-fii-f matrax te-naddaf matrax taani ti-igi t-naddaf hena

EG Hasan [as maid] | hena z-zibaala ktiir awi ja xawaaga
[Marku, complaining in GR, takes Marika away. Hasan (as a maid) speaks
also in pseudo-Greek]

GR Marku [to Hasan (as a maid), who sprays insecticide against him] ?enta
magnuun?!

EG Hasan [as maid] | ?eeh?! | balaa[ ni-naddaf il beet?! | ji-xrib beetak!

GR Marku ?ana xa-ji-igi magnuun mi I-madaam di

EG Hasan [as maid] | ja-xtii!

GR Marika maSle[Jo ja xabiibi ma-ti-zSal-[! | mu[ je-zSal!

GR Marku maSle[f [and continues to complain in GR]

EG Hasan [as maid] | ma-t-xaf-[1 | ma-t-xaf-[! | ha??ak Salajja ja xawaaga | Pemsik!

GR Marku wi di kamaan | wi di kamaan

EG Hasan [as maid] | wi di kamaan
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GR Marku il-itneen | jalla! [then he turns back to Marika] | jalla! jalla! [Hasan (as a
maid) overturns a vase over his head] ?eeh! | haasib haasib! | Penta 2ermi
I-mojja Salajja?!

EG Hasan [as maid] | ma€le[fs ja xawaaga | ma-t-xaf-[! | di majja naffa

GR Marku naffa?! | ?enta wassaxt il-kamiis wi I-bantaloon

EG Hasan [as maid] |ja xawaaga ?efham kuwajjis Penns ?ana gajja hena ?a-[tayal muf gajja ?a-
1Sab!

GR Marku Mariika! | ?ana muf momkin ji-stanna hena kitiir | ?ana xa-ne-nzil barra fi
s-sekka | wi bafdeen xa-ne-rga$ baSds [wajja

EG+FT |Hasan [as maid] |?axsan | ?axsan | fpe Penta ?imsektu xamsa setta sab%a Safara saafa barra
fi sittin dahja | Sabaal j-axuuja m- a-naddaf if-[a??a

GR Marku [some unclear words] yeia gov Mapixa! | yera gov!

GR Marika yeta. oov!

GR Marku 4070 d16040!

EG Hasan [as maid] | yuur allach j-Xrib beetak!

GR Yanni ja xalaawa xummusijja!

EG Hasan [as maid] | xaddetni ja xawaaga Janni

GR Yanni ?ismallah Caleek! | pardoon! | pardoon! | 2aax ja Mismisejja ?enta mus je-
Craf | ?aax ja Mismisejja

EG Hasan [as maid] | ?eeh ja xawaaga Janni -nta Sajjaan?

GR Yanni ?enta |-Gaja bitaali | Penta I-xanuuti bitaaSi

EG Hasan [as maid] | ja retni xanuuti konts feltak Sala dmaayi

GR Yanni ruxmaaki Mismisejja ruxmaaki!

EG Hasan [as maid] | ?eeh j-xuuja!

GR Yanni Penti mus ji-xess?! [i.e. ‘to feel’]

EG Hasan [as maid] | ji-xess? | law Samalt riziim h-a-xess

GR Yanni lalala

EG Hasan [as maid] | ?ech?

GR Yanni ?ana mu/ kallim enta ji-igi rufajja$ | la ?ana mabsuut mennak keda

EG Hasan [as maid] | wi n-nabi?

GR Yanni ?ana Saajiz jaSani ji-xess je-fxam bi-?isaara

EG Hasan [as maid]  |w-a-fham bi-I-?ifaara leeh?! | howwa -na b-a-ftayal fi l-muruur?!

GR Yanni ?enta mus semeStu s-seSr il-kuwayjjis bitaa$ is-saafir Sawgi [= Ahmad
Sawq]

EG Hasan [as maid] | ?aah | Pana smeSto Sannuh

GR Yanni howwa kallemtu keda | waxid bassatun | bafdeen waaxid dexkatun |
suwajja kalaamun [click sound] randivuu [FR rendezvous]

EG Hasan [as maid] |?aah ja xawaaga! | ?eh I-fasaaha di?! | wi n-nabi menni mennak I-a-ruuh
Cala tuul Sa I-magma¢ il-layawi

GR Yanni ?ana faajiz mennak waaxid randivuu [FR rendezvous]

EG Hasan [as maid] | feen j-axuuja?

GR Yanni fi s-sotx

EG Hasan [as maid] |sotx?!

GR Yanni Pejwa

EG Hasan [as maid] |ja nhaar eswid!

GR Yanni Pejwa | fi I- | fi I-gamar | fi I-xawa

EG Hasan [as maid] | ?aah

GR Yanni ni-kallemtu suwajja | ni-srabtu suwajja | na-koltu suwajja |

EG Hasan [as maid] | ?aah

GR Yanni ?imsik!

EG Hasan [as maid] | ?eeh dah?

GR Yanni di muftaax | muftaax bitaa§ is-sutuux

EG Hasan [as maid] | ?ana -gi-lak fi s-sutuux?

GR Yanni ?Penti je-ftax wi j-x0ss

EG Hasan [as maid] | ?aah | ?ehem ?ehem

GR Yanni PSpe Mismisa!

EG Hasan [as maid] | ?aah
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GR Yanni ?Pana Saajiz enta je-msax kuwajjis hena-hoh fi s-saloon | wi baSdeen ji-
ruux je-msax fi s-salaalim

EG Hasan [as maid] | ?aah

GR Yanni wi baSdeen je-msax is-sutuux | xalli baalak li-s-sutuux! | laazim is-sutuux

EG Hasan [as maid] | ma-t-xaf-[! | maSa s-salaama ja xawaaga!

GR Marku 2allah! | ?enti lissa hena?!

EG Hasan [as maid] | huss! | ?eskut ji-najjelak! | taSaala!

GR Marku fiih eenh?

EG+FT |Hasan [as maid] |[tab da ?ana h-a-?0l-lak Sala waaxid serr ennama j-gannin ree [GR pe] |
madmozeel Mariika | baStaa-lak il-muftaax di | alasaan ti-tla¢-laha fi s-
sutuuh bi-llel fi I-?200da bitaafuh

GR Marku il-muftaah | alasaan ni-ruux fi I-?ooda ?ana?

EG Hasan [as maid] | nee [GR vai]

GR Marku ?enta madaam xelwa ?awi | Peddiini [-muftaah | ?enta [kisses him/her] |
umpdpfol | xot [sic.] waaxid bak[iif! | waahid | feen?! | feen il-bakiif?! |
?a-ho I-gineeh | waahid ginech falafaan ?enta

EG Hasan [as maid] | mirsii ?awi ja xawaaga!

GR Marku mirsii ?ana mirsii! | ?ana mirsii!

EG Hasan [as maid] | ?allallaala

GR Marku Marku muf Nikoola | ?allallaala [start to sing in GR]

GR Yanni haat il-?izaaza! | w-egfod laaSebni! | ?a-xibb il-mismis | ?a-Xibb il-mismis

GR Marku [goes towards Yanni, believing him to be Marika] Mariika! u'aydn!
woyor! w'oyor!

GR Yanni di draolo! | Marku?!

GR Marku [answers in GR]

GR Yanni ?izzaaj je-Smeltu keda?! | ?izzaaj je-stayfeltu ?ana?!

GR Marku xawaaga Janni ?ana ni-faxxemak

GR Yanni ?ana fixemtu kullu xaaga | ?enta te-dxak Sala I-Mariika | balaftu I-Mariika
| Calasaan ti-giibuh keda | ?izzaaj je-Smil [2SM] keda Sabl ig-gawaaz?!

GR Marku xawaaga Janni! ?ana .. [interrupted]

GR Yanni laa

GR Marku xawaaga Janni! .. [interrupted]

GR Yanni lala laa | di Seeb | ?enta dilwaSti xarbistu s-saraf bitaa§ Mariika | laazim
xaalan ji-tgawweztuh

GR Marku kuwajjis | xalaas | ?ana xaalan ?itgawweztuh | ?ana ni-tgawweztuh baSds
bokra Janni | xalaas?

GR Yanni ?ana ji-stanna saaxi I-yaajit il-baSds bokra

GR Marku xalaas

EG Hasan [as maid] | ?enti Yawza Marku? [sic.]

GR Marika la? | ?ana ajza hasan

EG Hasan [as maid] |xalaas | ?2ihrabi maSa hasan! | abaal ma ji-igi bokra te-b?i mesiz [EN
Mrs.] hasan
[Yanni comes out from under the table]

GR Marika [shocked] papaa!

EG Hasan [as maid] |ja maama!

GR Yanni ?eh?! | mesiz [EN Mrs.] Xasan | ja Mismesa! [he reveals Hasan’s identity]
| ?ana raqjix je-ntif wabarak

EG Hasan ?aah | ja-xtii! | tefbaan ja xawaaga | teSbaan

GR Yanni 2aah

EG Hasan YewSal

GR Yanni ?acah ja buliis! | ja sawiis!

GR Yanni Ppe Mariika! | [the sound is not clear, probably] ja setta ?ana -ftekir ji-

muut §alasaan il-wisso bitaafik zaSlaan | laazim je-dhak [2SF] | di I-farax
bitaaSak | jalla jalla! | jalla sawa sawa ni-ruux il-kiniisa | il-exxAngio
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EG+FT |Hoha jalla ja xabebti!
EG Fahlawi [to Marku] in-nahja t-tanja! | in-nahja t-tanja!
GR Marku in-na'xja t-taani | in-na'xja t-taani
[Fahlawi and Hasan flee with Marika in a taxi. Marku shouts in GR]
GR Yanni di xaraami | xaramijja
[shoutings]
GR Marku ?istanna swajja -na gajj
[the taxi of Yanni and Marku is out of order]
GR Yanni ?eeh di?!
EG Taxi Driver ?istanna ja xawaaga!
GR Marku Carabejja da walla Sarabejja karru?
GR Yanni jalla xaramejja
GR Marku dawwar! [then, he complains in GR]
GR Yanni [to the taxi driver] hatta guulu [IPR.2SM] ha-ne-wsal la ha-je-xtaf roohak!
GR Marku ma t-dawwar il-makina! | dawwar il-makina! | il-Saruusa xa-j-ruux fi I-
Kilets [EN clutch]
GR Yanni TapeL 0 01600
EG Police Officer di I-?00da -1li kaan saakin fitha hasan hommos?
AR-L Gamila ?eeh | ba?aa-lu jumeen ma-b-ji-ig il-pension [FR]
[Levantine]
GR Yanni ma-te-Sraf-s [2SF] raax feen?
AR-L Gamila jimkin saafir fand ?emmuh w bajjuh
[Levantine]
EG Police Officer ma-te-Srafii-f baladuh feen?
AR-L Gamila b-a-Crif | baladhum '?ismaha Kafr iz-ZaSbalaawi
[Levantine]
GR Yanni howwa daruuri raax hinaak | laazim te-ddi ?ixbarejja fi 1-xikimdarejja
bitaal iz-ZaSbalaawi
EG Police Officer il-xawaaga da b-ji-ttehmak bi-?ennak xatafto bentuh Mariika | ?eeh
?aqwaalak?
EG Hasan j-afandim ?ana ma-xatafthaa-['| ?ana raagil [ariif wi yaradi fariif
EG Fahlawi ?itneen bi-j-hebbu bafdo w Sawziin ji-tgawwezu baSd | da muxtasar
mufiid
EG Police Officer laakin ?enta masri w hejja junanejja
EG Hasan j-afandim il-hobba ma-feh-fi laa watan wala diin wala mella
GR Yanni ?ebeden | il-Mariika ji-tgawwiz il-Marku
GR Marku ?ajwa | Mariika ji-ggawwiz Marku | ana Marku
EG Fahlawi Mariika muf ha-ti-ggawwz yeer hasan | la?innha bi-t-hebbo hasan |
Drakoola! [=Dracula]
EG Hasan ?aah | w-ana b-a-hebboa Mariika
GR Yanni ?ana ji-[rabtu d-dammo bitaaSak fi waahid kubbaaja
EG Hasan ja nhaar eswid! | saami€ ja hadrit iz-zaabit? | Saawiz je-frab dammi |
?ana ma-liaa-[ dafwa ba?a ?iza gaa-luh tasammum
EG Fahlawi da massaas dimaa¥ baajin Salech
EG Marika’s Father | [shouting from outside] ?ewSa sebni! | sibuuni b-a-?ol-lokum!
EG Police Officer siibuh ja Saskari -nta w howwa! | siibuuh jo-dxol!
EG Marika’s Father | salaamu faleekum
EG Police Officer salaam
EG Marika’s Father | feen il-xawaaga Janni?
GR Yanni miin?! | Sabd-il-Salaam il-Bixeeri?!
EG Marika’s Father | 2ummaal Sabd-is-Salaam in-Nabolsii?!
EG Police Officer il-kalaam da mazbuut ja xawaaga Janni
GR Yanni mazbuut ja xadrit iz-zaabit
EG Police Officer wi-hejja feen bent ir-raagil da?
GR Yanni mawguuda Sandi | ma-hejja di I-Mariika
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EG Fahlawi ji-xrib beetak!

EG Hasan Mariika?!

GR Yanni il-Mariika hejja I-Baxejja wi I-Baxejja hejja I-Mariika

EG Hasan tabb w-izzaaj targemt Bahejja ?ila Mariika?

GR Yanni falasaan mus momkin il-Janni ji-kuun $andu bent esmuh Baxejja

EG Hasan helw | furigat | dilwa?ti Bahejja ma-t-goz-fi 1-Marku

GR Yanni bass estannaani!

EG All Peeh Caajiz taani?

GR Yanni ?ana aajiz a-hanni

EG All ?itfaddal!

GR Yanni W-a-rgus wi ?a-yanni

EG All ja halawtak!

GR Yanni farhaan li-farahkum

EG All ja halaawa!

GR Yanni wi kamaan mitxanni

EG All kida-hoh

GR Yanni raggasni ja gada€$!

EG All ja wala ja wala | 2aah ja wala!

GR Yanni gaalu mineen il-gabaail golt ana griigi

EG All ja wala ja wala | 2aah ja wala!

GR Yanni gaalu bi-ti-igi I-farax golts ?ax ji-igi

EG All ja wala ja wala | 2aah ja wala!

GR Yanni il-gidfaan

EG Belly Dancer il-gidfaan

GR Yanni wi Xasan

EG Belly Dancer wi Xasan

GR Yanni w-ommu Xasan

EG Belly Dancer w-ommu Xasan

GR Yanni w-abu Xasan

EG Belly Dancer wi ?abu Xasan

GR Yanni wi kolls 1-xasanaat

EG Belly Dancer wi kollo 1-xasanaat

GR Yanni ?elf marra

EG Belly Dancer ?elf marra

GR Yanni ?elf marra

EG Belly Dancer ?elf marra

GR Yanni {iptw Peviléloo!

EG Belly Dancer wi-maaluh j-axuujaa!

GR Yanni ?iftayal ja ?usta!

1959 — Hayat imra’a [A Woman’s Life]

EG Client ?eddiini kaas konjaak [=Cognac] ja waad ja Biizu

GR Bigu xaadir ja xabeebi | ?ana rax ne-geb-lak waaxid konjaak | ji-nassiik il-fal?a

EG Client Cal?a?! | d-ana bass elli sebtuh | ?al Sal?a ?aal!

GR Bigu ?itfaddal!

EG Client Gal?a?! | heh! [he dirnks his cognac and spits it against Bigu]

GR Bigu ?¢eh di?!

EG Client ?eeh dah? | da | da mu[ konjaak da

GR Bigu ?ummaal di ?eeh di ja xumaar?

EG Client xumaar?!

GR Bigu tabfan xumaar wi sittiin xumaar | suuf amma -?ol-lak ba?a! | ?enta n-
nahar-da I-leela bitaaSak di mus rax ji-fuut Sala xeer | ?enta rax ti-tlamm |
walla ni-ndah-lak il-maSallim Sakal ji-ddii-lak Sal?a taani hena?

EG Client laah! | da-ntu xadtu Salajja -ntu l-itneen | ?ana -1li h-a-drabak $al?a ma-ta-
xod-[i yerha

GR Bigu la? ja seex

EG Client ?ana h-a-mawwetak | ?ana h-a-fartekak | ?ana h-a-mafmefak | ?ana ..

[interrupted]
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EG Sakal naSam

EG Client ?ana mahsuubak | basso howwa -lli b-je-[temni

GR Bigu [cries] il-layluuy bitaa$ il-?ana ja I-maSallim! | iz-zummaara bitaa§
ra?abti maasik fitha mi s-sobx

EG+FT | Sakal ?izzaj ja waad enta te-msikK il-layluuy bitaa§ il-howwa

EG Client la howwa -lli kaan bi-je-[temni

GR Bigu ?ana satamtak?! | ana satamtak ?ana?!

EG Sakal [atamtuh?

GR Bigu ma-satamtuu-s ja I-maSallim! | ?ana satamtak?! | howwa ?ana mis
mitrabbi falasaan ni-stemak ja xumaar ja ?aliil il-?adab?!

EG Client Jaajif! | ?aa-hu bi-j?uul ja xumaar wi ?aliil il-?adab?

EG Sakal ?allallallah! | ?izzaj ja waad enta te-[tim iz-zubuun il-ba?fo da?!

EG Client ?alla sahiih izzaaj te-[tim iz-zubuun il- | il-?ech?

EG Sakal ba?f

EG Client ?enta kamaan ha-ti-[temni ja mSallim?!

GR Bigu miin elli satamak ja latx?!

EG Client latx?! | laa | ?ana laazim a-ballay n-nijaaba

EG Sakal la? la?

EG Client ?ana laazim a-ballay il-buliis

EG Sakal bass isma¥ni basss l-ahsan ma-t-rawwah-[i saliim

EG Client leeh jaSni?

EG Sakal lech jaSni?!

EG Client ?ana laazim a-ballay il-buliis

EG Sakal ?olto la? jaSni la?

EG Client il-konjaak bitaSkum da

EG Sakal ?ifmefna?

EG Client sibertu

EG Sakal sibertu?

GR Bigu di sibertu?

EG Client sibertu

GR Bigu di sibertu?

EG Client w-allaahi 1-€aziim sibertu

GR Bigu jaraagil enta bi-t-?ul ?eeh? | di ?axsan tafja mawguuda fi I-balad | [he
dirnks his cognac and spits it against Bigu] ja xabar iswid! | ja reetuh
kaan sibertu! | howwa s-sibertu wexes ?awi keda?

EG Client Cafaan te-Sraf enna -na mif kaddaab | ?a-hoh shertu

EG Sakal basso ma-t-?0l-Ji sbertu! | hat-luh ja waad kaas taani li-I-ba?fo da afaan
ji-trabba

EG Client laa mif momkin

EG Sakal la? ha-ta-axud kaas

EG Client w-allaahi I-Saziim mif momkin

EG Sakal yasboa San feenak

EG Client ?ana h-a-[rab sibertu?! | da sbertu ?ahmar ?a-hoh

EG Sakal mif sibertu la?

EG Client mif sibertu?!

EG Sakal ?aah mif sibertu

EG Client tab ana h-a-warriik ennuh sibertu

EG Sakal tab warriini!

EG Client W-in teleS sibertu?

EG Sakal sibertu miin?! | howwa -na krodja?! | walla fakerni krodja?

EG Client mif[ da Suud kabriit?

EG Sakal ?aah

EG Client ?a-hoh

EG Sakal ?al sibertu ?aal

EG Client boss! | ?a-hu weleS

GR Bigu ja laxwetii!
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EG Waiter 2aah | weski li-z-zubuun wi maxsuus li-Berlanti | maxsuus li-Berlanti wi
weski li-z-zubuun | ?aah | ?aah weski li-I-?eh | Peeh ?eh? | ?istanna! | h-a-
fteker a-hoh | joh nisiit | 2aah | je-b?a maxsuus li-z-zubuun wi weski I-
Berlanti

GR Bigu mis ma$?uula ?abadan di | laazim ba?a weski li-z-zubuun wi maxsuus li-
Berlanti

EG Waiter ?ach wi n-nabi ja xawaaga | ?asli j-axuuja nsiit

GR Bigu nisiit?

EG Waiter ?aah

GR Bigu ja xabar iswid Ya n-nisjaan bitaaSak di! | ?enta bafdeen maSaak?! | da ala
fikra

EG Waiter ?eech

GR Bigu marra min dool w-allaahi 1-€azeem

EG Waiter ?aah

GR Bigu rax ti-nsa ?esmak

EG Waiter ?a-nsa ?esmi?! | tab wi-da kalaam ti-?uuluh ja xawaaga?! | ma-lek-[i
ha??s sahiih | hadds j-axuuja je-nsa ?esmuh?! | tab d-ana ?esmi [he
hesitates] | joh! | ?esmii | ?ella ?ol-li ja xawaaga!

GR Bigu nafam

EG Waiter ?ana ?esmi ?ech?

GR Bigu jaraagil enta ?esmak [he forgot the name] | siidi ja Tastuusi! | d-ana
kamaan niseet | jalla ja xabiibi! | xod it-talab elli enta Sawzuh wi ?emsi |
?ablo ma ne-nsa ?esmi ana kamaan wi n-?uul Yala nafsi Masfariitu

EG Waiter ?aah | jalla ja habiibi!

GR Bigu xod ja xabiibi!

EG Waiter ?awaamak wi n-nabi! | jalla! | ji-nuubak sawaab!

GR Bigu ?a-heh | maxsuus li-Berlanti

EG Waiter ?aah | li-Berlanti ja habiibi!

GR Bigu Peeva

EG Waiter li-Berlanti ja naas

GR Bigu wi Sandak hena-hoh | weski falasaan iz-zubuun

EG Waiter ?allah ji-xalliik

GR Bigu jalla ja xabiibi!

EG Waiter Calafaan iz-zubuun

GR Bigu siil Sala tuul w-emsi!

EG Waiter ?aah

GR Bigu Cala mahlak w-enta maasi!

EG Waiter tajjib Yala mahli

GR Bigu ?ewSa te-xbat fi xadd!

EG Waiter saSiida ja xawaaga!

GR Bigu ?etlal Qa t-talletwaar!

EG Waiter taaleS Sa t-talletwaar

GR Bigu ?esm allah Saleek esm allah!

GR Bigu urpafo urpafo urpafo! | xaaga xilwa saxiix

EG Waiter rabbena j-xalliiki liina! | ja rabbs ja-xti ja rabb!

GR Bigu ja salaam! | ma-ji-b?aa-s ?axsan min keda | wala ?atfam min keda

EG Waiter in-nabi jo-hrosik! | in-nabi ji-storik!

EG Waiter ?istirajjahti?

EG Birlanti tabSan istirajjaht | musta?bal benti ?ahsan Yandi min ?ajjs mahall

EG Sakal ja salaam Sa I-?insanejja! | ?enti raagil ?awi ja sett!

GR Bigu ?eeva | di ?axsan min ?agdal raagil softuh f xajaati | [to Birlanti] bass |
ma-te-nsii-s | ?inn il-maxill di | kaan bi-j-wakkelna kollena Sees!

EG Birlanti ?ana Sa l-Sumuum | il-kaam ?erf elli Sandi h-a-ftah-laha bii-hum maktab
w-elli €ajzuh rabbena je-Ymeluh!

EG Birlanti hisaabak xamastaafar | ?aa-di Sefriin
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GR Bigu la ja sett | mis Yaawiz filuus | wi xjaat diini | wi xjaat ir-rambuna | ?in-sa-
1lah j-gii-li wi j-xotto falajja m-ana Saawiz mennik feluus

EG Sakal ?allallallah! | ha-ta-xodhum walla 1a??

GR Bigu ja I-maSallim Seeb | di s-setto Birlanti xerha Saleena kollena

EG Sakal m-ana Saarif laakin in ma-xadtohum-[i h-a-xodhum ana

GR Bigu ja xabar iswid! | wi n-giib Sasa |-Sijaal mineen?! | a-xodhum ?a-xodhum

EG Birlanti ?a-hom | Sefriin gineeh

GR Bigu ?ilaahi je-Smir beetik! | [Sakal snatches the twenty pounds] ?allah! |
?ilaahi je-xrib beetak!

GR Bigu ja baarid! | ja tal?iixa! | ja-1li ma-Sandak-si laxsit damm! | ja¢ni kollu
marra laazim ji-troduuk barra?!

EG Sakal fezzo Puum ja semig!

EG Judge ja hadrit gaawib Sala s-su?aal! | Peeh elli te-Srafuh?

GR Bigu ?ana mus je-Sraf xaaga | mus ?ana -1li ?ataltuh wi xjaat ir-rambuna

EG Judge ?ehna ma-?ulnaa-[ keda | ?ehna Qajziinak ti-?ol-lena te-?raf ?eeh San is-
setto di | wi San il-?atiil

GR Bigu is-sett di | ja salaam! | xittit sukkara | waxda sett | ji-txatto Sala I-garxs je-
brad | PesmaS! | Somrak softo waxda ra??aasa Somraha ma-serbit fi
xajaatha no?tit xamra? | kaanit ti-xalliini ?a-xutto-lha fi I-kaas bitaCha saaj
| wi saraf in-nabi saaj | wi min yeer xaliib kamaan

EG Judge tajjib wi howwa?

GR Bigu howwa kaan bi-je-srab weski [the audience laughs]

EG Judge sukuut!

GR Bigu wi saSaat kaan bi-j-ramram [the audience laughs again]

EG Judge sukuut! | te-Sraf ?ech San Silaagat il-muttahama bi-l-magni Saleeh?

GR Bigu mm | magni Saleeh?! | ?ech ba?a? | je-tlaS eeh magni Caleeh elli bi-j-
?uuluh [2sM] di?! | ?eeh di? | giriigi walla ?eeh?!

EG Judge ?elli -t?atal jaSani | ?abd-is-sabuur

GR Bigu ?aah | il-marxuum jaSani

EG Judge ?ajwa l-marhuum

GR Bigu di kan dajman ji-xossa Sandaha fi I-?00da | wi j-daje?ha ktiir | wi hejja
kamaan kaan bi-jo-troduh barra

EG Judge leeh?

GR Bigu Calasaan il-marxuum kaan dammubh ti?iil 2awi

EG Judge basso howwa da -lli te-Srafuh?

GR Bigu la? | ne-Sraf kamaan

EG Judge ?uul! | te-Sraf eeh?

GR Bigu kaan belit | yelis | tal?iixa

EG Judge Wi ma-te-Sraf-fi haaga taani hasalit benhum

GR Bigu tab ja seex wala liik xelfaan alajja | ?in-sa-llah j-giini wi j-xotto Calajja
ma-ne-Sraf

EG Judge ma%a s-salaamal

1959 — Il-bilss il-serri [The Secret Police]

EG Abu Lam‘a ja xawaaga n-naas li-baSdiiha mif keda Seeb

GR Bigu suuf amma -?ol-lak ba?a! | ?ana la ju-mkin ni-tnaazil $an xa??i ?abadan |
sab%a-w-arbifiin gineeh | wi toltumejja w kamsiin [sic.] malliim

EG Abu Lam‘a ja xawaaga -t?al ummaal rabbena ha-j-Saddelha

GR Bigu li-xadd imta bass | sett ushur li-xadd in-nahar-da $ammaal ti-gorra menni
sokok | gibna w xalaawa w zatoon wi beed | wi basterma w mortadella |
?eeh?!

EG Abu Lam‘a ma-hu ?et?al emmaal! | ?ana ma-?olte-lak-[i?

GR Bigu la? ma-?olts-lii-s

EG Abu Lam‘a geddi -lli fi I-Baraziil

GR Bigu maaluh?

EG Abu Lam‘a ha-je-bfat-lak budaaSa bi-I-fuluus dej

GR Bigu bidaaflit eech ba?a ja xedi??
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EG Abu Lam‘a bonna w sokkar wi [aaj | wi zatuun ahmar

EG ‘Ateyya zatuun eeh ja siidi?!

EG Abu Lam‘a ?ahmar

EG ‘Ateyya fith haaga -smaha zatuun ahmar?!

EG Abu Lam‘a fando geddi

EG ‘Ateyya ma-hu z-zatuun ja -swid ja -xdar wi bass

EG Abu Lam‘a ja Jawiif xalliik maSaaja ma-te-b?aa-[ xawaaga! | il-balah ?awwil ma b-je-
tlaS mif bi-je-b?a -xdar?

EG ‘Ateyya ?aah

EG Abu Lam‘a wi ba¥deen je-hmarr

EG ‘Ateyya ?aah

EG Abu Lam‘a wi bafdeen?

EG ‘Ateyya ji-rattab

EG Abu Lam‘a je-b?a loonuh ?eeh?

EG ‘Ateyya Peswid

EG Abu Lam‘a yolutnaa-[

EG ‘Ateyya ?aah | fehemt | ja¥ni zatuun geddak rotab

EG Abu Lam‘a ?esm allah Saleek wi Sala nabahtak! | 1a? fawiif

EG ‘Ateyya [to Bigu] ?efham ba?a ja xawaaga balaa[ yabaawa! | gedd il-?abad ha-je-
bSat-lak zatuun ?ahmar min il-Baraziil | a-baal ma je-wsal Masr bi-j-
kuun rattab | jaSni ?eswid

GR Bigu ?ana mis mumkin ni-tnaazil San xa??i ?abadan | suuf amma -?0l-lak! | ja I-
filuus ja I-xabs

EG Abu Lam‘a habs?!

EG ‘Ateyya jaSni musammim Sala ktabit il-mahdar?

GR Bigu ?ejva -mmaal eeh | ?ana laazim ni-?addibuh | ?ana laazim ni-laSSabuh Sa
s-sanaakil | ?ana rax ni-xalliih j-battal il-fasrs di tuul Somruh

EG ‘Ateyya tab basso ba?a! | ?esmak ech?

GR Bigu Biizu Masfariitu Katuljaanu Bastaanu Arisjaan Gundobulu Kukaas Pawlu
Fastawlu Poolo Fiino Biizu

EG ‘Ateyya ?allah je-xrib beetak! | kollo-da 2esm?!

EG Abu Lam‘a la? wi Pesmuh d-dala¢ kamaan

EG ‘Ateyya kamaan?

EG Abu Lam‘a zajjs Suusu wi Miimi bi-[-[aklo-da jaSni

EG ‘Ateyya ?uuluh kamaan!

GR Bigu Biizu Masfariitu Katuljaanu Bastaanu Arisjaan Gundobulu Kukaas Pawlu
Fastawlu Poolo Fiino Biizu

EG ‘Ateyya [laughs] w-esm il-?abSad waldak?

GR Bigu ?eeva waldi? | ?ana gajbuh mSaaja a-hoh | [he gets out of his pocket a very
long sheet and unfolds it] ?itfaddal e?raah!

EG ‘Ateyya la? | xalliik enta li-I-?aaxir neb?a ni-stagwebak | fiiluh | [to Abu Lam‘a]
?esm hadretak ?eeh?

EG Abu Lam‘a ?ana kelma w radds yataaha | ?bu-lam€fa 1-?asli

EG ‘Ateyya wi b-ti-[tayal eeh?

EG Abu Lam‘a laS4iib koora kawet[

EG ‘Ateyya mM-ana Saarif | hejja bassa Joyletak teb?a ?ech?

EG Abu Lam‘a b-a-?af goon fimaal

GR Bigu ?enta kaddaab

EG ‘Ateyya ?exras enta!

EG Abu Lam‘a mif misadda?ni I-xawaaga | hadds je-nsa jom ma gat fer?it il-Magar ti-
laebna?! | da kaan joom | kaan joom luh il-§agab | il-gomhuur maali |-
malSab ba?a foo? bafduh keda Yammaal ji-zaazi | wi nezlit fer?it il-
Magar keda ti-tmarran | wi ?ana I-wahdi | ?a-stanna I-fer?a btaSetna ti-igi
ma-hadd-if geh

EG ‘Ateyya wi bafdeen?

EG Abu Lam‘a il-hakam saffar | Polto ma-beddahaa-[ ba?a wagab

EG ‘Ateyya Yenta |-wahdak wi ?0lto wagab?

EG Abu Lam‘a ?aah

349




EG ‘Ateyya ?izzaaj ja xafiif?!

EG Abu Lam‘a siibak! | il-moxx in-nidiif nidiif | libest ana t-talattaafar falenna foo? ba$d
| wi t-talattaafar forts foo? baSd | wi t-talattaafar bala ?afja gazma foo?
bafd | wi nzelta-lak ana waahid wara waahid w-ana bi-I-koora ?uddaam

GR Bigu ja laxwetii! | fassaar | fassaar kebiir

EG ‘Ateyya ?istanna -nta lamma n-[uuf ?axretha!

GR Bigu ja s-sawiis! | il-kalaam di ma-j-x0ss-is moxxi ?abadan | il-fer?a btaa il-
koora xidaafar waaxid | ?izzaj ba?a te-b?a 1-fer?a xidaasar wi howwa je-
nzil talattaasar?!

EG ‘Ateyya ?aj-w-allah sahiih ja xawaaga | [to Abu Lam‘a] ?izzaj il-fer?a te-b?a
hdaafar wi te-nzil enta talattaasar?

EG Abu Lam‘a ma-hu -na konts naaxil bi-l-ihtijaati

EG ‘Ateyya haah

EG Abu Lam‘a Camalna t-t0ss [EN toss] geh Galeena | ?alfto fanelliteen wi tallaStohum
barra

EG ‘Ateyya ?elli homma l-ihtijaati

EG Abu Lam‘a 2aah

EG ‘Ateyya wi -btada I-matf [EN match]

EG Abu Lam‘a ?ana ?edda l-koora lejja tele§ biiha

GR Bigu ja xabeebi faawiz ne-fxam

EG Abu Lam‘a 2aah

GR Bigu miin ?idda li-miin?

EG Abu Lam‘a ?ana ?edda lejja

GR Bigu keda?

EG Abu Lam‘a ?aah | lejja baSatha li-lwengo left [EN wing left] if-fimaal | waad ennama
je-Sgebak milahlah ?awi

GR Bigu je-tlaS miin il-weng is-simaal?

EG Abu Lam‘a ?ana

GR Bigu keda?

EG Abu Lam‘a ?aah

GR Bigu haah

EG Abu Lam‘a il-wneg if-fimaal

GR Bigu ?eeva

EG Abu Lam‘a baCatha li-I-weng il-jimiin waad ennama xiixa keda w daSiif wi gesmuh
?ella keda jaSni | ma-te-Sraf-[i dafiif ?awi

GR Bigu je-tla€ miin il-weng il-jimiin?

EG Abu Lam‘a ?ana

GR Bigu ?ech howwa di ba?a?! | howwa koluuh ?ana ?ana ?ana?!

EG Abu Lam‘a hagam Salajja 1-baak [EN back]

GR Bigu heeh?

EG Abu Lam‘a raah xabetni fawel [EN foul] fi regli [-fimaal kasarha | bi-xtisaar keda gat
il-?isSaaf [aletni

GR Bigu wi baCdo ma saletak il-?isSaaf?

EG Abu Lam‘a lefebna na?siin waahid

GR Bigu ja xabar eswid! | ja sawiis!

EG ‘Ateyya ?etham ba?a ja xawaaga! | kolls-da kaan fi I-helm

GR Bigu la ja xabiibi | di ma-kan-si fi I-xelm

EG ‘Ateyya ?ummaal kaan feen?

EG Abu Lam‘a fi naadi I-?ahli

GR Bigu [to Abu Lam‘a] jalla! | jalla Puddaami! | jalla ja seex!

1959 — II-Mar’a il-maghiila [The Unknown Woman]

EG Fatma haat ?izaaza ja Janni!

GR Yanni ?izaaza?! | ?enta gebts filuus walla ha-te-{mil xawta zajjo kolls juum?
[sic.]

EG Fatma ma-t-xaf]! | il-filuus ?a-heh

GR Yanni ?amma yariiba! | te-dhak?! | ?enta bi-te-dhak?! | ?ana xileftu ?awwil

marra fi 1-xajaati ni-fuufak te-dhak
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EG Fatma ?ana l-lilaa-di mabsuuta ?awi | ?ana ?asSad wahda fi d-donja
1960 — Bén il-sama’ wi-l-‘ard [Between Heaven and Earth]

GR Hristu [on phone] mefi? | wi fiih [=since] kamaan nosso saa%a?! | tajjib mersii

GR Hristu [to the group] kaan taaleS bi-s-sellem! | kaan taaleS bi-s-sellem! | fiih
nossa saafa howwa mesi bi-s-sinejja min il-forn

GR Hristu’s Wife kallim ?eeh ja Xristu?! | da 1-furn ganb il-beet | xamsa digeega kaan
laazim ji-kuun hena

GR Guest 1 je-mkin raax il-café | Safaan ?elSab kutseena | li-xaddo ma s-sinejja ji-igi
baarid

GR Guest 2 howwa -11i baarid mif istanna s-sinejja je-brad | ?aza kaan ji-ftayal Sandi
?ana ja-axud xagaatuh wi é¢w barra

GR Hristu muJ momkin ja xabiibi

GR Guest 2 leeh?

GR Hristu muf momkin ja xabiibi falafaan da waad yalabaawi kibiir | howwa Saarif
kollu xaaga fi I-kanuun fi I-maxkama | ?iza ?ana ni-kallim é¢e barra |
howwa je-¢melni waaxid zambaliita | babbabbabaa
[Hristu speaks to his wife in GR]

EG-S ‘Abdu ji-Sawwad Saleeku 'rabbena fi d-diik ja xawaaga!

GR Hristu xamdellah bi-s-salaam ja $abdu | xamdellah bi-s-salaam ?ana mabsuut
mennak xalaas | ?ana mabsuut mennak [i.e. biik]

GR Hristu’s Wife ?chna fakkarnaak garaa-lak haaga | il-muhemm is-sanejja mif muhemm

EG-S ‘Abdu ti-duum is-sadaaga! | te-hja id-dimokratejja!

1960 — Sahr ‘asal basal [An Onion Honeymoon|]

GR Hristu jarooxi ja rooxi Yala maglis il-?ons! | xalaas? | raaxit Caleek ja xawaaga
Xrestu

EG Ne‘na* taCaala [-forb a-ho ktiir! | 209S0d! | [introduces Isma‘il] hadretuh IsmaSiil
afandi gaarak fi ?awwil leela min [ahr il-Sasal

GR Hristu unpdfo ?ahlan wi sahlan! | 7 yaundpia? | mabruuk! | 7 youmdpia?

EG+FT |Isma‘il KoAd eivai

GR Hristu leela safiida -n-faa?-allaah!

EG Isma‘il w-allah baajin ja xawaaga mu/ leela saiida ?abadan li?annos hamaati gat
waragja | wi laz?aa-li fi I-?200da foo?

GR Hristu wi ?eeh jatni?! | Ritsarraf!

EG Isma“il ?a-tsarraf?

GR Hristu tajjib | wi diini wi rabbuna

EG Isma‘il ?aah

GR Hristu ?ana ?a%adt xamsa sana maSa xamaati fi 20oda waaxid wi xalleftu xamsa
walaad [sic.]

EG Isma‘il ?aah | ?eeh?! | xalleftohum min xamaatak?!

GR Hristu fafar! | min muraati

EG Isma‘il ?aah

GR Hristu Cala kollu xaal xalliik mulaxlax! | ma-t-fakkar-[i $ala xamaatak | ?itsarraf
ka-?ennuh muf mawguud! | ?itsarraf!

EG Isma‘Tl fandak ha??o ja xawaaga

GR Hristu ?eh?! | raqjix feen lessa badri?

EG+FT |Isma‘Tl raqjix ni-tsarraf

GR Hristu urpafo! | [to Ne‘na‘] fi sexxetak! | ?u fi sexxet il-Sariis il-korodja!

EG Ne‘na‘ ?amma koonuh korodja fa-krodja sahiih | laakin Saleeh hettit diin hama |
xusaara f gittetuh ja Xrestu
[door knocking]

EG Isma‘1l ?odxol!

GR Hristu KoAnuepovdia! | sabaxejja mubarka ja Sariis!

EGH+FT |Isma‘ll ruux allaah la j-sabbaxak la ?enta wala xamaati!

GR Hristu Peeh?! | Pech il-xikaaja?! | fiih Sariis bi-je-ysil fi joom ig-sabaxejja?!
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EG+FT |Isma‘il il-hazzo btaali keda | il-wilejja xamaati lammit koll il-yasiil | wi Sawza 1-
bento btaafuh Calafaan te-yseluh | seSeb Calajja muraati baGattuh Talafaan
te-ftar | wi ?ana b-neysil bidaaluh

GR Hristu laazim enta giitu mabsuut ?awi min lelit imbaarex

EG+FT |Isma‘il [blowing raspberries!] wi xjaat rabbena | ?ana nemtu 1-waxdi | me?arfas fi
s-sriir di

GR Hristu ?¢h! | 2aah la la la lah | ?enta korodja ?awi | wi tajjib | wi I-madaam
bitaaSak bi-j-siibak waxdak?

EG+FT |Isma‘il ?aslaha maskiina Sala nejjatha | muf midardaxa

GR Hristu tajjib | dardaxuh ?enta! | laxlaxuh [wajja! | ?e¢mil ja ?ebni zajjo ?ana ma
fmelt | ma¥a madaam bitaa¥i!

EG Isma‘il ?e{mil maSruuf ?ol-1i Penta Samalts ?eeh!

GR Hristu taGaali fi 1-?00da bitaaSi! [2SM] | w-ana ha-j-fahhemak kollu xaaga | wu |
ha-ne-Smel-lak kamaan [uwajjit tamriin

EG Isma‘il ja reet ja xawaaga ?asli mif faadi | Yandi yasiil

GR Hristu maSle[] | ala kollu xaal ?ana taxto Pamrak | ?ajjo wakt [Samya, Isma’il’s
wife, arrives] | ?axlan bi-l-€aruusa | ?ahlan bi-xabbit Seeni

EG Isma‘il jalla -tlaS bala habba

GR Hristu [overlapping] il-Saruusa

EG Isma‘il gak habba f Seenak! waga€§ fi Seenak!

EG Isma‘1l jaah! | di Siifa t-?assar il-Somr

GR Hristu ?eeh? | gara ?eeh taani ja xabiibi?

EG Isma‘1l il-metnajjela hamaati $awza t-ruuh | hah | ti-tfassah fi kazinu I-Mu?attam

GR Hristu kazinu I-Mu?attam?

EG Isma‘1l ?aah | bi-[wee/!

GR Hristu foo? il-gabal?

EG Isma‘1l ?aach

GR Hristu xalaas | da ?axsan forsa | ?idfenuh [=her] hinaak!

EG Isma‘1l ja feex itnajjil! gatak niila! | ?ana Saawiz ?a-zahla?ha wa-law joom | nosso
joom bassa Safaan ?a-duu? [ahr il-Sasal

GR Hristu xalaas | ha-t-duu?uh

EG Isma‘il ?izzaj? | ?0l-li!

GR Hristu getni fekra

EG Isma‘1l ?ach

GR Hristu laakin ?ebno kalba xaalis

EG Isma‘1l ?ach

GR Hristu ha-ne-Smilhaa-lak li-llaah fi li-llaah | ?itneen gineeh bass

EG Isma‘il ja balaaf! | ?iza kaanit li-llaah fi li-llaah wi b-to-tlub ?itneen gineeh |
?ummaal ?iza famalthah min yeer li-llaah fi li-llaah te-xrib beeti?!

GR Hristu ?esmal! | muf bi-je-Sgebak ?ana ha-ne-mfi wi xalaas jaSni

EG Isma‘il ja raagil ma-te-b?aa-[ asabi! | xod! | ?aa-di n-niila I-itneen gineeh

GR Hristu Cala mahlokum hinaak! | da talaata

EG Isma‘il mirsii

GR Hristu ha-na-axud itneen | wi ha-ni-sba?kum hinaak fi I-Mukattam wi ha-n-
waddab kollu haaga | yeia gov!

GR Hristu kadnuépal | ?izzajjokum? | [to Sarbat, Isma’il’s mother-in-law] = xéverg ja
madaam?

EG Sarbat ?ahlan wa sahlan! | ?eeh elli gaabak hena n-nahar-da ja xawaaga Mafestu

GR Hristu Xristu ja madaam | Xristu

EG Sarbat ?aah | Manifestu

GR Hristu la la la la? | muf manifestu ja madaam | Xristu

EG Sarbat j-axuuja | ?a-hi kollaha mhassala baSdaha | Xrestu walla mafestu walla
mafestu walla mafestu | ?a-hi kollaha mutaxarrega min il-batestu

GR Hristu [He speaks first in GR, then] ja madaam! | min fadlak basso Xristu

EG Isma‘il ja siidi rawwa? dammak! | ja¥ni hejja yeltit fi 1-looh?! | xalliina fi I-

muhemm! | ?ol-laha ?ech elli gaabak hena n-nahar-da!
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GR Hristu ?ana konto dilwa?ti waaxid dasta famSa li-siidi I-Mayawri

EG Samya dastit fam¢$? | leeh? | Callek nadr?

GR Hristu Cala muraati | Salafaan kaan ?aad modda kbiir mu/f laa?i waahid xumaar
ji-ggawwezuh [3sF]

EG Isma‘il w-iggawweztaha -nta?

GR Hristu Pejva | bafdo ma Sameltu [3SF] waahid nadrs kibiir li-siidi I-Mayawri bi-
?etneen gomSa

EG Sarbat ?etneen gom€a?! | [ii li-llaah ja siidi ja Mayawri | howwa ma?aamuh b€iid
fan hena?

GR Hristu la? ja madaam | ?urqjjib | ?urajjib xaalis

EG Sarbat ?uumi! | 2uumi ja Samja! | jalla ja Samja!

GR Hristu umpapo! | ?itfaddal ja madaam! | ?itfaddal maSaaja!l

GR Hristu ?itfaddali! | ?itfaddali! | mufti-xaaf! | Calajja ?ana | gammid [2SF and it
sounds more ‘kammit’] ?albak!

EG+FT |Sarbat mu/ ni-xaafu -zzaaj ja xawaaga?! | muf ti-sebni li-wahdi! | ?ana kollo
gesmi b-ji-treSif

GR Hristu si siibak waxdak?! | ?izzaaj ja xabbit Ceeni?! | 2exna mQaak wi xajaat siidi
Miyawri | bass exna ha-ni-stannaak barra

EG Sarbat tajjib | Cala-baal ma ?a-zuuruh wi ?a-wfi n-nadro w ?a-ge-lkum | ?ana muf
h-a-t?axxar ja xawaaga

GR Hristu kuwajjis | kuwajjis ja xabbit feeni! | ?ehna barra heh | ?ehna barra

EG Sarbat tajjib

EG+FT |Isma‘ll yeta. oov hah

GR Hristu y€10, 50D

EG Samya ?allah! | 2ummaal feen maama?!

GR Hristu gowwa | il-xisaab bitaSha teleS ti?iil xaalis | Saleexa [sic.] nadra kibiir

EG Isma‘1l la ja Jeex | ja¥ni n-rawwah ehna dilwa?ti ba?a?

GR Hristu tabSan | ?itfaddalu! | ?ana ha-ni-stannaaha hena | wi ha-n-gebha I-yajt il-
baab bitaa¥ il-lukanda xalaas

EG Samya ?allah! | wi n-siib maama hena?!

GR Isma‘il ja setti wi homma ha-ja-kluuha?! | ma l-xawaaga xalaas ha-j-gebha I-yajt
il-lukanda | jalla ja habiibi! | jalla!

EG Hristu xalaas

GR Hristu ?ch ?eh ?eh

EG Isma‘1l ?ah | ?0l-1i! | ?ilha?ni! | ?enta kotto b-ti-tsarraf izzaaj mafa mraatak fi
Jahr il-Sasal?

GR Hristu bas [sic.] keda?

EG Isma‘1l ?aach

GR Hristu ja xabiibi | da xaaga basiita

EG Isma‘1l ?uul!

GR Hristu ?ana ni-fahhemak fala tuul

EG Isma‘1l ?uul!

GR Hristu ti-xo[fs fi 1-?00da bitaa$ il-muraatak

EG Isma‘1l Xilw

GR Hristu tabfan muraatak gowwa

EG Isma‘1l ?aah -mmaal

GR Hristu te-?fil il-baab waraak

EG Isma‘1l kuwajjis

GR Hristu wi ti-dawwar il-muftaah marriteen

EG Isma‘1l laazim marriteen?

GR Hristu marriteen

EG Isma‘1l ?ach kammil!

GR Hristu wi baSdeen | ti-ruuh ganbs muraatak

EG Isma‘1l ?ach
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GR Hristu ti-ruuh ganbo muraatak wi te-btedi

EG Isma‘1l ?aah

GR Hristu [says flirting sentences in GR]

EG+FT |Isma‘ll ?arabus | ?arabus ?arabus

GR Hristu ni-fahhemak | ?istanna -stannal

EG Isma‘1l la? | Sarabi | Sarabi | ja habiibi

GR Hristu [continues in GR]

EG Isma‘il Carabi | 2olhaa-li bi-l-€arabi! | xallasni

GR Hristu ja xabiibi il-kalaam da muf momkin ni-?uul bi-I-Sarabi | laazim ni-?uul
bi-l-junaani bass

EG+FT |Isma‘ll jaSni laazim ?ana ?a-ruuX il-?atiina Salasaan ne-Sraftu junaani §alasaan
ne-fhamtu ?enta bi-t-?ul ?ech?

GR Hristu Pajwa ti-ruux fi |-?atiina

GR Hristu auav! [from TR aman] | di musiiba | di musiiba kibiira

EG Ne‘na‘ ?allah! | di farbaat haanim gat

EG Isma‘il keda Jortak il-mi?andela kotto ha-t-waddiini f dahja | wi yarramteni fluus
| wala tolto Senab if-faam wala balah il-Jaman

GR Hristu mu/ bi-?iidi ja xabiibi

EG Isma‘il ?ummaal bi-reglak?!

GR Hristu Cala I-Sumuum Sana xa-n-sallax il-yalta di Yala xsaabi ?ana

EG+FT |Isma‘il tab ja¥ni mif ha-ta-axud menni zopddeg?

GR Hristu feeb feeb feeb Seeb | ha-na-axud waaxid gineeh bass

EG Isma‘il gineeh? | zajjo baSduh | ?0l-li ha-te-{mil eeh!

GR Hristu Juuf ja xabiibi! | ?ana fandi foo? fi I-?200da bitaali waahid dawwa [sic.]
minawwim | laakin ?ebns kalb

EG Isma‘il kuwajjis

GR Hristu waaxid maSla?a mennuh | ji-nawwim il-xumaar | di marra | nawwmeni
?ana

EG Isma‘il ?add il-?00l ja xawaaga | basso te-Sdar te-?ol-1i ha-ne-Smel eeh bi-d-dawa
I-minawwim da?

GR Hristu xa-ne-ddii-luh xamaatak [sic.] | xa-n-xalliih j-ruux fi saabi¢ nooma | fi
talaata dakiika

EG Isma‘il ?ajwa | basso hejja te-rda ta-xduh

GR Hristu xa-je-msekuh yasbin fannuh | howwa -na Sabiit ne-ddii-luh fi ?iiduh?! |
Xa-ne-rmiih gowwa fi farbaat

EG Isma‘1l Jarbaat?

GR Hristu ?ejwa [arbaat | Penta bas Pesma¥ kalaami! ?u xalliik waraaja!

EG Isma’1l ?a-diini waraak bass amma n-fuuf ?axretha ?ech

GR Hristu ?enta mus Saawiz ti-duu? fahr il-Sasal?

EG Isma‘1l ?ach

GR Hristu xalaas | ha-t-duu?uh

EG Isma‘1l ja rabb!

GR Hristu avre umpafo!

EG+FT |Isma‘1l éla gda!

GR Hristu Oo. pou

GR Hristu il-minawwim | min [sic.] fimaal

EG Isma‘1l kuwajjis |l [to his mother-in-law] halloo! [EN hello]

GR Hristu koAnuépo oag! koinuépo oag!

EGH+FT |Isma‘ll KOoAUéPOL

GR Hristu xamd-ellah bi-?as-salaama ja madaam

EG Sarbat ?ebfid Sanni la-ddiik nasiibak! | kifaaja -1li gara mennak

GR Hristu wi d-diini wi rabbuna ja madaam ?ana mu/ aarif ji-waddi we/Ji feen | da
xasal suu? tafaaxum kibiir ja madaam

EG Isma‘1l ?0l-lah wi n-nabi! ?ol-lah!

EG Sarbat Pal-lak il-?ello w tafab is-serr enta w howwal! | ?eh dah elli gajbuh dah?
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GR Hristu di? | di xaaga basiita | di farbaat li-l-salaam ja madaam | laa'kin | laazim
te-frab [2SF] Calafaan | Salafaan | muf laazim te-ksefni | wi xjaat il-
Miyawri!

EG Isma‘il ?ah | jalla! | ?a-ho r-raagil helif | ?a-hoh

EG Samya xodi ja maama ba?a jalla! | ma-ti-ksifihuu-f

EG Sarbat in-nehaaja wi s-salaam ?a-s?ihuu-lak w-enta naazil .. [interrupted]

GR Hristu min ?abu ZaSbal | mu[ keda ja madaam?

EG Isma‘il w-allah baajin in-natiiga keda ja-bni | fi -sehhetik ja hamaati!

GR Hristu yera, oag! | yero oag! | fi sexxetuh!

EG Isma‘il yero, gov [sounds: jaasus]

GR Hristu bi-I-hena wi [-[efa ja madaam

EG Sarbat ?allaah! | if-farbaat bitaaCak teSem ja xawaaga | [ariith mineen?

GR Hristu la muf fariih [sic.] ja madaam | ?ana bi-je-Smil bi-?iidi

EG Sarbat wi n-nabi? | bi-te-Smeluh -zzaaj? | ?0l-li!

GR Hristu ha-ni-fahhemak ja madaam

EG Sarbat ?¢h

GR Hristu ?awwalan | bi-na-axud waahid ?okka frawla

EG Sarbat hah?

EG Isma‘il hej! | ?enta ha-te-hke-Ina tariix hajaatak?! | it-talat da?aaji? xelsu

GR Hristu [continues] baSd il-farawla fitha muf laazim ni-giib .. [interrupted]

EG Isma‘il ?enta mu/ Saarif kollu xaaga? | jalla! | haah!

GR Hristu haa haa haah

EG Isma‘il jalla! | xalliina n-fuf foylena!

EG Sarbat ... harii?a! | fi 2o00dit benti harii?a!

GR Hristu fi I-?00da bitaa$ il-Sariis?
ja xaraabi! | 2aah

GR Hristu kodnuépa! | sabaax il-xeer ja Sariis!

EG Isma‘il ?ebSid Sanni ja raagil enta wala t-warrinii-[ weffak! | faahim?

GR Hristu leeh ja xabbit Seeni?! | ?ana Samalto fitk haaga battaal?!

EG Isma‘il ?allaah je-xreb beetak! | ha-te-{mil fejja ?eeh ?aktar min keda?! | 2esmo
w waddetni | munawwim wi sa?etni | fuluus wi haretni

GR Hristu maSle[f| il-marraa-di ?ana h-a-Sawwad-lak kollu xaaga

EG Isma‘il ha-t-Sawwad ?eeh taani wi t-najjil 2eeh? | ma [ahr il-Casal faat kolluh ma-
do?t-if menuuh lahsa wahda

GR Hristu ?ana gajib-lak xabar | ha-j-xalliik to-r?us w-enta naajim

EG Isma‘il w-allah ma haddo ha-j-giib xabari yeerak enta

GR Hristu xalaas

EG Isma‘il ?eeh?

GR Hristu xalaas | xamaatak ha-j-ruux fi dahja | xamaatak ha-j-yajjar il-?00da
bitaCha

EG Isma‘il ?Penta bi-te-kkallim gadd?

GR Hristu ?allah! | tabSan bi-n-kallim gadd

EG Isma‘il il-xabar da ji-staahil itneen gineeh

GR Hristu urpafol | umpafo!

EG Isma‘Tl hejja feen dilwa?at?

GR Hristu hejja bi-j-fiil il-Saffs bitaha min il-?00da bitaSha | wi b-ji-ddiih [sic., i.e.
ji-waddiih] fi I-?00da I-gidiid

EG Isma‘1l jaSni ?ana h-a-duu? fahr il-Sasal?

GR Hristu tab%an | ha-t-duu?uh

EGH+FT |Isma‘ll YELQL 00D

GR Hristu ?istanna -stanna! | ?Penta rajix [sic.] feen?!

EG Isma‘1l raqjih fi sittiin dahja | h-asiib id-donja w-a-mfi

GR Hristu la la la? | xodni ?em[i maSaak kamaan!

EG Isma‘1l xadak rabbena!

GR Hristu ?istanna -na ji-igi maSaak ?istanna!
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GR Hristu ma te-frab ja xabiibi ?e[rab! | wala j-he'mmak! | ?itsarraf!

EG Isma‘il ?a-diini b-a-tsarraf ja xawaaga basso [aajif ennuh ma-fii-[ fajda
[M15:38 Hristu speaks with the barman in GR, and switches code: Cariis
korodja]

EG Isma‘il [to Hristu] ?allah! | bi-j-?uul ech ebn il-lawendi da?!

GR Tanas maskiin ja habiibi maskiin

EG Isma‘il ?allah j-maskenak ja xawaaga! | 2allah j-maskenak!
[the barman and Hristu speak again in GR, and Hristu switches code:
waaxid leela bass]

GR Tanas [to Isma‘1l] digiiga wahda!

EG Isma’il Pitfaddal!

GR Hristu ?Pebsit ja xabiibi ?ebsit! | xalaas | il-leela xa-t-duu? faxr il-Sasal

EG Isma’1l Jahr il-asal il-morr | 2ewSa t-geb-li s-siira di ?ahsan ana kolls gitteti b-ti-
tnefed

GR Hristu la la la laa | il-marraa-di | ?ana bi-kallim [sic.] gadd | il barman [EN
barman] di | saxbi min zamaan | lamma howwa e rif il-xikaaja bitaaSak |
Cesbit Caleek [sic., i.e. sefebto Taleeh] ?awi | wu | wu bafadeen geetu fekra
| fekra bents kalb | laakin ruumi xaalis

EG Isma’il ruumi Kajru zajjo ?afkaarak il-mihabbeba

GR Hristu lala la la laa | di foo? | di foo? xaalis | howwa Qaarif itneen baltagejja | wi
ha-j-giibuh | Calafaan ji-ruux maSaak fi I-lukanda | wi fi -tneen di?ii?a |
fisss | muf ha-t-laa?i hamaatak

EG Isma’il wi fisss di te-b?a ?eeh? | ha-ji-dbahuuha? | ha-jo-xnu?uuha?

GR Hristu la ja xabiibi | ha-j-filuuh [=her] mi I-?00da bitaSha | wi xa-ji-xbisuuh fi
waaxid taani ?0oda bifiid

EG Isma’1l ?eSmil maSruuf ebfid fanni ?ahsan enta ha-t-waddiini fi hadiid

GR Tanas eda 0 pe!

EG Isma’1l ?¢h dah?!

GR Tanas [to the thug] ?e-Sraftak [i.e. ‘I introduce you...’] xawaaga Xrestu | il-
hanas wi Murgaan

GR Hristu ?ahlan! | ?ahlan wi sahlan! | ?eh | mesju Ezra?iil | sahb if-foyl

EG I1-Hanag ?ahlan wa sahlan! | ?ahlan wa sahlan!

EG Isma’1l ?ahlan ?ahlan!

EG I1-Hanas il-xawaaga Tanaa[ fahhemna fala kolls haaga w-ehna tahto ?amrak min
dilwa?t | Caajiz ti-xallas Yala hamaatak | to-xno?ha ti-fno?a | ?uul bass!

EG Isma’1l ja siidi kolluh fadlit xeerak | ?ana Saawiz a-bSedha Sanni leela wahda bass
| leela fi I-Somr

EG Morgan yaali wi talab rixiis

GR Hristu tajjib ja xabiibi Sawiz ta-xdu kaam bi-s-sala §a n-nabi

EG II-Hanas Cafaan xaatir hamaatuh te-b?a xedma ?ensanejja | na-axud il-masariif
bass | waraSa b-Safara gneeh | wara?a b-madna

EG Isma’il bi-madna?! | w-allah amma te-ddan | heh| di I-maxluu?a nafsaha ma-t-
sawii-[ Safara saay

GR Hristu ja xabiibi xallitk muxaawid! | ala?aan je-b?a zubuun

EG Morgan tajjib | Cajziin ti-dfaSu kaam?

EG Isma’il xamsa gneeh | nosso mu?addam | wi n-nosso mu?axxar | w-ana w ?esmeti
ba?a wi b-gomlit il-hamms ja famm

1960 — Wa ‘ada il-hobb [And Love Returns]

GR Madam Sophia ruxtu [=raqjih] feen monsieur Xamaada?

EG+FT |Hamada roxtu f dahja

GR Madam Sophia taani vaaxid samata sawa sawa?

EG Hamada kolls joom kolls saa%a kolls d?ii?a

GR Madam Sophia kusaara | di muf kuwajjis kitiir di monsieur Xamaada

EG Hamada xalli -lli b-to-r?os-lohum fi I-kabareeh ji-nfaSuuha!

GR Madam Sophia monsieur Xamaada! | mus momkin sibtu [3sF] r-raks | di fi dammo

bitaaSuh | ma-daam howwa [3SF] be-j-xebbak xalaas
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EG Hamada il-hobb wi [-foyls fi 1-kabareeh ma-ji-ttef?uu-|

GR Madam Sophia monsieur Xamaada! | ?enta bi-j-yiir Kitiir Kkitiir

EG Hamada kann zamaan | dilwa?t intaha kollo [ee?

GR Madam Sophia Oy1 | ja¥ni di [pointing her heart] muf bi-j-xinno taani?

EG Hamada ?a-Juf we(Jik bi-xeer

GR Madam Sophia Penta safertu bi-?eeh dilwakti?

EG Hamada bi-?atr is-sahaafa

GR Madam Sophia ti-?uul eeh?! | ma xalaas | mesiitu | mesiitu

EG Hamada maSle[fi | ?a-axud taksi Sarabejja ?ajjo haaga | mutfakkir

GR Madam Sophia monsieur Xamaada! | ?imsektu waaxid boosa! | monsieur Xamaada! | oe
ropaxoid! | ?imsektu [i.e. take] di! | ?emkin ji-igi vaaxid joom il-xa'wa |
Sawa sawa

EG Hamada ?olto-lik xalaas ja madaam

GR Madam Sophia Oyt | il-xobba muf Sereftu kalaas | ?is?altu Sufii! | 2imsektu! | ?imsektu!

EG Hamada ma€a s-salaama!

GR Madam Sophia koAnviyra! | bi-salaamal

EG Hamada mirsii!

GR Madam Sophia koAwg to! | monsieur Xamaada! | ?enta mus je-Sraf il-xobb

EG Hamada W-allaahi ?ana ?a-Sraf karamti di $andi ?ahamma min ?ajjo [ee?

GR Madam Sophia jaSni kalaas? | Penta nisiitu madaam Luula?

EG Hamada di mas?ala -ntahit min zamaan | w-ana la jomkin a-nzil Masr | tuul ma
Luula Sajfa fitha

GR Madam Sophia laakin il-xobbs mus je-Sraf il-kalaam di

EG Hamada bokra te-Srafiih

GR Madam Sophia 2allah! | Pummaal Salasaan ?ana geetu morto [doorbell ringing] | pardon!
[FR] ni-fuuf miin

EG Hamada’s Friend |bonsoir madame!

GR Madam Sophia bonsoir monsieur!

EG Hamada’s Friend | ?ustaaz hamaada mawguud?

GR Madam Sophia ?ajwa | fi I-?200da bitaaSuh | ?itfaddal!

GR Madam Sophia softu podpy il-xobbs Samaltu Pech?!

1961 — Il-Azwag wi-|-seéf [Husbands and Summer]

EG Prison Officer 1 |ja-sta Biizu!

GR Bigu P0sta?! | ma ?olto-lak exna mis ?osta | il-?osta di j-?uluuha li-I-Sarbagi
mus li-1-kuwafeer [FR coiffeur]

EG Prison Officer 1 | tajjib balaa[ yalaba w tuulit lisaan

GR Bigu xaadir ja xabeebi

EG Prison Officer 1 | xod il-gada$-da wejjaak! w-ehla?-luh [aSruh!

GR Bigu laa ja xabbit Seeni | ?ana mus faadi | di [SM] kaan laazim je-xgiz maSaad
min imbaarix

EG Prison Officer 1 |tajjib xalli zmiilak je-hla?-luh!

GR Bigu ?aah | ?iza kaan keda ma-fii-s maani€

EG Nabil ?20l-li ba?a! | howwa hadretak il-muzajjin?

GR Bigu muzajjin?! | ?eeh di? | Penta bi-t-?uul ?ech? | ?ana il-kuwafeer

EG Nabil ?aah ?aah

GR Bigu il-muzajjin dej bi-jo-?Sud Sa r-rasiif | howwa -lli rax ji-?osse-lak saSrak
dilwa?ti fi s-saloon | dilwa?ti ha-t-fuufuh

GR Bigu ?itfaddal! | ?aa-di I-mizajjin ?a-hoh

EG Nabil ?enta mzajjenna

EG Abu-Lam‘a in-nagda!

GR Bigu ?ech?

EG Abu-Lam‘a help ja xawaaga!

GR Bigu fiih ?ech?

EG Abu-Lam‘a iz-zubuun da haabis dammi

GR Bigu xaabis dammak enta?!
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EG Abu-Lam‘a ?aah

GR Bigu howwa fiih xadds fi d-donja ja raagil je-?dar je-xbis dammak enta?!

EG Abu-Lam‘a iz-zubuun da

GR Bigu maaluh?

EG Abu-Lam‘a mitalsam

GR Bigu bassa ja seex!

EG Abu-Lam‘a da xallaani b-a-nhag w-allaahi

EG Mimi haqj!

GR Bigu haqj!

EG Mimi geet fi mYaadi mazbuut?

GR Bigu ?eeva -mmaal eeh?! | mazbuut ?awi ja Miimi beeh | ?0l-li ba?a! | aawiz
ni-2ossa-lak is-saSro walla d-da?n?

EG Mimi oh no! | mif Sajz a-?0sso wala haaga

GR Bigu ?Pummaal eeh?

EG Mimi sarrahni!

GR Bigu ?eeh di?! | howwa b-je-Gmil keda leeh?! | bass ee | ?ana saajif jaSni ?enn
id-da?no twiil suwajja | na-xduh basso wesso waaxid keda Sa I-maasi |
[Abu-Lam‘a] nawelni I-muus!

EG Abu-Lam‘a tajjib

GR Bigu ma t-nawelni I-muus!

EG Abu-Lam‘a tajjib | deh-dej! | 2allah! | kaan Sandohum zoo?

GR Bigu homma miin dool?

EG Abu-Lam‘a [to himself] il-xawaaga tabb | [to Bigu] iz-zabaajin bituuS zamaan

GR Bigu malhum?

EG Abu-Lam‘a kan iz-zubuun min dool je-?Sod fi bethum mistirajjah fi 2amant illaah | wi
je-bfat-lena dmaayuh maSa waahid xaddaam | ne-hla?ha -hna wi n-
?alfatha w ne-bSathaa-luh taani

GR Bigu ?ech howwa di?! |

EG Abu-Lam‘a ?eeh

GR Bigu ?enta bi-t-xarraf ti-?uul ech ja gada$ enta?!

EG Abu-Lam‘a ?eeh

GR Bigu iz-zubuun jo-?Sod fi bethum wi je-bSat-lak dimaayuh maSa l-xaddaam?!

EG Abu-Lam‘a xawaaga Biizu!

GR Bigu nafam Sawz eeh?

EG Abu-Lam‘a wi hjaat waldak te-xdemnii-[ wi ti-tSalla? fi I-hikaaja dej?

GR Bigu hihii | j-axi da boSdak

EG Prisoner gara ?eeh ja-sta?! | il-muus bi-je-ntif

GR Bigu la ja xabeebi | di mis il-muus elli bi-jentif

EG Abu-Lam‘a ?a%adna Sa I-hal-da ktiir?

EG-S Prison Officer 2 | gadd eeh?

EG Abu-Lam‘a Cafar siniin

GR Bigu ja laxwetii!

EG Abu-Lam‘a Peeh

GR Bigu ja raagil xaraam Saleek!

EG Abu-Lam‘a Peeh

GR Bigu ba?a ?afadto t-?0sso-luh f saSruh asar siniin?!

EG Abu-Lam‘a wi [arafak ja xawaaga tallaSuuh ?efraag ?ablo ma -kammil hilaStuh

EG Abu-Lam‘a xawaaga Biizu!

GR Bigu fawz eeh?

EG Abu-Lam‘a nawelni hettit sanfara!

GR Bigu sanfara?!

EG Abu-Lam‘a ?aah

GR Bigu Calasan eeh?
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EG Abu-Lam‘a ?a-sanfar biitha dmaay iz-zubuun
GR Bigu ja gada$ enta xaraam Saleek! | faawiz te-Smil fiih eeh ?aktar min keda la
j-muut fi ?iidak?!
1961 — Mafi§ tafahom [No Understanding]
EG Sehata Afandi ?ajwa | Juuf! | jalla ja zahr
GR Stawru ?eddii-luh! | kamaan
EG Abu-I-Futih ?elfab j-axuuja!
EG Sehata Afandi ?eeh! | ?exs | netin | ?elfab di! | hop | beraavu | dorgi
GR Stawru hah | ?el€ab di [xaata -fandi
EG Sehata Afandi ?istanna Yalajja ja Stawru!
EG Abu-I-Futth Caarif law hatteet ?iidak fi t-tawla taani ja Stawru h-a-xsarha
GR Stawru Jaatir xadretak fi 1-leSb
EG Abu-I-Futth b-a-?ol-lak itlehi w-eskut!
EG Sehata Afandi rawwa? dammak ja habiibi! | ?ana -lli b-a-19ab | mif howwa
EG Abu-I-Futih tab warriini ha-te-19ab dorgi -zzaaj!
EG Sehata Afandi h-a-warrii-lak
EG Seh Basyiini ?aSteni I-gahwata I-mazbuutatu ja Stawru!
GR Stawru xaadir xaadir
EG Sehata Afandi ?a-hoh | ?aa-di ehna 1Sebna
GR Stawru ?aa-di I-leSba -1l- ana konto Yaawiz enta te-19ab
EG Sehata Afandi haah ?elSab! | ?elSab j- abu-I-futuuh!
EG Seh Basyiini al-gahwatu I-mazbuutatu ja Stawru!
GR Stawru xaadir xaadir
EG Sehata Afandi jalla ja zahr! | jalla!
GR Stawru rohto f dahja ja sii ?abu-l-futuux
EG Abu-I-Futth dahja t-fiilak ma-t-xalliik! | heh | battalna leSb
EG Sehata Afandi ?eeh 2umuur it-tamahiik di?!
GR Stawlu tamexiik di
EG Abu-I-Futth ?itlamma b-we[fak il-Sekir da! | ?a-fuuz bi-llaah min da zahr!
EG Sehata Afandi ja habiibi da leSb | ?a-zenno Safarteen sajmiin ba?a dilwa?t
GR Stawru Cafarteen sqjmiin
EG Abu-I-Futth ?ebSed fanni ja we[[ in-nahs enta!
EG Sehata Afandi ma-fii-[ haaga -smaha nahs | fiith haaga -smaha fataara
GR Stawru mazbuut | if-faatir ?iyzeltu b-reglo xumaar
EG Abu-I-Futth ?ixras!
EG Séh Basyiini ja Stawru! | al-qahwa!
GR Stawru xaadir xaadir | [to the staff] uérpio Safaan monsieur Bassjuuni!
EG Séh Basyiini al-gahwa!
GR Stawru xaadir xaadir | [unclear word] | ?ech di?!
EG Séh Basyiini ?0dSu li-fhaata -fandi ja naas! | ?otlobu lahu [-[ifaa?a min allaah!
EG Hisen rabbena ma-j-warriina fih makruuh!
EG Voice ?amiin ja rabb
EG Sayyid Afandi Jafaahu -llaah!
EG Undertaker rabbena j-hawwin Saleeh!
EG Voice raagil tajjib wi Pamiir
GR Stawru xisaara kbiira fafaan exna | di Saleeh hisaab kibiir
GR Stawru fiih Pech feex Bassjuuni? | fiih ?eeh?
EG Séh Basyiini Jihaata -fandi fi n-naz{ il-?axiir
GR Stawru naz§ il-?axiir jaSni ?eeh?
EG+FT | Seh Basyiini an-naz§ il-?axiir jaSni morto | ?aj pebani [GR wefdver]
EG Sehata Afandi ?elfab!
GR Stawru il-madmozel ja si Sxaata
EG Sehata Afandi fan ?iznoku ja gamaaSa!

1962 — Baqaya ‘azra’ [The Remains of a Virgin]
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EG Mahmud tab enta b-tedhak leeh dilwa?ti ja Biizu?

GR Bigu Pana Saarif?! | laakin la?etku b-ti-dxaku ?olts ne-dxak ma§aaku exna
kamaan

EG ‘Abbas wi mif Seeb xawaaga f markazak wi haj?etak wi je-dhak min yeer sabab? |
?enta mif Caarif enn id-dehko min yeer sababa je-b?a .. [interrupted]

GR Bigu Caarif Caarif | ma-fii-s luzuum ti-kammil ja Cabbaas beeh | wi fasaan ji-b?a
d-dehk bi-sabab ?isma¥ in-nokta dei!

EG ‘Abbas hah | ?uul!

GR Bigu ?ana marra gaa-li waaxid zubuun fi I-baar | talab itneen weski

EG ‘Abbas hee

GR Bigu gibta-luh I-itneen weski ganbo bafd

EG ‘Abbas 2aah

GR Bigu ba?a ja-axud il-kaseen je-xbathum fi baSds keda wi je-sfut safta min hena
w safta min hena

EG ‘Abbas hah

GR Bigu ulta-luh enta b-je-{mil keda leeh? | ?al-li ?asl ana lejja waaxid saxbi |
Caziiz Salajja ?awi | dajman konna ne-srab maSa ba¢d | saafir raax bifiid
hinaak fi Atiina

EG ‘Abbas hee

GR Bigu min jumiiha w-ana mitfawwid laazim ?a-srab kaseen | fasaan ?a-xisso b-
?ennuh lessa mawguud maSaaja

EG ‘Abbas hee

GR Bigu gaa-li f joom | talab il-weski | gebta kaseen zajj il-Yaada

EG ‘Abbas ?aach

GR Bigu raax waaxid kaas sarbuh Sala tuul | Polta-luh ?eeh di? ?enta b-je-{mil
keda leeh? | ma-srebt-is it-taani leeh? | ?al-li ana n-?ol-lak | ?aslo ?ana
battalt is-sorb | laakin saxbi lessa

GR Bigu Maxmuud beeh! | Pexna sattabna xalaas

EG Mahmiid xalaas | rawwahu -ntu w sibuuni!

GR Bigu mis momkin ja Maxmuud beeh | ?enta kamaan laazim ti-rawwax

EG Mahmiud ?a-rawwah Sala ?eeh ja Biizu? | ma-fii-[ hadds bi-ji-stannaani fi I-beet

GR Bigu maSlesso ja Maxmuud beeh | ?enta laazim ti-rtaax | falasaan sixxitak |
haah? | Poltu [2SM] ?eech ja Maxmuud beeh?

EG Mahmud ?olto to-¢90d mafaaja fwajja

GR Bigu ?ana ja Maxmuud beeh?! | mis maS?uul | ma-j-saxx-i[ keda

EG Mahmiud ?0890d ja raagil 0§Sod! | ma-fii-f suyaajar wi kbiir | ?ana konts yaltaan |
ma-hi |-fawaari? di hejja -1li m?afSadaani 1-wahdi 1-yaajit dilwa?t | 20¢Sod
0$%od!

GR Bigu ja Maxmuud beeh!

EG Mahmid jaraagil 0§Sod bass! I ?ol-1i ba?a!

GR Bigu naSam

EG Mahmiud ?Penta ?ech elli bi-j-xalliik te-dhak ala tuul keda? | Somri ma-foftak
mika[far | ma-te-Sraf-[i haaga -smaha humuum? | ?ismaha za%al?

GR Bigu zaSal? | humoom? | di xabebti r-roox bi-r-roox | te-Sraf ja Maxmuud beeh?
| Pana law ni-fakkar fi I-humuum elli €andi sanja waxda | raax ni-ta?? |
raax ni-tarsa? | raax ni-igi morto ja Maxmuud beeh

EG Mahmiid yariiba | ?Jummaal izzaaj bi-te-dhak Sala tuul keda dajman bi-te-dhak?!

GR Bigu ?ana bi-ne-dxak fala nafsi ja Maxmuud beeh | bi-ne-dxak fala nafsi
Calasaan ne-nsa | $alasaan ma-n-fakkar-so ?abadan | wi Calasaan ne-nsa I-
humuum | ne-nsa I-humuum bi-s-soyl | is-soyl il-Kiteer | howwa deh
?axsan dawa | te-Sraf ja Maxmuud beeh? | w-allaahi I-Sazeem | wi xjaat
ir-rambuna | ?iza kaan Sandak suwajjit humuum | is-soyl | is-soyl il-kiteer
ja Maxmuud beeh | howwa deh ?axsan dawa ji-dajja$ il-humuum di
kolluh

EG Mahmud fandak ha?? | xod da falafaanak!

GR Bigu mirsii ja Maxmuud beeh! | rabbena ma-ji-xrimnaa-s mennak!

1962 — Bén il-’asrén [The Dead End of the Two Palaces]

TR Latifa feen di raadsil Sabd-il-gawwaad mafhumejjaat yok?
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EG Ahmad ‘Abd-il- | ?ahlan wa sahlan! | ?ahlan wa sahlan!
Gawwad
TR Latifa sus! | laa'zim Pommo ?awlaad ?irga$ haa'lan fi beet bitaauh
EG Ahmad ‘Abd-il- | ?itfaddali -stirajjahi j-afandim! | ?itfaddali! | ?itfaddali -stirajjahi!
Gawwad
TR Latifa sus! | fanab hazratikum muf xawwif ?a’'na
EG Ahmad ‘Abd-il- | ma-t-hazza?inii-[ ?uddaam il-wilaad!
Gawwad
TR Latifa aman ya rabbi aman! | ?enta faakir ?eeh?! | ?enta faakir [she intends:
‘faakir nafsak’] is-sab$a bitaa$ ?asr in-niil?! | valla sultaan Sabd-il-
hamiid?! [=Abdul Hamid 11, fkinci Abdiilhamit] | w-allaa hi ?ana kaan
laazim ?0xno? hazrati'kum | ?abls ?enzil min batns ?om 'muh
EG Ahmad ‘Abd-il- | mutafakkir j-afandim | kattar xeerik!
Gawwad
TR Latifa vallahi billahi ?a'na | hazratuna | 3iit hena minfaan ?0xtob Xadiiza ve
Peefa Salafaan Xaliil wa Ibrahiim evlad ?a'na
EG Ahmad ‘Abd-il-  |tahto ?amrik j-afandim!
Gawwad
TR Latifa dilvaq'ti kalaam maSa miin?
EG Ahmad ‘Abd-il- | ?ana ?a-nfaS?
Gawwad
TR Latifa tozz!
EG Ahmad ‘Abd-il-  |kattar xeerik j-afandim! | kattar xeerik!
Gawwad
TR Latifa banaat laa’'zim ?o0xtob min 2om'muh | Pommuh muf mawzuud laazim
?Yommubh ji-i3i haa'lan
EG Ahmad ‘Abd-il- | ?iddiini fwajjit wa?to bass Safaan a-fakkar!
Gawwad
TR Latifa yok yok | tafkiraat [cf. TR tefkir] yok | tafkiraat yok
EG Ahmad ‘Abd-il-  |tajjib j-afandim | | ?itfaddali!
Gawwad
TR Latifa ?aah
EG Ahmad ‘Abd-il- | ?itfaddali I-?2ahwa!
Gawwad
TR Latifa [to Hadiga] 3uzaal habiibi guzaal [she means ¢ok giizel] [she starts to
drink the coffe]
EG Ahmad ‘Abd-il- |fiih ?eeh?
Gawwad
TR Latifa aman ya rabbi!
EG Ahmad ‘Abd-il- | fiih ?eeh j-afandim?
Gawwad
TR Latifa ?ech di?! | gaaz fi gah'wa
EG Ahmad ‘Abd-il- |gaaz?!
Gawwad
TR Latifa beet min yeer Amii'na | zajjo 3annaat [cf. TR cennet, cennat] min geer
malaj 'ka | laazim Amiina ?er3a$ haa'lan | mathuum?
EG Ahmad ‘Abd-il- | mafhuum j-afandim mafhuum
Gawwad
TR Latifa ?aah | Xadii'za! | buus ?iid hamaa 'tak [laughs] I See'[a! | buus ?iid
hamaa 'tak [then she spits Ahmad ‘Abd-il-Gawwad]
EG Ahmad ‘Abd-il- | mutfakkir j-afandim | mafa s-salaama!
Gawwad
1962 — Gam‘eyyit qatl il-zawgat il-hazleyya
[Comical Association of Wives’ Killers]
EG Nih Afandi Petfuu
GR Mandli ?eeh?! | muf agbaak Zakejja WelSa ja Nuux afandi?
EG Niuh Afandi fagbaani ?awi ja xawaaga Manooli
GR Manoli ?ummaal bi-t-toffo leeh?
EG Nih Afandi b-ateffs Sa -1li Sandi fi 1-beet
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GR Manoli ?aa ?ah | di Yandak ha?? | Yandi mennuh

EG Nith Afandi ?eh?! | fandak Omma Sabduu?!

GR Manoli Pajwa | bassa bi-l-giriigi | P7ommo Kosta

EG Nith Afandi ja hafiiz! | wi Yaamil maSaaha ?ech ja yalbaan?

GR Manoli laa | Paxuuk raagil fidiid | lamma b-ji-tkallim [3sF] kelma | Sala tuul |
Yawwil ?alam Yala sedruh | taalit ?alam .. [interrupted]

EG Nih Afandi heeh! | wi t-taani?

GR Manoli siibak min it-taani! | li?ennuh bi-j-kuun nezil Yala wessi ?ana

EG Nith Afandi ja¥ni 1-haal min baSduh

GR Manoli Yenta zajjii keda?

EG Niah Afandi ?ajwa bass ana b-a-drab il-?awwil | wala -lha?-[i ?a-drab it-taalit

GR Manoli ?izzaaj di?!

EG Niuh Afandi la?enn it-taani bi-j-xalliini stiiha Sa 1-?ard | Palam 2omm Sabduh ja
xawaaga Manooli | nokk ?awet [EN knockout]

GR Manoli ja Seeni! | maskiin ja Nuux afandi

EG Nith Afandi la maskiin wala haaga bafa l-baraka fiik enta | wi f Zakejja WelSa

GR Manoli ja salaam! | Zakejja WelSa | Zakejja WelSa

EG Or‘or ?aloo! | la-mu?axza j-axuuja! | wi n-nabi -ddiini s-setto Zakejja kabriita!

GR Manoli ?eh? | kabriita?! | la la | la ja habiibi ?ehna ma-SYandenaa-[ kabriita | ?ehna
fandena Welfa

EG Or‘or ma-hi hejja di -1l- ana Sawezha | ?a-buus ?iidak xalliini ?a-kallemha wi n-
nabi!

GR Manoli tajjib tajjib | [to Zakeyya] ?itfaddali ja setto Zakejja it-talafoon Sajzak

EG Zakeyya haadir

EG Zakeyya ?esma¥ ja xawaaga! | Nuuh afandi ?ahsan | walla huuda?

GR Manoli Juufi ba?a! | min Xuuda I-Nuuxa ja galbi la te-xzan

EG Zakeyya fandak ha??

GR Manoli Pejwa

EG Zakeyya ?ana h-a-Ibis w-a-ruh-lohum | wi-dSiili m-a-rga?-[i b-?iidi fadja!

GR Manoli ruuxi ja xabebti ?allaah ji-ftaxha f wessik!

EG Zakeyya ja rabb!

GR Manoli gara ?eeh ja setto Zakejja?!

EG Zakeyya Peeh?! | muf Polto-lak muf h-a-rgaS bi-?iidi fadja? | xalaas | rabbena ha-j-
tuub Salajja

GR Mandli laakin da la si Maxmuud wala Nuux afandi

EG Zakeyya ?a-hu raagil wo s-salaam

EG Nah Afandi w-allah zamaan ja Manooli | wahafetna Zakejja welSa | wi wahafetna
?ajjamha

GR Manoli tamaam w-allaahi | bents xalaal | taralalli fwajja laakin sukkara | ?eeh
?axbaaruh [3sF] wajja goozuh

EG Nih Afandi bokra n-xallasuh menha

GR Mandli ?izzaaj di?

EG Niuh Afandi bi-gam€ejjit gatl iz-zawgaat

GR Manoli ?enta bardu b-ti-tkallim gadd fi I-mawduu€ di?

EG Niuh Afandi ?Pella gadd! | ?ehna bokra ha-ne-?¢id ?awwil igtimaa€§ li-I-gam€Qejja

GR Mandli feen?

EG Niuh Afandi ?aah | ?olts-li feen ja Manooli | feen ja waad ja Nuuh afandi feen?

GR Manoli Candak fi 1-beet

EG Niuh Afandi Candi?! | ?enta magnuun?! | Yaawiz Pommu Sabduh ti-dajjana?! | te-?di
Gala l-gam€Sejja f ?awwil galsa?!

GR Manoli ?aa

EG Niuh Afandi fandak enta ja Manooli

GR Mandli fandi ?ana?! | wi ne-dbax hinaak .. [interrupted]

EG Mahmud ?ahlan Nuuh afandi! | ?ezzajak ja mesju Manooli
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GR Mandli ! kalwao to kipro Maxmuud

EG Nith Afandi ?izzajjak j-abu hanafi?

EG Mahmiud Caal

EG Niah Afandi W-izzajjo 2axbaar Sajjid afandi?

EG Mahmiud ma¥dan

EG Nith Afandi w-allaahi ?ehna ma$zuriin fiith [wajja

EG Mahmud leeh kafa -1lah [-[arr?!

EG Nith Afandi Calafaan il-gamSejja

EG Mahmiid gam€ejjit ?eeh?

GR Mandli dabx is-settaat

EG Nith Afandi ?ajwa | qatl iz-zawgaat

EG Mahmud laa | da-ntu Sala nejjatku xaalis

GR Manoli jani ?eeh di?

EG Mahmiid ?Patlo zawgaat ech ja ?asatza?! | d-abu-s-siid yar?aan li-foftuh fi z-zawgaat

GR Manoli hahah!

EG Mahmiid Pummaal?! | muwakkiliinuh [-fahds wi Samliinuh sultaan zamaanuh

GR Manoli suuf suuf suuf!

EG Mahmiid ?Pummaal eeh?! | So?ba-Ina -hna t-talaata lamma je-b?a Sandena hazz |
robSo hazz abu-s-siid kamaan

EG Nith Afandi wa-law | h-a-ngezuh | h-a-xallasuh

GR Manoli daruuri ne-dbaxhaa-luh

EG Niuh Afandi wi ?aa-di ja xawaaga Manooli ganuun il-gamSejja

GR Manoli ma-fxemt-is mennuh xaaga

EG Nith Afandi gamSejja serrejja li-tahriir il-?azwaag min toyjaan zawgathum

GR Manoli ma-Samalt-is xaaga | muf faaxim | jaSni ?eeh taxriir?

EG Nih Afandi jaSni taxliis il-?azwaag min toyjaan il-madamaat bitafethum | ja¢ni | ?iza
Camalit maSaah famata | ?itxan?it | manaSetuh ?ennuh jo-xrug | ?ennuh j-
basbas | ?ennuh je-frab

GR Manoli ti-xallasu

EG Nih Afandi ti-xallasu

GR Manoli jaSni ni-dbaxha

EG Nih Afandi il-gamSejja ti-dbahhum

GR Manali ja xalaawa! | wi ha-ne-dbax ?emta? | ?emta ne-dbax?

EG Nih Afandi Pajwa lamma n-lemmo [wajjit 2aSdaa? li-l-gam€ejja wi n-qarrar il-
ganuun

GR Mandli ?iza kaan xaddo menhum ma-je-Sraf-[ je-dbax ana ne-dbax bidaaluh

EG Nih Afandi ?esma¥ ja Manooli! | ?ehna laazim ni-laa?i hetta na-gtami§ fiiha

GR Manoli ?aah mus xena | mus xena f xetta tanja

EG Nih Afandi ?esmaf! | ne-gtemeS Sandi

GR Mandli fi I-beet Sandak?!

EG Nih Afandi la? | Sands Por?or | fi sa?th

GR Mandli xilw | Safaan ne-dbax fi s-sutuux

EG Nih Afandi laazim ne-wda$ hallo li-l-mas?alaa-di

EG Ma‘allim ?ajwa laazim

GR Manoli ?ajwa bass ana Saajiz ne-Sraf raax ne-dbax il-xariim ?emta?

EG+FT |Nih Afandi ?istaasu [GR grdoov] ja xawaaga! | ?istaasu!

GR Manoli ?eSmil maSruuf ana mistagil!

[door knocking]

EG Sayyid fiih ?eeh?!

GR Manoli ja saatir ja rabb!

EG Sayyid il-baab ja Nuuh afandi

EG Nih Afandi ?ektib ja xawaaga Manooli afandi! | il-?idw ir-raabi€ if-[eex fagaajib
Mahammad Yagaajib

GR Manoli oUECDS
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GR Omm Kosta ?esmaS aj hadrit in-nijaabal

EG Nih Afandi ?Pummaal ?a-?uul ?ech ?ana?! | ?elli Sefriin sana ?afyaal faqqa 2ommu
Cabduh | laakin maSlefJ | fa-jaa galbu sabran ?in gazeSta | fa-robbama
hawa z-zamaanu ala ra?si Pommu Sabdata bi-s-sorami

GR Manoli il-beet di fuwajja maksuur ja muxtaram

EG Nuh Afandi maSlef[! | ma-daam maksuur fala dmaay 2ommu Sabduh je-b?a I-kasra
halaal | jalla ja gamaaSa ba?a ne-Sqid il-galsa | ?ana h-a-tawalla r-rijaasa

EG Ma‘allim kuwajjis

EG Nih Afandi Sajjid afandi | is-sikertarja I-famma | w-enta ja xawaaga Manooli afandi |
fedwo maglis il-?idaara 1-muntadab

GR Manoli xelwa di | mus battaal

EG Sayyid beh | hurrejjit il-fawda I-manzilejja wa tahriim gamii§ ?nwaa€ in-nazaafa
| min kans | wa mash | wa tanfiid | fi huduur il-?azwaag | wa-la-sejjama
?ajjaam il-goma¥ | wa 1-Satalaat ir-rasmejja

GR Mandli xelwa di | basso zawwid kamaan joom il-xaddo wi xjaat abuuk!

EG Nith Afandi ?e?ra ja Sajjid afandi!

EG Sayyid maadda talaata | [uruut il-Sodwejja

EG Ma‘allim ?aah

EG Sayyid ?an ja-kuuna ?insaanan Saaqilan muhtaraman

EG Or’or la? | muhtaraman la?

EG Nith Afandi ja waad 0?%od!

GR Manoli i[-[arts di muf je-nfa$

EG Nuh Afandi lech ba?a?

GR Manoli Calafaan iza kaan waaxid raagil Saa?il | muf ji-ggawwiz | w-iza kaan
muxtaram | muf ji-xofJu l-gam¢{ejja

EG Ma‘allim ?aah | sahiih

EG Sayyid mazbuut

EG Nih Afandi tajjib

EG Or’or Jiil da!

EG Nith Afandi balaa[ |-ehtiraam ja Sajjid afandi

EG Sayyid balaa[ | balaaf

EG Nih Afandi Jiiluh!

GR Manoli siiluh! siiluh!

EG Sayyid ni-fiil l-ehtiraam

EG Nih Afandi ja hadaraat il-?aSdaa? yeer il-mohtaramiin!

EG All ?afandim | naSam

EG Niah Afandi il-mas?ala wehfa ?awi | ?in ma-konnaa-| ne-lha? nafsena | 2°ommu abduh
ha-t-waddiina f dahja

EG Ma‘allim ?a-Suuzu bi-llaah!

GR Manoli ma ne-dbax ommso Sabduh!

1962 — II-Fursan il-salasa [The Three Cavaliers]

TR Gandiira Hanim | sabah serif

EG Tahir ?ahlan wa sahlan!

EG Tahir’s Wife ?ahlan wa sahlan! | ?ahlan ?ahlan wa sahlan!

EG Tahir Pitfaddali ja Yammataah!

EG Tahir’s Wife Pitfaddali -stirajjahi!

TR Gandiira Hanim | tesekkiirat

EG Tahir’s Wife ?itfaddali!

TR Gandiira Hanim | memniiniyyet

TR Gandiira Hanim | ?ustaaz Taa hir!

EG Tahir ?afan’dim!

TR Gandiira Hanim | hazrati 'kum ?2oktub fi 3urnalaat | evet?

EG+FT | Tahir Piivat
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TR Gandiira Hanim | ?izan | hazrati'kum ?oktub fi surnaal bitaa$ hazarti'kym | madmuwazeel
yanduura haa'nim | muf ?eqdar naam leel | vala vaahid saSaat

EG+FT |Tahir leeh? | fith ?akalanaat? | barayitaat?

TR Gandiira Hanim | yok

EG+FT |Tahir’s Wife ?eeh? | tafbanaat?

TR Gandiira Hanim | yok

EG+FT |Tahir’s Wife fajjanaat?

TR Gandiira Hanim | yok | fa'qat muf 2eqdar yammad Seen | muf 2eqdar ?istayraq fii noom
laziiz | min xabtaat mazzikaat

EG Tahir mazzikaat? | mazzikaat ?ech?

TR Gandiira Hanim | Simaara bitaaS ?a'na | 3anbuh Simaara muf bitaa$ ?a'na | fii Simaara
?elli mu/f bitaa ?a'na | fith mav3uud vaahid kabareeh | ?is'muh kabareeh
Cuffaaqq | sukkaan fimaara bitaaS ?a’'na | 2ebfat-1i ?inzaraat falafaan
Caz'zil | homma quul muf ?igdar naam min raniin sagaat | mazzikaat |
darabukkaat

EG+FT | Tahir wala j-kuun ?andik fekraat | ?ana h-ne-fqathum-lik waahid maqalaat |
mutaSammid gabaxanaat [cf. OT TR mite'ammid cebe-héne] baSds keda
ma-fii-f la ragsaat wala halambuhaat | jaini muf ha-tismaSi wal tfuufi
haaga ?abadan

TR Gandiira Hanim | evet

EG Tahir bassa ?ana zuruufi bataala | wi Saawiz mennik musa$adaat

TR Gandiira Hanim | musaSdaat zajjo 2eeh Tachir afandi?

EG+FT |Tahir waahid [ikaat suyajjaraat | salafejjaat

TR Gandiira Hanim | salafejjaat?

EG+FT | Tahir Piivaat

TR Gandiira Hanim | aman ya rabbi!

EG Tahir j-axtii!

TR Gandiira Hanim | qalbi ?etbaq | roohi ?etla$

EG+FT |Tahir la la | bi-smi-llaah! | bi-smi-llaah! | muf Yaaviz haaga | muf Saa'viz

TR Gandiira Hanim | mu/ Saaviz haaga?

EG+FT | Tahir la mu/f faa'viz

TR Gandiira Hanim | hamdan li-llaah

EG Tahir Jokran li-llaah

TR Gandiira Hanim | galbi naSnif | roohi 20dxul | ?ana 20xrud3 | ?iz rubbama ?ent ?otlub fuluus
kaman

EG Tahir ?iz rubbama j-axti | ?iz rubbama

TR Gandiira Hanim | salaam!

EG Tahir salaam j-axti! | maSa s-salaama ma€Sa s-salaama

TR Gandiira Hanim | yok! | ?inta mif vassalni | ?ana 2oxrudz wah'di

EG+FT | Tahir élal

GR George Taahir afandi | il-marraa-di ?ana ha-ji-xrebtu I-beet bitaa$ ?enta | la la la
talaata fahr dilwa?ti | ?iftriitu [2SM] batatis ?iftriitu gebna ruumi zatuun
ruumi xalaawa makaroona wi didolo [unclear words in GR] wi muf
?idfaStu mwopddeg

EG+FT | Tahir ?Pistaasu ?Pistaasu! [GR ogrdoov]

GR George [speaks in GR, then] ?ana Saawiz mopddec xalaas

EG+FT | Tahir [speaks in GR]

GR George [isponto??] xalaas | xamsa-w-{e[riin gineeh min fadlak Taaxir beeh
xalaas

EG Tahir ?eddii-luh xamsa-w-Se(riin Safriit!

GR George Cafriit?!

EG Gom‘a Ca s-sarma?

EG Tahir la? | §a I-murtadilla

GR George murta .. [interrupted]

EG+FT | Tahir yera, gov [sounds: jaasus]

EG Gom'‘a xod!

GR George mazbuut | xamsa-w-$ifriin | ja t-Taaxir bej
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EG Tahir fi settiin dahja!

GR George (o Taaxir bej! | (prw Taaxir bej!

TR Gandiira Hanim | edep yok | ahlak yok | feen mudiir kabarech Salafaan 2oxnoquh?

EG Gamil ?eeh bass elli mzaSQalik ja madaam?

TR Gandiira Hanim | sus! | 2ana my[ madaam | ?2ana mudmuzell

EG Gamil madmuwazeel?

TR Gandiira Hanim | evet | 2ana mudmuzell yanduura | saahibat Simaraat [S] ?elli 3anb il-
kabareeh

EG Gamil madmuwazeel wi sahbit fimaraat? | ahlan wa sahlan | ?ahlan wa sahlan |
?ana tahto ?amrik | Pana f xidmetik

TR Gandiira Hanim | sukkaan Cimaraat bitaaS ?a'na muf iqdar naam min daw/aat kabareeh
malSuun | aman ya rabbi fiih vaahid daw/[aat kibiir

EG Gamil ?ajwa ?ajwa fiih daw(aat | ?itfaddali fi 1-?00da btaSti ?istirajjahi! |
?itfaddali! | ?itfaddali!

TR Gandiira Hanim | ?enti latiif kitiir

EG Gamil ?allaah je-hfazak!

TR Gandiira Hanim | zariif kitiir

EG Gamil ?allaah je-hfazak j-afandim | ?ana tahto ?amrik | ?itfaddali!

TR Gandiira Hanim | evet

EG Gamil ?itfaddali j-afandim!

TR Gandiira Hanim | evet efendim!

TR Gandiira Hanim | feen mudiir kabareeh?

EG+FT |Tahir ?afan’zim!

TR Gandiira Hanim | ?ustaaz Taa hir?!

EG Tahir Cammataah!

TR Gandiira Hanim | hazrati'kym mudiir kabareeh?

EG Tahir la la Pabadan [he smells her] ?ech da ja Sammeti? | ?enti sakraana?

TR Gandiira Hanim | evet | faribtu vaahid kaas ma€a Sariis bitaa$ ?a'na

EG Tahir wi miin howwa |-fidaa?i da?

EG Gamil ?ana

EG Tahir Yenta?!

EG Gamil ?aah

TR Gandiira Hanim | Punzur rafaqaat! | unzur ?anaqaat!

EG Tahir la? da-hna ba?eena Yaa?ela muhtarama ?awi

EG Gamil ?ehna gajjiin Yafaan ni-ballayak il-bofra s-sa%iida di

TR Gandiira Hanim | jalla habii 'bi!

EG Tahir jalla Sala feen?

EG Gamil ¢a I-ma?zuun tabSan

EG Tahir ma?zuun?!

TR Gandiira Hanim | evet | na-Siif sava sava | fii tabaat maSa nabaat

EG Gamil wi n-xallif sobjaan wi banaat

EG Tahir wi te-lhaf enta I-?amlaak | wi I-Simaraat

TR Gandiira Hanim | jalla habiibi!

EG Gamil jalla Saros'ti

TR Gandiira Hanim | ?aah ja 2aaj!

1962 — 11-Zaoga 13 [The 13th Wife]

EG Karima ?ismahuu-li ?a-?addem-loku mamozeel €ajda | id-dahejja raqagm
talattaafar | ragam talaata

EG ‘Eia Ceefa

EG Karima ?arbafa

GR Sonia Sonja

EG Karima sab%a

EG Samira Samiira

EG Karima tamanja

EG Iglal ?iglaal

EG Karima Pitfaddali!
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EG ‘Aida safjokum ma/kuur

EG Iglal Jeddi heelik ja habebti!

EG ‘Aida i[-fedda Sala -llah

EG Samira kollena laha

EG ‘Aida Pantum is-sabiquun wa nahnu l-lahiquun

EG ‘Esa tab da-nti hazzik ?ahsan minnena la?enns Kariima hazzaretik | laakin
ehna xadna fala Yamaana

GR Sonia ?Pummaal ana ne-Ymil ?eeh?! | ?ana talla?ni ba¥ds joom waaxid

EG Karima il-2ustaaz iggawwezha fi 1-?atr

GR Sonia nizelna Tanta Yamalna waxda dohla [sic.] | taani joom rikebna 1-?atrs
famal [amata | talla?ni fi Banha

EG Samira ma-galuu-[ sabr amma je-wsal Masr

GR Sonia kodnorépa oog muraddassimu | muraddassimu

EG Murad howwa ?eech?! | kolloku mittif?iin Salajja walla ?ech?!

GR Sonia ?ehna ha-nehrib beetak

EG Murad Sonja! | [iik bi-xomsumiit gineeh

GR Sonia la la la | ?ana mu/ bitaa€§ filuus | ?ana h-a-?ul li-mraatak kollu xaaga

EG Murad habebti Sonja! [the they start to speak in GR] | taSaali! | h-a-Sarrafik bi-
mraati tafaali! | [introduces his wife] miraati $ajda

GR Sonia bonsoir madame!

EG ‘Aida bonsoir

GR Sonia mabruuk!

EG ‘Aida mirsii! | ?itfaddali!

EG Murad tabfan ?enti Sarfa | ?oxti Seefa | wu | wi Kariima bento fammi

GR Sonia ?ummaal Pummaal | bonsoir

EG ‘Esa bonsoir Sonja

EG ‘Aida hadretik te-Srafi Muraad min zamaan?

GR Sonia ?ummaal | ?ana ?oxtuh

EG ‘Aida ?oxtuh kamaan?!

EG Murad ?ajwa ?Poxti | ?eeh | 20xti fi r-ridaafa | waldetha kaanit xajjaata w sakna
ganbo waldeti | ?ehna -twaladna -hna l-itneen fi fahro waahid | mif keda ja
Sonja?

GR Sonia mazbuut mazbuut | fi sexxetak ja Muradaat! [sic.] | ma-b-ti-srabii-J leeh?!

GR Sonia éal | élal

EG Murad ?ech?! | ha-nor?us?

EG ‘Esa leeh 1a? ja Muraad?! | di farhetna farhiteen

EG Karima gawaazak wi $iid milaadak

EG ‘Aida jalla ja Muraad! | ?ellaa! [GR é1a!]

GR Sonia élal | éal

1962 — Kollohum awladi [They All Are My Children]

EG Medhat misaa? il-xeer ja xawaaga!

GR Kiryaku bonsoir ja xabiibi!

EG Medhat ?eddiina waahid monkar!

GR Kiryaku monkar?! | monkar di ja¥ni ?eeh?

EG Medhat jafni konjaak

GR Kiryaku ?aah | dilwaSti fixemtu [1SM]

EG Medhat il-hamdu li-llaah elli fxemtu

GR Kiryaku ?aah | ?itfaddal guwwa! | ?itfaddal guwwa!

EG Medhat ?ahlan ?ahlan ?ahlan | misaa? il-xeer j-abu Guuda!

EG-S Abu Giida ?ahlan ?ahlan itfaddal!

EG Medhat ?izzajjak j-abu Guuda?

EG-S Abu Giida ?ahlan ?ahlan!

EG Medhat la-mu?axza ja madaam!

GR Lady ?ahlan [laughs]

EG Medhat halaawtik | [to Kiryaku] ?elha?ni ja xawaaga Karkuur bi-I-konjaak fi

Cardak!

367




GR Kiryaku ?axsan konjaak wi xjaatak

EG Medhat la-mu?axza ja madaam! | ?asli ma-xadt-if baali

GR Lady ?ahlan wa sahlan ja rooxi!

EG Medhat ja rooxi ja rooxi! I [to Kiryaku] il-konjaak

GR Kiryaku il-konjaak ja xabiibi

EG Medhat tab ja ?axi I [to the lady] fi sehhetik!

GR Lady fi sehhetak xabiibi!

EG Medhat je-xrib beetak! | te-hebbeni?

GR Kiryaku ?a-xebbak ja xabiibi

EG Medhat habbetak il-Gafja ja xawaaga Karkuur! | fi sehhetak!

GR Kiryaku fi sexxetak!

EG Boy bi-?er[o saay sibertu ja xawaaga! | bi-?er[s saay sibertu ja xawaaga!

GR Kiryaku bassa ja walad xalaas! | ?eh s-samata -lI- enta Samluh di?! | Cirefna bi-
Perfo saay sibertu

EG Boy bi-?er[> saay sibertu ja xawaaga!

GR Kiryaku xalaas Sirefna bi-?er[s saay sibertu

EG Boy sibertu helw?

GR Kiryaku ?axsen sibertu ja xabiibi

EG Medhat bi-j-?0l-lak sibertu ja xawaaga | sibertu

GR Kiryaku m-ana Saarif ja xabiibi

EG Medhat je-xrib beetak!

EG-S Abu Giida ?Pummaal enta faahim ieh?! | haaze t-walle§ wi s-salaam | ?ifrab ifrab! |
?alavotr [FR & la votre]

GR Lady da ?axsan xamra Sandina | Penta faaxim ech ja xabiibi?!

EG Medhat min ?iidik enti ja Karkuura | ja xammaar!

GR Lady ?ajwa ja xabiibi!

EG Medhat haat kamaan waahid xamra!

1962 — Malik il-betrol [The King of Petrol]

EG Taysir haat ee | xamsiin konjaak kamaan ja Kerjaaku!

GR Kiryaku wi baGdeen ba%a?! | wi baCdeen ja Tajsiir beeh?! | 2ana batni wagaSetni
min Kotr il-mazza | xaraam Saleek ja Tajsiir beeh | di tassi¢ xamsiina w-
enta ti-srabha 1-lilaa-di

EG Taysir ?08zorni ja sadiiqi! | ?ana ?asli mif fi halti t-tabi¥ejja xaalis | xetati
kollaha -ngalabit ra?san Sala Saqib

GR Kiryaku ra?san Sala kaSib | kaSib di jaSni ?eeh? | ana mis faahim xaaga ?abadan
ja Tajsiir beeh wi xjaat diini

EG Taysir ?enta moxxak tixiin ?asluh ja Kerjaaku | moxxak tixiin xaalis | ?ana h-a-
fahhemak

GR Kiryaku ?eeva Peeva

EG Taysir ba?a ?ana konts Taamil tartiibi Calafaan a-ggawiz Salwa bento ammi
Cabd-il-MutaSaal

GR Kiryaku ?aah

EG Taysir Carfuh?

GR Kiryaku ?eeva Peeva

EG Taysir falafaan ?a-dman ?enni ?a-stawli Yala s-sarwa btaStuh

GR Kiryaku ja salaam! | da-nta moxxak kibiir ?awi ja Tajsiir beeh

EG Taysir bass il-moxx il-Kibiir da kolluh

GR Kiryaku Yeeva

EG Taysir Pintasar Yaleeh sofluuk hagiir

GR Kiryaku ?izzaaj dej? | ?izzaaj izzaaj?

EG Taysir ?ana h-a-fahhemak

GR Kiryaku ?ajva

EG Taysir Cammi rege( fi kalaamuh wi Sebel ji-gawwiz Salwa bents Cammi li-
hassuuna ?abu-yariib | Caarif leeh?

GR Kiryaku leeh?

EG Taysir fafaan la?a fi I-?ardo btaalit hassuuna ?abu-yariib | mangam bitrool
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GR Kiryaku Peeva Peeva ?eeva | Pana smeSt il-xikaaja di min naas Kiteer | w-allaahi I-
Caziim ja Tajsiir beeh wi xjaat ir-rambuna | ?ana dajman ni-?uul enn il-
waad xassuuna ?abu-yariib di Yanduh xazzs kibiir ?awi

EG Taysir bass ana ba?a tleSto min il-muulid bala hommus | wi I-fa?re ba?a ha-ji-
btedi j-Sa[fif Sala baab beeti min gidiid

GR Kiryaku Tajsiir beeh! | ?ana kotto Saajiz a-?uul li-xadretak kilma suyqjjara

EG Taysir ?uul! | Puul ja Kerjaaku!

GR Kiryaku xadretak kurodja

EG Taysir heh?

GR Kiryaku xadretak kurodja

EG Taysir ?ana?

GR Kiryaku Pejwa

EG Taysir ?ana korodja ja Kerjaaku?!

GR Kiryaku la??a ?ana mu[ ?asdi ja¥ni ja Tajsi .. [interrupted]

EG Taysir ?enta bi-t-hazza?ni ja Kerjaaku?

GR Kiryaku la??a ?ana muf ?as .. [interrupted]

EG Taysir ?iza kotto bi-t-hazza?ni ja Kerjaaku ?uul ennak enta bi-t-hazza?ni!

GR Kiryaku il-Safwo ja Tajsiir beeh

EG Taysir 2uul! | ?uul-li ja Kerjaaku!

GR Kiryaku ?ana -buus raasak ja Tajsiir beeh

EG Taysir la? ma-t-bos-/!

GR Kiryaku ma t-giib ni-bosha bass!

EG Taysir la? mif ha-t-buus

GR Kiryaku la? ni-bosha n-bosha

EG Taysir la? mif ha-t-buus xalaas

GR Kiryaku ?ana n-faxxemak ?ana ja Tajsiir bech

EG Taysir fahhemni!

GR Kiryaku ?ana Saawiz ni-?ol-lak jatni

EG Taysir ?uul!

GR Kiryaku ?iza kaan ir-raas | tertu [3sF] menna xalaas | mus laazim ti-siibu d-deel

EG Taysir deel?! | deel miin ja Kerjaaku?

GR Kiryaku ?ana n-?ol-lak | dilwa?ti 1-eela bitaa$ xassuuna ?abu-yariib | rax ji-ba?a
yani ?awi ?awi ?awi Salasaan il-xikaaja btaa€ il-bitrool di

EG Taysir ?ajwa ?ajwa

GR Kiryaku fa-?iza kaan xassuuna ?abu-yariib rax ji-ggawwiz bento Sabd-il-mutaSaal

EG Taysir ?aah

GR Kiryaku ?Penta kamaan laazim ti-ggawwiz ?0xto Xassuuna | wi bi-t-tarii?a di te-
dman ?ennak te-fdal fi l-pouilia btaa$ il-gaaz

EG Taysir di fekra guhannamejja ja Kerjaaku

GR Kiryaku soft izzaaj?!

EG Taysir ti-staahil Saleeha xamsiin konjaak bi-sorfa

GR Kiryaku mersii ja xabiibi mersii

EG Taysir bi-sor{a ja Kerjaaku

GR Kiryaku ?eeva ?eeva mersii mersii | 2eeva

1963 — ‘Ariis il-Nil [The Bride of the Nile]

EG TV Announcer sajjidaati ?anisaati sadati! | mawS¢edkum al-?aan | maSa halqa gadiida min
muyamaraat il-xawaaga Biizu | tamsiil Fu?aad Raatib | il-xawaaga Biizu |
bi-l-iftiraak maSa baliiy habali

GR Bigu safiida ja xadrit!

EG TV Announcer Pech? fiih Peeh? | je-lzam xedma?

GR Bigu ?ejva je-lzam xedma ummaal ana gajjo ?eeh?! | gajjo ne-sxat?! | gajjo ne-
stafta menkum?! | tabSan fith xedma

EG TV Announcer xallasni b-sorfa! | $ajz eeh bi-z-zabt?

GR Bigu ?itfaddal il-3urnaal bitafkum a-huh

EG TV Announcer maaluh il-gurnaal?

GR Bigu ?intu katbiin hena ?eflaan | Yawziin waaxid muwazzaf

EG TV Announcer ?aah | ?aah feflan ?ehna talbiin waahid bafkaatib
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GR Bigu ?ejva | ma-hu ana geetu hena maxsuus | Yalasaan is-soylaana bitaa€ il-
bastaakib di

EG TV Announcer la? | bafkaatib

GR Bigu ?ejva | bastaakib | howwa dej

EG TV Announcer b-a-?0l-lak bafkaatib

GR Bigu ?ejva ja xabiibi | bastaakib | howwa dej

EG TV Announcer 2amrena li-llaah | bastaakib

GR Bigu ?ejva bafkaatib | howwa dej
[Audience laughing and applauding]

EG TV Announcer kotta b-ti-ftayal ?eeh ?ablo keda?

GR Bigu ?ch di ba?a?! | ?enta ma-smeSt-is Sanni ?ablo keda walla ?eeh?

EG TV Announcer ?abadan

GR Bigu ma-sme(t-is Yan Biizu Masfariitu Katuljaanu Bastaanu Arisjaan
Gundobulu Kukaas Pawlu Fastawlu Poolo Fiino Biizu? | d-ana kotta
motreb kebeer | kotto muyanni mashuur ?awi | te-Sraf? | fi s-soylaana
btaa$ il-mutrib di konto bi-neksab keteer keteer keteer

EG TV Announcer laazim sootak helwa ?awi

GR Bigu la ja xabiibi | hejja ?asl il-xikaaja mus xikaajit soot

EG TV Announcer ?ummaal ?eeh ba?a?

GR Bigu ?ana kaan ji-Ymeltu waaxid xafla Salasaan ?oltu yenneewa

EG TV Announcer 2ah

GR Bigu konts ?efmel waaxid tazkara alasaan duxuul bi-waaxid ?ers | waaxid
tazkara falasaan xuruug bi-Sasara ?ers | w-a-fdal a-yanni | ?a-?uul
waaxid leel bitaa§ il-?ana | waaxid Seen bitaa§ il-?ana | kaan kollu tazaakir
bitaa¥ xuruug ?exlas ?abls tazaakir bitaa¢ duxuul
[Audience laughing and applauding]

EG TV Announcer tab fuuf esma¥ ba?a! | if-foylaan btaa(it il-bastaakib | ?asdi I-bafkaatib

GR Bigu Peeva

EG TV Announcer il-bafkaatib ell- enta gajjo ti-[tayal fiiha di

GR Bigu Peeva

EG TV Announcer laazim je-Sraf talat loyaat

GR Bigu haah

EG TV Announcer ?engiliizi wi faransaawi wi taliaani

GR Bigu tajjib wi-maaluh?! | m-ana geetu maxsuus Salasaan xikaaja di

EG TV Announcer tab te-Sraf engiliizi?

GR Bigu suuf xadretak! | ?ana xedi? ?awi | ?innama fi 1-xikaaja bitaa§ 1-engeliizi
dej ?ana zajj il-xumaar

EG TV Announcer tab te-Sraf faransaawi?

GR Bigu suuf! | ?ana ?olto I-xadretak ?ana xedi? ?awi | ?innama fi 1-xikaaja bitaa$
il-faransaawi dej | ?ana toor allaah fi I-barsiim bitaa€ il-howwa | ma-ni-
fham-si fiih wala kelma

EG TV Announcer je-b?a ma-faadel-[ ella t-taljaani

GR Bigu ?a-ho di ba?a I-loya 1-waxiid

EG TV Announcer ?elli te-Sratha

GR Bigu la? | ?elli ma-ne-Srafuu-s

EG TV Announcer bafa wal te-Craf engiliizi | wala faransaawi | wala taljaani? | 2ummaal
?eeh elli gaabak hena?

GR Bigu ?ana gajjo hena Salasaan ni-?uul li-xadretak | ma-te-Smel-si xisaabi fi s-
soylaana dej!

1963 — La wagqta li-I-hobb [No Time for Love]

GR Yanni 7 kdvw? | ?eeh 1 kavew? | da musiiba | da musiiba | il-?axwa muj bi-j-
giibu wala ?ogrit il-kahraba | ?eftekir [=can you believe/imagine?] ja
Radwaan afandi? | ?eftekir? | Pemta xa-ne-xles min il-xikaaja di?

EG Radwan w-allachi ja Janni j-axuuja m-anii-f Caarif | ja-guuz ba¥ds f[ahr | baSde
Jahreen | ba¥ds sana

GR Yanni sana?! | la la la | Pana ha-j-siib Masrs bi-xalha xalaas | ha-j-fuuf balad
tanja xalaas

EG Radwan ja¥ni ha-t-ruuh feen?! | 2obrus? | ha-t-la?ithum hinaak barduh
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GR Yanni [complains in GR]

1963 — Zo’a’ il-Mada”’ [The Alley of Miracles]

GR Florist GR bonsoir madame! | bonsoir! | nawwartu I-maxalls ja madaam

EG Hamida mersii!

GR Florist GR il-ward elli baSattuhuu-lak [2SF] in-noba t-tanja kaan mazbuut?

EG Hamida Yajwa ?ajwa

GR Florist GR pardon madame! | pardon!

GR Florist GR yaara ja madaam! | yaara ja madaam! | giitu fi I-maxba?! [IPR. 2SF/P]

EG Hamida xalliina hena ?ahsan

GR Florist GR bass pardoon ja madaam ?ana laazim ne-?fil id-dukkaan

EG Hamida ?chna ha-ne-fdal hena I-yaajit ma te-xlas il-yaara

GR Florist GR xaadir ja madaam! | xaadir

1964 — Al-Murahiqan [The Two Adolescent]

TR Bahiga Hanim 2en'ta [F] ?e(3ebni ?a'na | muf muhemm ?e$3eb ?ebno ?axuuja fams-id-
diin

EG Sirifa Hanim ?aah | ?ajwa bass ee | sahiih zajjo ma bi-j-?uulu Saleeh? | bi-je-Sraf sittaat
kitiir?

TR Bahiga Hanim evet [sounds: ?ivaat] | fams ?eSraf sittaat kitiir $alafaan masaaleh |
Calafaan ?afyaal | howwa tallaq sittaat min ?azvaaz [sic.] | tallaq ?azvaaz
min sittaat | enza$ waqfejjaat [cf. TR vakfiyye] min qarafanaat | ?exrib
bujuut Camranaat | di foyluh | di Caklo Seefuh | laakin fams joom ma j-
fakkar fi 3avazaat | laa'zim ?extafak ?in'ta | Calafaan ?enta Yandak 3amii
mu?ahhalaat

EG Sirifa Hanim bassa ti-ftekri jatni mif ha-ji-ddaajik lamma jeSraf enni €andi bent zajjo
Jukaar?

TR Bahiga Hanim la laa | fams hebbu ?atfaal kitiir | howwa kamaan fanduh bent | ?ismuh
Naa'hid [sic.] | fi bilaad barra | ?idris fi Siwesra [doorbell ringing] | bass |
xalaas | Sariis wasal | jalla! | waddab [2SF] rohak Juwajja!

EG Sirifa Hanim haadir ja tants [FR tante] haadir

TR Bahiga Hanim haah | hotti weJik fi I-?2ard! | ?efmeli maksuufa! | zajjo bent | katkuuta

EG Sirifa Hanim haadir ja tant

TR Bahiga Hanim habebti fams | habebti

EG Sams ?izzajjik ja tant?

TR Bahiga Hanim nooba di fiih Paruusa | cok halavet | mehasin latafet

EG Sams keda?

TR Bahiga Hanim tafaali! [2SM] | taSaali!

EG Sams Jaklaha ?ech di ja tant?

TR Bahiga Hanim min Sa?ilaat Sazimaat

EG Sams il-muhemm | ?ulii-li! | helwa? | dammaha xafiif?

TR Bahiga Hanim sarwaat kibiraat | ?imaraat fi hadaaji? qubaat

EG Suwikar gammedi ?albik ja maama!

EG Sirifa Hanim haadir ja benti

TR Bahiga Hanim ?ana -xtartuh [=her] xalaas | taSaali fams!

EG Sams keda? | tab sibiini ba?a ?a-fofha ja tant il-?awwil!

TR Bahiga Hanim Jams! | Seeb | Saguuza | il-muhemm | fazima ?axlaa? kibiira

EG Sams ja salaam! | di ?axlaa? ma-fii-[ keda ?abadan ja tant | di gnaan | mirsii ja
tant mirsii! | [to Suwikar] ?ahlan nannosti 2ammorti habbobti! | [again to
Bahiga Hanim] hejja [ahiih [oyajjara Salajja fuajja | laakin Sezz it-talab ja
tant

TR Bahiga Hanim Jams! | xanziira | muf di Sarusaat | di fuwikaar bents Sarusaat | firiifa
haa'nim | Saruusa ?alafaanik | [to Sirifa Hanim] fams-id-diin | ?2ebna
?axuuja

EG Sams [to Sirifa Hanim] ma-t?axeznii-[ ja haanim! | ?izzajj is-sehha?

EG Sirifa Hanim ?allah ji-sallemak ja ?ustaaz [ams!

TR Bahiga Hanim ?itfaddalu! | farbaat ja bent! | [to Sams] firiifa haanim mabsuuta mennik
kitiir | eS3aab Saziim

EG Sams da farfs kibiir ja Jriifa haanim
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TR Bahiga Hanim sem¢it €an hazratikum | ?ennak muhaami kibiir | fohra $aziima | kaan
faakir ?ennik faguuza

EG Sams Caguuz? [laughs]

TR Bahiga Hanim ja faguuza

EG Sams [to Suwikar] wi b-to-xrogi mi |-madrasa s-saaSa kaam?

TR Bahiga Hanim [to Sams] ?enti maalik? | 2oxrog [3SF] saaSa kaam xo[f saaSa kaam |
kifaaja dardafaat maSa madmozelaat | [to Suwikar] fuwikaar habiibi! |
?enzil fi genenaat! | 20?tuf waahid wardaat! | ?etmargah fi morgihaat!

EG Sams [to Suwikar] ?ajwa | taSaali mSaaja ja katkuuta! | taSaali!

TR Bahiga Hanim Jams!

EG Sams h-a-margahha ja tant

TR Bahiga Hanim ?enti laazim ?istanni hena | xallas mawduu€§ Sarusaat fi xamsaat
dagigaat!

EG Sams xamsa? | ?ajwa fakkaartiini ja tant | ?ana Sandi mYaad muhemms giddan |
[to Sirifa Hanim] San ?2eznik ja [riifa haanim! | [to Suwikar] 2orivwaar
[FR au revoir] ja 2ammuura! | [to Bahiga Hanim] 2orvwaar tant

TR Bahiga Hanim Can ?eznokum! | fams! | fams! | ?istanni fams]!

EG Sams ?ajwa ja tant

TR Bahiga Hanim ?eeh ra?jik?

EG Sams laziiza helwa teSma ti-ttaakil ?akl ja tant

TR Bahiga Hanim jaSni xalaas? | hasal qubuul? | hasal muwafaqaat? [cf. TR muvafakat]

EG Sams ?ajwa | hejja | fitha eeb basiit geddan | laakin ana mif mistaSgil | ?a-?dar
a-stannaaha [wajja lamma te-kbar

TR Bahiga Hanim te-kbar?! | maa-hi kibiira | firiifa haanim Yanduh tamanja-w-talaatin sa'na

EG Sams Jiriifa haanim miin bass ja tant?! | ?ana b-a-kkallim Yan bentaha

TR Bahiga Hanim bentaha?! | Jursiz edepsiz maznuuna

TR Bahiga Hanim Jams! | ?enti feen? | saSteen talaata ?a-stannaaki?! | ?a-bhasu Sanki fa-lam
?a-gedki?! | 2eeh?! | Penti nasja Cuzuuma bitaa(it firiifa haa'nim? | Cafaan
xallas mas?alit 3avazaat | be'di ?a-tham | ?enti 3avezzetu walla mif
faawiz 3avezzetu?

EG Sams ?qjva | h-a-ggawiz tant | h-a-ggawiz wahda helwa | ra?ii?a | bi-t-hebbeni
w-ana b-a-{bodha | bi-t-bossa-li be-neeha 1-helwa | bi-ti-btisem-Ii -
btisaama laziiza bi-t-dawwebni | ?elha?iini tant!

TR Bahiga Hanim Jams! | fams! | tozzo fi hazretik | wi farafi ?ana | wi [araf Celaat | laazim
tarbaq id-dunja | foo? dimaay hazratikum
[family meeting]

TR Bahiga Hanim hazrat ?ashaab magaam Saa'li! | 2a€daa? mazlis Ca?ilaat! | 2arna?uuti
pasa saabegan

TR Uncle 1 ¢ok yasa! | ¢ok yasa!

TR Bahiga Hanim sus! | [not clear, probably ‘?esma¥ ...’] | laazim ?enqiz ?eb'nak | min
zavaaz bent suygjjar | mafSuusa

EG Servant il-?ustaaz famss wasal

TR Bahiga Hanim va'sal fams | laa’'zim qaswaat | laa'zim zamgaraat | laa'zim kolluh Sineen
hamraat

EG Sams sabaah il-xeer! | baaba! | ?a-?addem-lak Naana xatebti

EG Nana ?izzaj sehhetak ja baaba?

TR Arna’oti Pasha al-hamdu li-llaah | leffi ja bent! | ok glizel | holwa kitiir | di ga'mar | lelit
?arbaStaafar

EG Sams bi-t-hebbeni ?awi ja baaba | w-ana kamaan b-a-bodha

TR Bahiga Hanim kalaam faariy | ?aqwaal mazaniin | ?izzaj hebbi [2SM] bent min senna
?ebnatikom?!

TR Uncle 1 da kalaam 'ma'zbut

EG Sams il-hobba ?asaasuh tafaahum | tagaawub | ?imtizaag been roheen | mahama
kaan far?s s-senno benhum

TR Aunt 1 ?enta sachib il-?amr | Faxr-id-diin pasa

EG Sams ?eeh ra?jak ja baaba? | ?a-ggawwezha?
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TR Arna’oti Pasha Naana! | Somrak kaam sana?

EG Nana Cefriin ja baaba!

TR Arna’oti Pasha Jams! | ?iggawwezu Naana!

TR Bahiga Hanim muf momkin | qaraar ma3lis Seela | fams laazim ji-ggavviz waahid sett |
fooq il-?arbifiin

TR Arna’oti Pasha Jams! | fokke ?arbifiin! | iggawwez ?itneen Sifriin!

TR Bahiga Hanim fikrik ?ana Simeltu ?eeh? | 2abuuki [abbs taqjif? | fikrik ?ana rabbi wa'lad
Comruh xamsiin sa'na? | hah | ?ana 3ebto-luh talattaafar Sarusaat |
zamilaat | ma-fii-[ qubuul | ma-fii-f muwafaqaat | hah | hasal kusuuf |
maSa Caa?ilaat karimaat | ?ana konta fuuf maslahtik Naahid | konta
Caawiz ?a-?addem-lik 2omm | mohtaram | Salbs Catuuf | sadro hanuun |
laa'kin ?abuuk raazil xalbuus | ?i3ri wara banaat mafSusaat | la | ?ana
xalaas fiil ?iidi | jalla! | jalla ruuhu [3sM] fi 3ahannam hamraat!

EG Nahid la? ja teeta ma-IKi-[ha??o t-?uuli keda

TR Bahiga Hanim haaha | ?izzajjik ?enti Naahid? | mabsuut sava sava maSa Vagziih?

EG Nahid ?abadan ja teeta | da-hna hatta mitxasmiin

TR Bahiga Hanim mitxasmiin?! | Salafaan ?eeh xisaam Naa'hid?

EG Nahid Calafaan muyaffal | moxxuh mrakkib fimaal | tasawwari ja teeta? | faahim
?enni b-a-hebbo ?onkil Badr

TR Bahiga Hanim [laughs] la | di nokta | hebbi Badr? [IPFV.2SF] | Badr | gat fi moxxi fikra

TR Bahiga Hanim Badra beeh mavzuud

EG Secretary ni-?ol-luh miin?

TR Bahiga Hanim muf muhemm

EG Badr da ?ech il-mufag?a I-latiifa di?! | ?ahlan wa sahlan! | ?ahlan wa sahlan!

EG Nahid ?ahlan biik ja ?onkil

EG Badr ?itfadalu! | ?itfadali! | ?itfadali!

EG Nahid ?onkil Badr! | ?ehna gajjiin ni-kkallim maSaak fi hkaajit baaba

EG Badr ?aah | w-allaahi hikaajit baaba di hkaaja t-hajjar | da faakir ennuh lessa
Jabaab | wi 2ennuh | don 3uwaan [=Don Juan] | wi ?enns Naana bi-t-
hebbuh bi-gunuun

EG Nahid ?onkil Badr! | laazim ti-fahhemuh ?ennuh yaltaan | w-ennuh ha-j-xalli n-
naas te-dhak aleeh

EG Badr ja Naahid! | il-waahid lamma bi-j-bosss fi I-miraaja kolls joom bi-j-foof
nafsuh zajjo ma howwa | ma-bi-j-lahez-[i ?abadan it-tayjiir elli b-je-
hsalluh | wi ma-b-ju-drek-[i -nnuh Saggiz | il-kalaam da mazbuut ja
bahiiga haanim?

TR Bahiga Hanim mazbuut | laakin laazim howwa hotto miraaja 2oddaamubh | fuuf fitha
hagqiiqit nafsuh

EG Badr koll il-mirajaat kaddabiin ja Bahiiga haanim | mineen ha-n-giib il-miraaja
-lli bi-t-?uul il-ha?ii?a?

TR Bahiga Hanim ?enti Badr-id-diin beeh | ?enti miraaja Salafaanuh | ?enti sah'buh | laazim
?oqaf quddaamuh howwa fuuf markazuh | kamaan fuuf sennuh

EG Nahid rabbena j-xalliik ja-lli ma-fii-[ zajjak fi d-donja ja ?onkil Badr

EG Badr ?aa ?a?a?a! | Badr

EG Nahid ?aah | ?ittafa?na | Badr

TR Bahiga Hanim xalaas? | ?i't'tafa?na? | tesekkiirdt | tesekkiirdt | laazim fuuf [2SM] weel
Jams-id-diin | alafaan harram [2SM] ?e¥mil Romju [=Romeo]

EG Nahid da ma-bi-j-rodd-if | wala hatta b-je-ftim | laazim hagal haaga

TR Bahiga Hanim wi lessa | lessa masaajib kibiir | bokra ?ehsal zilzaal | joom ?iid milaad
Naani | xazuu? kibiir ?etla$ min nafuux [ams

EG Badr ?ajwa ja ?ustaaz Somar

EG ‘Omar ?afandim

EG Badr wassal il-?awraa§ di li-?ustaaz fams Salafaan ?atS il-Silaqaat id-

diblumasejja benna w beenuh
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EG ‘Omar sijadtak laazim te-b-atni ?ana?

EG Badr 2aah | wi leeh 1a??

EG ‘Omar 2asl ana kamaan ?ataSt il-Silagaat id-diblumasejja ?elli beeni w beenuh

TR Bahiga Hanim falafaan xataf mennik xatebtik? | ?enti yaltaana Somar

EG ‘Omar yaltaan leeh?

TR Bahiga Hanim Calafaan muf laazim ?istislaam | muf laazim ?inhizaam | laazim haarib
[IPFV.2SM] tamaam | raz3a$ xatebtik

EG ‘Omar ?izzaaj ba?aa?

TR Bahiga Hanim laazim ?eSmil [2SM] ?extibaar | fuuf Naani bi-j-hebbik min qalbuh walla
la

EG ‘Omar bardu mif faahim

TR Bahiga Hanim ?ifham veled! | ruuh! | ?imsik bents taani ?eSmil 2angazee! [FR engageée] |
Juuf Naana ?ihsal-luh ?eeh! | ?ihsal yiira | naar | faraar | ji-b?a Naana bi-
j-hebbik min galbuh | ?itham veled!

EG ‘Omar ?etham ?efham

TR Bahiga Hanim xalaas Badr | faar daxaltu fi masjada

TR Arna’oti Pasha masallah! magsallah! | Wagziih! | laazim Sarrafni biiha

TR Arna’oti’s Wife | edepsiz | Saguuz xarfaan

EG Nahid ?ahlan ?ahlan teeta habebti!

TR Bahiga Hanim Co?baal ?alfo sana | [to Romero] Naahid hafidatuna Il [to Nahid] il-?ustaaz
Rumeeru | xatiib bitaa$ hazratuna

EG Nahid ?alfo mabruuk ja teeta! | [to Romero] tafarrafna ja Pustaaz Rumeeru |
Pitfaddalu!

TR Bahiga Hanim tafaali Rumeeru! | ?eSmil taaaruf mafa Sa?ilaat sava sava

TR Arna’oti Pasha Jaraf Saziim Sariis afandim! | tahaani galbejja ariis afandim

TR Arna’oti Pasha Bahiiza! | Sariis afandi | mazbuut Salafaanak

TR Bahiga Hanim ?aah | [to Romero] fams-id-diin ebn ?axuuja | [to Sams] Rumeeru | Sariis
Calafaani ?a'na

EG Sams sahiih il-kalaam da ja tant

TR Bahiga Hanim ?aah tab¥an tab%an | fiih hizaar fi hobb?!

EG Sams hobb?!

TR Bahiga Hanim Rumeeru! | ?¢fVil yaraam! | jal'la | laazim ?ana ?a-[Sur bi-damms [abaab
I musiiqa! | ?eSzif maqtuSaat fabaab hamasijjaat! | jalla Rumeeru jalla! |
jalla Rumeeru habebabti! | 2or?0si!

TR Arna’oti Pasha masallah! magsallah! | Bahiiza ?asabha Cafriit kibiir kibiir kibiir

TR Bahiga Hanim Rumeeru! | wala j-hemmik Rumeeru | ?or?0si Sala keefik!

EG Sams kifaaja! | ?itfaddalu -xrogu barra! | barra!

TR Bahiga Hanim ?itneen | talaata | ?arba¥ | hamsa gineeh

EG Romero ?eeh da ja madaam?! | xamsa gneeh Safaan door mutSib bi-[-faklo da?! | d-
ana nafasi -t?ata$

TR Bahiga Hanim je-?ta$ Somrik! [the ‘¢ is not articulated well. It sounds close to ‘?’]

EG Romero mustahiil | la jo-mkin a-?bal a?allo min Safara gneeh

TR Bahiga Hanim Cafara gineeh?! | falafaan Pech?! | Penti mfaxxasatejja Sadmaana | ?ana
Peddeetik forsa | Calafaan masseli [IPFV.2SM] ganba jeune premier | teleSti
homaara

EG Romero ?ana fannaan Saalami
[Bahiga Hanim blows a raspberry, Romero starts playing his guitar]

TR Bahiga Hanim bass | bass | ba'ss | giraan kallim Salajja ?eeh?

EG Sams [Voice] is-setto hena?

EG Romero ja xabar iswid ja madaam!

TR Bahiga Hanim madmuzeel ja bayla!

EG Romero ?a-ruuh feen? | xabbiini fi Sardik xabbiini!
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TR Bahiga Hanim mu/ ti-xaafi veled!

EG Romero Yana xaajif

TR Bahiga Hanim filuusak ja veled

EG Sams ?ech elli gara f moxxik?! | 2eeh 1-fiditha wi [-[aw[ara -1li famaltiiha f
beeti di?! | mif Seeb?!

TR Bahiga Hanim sus veled! | ma-fii-[ ?eeb | ma-fii-[ haraam | fiih hobb | fiih yaraam

EG Sams hobb?! | wahda f sennik | ti-hebb il-waad il-mafSuus elli zajj il-borso da?!

TR Bahiga Hanim ?ifmeSna ?enti hebbi bento maffuusa ?adds bentik?! | fams! | muf te-nsi! |
?enti ?olti | mu[ muhemms far? is-senns fi yaraam

EG Sams ?ajwa | basso da mif ma€¥naah ?ennik ti-bahdeli somSetna ?uddaam in-
naas

TR Bahiga Hanim sus veled! | ?enti kamaan bahdeli som€§etna | laazim ?iftahi Seenik | laazim
?iSrafi ?ennik Saguuza | karkuuba | Saawiz ?iggawezi bents katkuuta |
hirsiz edepsiz | fakkari fi nafsik muf fakkari fi bentik | ?iza Naahid raah fi
dahjaat [cf. TR dahiyet] | ?enti s-sabab

TR Bahiga Hanim Jams! | famso habebti! | ?ana la?et-lik Caruusa | ja gamuusa! | basso senn
sab%a-w-talatiin sa'na

EG Sams Saruusa?!

EG Badr taani?!

TR Bahiga Hanim Jams! | ?etfu! | xanza?urijjiin [sic.]

TR Bahiga Hanim il-hobba gamiil | il-hobbo gamiil | ja mahlaah! | il-hobb

1964 — Ana wi howwa wi heyya [Me, Him and Her]

EG Hamdi waahid weski dobl!

GR Abu Lambu xottu [IPFV.1sM] soda walla majja?

EG Hamdi la? sekk [FR sec]

GR Abu Lambu ?itfaddal ja xabiibi!

EG Hamdi in-Nimsaawi ma-gaa-[?

GR Abu Lambu geh ja xabiibi wi bafdeen mefi

EG Hamdi ?ajwa jaSni geh walla ma-gaa-[?

GR Abu Lambu ?ejwa geh wi baSdeen mefi Sala tuul

EG Hamdi tab haat waahid weski dobl!

GR Abu Lambu ma-hu fi I-?iid bitaaSak ja xabiibi I-weskKi

EG Hamdi kamaan waahid

GR Abu Lambu xaadir | ?etfaddal ja xabiibi!

EG Hamdi ma-gaa-[ in-Nimsaawi?

GR Abu Lambu ja xabiibi ?ana kallemtu kaan hena wi mefi

EG Hamdi jaSni geh?

GR Abu Lambu ?ejwa geh ja xabiibi

EG Hamdi ?Yummaal howwa feen?

GR Abu Lambu ja xabiibi ?ana kallemtu me/i

EG Hamdi ?Pummaal leeh bi-t-?uul ennuh geh?

GR Abu Lambu geh | wi mefi| geh | wi mefi | geh | wi mefi

EG Hamdi ?aah | wi mefi leeh?

GR Abu Lambu Miimu kaan ?aafid fi I-matrah bitaa$ xadretak di | baSdeen geh Nimsaawi
| kallemtu fwajja maSa Miimu | wi baSdeen ?imsektu baSds I-itheen wi
mefu

EG Hamdi jatni Miimu kaan ?aafid matrahi?

GR Abu Lambu Pejwa

EG Hamdi wi n-Nimsaawi geh kallemuh?

GR Abu Lambu mazbuut ja xabiibi

EG Hamdi jaSni n-Nimsaawi kaan hena?

GR Abu Lambu ?ejwa kaan hena

EG Hamdi wi howwa raah feen?

GR Abu Lambu mefi | ja roox bitaa nafuuxi mefi | ja I-xabba bitaa§ feeni min gowwa

mefi | Calajja talaa? talaata marra min ommsa Lambu mefi | fexemtu? |
mefi
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EG Hamdi rawwa? basso j-abu Lambu! | rawwa?! | kotto ?0lli -nnuh mefi | xalaas |
mefi | ennama ?0l-li! | ha-je-rga$ taani?

GR Abu Lambu il-mejja fi I-mejja xabiibi je-rga$ | da muf bi-j-rawwax badri ?abadan | il-
leela xusuusi jimkin je-xsal waaxid ?atiil

EG Hamdi Qaarif Saarif | haat-li weski dobl! | ma-gaa-[il- .. [interrupted]

GR Abu Lambu lessa ja xabiibi lessa

EG Hamdi hejja malha?

GR Abu Lambu dilwa?ti Nimsaawi geh

EG Hamdi [to Mimu] b-a-hebbaha | h-a-ggawwezha

GR Abu Lambu ?aah | Safaan keda kaan bi-je-s?al $a n-Nimsaawi

EG Hamdi [to in-Nimsawi] talla?ha b-a-?ol-lak!

GR Abu Lambu [crying] maSleffs ja xabiibi maSleffs maSlefJ | ni-siib ?ana ?enta ala n-
Nimsaawi? | ?a-hu gaa-lk Nimsaawi ja xabiibi

1964 — Harib min al-zawag [The Fugitive from Marriage]

EG Munir ?alooh! | fajza miin? | Zaki?iidis Mixalidis? | [to Zaki] Mixalidis da
?enta?

EG Zaki ?ajwa

EG Munir je-xrib beetak!

GR-F Zaki?iidis [Zaki] |xalooh! [sic.] | kadnuépa Kaziva! | ?izzajj is-sexxa btaal ?inta? | w-izzajj
is-sexxa btaal Pummak? | wi ?abu Pummak? | kadd? | Xandu-Ilaah [sic.]

GR Katina ?ismaStu woys uov! | Pana w uoud kallemna sawa sawa | monsieur
Zaki?iidis raagil kuwajjis | wi bi-j-hibbeni | wi faajiz jo-xrog mafaaja |
pnoud kallemtu ?ablo ma to-xrog [2SF] maSaaha [3SM] laazim ji-igi je-
xtobik wi j-geb-lik is-sabka

GR-F Zaki?iidis [Zaki] |xald | ?ixna rax ni-gebtu s-sabka | wi rax ni-sbokhaa-lik tamaam | ?iddiini
Cunwaan! | ?eeh | 2ah | Cunwaan | tis€a | saariS | Zaki | Sala ?iidi s-simaal |
is-sa??a nemra kaam? | is-sa??a nemra foo? sutooh | ?a | kald | kald | yeia
oov | yero. oov | [hangs up the phone] xandu-llaah

EG+FT |Munir Caal ?awi | ala keda ba?a -nta ba?eet Cariis dawli ja ?ustaaz | laakin ?0l-li!
I is-sabka -1li ha-ti-sbukha xadretak di je-tlaS ginsaha ?ech?

EG Zaki id-debla -1li aleeh harfo kaaf
...... [mixed song]

GR-F Zaki?iidis [Zaki] |yeia oov | kadopiliko kar avta dikd oov | kalopilike kai avto d1kd, ov |
70 fpdov xelwa tamaam | yeia sov | gaab waaxid debla w bassu [sic.] |
gaab waaxid debla w bassu | wi xalaas rax te-b?a madaam

GR Chorus yera oov | kalopilika kot ovta dukd oov | kalopilika kot ovta dkd gov |
70 fpdov xelwa tamaam

GR-F Zaki?iidis [Zaki] |hahahaa

GR Chorus yela oov | gaab waaxid debla w bassu | gaab waaxid debla w bassu | wi
xalaas rax te-b?a madaam | ysia oov | gaab waaxid debla w bassu | wi
xalaas rax te-b?a madaam

GR-F Zaki?iidis [Zaki] |?aah | yeia cov | kalopilixa kot avta dikd cov | [not clear, probably
‘dovraa’] di xelwa tamaam

GR-F Zaki?iidis [Zaki] |{fro (jrew Kativa! | xilwa xalaawa mus fi Atiina | {{rw (e Kativa! |
xilwa xalaawa mus fi Atiina | rajjaxtiina | farraxtiina | wi z-za%alaan je-
nal ?abu xaasuh! [=xaafuh] | rajjaxtiina | farraxtiina | wi z-zafalaan je-
nSal ?abu xaasuh!

GR Chorus o (prw Koziva! | xilwa xalaawa mus fi Atiina | {ijro (jre Koziva! |
xilwa xalaawa mus fi Atiina | rajjaxtiina | farraxtiina | wi z-zaSalaan je-
nSal ?abu xaasuh! | rajjaxtiina | farraxtiina | wi z-zaSalaan je-nfal ?abu
xaasuh!

GR-F Zaki?iidis [Zaki] | ?ixwaani!

GR Chorus miin?

GR-F Zaki?iidis [Zaki] | ?ixwaani!

GR Chorus miin?
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GR-F Zaki?iidis [Zaki] | ?ixwaani!

GR Chorus miin?

GR-F Zaki?iidis [Zaki] |il-xikaaja mus xikaajit farax | il-xikaaja xikaajit xobb | ti-xebbu te-Srafu
Peeheeheeh il-xikaaja?

GR Chorus basso ?oltu [IPR.2SM] mi I-bidaaja!

GR-F Zaki?iidis [Zaki] |hejja xkaajit xobba w daar | zajjo xkaajit 27ahwa w baar | hejja xkaajit
xobbo w daar | zajjo xkaajit 2ahwa w baar | xobbo Katiina f sahroe ?azaar
I xass il-?alb ma-xadd-is xassuh

EG Siréna bonsoir madame!

GR Katina’s Mother | bonsoir madmozel Sariina

EG Siréna ?¢h I-hikaaja? | Yandoku farah walla ?eeh?

GR Katina’s Mother | ?ajwa So?baal andik | Katiina xotubetha I-leela

EG Siréna ?alfo mabruuk! | feen hejja?

GR Katina’s Mother | ?a-heh maSa Saresha -tfaddali!

GR-F Zaki?iidis [Zaki] |[tries to escape and Katina tries to hold him] gzdoov!

EG Siréna ?alfo mabruuk ja Katiina | muf konti Soltii-li $afaan a-r?os-lik?

GR Katina maSle[fo Safaan xaatir mufag?a

EG Siréna Cariisik helw?

GR Katina helwa ?awi

EG Siréna howwa feen?

GR Katina ?a-hoh

EG Siréna ?anhi fithum?

GR Katina ?a-ho -lli laabis naddaara | mesju Zaki?iidis Mixalidis

EG Siréna Zaki Leefa$? | da xatiibi ?ana

GR Katina la? da xatiibi ?ana

GR-F Zaki?iidis [Zaki] | ay Hovayio uov! j-amma!

EG Siréna di famla ti-Ymelha ja xaajin?

EG Zaki ?abadan | d-ana mif ana | d-ana -xuuja

EG Siréna tab xod!

EG Zaki ?aqj

GR Katina’s Mother | xatiibik raax feen ja Katiina?

GR Katina raax | raax | raax | raax | raax | raax | ?albi wi raax raax raax raax raax
I xad ?amali wi raax raax raax raax raax | xad nuur ?a‘jjaami | xad min
?axlaami | koll il-?afraax | wi raax | raax | raa ?aa ?aa ?aa | raax ?ax
?ax ?ax ?aax

1964 — 1I-Marid [The Giant]

EG Peasant tuul is-siniin di kollaha ja xawaaga wi d-deen zajjo ma howwa ma-ji-n?as-
s malliim waahid?! | ja Yaalam!

GR Manoli tigaara ja xabiibi tigaara | Manooli ?edfaS filuus li-fallaxiin | ?imsektu
?20tno kolls sana | Pexsim fawaajid fallaxiin emsektu I-baagi | kollu ji-igi
tamaam | kollu ji-igi mabsuut | talaata sana Manooli zaSlaan | mif ji-
msektu ?otn | mif ji-msektu fluus | Manooli laazim ji-msektu talaata ?alf
wi sabSiin gineeh

EG Peasant talat-t-erbeS il-mahsuul bi-ta-xduh fawaajid ja xawaaga w mif mikaffiik?!
| xamastaafar sana w-enta mxalli hajaat il-fallahiin zajj is-sa?ja | da
zolma ja Saalam di ser?a Salani | rabbena ji-nte?em mennak! | rabbena ji-
nte?em mennak ja xawaaga

GR Mandli [laughs] tigaara ja xabiibi | tigaara | ?ahlan wa sahlan mesjo Bor{i!

EG Bor‘i ?ahlan ?ahlan xawaaga Manoli! | ?izzajj is-sehhha?

GR Mandli [overlapping] ?izzajjak mesjo Bor§i?

EG Bor‘i ?llach j-xalliik!

GR Mandli [to the office boy] waahid lamuun saa?i§ ja Sabdu!

EG Bor‘i mutfakkir | fokran

GR Manoli Yitfaddal ?itfaddal!

EG Bor‘i ?ahlan wa sahlan xawaaga Manoli! | ?ahlan! | ?itfaddal ?itfaddal! |

?ahlan!
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GR Manoli ?ahlan wa sahlan mesjo Bor¢i!

EG Bor‘i ?ahlan! | ?ahlan!

GR Manoli safadt il-baafa foo??

EG Bor‘i ?aah foo? | ?itfaddal!

EG The Pasha ?ahlan wa sahlan mesju Manoli!

GR Manoli ?ahlan ?ahlan saSadt il-baafa!

EG The Pasha ?itfaddal 0SSod!

GR Manoli mirsii ?awi ja saSadt il-baafa

EG The Pasha gebt il-kimbjalaat?

GR Manoli ?ixna ne-?dar ni-t?axxar ja safadt il-baafa?! | da l-kalaam bitaa$ ?i'nta
waaxid 2amr

EG The Pasha da Safami fiik bardu

GR Manoli [to Bor‘i] mirsii ?awi | [to the Pasha] Manooli €andi xazzo kbiir ?awi 1-
leela ja saSadt il-baafa

EG The Pasha la? balaaf ti-ftahha hena | xodha wajjaak w-enta mrawwah!

GR Manoli mirsii | rabbena j-xalli saSadtak ja sa%adt il-baafa!

EG The Pasha Caajiz kaam?

GR Manoli kollu kollu | talaata ?alf wi sobSumiit gineeh

GR Manoli safadt il-baaja! | rabbena j-xalli saSadtak! | filuusi | filuusi

EG The Pasha muf waStuh muf waStuh

GR Manoli ?ana -buus gazmit saSadt il-baafa | filuusi

EG The Pasha rawwah dilwa?ti! | rawwah!

GR Manoli xaadir | ni-rawwax | ni-rawwax | [to the bottle] taCaali ?enti! | ne-tlaS
min il-muulid bi-la xommus?!

EG The Pasha Sayyid Abu-srii§ | ?ajwa | Hiseen Raa/fid

GR Manoli Soliman [sic.] Ragab sab€iin gineeh | Mustafa Mustafa Ali [sic.] sitta-w-
tis¢iin wi sobSumejja malliin wi noss

1964 — Zog fi agaza [A Husband on Holiday’]

EG Fatma Gamalaat! | ma-ti-nsii-J teSwegi Isaanik! | hafza d-darso kwajjis?

IT-F Gamalat/Rosetta | samm | si signora Fatiima

EG+FT |Rawya Fatma ja signora! [sounds: sinjoora] | Fatma muf Fatiima

EG Fatma ?iskoti -nti ?¢f fahhemik! | [to Gamalat/Rosetta] ?uuli Fatiima taani wi
hjaatik!]

IT-F Gamalat/Rosetta | oh Fatiima!

EG Hisén bardoon ja gamaaSa! | ti-smahu-Ina no-?$od maSaaku [wajja?

EG Fatma ?aah ?awi 2ummaal itfaddalu! | 209¢0d ja hmad! | ?amma -Sarrafku b-
bafd il-?awwil I sinjoora Rozetta ?itSarrafna biiha w-ehna Sa 1-bilaa3z |
hiseen goozi | Ahmad gooz Rawja | wee | il-?ustaaz Sisaam Badr-id-diin |
muhanddis ?add id-donja

EG ‘Isam ?ahlan wa sahlan! | w-ebno fammaha kamaan

IT-F Rosetta tanto piacere signor husaan! | signora Fatiima mraat ?enta bellissima

EG ‘Isam la? ja setti la? | gooz Fatiima ?a-hoh | ana mif gooz hadds hena xaalis

IT-F Rosetta oh! | scusami ja signor husaan!

EG ‘Isam mi[ maS?uul | mif momkin if-fabah da kolluh

IT-F Rosetta si signor? | fiih haaga?

EG ‘Isam la Pabadan | bass-ee .. [interrupted]

IT-F Rosetta cosa?

EG ‘Isam hiseen! | ?ilha?ni! | dimaayi bi-t-leff

EG Hisén tab esbat! | balaa[ fadaqgjih

EG Fatma salamtak j-ebno $ammi! | haasis bi-?eeh?

EG Hisén ?ana Qaarif elli haasis biih I [to ‘Isam] feddo heelak ja Ssaam! | ?albi
Candak

IT-F Rosetta oh signor husaan! | laazim fiih suwajja taSab

EG ‘Isam ja xaraabi! | mif maS?uul da sotha kamaan

EG ‘Isam ?ulii-li ja madmozeel!
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IT-F Rosetta hah

EG ‘Isam Yenti te-b?i miin? | ?enti miin?

IT-F Rosetta Fatiima! | o Madonna santa!

EG ‘Isam su?aal ja sinjoora

IT-F Rosetta cosa c’e?

EG ‘Isam is-sett il-walda | Saafit kitiir fi Masr?

IT-F Rosetta ?eeh di setto walda? | ?ana mus fihemtu

EG+FT |Hisén ?asduh jaSni | is-setto maama | il-maama bitaa¥ il-?enta

IT-F Rosetta ?aah | il-maama bitaa$ ?ana fi Vinisja | gaabit ?ana hena wi baSdeen
safertu

EG ‘Isam bass | je-b?a wselna

EG ‘Isam sinjoora ..

IT-F Rosetta Rozetta

EG ‘Isam Rozetta | ?esmoa gamiil | gajjo min ir-rooz | jaSni 1-ward il-baladi I-mifattah

EG Fatma si {saam! | nahnu hona | ?ithaffim fuwajja! | 2ahsan wi raas fammi ?a-
bSat gawaab li-Masr bi-koll elli b-te-Smeluh hena | Rozetta! | 2uumi biina
ne-nzil il-majja ?able ma -bno Sammi je-srah biiki

IT-F Rosetta kallemtu [2sM] miin fi Masr signor husaan?

EG ‘Isam Cisaam | fiili il-hah! | wi hotti I-Seen! | wi fiili il-nuun wi hotti I-miim! | te-
b?a fisaam

IT-F Rosetta ?aah capito | husaan

EG Hotel Worker la-mu?axza ja setto haanim! | fiih waahid taht | baaSit il-hagat-di

IT-F Rosetta miin di waahid Sirfetu ?ana fasaan je-bSat hagaat?!

EG Hotel Worker ?a-ruuh a-s?aluh?
[door knocking]

IT-F Rosetta si!

EG Fatma ?eftahi -nti ba?a [uufi miin!

EG Hotel Worker ?itfaddali ja madmozeel! | il-karto btaaSuh a-hoh

IT-F Rosetta scusa signora Fatiima!

EG Fatma ?aah

IT-F Rosetta ?imsektu karto softu miin! | Yasaan ?ana mus je-Sraf je-?ra Sarabi!

EG Fatma [correcting Rosetta] arabo

IT-F Rosetta arabo

EG Fatma ?awi ja habebti ?awi | warriini! | [shocked] ja msebti!

IT-F Rosetta ?eeh signora Fatiima fiih ?eeh?

EG Fatma Fatiimit miin wi hbaab miin?! | da -lli naab Fatiima ma-nab-[i hadds
?abadan

IT-F Rosetta kallemtu signora fiih ?eech?

EG Fatma [to the hotel worker] Sol-luh ji-tfaddal!

EG Hotel Worker haadir
[door knocking]

IT-F Rosetta momento

EG Hisén bonswaar madmozeel!

IT-F Rosetta buona sera signor!

EG Hisén bonaseera wa I-hamdu li-llaah

IT-F Rosetta ?izzaajjo sehha bitaa¥ ?enta?

EG Hisén sehha bitaa$ ?ana li-hadde dilwa?ti kwajjis giddan | ?innama ?ana ?aasif
elli PazSagtik

IT-F Rosetta laa signor ana mabsuuta kitiir Yasaan softa ?enta

EG Hotel Worker ?ajjo xedma ja saSadt il-beeh?

EG Hisén mutfakkir itfaddal enta! | [the hotel worker goes out closing the room

door] siib il-baab maftuuh min fadlak! | siibuh! | ?itfaddal itfaddal!
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EG Hotel Worker haadir

IT-F Rosetta signor!

EG Hisén ?afandim!

IT-F Rosetta leeh sebtu baab maftuuh signor?

EG Hisén il-?usuul Yandena keda ja sinjoora | ?ajjo setto maSa raagil yariib ma-j-
sahh-if ji-t?efil falechum baab ?itlaaqan

IT-F Rosetta oh! | bene | molto bene

EG Hisen tabCan | 2ehna moltu beni kollena keda | ?anaa | jaSni | il-mas?ala -nn ana
gajjo ?a-Stazir bi-n-nijaaba San ?ee | Yan monsieur Sisaam

IT-F Rosetta miin di Sisaam?

EG Hisén i[-[abb elli kaan maSaana -mbaarih | wi labbax habbiteen keda

IT-F Rosetta ?ach | husaan

EG Hisen ?ajwa bi-z-zabto husaan | husaan bafa ba?do ma mefi hass ennuh kaan
yaltaan geddan | fa-?al-li ja hseen j-axuuja ?a-rguuk taStazir-laha bi-n-
njaaba Sanni | wi t-waddoa-lha I-ward wi I-maron gilasee [FR marron
glacé] | faa | ?ana ?a-Stazir bi-n-njaaba Sannuh

IT-F Rosetta grazie

EG Hisén wi marra tanja -?ol-lik muta€assif iza konto ?azfagtik | wi ta?akkadi
?ennik fi west exwaatik! | ?ehna kollena hena ?exwaat | jaSni moltu beni
?exwaat bi-z-zabt | Puruvwaar! [FR au revoir]

IT-F Rosetta au revoir!

EG Hisén Puruvwaar!

IT-F Rosetta ciao!

EG Hisén ciao!

EG+FT | ‘Isam ?ahlan signora! [sounds: sinjoora] | ?eh g-gamaal da kolluh?! | ?itfaddali!
I [to the waiter] metr!

IT Waiter oui mon bey

EG ‘Isam xamsa glaas min fadlak

IT Waiter subito

IT-F Rosetta grazie | mille grazie | asaan il-maron-glasee

EG ‘Isam ?aah | hiseen ?al-li dilwa?ti .. [interrupted]

EG Hisén ?ennik ?ebelti -Stizaaruh | wi xalaas

EG Fatma ?allah! | howwa -nta rohto li-Rozetta fi |-?uteel?

EG Hisen ?a-{mil eeh?! | ?a-Cmil eeh ja setti fi -bn Sammik?! | fedel waraaja |
laazim ti-roh-laha ja hseen | laazim ta-Stazer-laha bi-n-njaaba Ganni ja
hseen | laazim tiwadde-Iha il- maron-glasee ja hseen | la?eet il-waad ha-j-
muut feSlan | faa | 20lt a-mil ech | ?0lt a-ksab fiih sawaab | faa roht | bass

IT-F Rosetta oh! | grazie signor husaan!

EG+FT | ‘Isam fisaam sinjoora | mif husaan

IT Waiter les [marrons] glacés monsieur

EG+FT | ‘Isam waahid li-s-signora! [sounds: sinjoora]

IT Waiter ?itfaddali signora!l

IT-F Rosetta grazie

IT Waiter oh! | lei é italiana signora?

IT-F Rosetta si

IT Waiter I’ho sentito appena [’ho vista | la voce del sangue [sic.] | prego signora |
di che parte dell ’Italia é lei?

IT-F Rosetta Venezia | la bella Venezia

IT Waiter la citta unica del mondo | come io | sono felicissimo | dica signora! | le
piace I'Egitto?

IT-F Rosetta molto | spagetti spagettiini

IT Waiter abbiamo spagetti deliziosi | ravioli perfetti | spagettiini meravegliosi |
gnocchi | gnocchi incomparabili

IT-F Gamalat/Rosetta | [to Fatma] ?elha?iini! | ik-kelmiteen elli hafdaahum xelsu | xallasiini ba?a
mi |-xawaaga

EG Fatma gara ?eeh ja xawaaga?! | Penta daje?t il-madmozeel ?awi
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IT Waiter pardon madame! | pardoni signora [sic., he may intend ‘perdoni’]

EG ‘Isam m-ana Saazim il-madmozeel Sa 1-Safa 1-lilaa-di

IT-F Rosetta si | Pana Saawiz jo-Sod suwajja maSa husaan | oh! | scusa! | ?ana ?olto
husaan min yeer signor

EG ‘Isam husaan husaan bass a-{iif | [to his friends] m-a-Sattalkuu-[ ja gamaa€¥a |
?itfaddalu -ntu!

EG Hisén jalla biina!

EG+FT |Rawya tajjib tajjib | ciao Rozetta!

IT-F Rosetta ciao!

EG ‘Isam ig-gawwo gamiil ?awi | ja salaam! | il-waahid dilwa?ti je-?dar [deep
breath] ji-[femms nafasuh

IT-F Rosetta [sigh]

EG ‘Isam Jajfa s-saxra -lli hnaak di ja Rozetta?

IT-F Rosetta maaluh husaan?

EG ‘Isam manzar gamiil | il-?amar | il-mgjja

IT-F Rosetta salaam [sic.] signor! | ?enta laazim waahid masSuur

EG ‘Isam masSuur?

IT-F Rosetta ?aah jalni | ?eSmeltu seSr

EG ‘Isam ?aah | ?asdik faaSir jaSni?

IT-F Rosetta ?aah | saalir | hebbu [2sM] kitiir majja | hebbu kitiir 2amar

EG ‘Isam la? wi l-wagh il-hasan kamaan [she laughs] | ?eh ra?jik law ni-ruuh no-
?Sod henaak?

IT-F Rosetta leeh husaan?

EG ‘Isam ?asl in-naas elli hawaleena ha-ja-kluuki bi-Sneehum

IT-F Rosetta ?ana kamaan ji-igu mabsuuta kitiir | law rohtu maSaak ?aaxir id-donja

EG ‘Isam helw | jalla biina!

IT-F Rosetta ?0l-li signor husaan!

EG ‘Isam ja rooh husaan!

IT-F Rosetta ?enta leeh mus kallemtu ?ana kalaam mazbuut?

EG ‘Isam ?izzaaj?

IT-F Rosetta signora Fatiima Saalit | ?enta miggawwiz fiih waahid bambino

EG ‘Isam [ti himself] daxalna fi I-gadd I [to Rosetta] miggawwiz | we | wi mif
miggawwiz

IT-F Rosetta leeh? | ?enta mus hebbo signora bitaa$ ?enta?

EG ‘Isam kaan fiih hobb

IT-F Rosetta baSdeen?

EG ‘Isam we | wi kaan feSlo maadi

IT-F Rosetta [she forgets herself] ja mseb.. | raah feen hobb signor husaan?

EG ‘Isam ma balaaf il-?as?ela di | xalliina hena ?ahsan!

IT-F Rosetta laa signor husaan | ?ana laazim a-Sraftu Sasaan mus je-Smeltu [2SM] keda
maSaaja

EG ‘Isam wi baCdeen ba?a?! | Penti haaga tanja xaalis | hobbik | hobbik enti fakls
taani | [to himself] helwa di

IT-F Rosetta ?0l-li signor husaan!

EG ‘Isam ?ajwa

IT-F Rosetta signora btaa§ ?enta sakluh ?eeh? | mus kuwajjis?

EG ‘Isam mif ?awi | ?aslaha mtaxtaxa keda w | wi gismaha mif malfuuf | maskiina |
tafbaana Cala tuul | Cajjaana | wee | wi mafyuula Sala tuul fi I-matbax been
il-basal wi t-toom wi t-ta?lejja | we | wi bi-I-leel | ja ?emma bi-j-radda€ il-
bambino | ja ?emma bi-j-rnajjim il-bambino

IT-F Rosetta oh! | maskiin habiibi | maskiin habiibi

EG ‘Isam [to himself] di ?edha t?iila ?awi

IT-F Rosetta scusa habiibi! | ?ana geetu zaSlaana kitiir Casaan signora btaa$ ?enta mus
Gireftu mazaag bitaa$ ?enta

EG ‘Isam maSleffo ba?a | kolls fee? Pesma w nasiib | il-muhemm | rabbena razaSni

biiki $afaan ji-Cawwadni Sa -lli fatni
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IT-F Rosetta la? husaan | la 1a? husaan | ?ana xaajif kitiir min ?enta

EGH+FT |‘Isam xaajif menni ?ana?

IT-F Rosetta ?aah

EG ‘Isam leeh?

IT-F Rosetta xaajif (a I-?albo btaal ?ana | ji-tsaSla?tu fi 1-hobbas bitaa$ ?enta

EG ‘Isam ja waSdi Sa l-balaaya -lli bi-t-na??at min fafajefha!

IT-F Rosetta [gasp] Sujuun Penta

EG ‘Isam malhum?

IT-F Rosetta jajj jajj jajj!

EG ‘Isam ?eeh?

IT-F Rosetta fithum kahraba | bi-t-dawwax ?ana bi-t-laswa$ ?ana

EG ‘Isam taani hkaajit bi-t-laswa¥ di

IT-F Rosetta [gasp] ?qjj! | il-widaan bitaa$ ?enta

EG ‘Isam ?ana Saarif kuwajjis ennohum mif wala-bodd

IT-F Rosetta oh no! | ?ana mus je-?dar Sala keda ?abadan

EG ‘Isam ?eeh malhum bass?

IT-F Rosetta fithum haaga bi-t-seddeni fasaan | Yasaan [and bites him]

EG ‘Isam ?qjj

IT-F Rosetta fith ?eeh husaan?

EG ‘Isam kotti ha-ta-kli wedni

IT-F Rosetta oh! | mi ’amore habiibi | mi I-hobbs btaa{ ?ana

EG ‘Isam ja Saalam ja huuh! | hadds je-sma¥ il-kalaam il-helws da wi ma-ji-ntele?-
Jo ?alfo marra?!

IT-F Rosetta cosa c’e?

EG ‘Isam ?asl di 2awwil marra ?a-sma€ kalaam yazal Sa l-widaan

IT-F Rosetta oh husaan!

EG ‘Isam [speaking to himself through his teeth] feenik ja setto Gamalaat?! | taSaali
Juufi w-it-Gallemi! | [to Rosetta] sammaSiini ja-xti samma€iini! | ?uuli!

IT-F Rosetta oh husaan! | ?enta hebbu kitiir complimenti

EGHFT | ‘Isam mif complimenti | ir-raagil menna j-hebbo je-sma€ ik-kelma I-helwa | il-
kelma I-hinajjena | ik-kelma I-raSii?a | fuufi masalan! | widaani Sagabuuki
-zzaaj wi Kotti ha-ta-kliihum | maSa ?innena ne-Sraf ba?d min jomeen
bass | is-setto btaa$ ?ana ba?aa-luh xmas siniin | ma-samma¢itnii-[ kelma
wahda Galeehum te-ftah in-nefs | ja salaam! | ?a%da zaj di l-waahid kaan
mahruum menha

IT-F Rosetta [sigh] makaan di fakkarni Venezia | $ajza rkabtu maSa ?enta sawa sawa |
filuuka

EG ‘Isam gunduul jaSni haah?

IT-F Rosetta ?aah si habiibi | Sajza smaStu ?uud | naaj

EG ‘Isam fandoku Suud wi naaj fi Vinesja?!

IT-F Rosetta gitaar manduliin

EG ‘Isam ?a-hu keda | ?uuli ja habebti! | ?ech kamaan?

IT-F Rosetta Caajiz ?az?aztu lebb | termes | dora maswi

EG ‘Isam ja salaam! | Pech dah! | lebba w termes wi dora mafwi fi Vinesja?!

IT-F Rosetta si habiibi | fith kamaan tiin bi-sookuh

EG ‘Isam tiin bi-sookuh?! | di laazim kafr Abu-Mgaahid mif Vinesja | ?e¢hna malna |
?chna malna

EG ‘Isam bi-ti-frabi ?eeh?

IT-F Rosetta sciampagna | ?ana hebbu kitiir sSciampagna

EG ‘Isam ?efrabi ja-xti ?efrabi!

IT-F Rosetta miin kallemtu fi t-telifoon husaan?

EG ‘Isam daa | da waahid sahbi

IT-F Rosetta ?ewfa j-kuun waahid sett! | ?ana mus hebbu ?enta kallemtu waahid setto
yeeri | baSdeen ji-drabtu [1SF] ?enta waahid rusaasa

EG ‘Isam ja saatir ja rabb! | tajjib | Puumi biina! | ni-ruuh hetta tanja ?ahsan

IT-F Rosetta leeh husaan?
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EG ‘Isam Cafaan | ?ana mm | mif mestirajjah hena | ni-ruuh hetta tanja daw/a | ma-
fii-[ fiih telifoon

IT-F Rosetta ?aah

EG ‘Isam ni-hajjas sawa sawa | bi-saraaha keda ?ana Saajiz ji-ntele? | ji-ntele?

IT-F Rosetta ?aah | ?intele? husaan! | ni-nteleq sawa sawa habiibi

EG ‘Isam howwa dah

IT-F Rosetta kifaaja husaan! | ana geetu sakraan

EG ‘Isam howwa dah | ?ana -muut fiiki w-enti sakraana

IT-F Rosetta laa husaan! | ?ana ?ana | mus je-?dar

EGH+FT |‘Isam leeh?! | €afaan ti-igi mabsuuta tamaam

IT-F Rosetta ?aa | Penta makkaar Sajz intaliq signor

EGHFT | ‘Isam sawa sawa signora | jalla biina

IT-F Rosetta feen signor husaan?

EG+FT | ‘Isam fi |-?oteel bitaa$ ?ana Safaan ni-kammil is-sahra

IT-F Rosetta oh! | mus momkin

EG ‘Isam leeh?!

IT-F Rosetta fasaan ?ana mus miraat ?enta

EG ‘Isam basiita | ?eStebri nafsik min dilwa?ti mraat ?ana

IT-F Rosetta fi I-mesmes husaan

EG ‘Isam ma-hna fi I-me[me/ ja habebti

IT-F Rosetta ?chna fi 1-mesmes?

EG ‘Isam ?aah

IT-F Rosetta je-b?a f Seneb habiibi

EG ‘Isam Penti lessa faj?a?! | tab ifrabi ba?a!

EG ‘Isam Rozette! | Rozette! | Rozette!

IT-F Rosetta ?intaliq habiibi -ntaliq!

EG ‘Isam ?a-ntaliq ?eeh?! | ?ana xaajif ne-yra? mif ni-ntaliq

IT-F Rosetta ?ana m%aak habiibi

IT-F Rosetta husaan! | jalla! | ?intalig! | jalla habiibi!

EG ‘Isam il-majja sa?¥a

IT-F Rosetta ?intaliq hena!

EG ‘Isam la?

IT-F Rosetta ?intaliq fi I-majja habiibi!

EG ‘Isam fi I-majja la??a | barra -ntaliq zajjs ma-nti Sajza

IT-F Rosetta mus momkin signor | hena

EG ‘Isam bassa jatni

IT-F Rosetta jalla habiibi jalla!

EG ‘Isam ma balaafa il-hikaaja di

IT-F Rosetta jalla!

EG ‘Isam zaj baSduh

IT-F Rosetta bravo!

EG ‘Isam Rozetta!

IT-F Rosetta Si husaan!

EGHFT | ‘Isam ?ana ha-j-tiir min is-saSaada Rozetta! | ha-j-tiir

IT-F Rosetta ?aah! | ?ana kamaan habiibi!

EG ‘Isam ?Pummaal konti sarhaana f ?ech?

IT-F Rosetta fi I-mosta?bal bitaa$ ?ehna habiibi

EG+FT | ‘Isam mosta?bal bitaa$ ?ehna?

IT-F Rosetta [she hums as to say ‘yes’]

EG+FT |‘Isam mosta?bal bitaaS ?ehna ha-j-kuun ganna habiibti

IT-F Rosetta ?izzaaj husaan?! | wi s-signora bitaa$ ?enta -1li sebtuh f Masr maSa
bébé?! | ?ana mus ji-hebbu je-b?a sawa sawa maSa dorra

EG ‘Isam dorra?! | ?ef Sarrafik enti bi-lI-kelma di?!
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IT-F Rosetta [confounded] signora Fatiima | kallemtu ?ana Kitiir fi hagaat zajjo keda

EGH+FT |‘Isam signora Fatiima di waddiketik bi-[akl

IT-F Rosetta la? husaan | ?ana zaSlaana Kitiir $a s-signora bitaa$ ?enta

EG ‘Isam wi bafdeen maSaaki ja Rozetta?! | ma-t-farragiif Saleena n-naas

IT-F Rosetta maskiina | signora bitaa$ ?enta zamaanuh bi-j-Sajjaat Sa I-musiiba
bitaaSuh

EG ‘Isam ja setti -nti maalik ma t-Sajjat walla te-nfeli??!

IT-F Rosetta [cries] kebdi fala ?enti Gamalaat

EG ‘Isam Gamalaat?! | ?e[ Sarrafik bi-?esmaha?!

IT-F Rosetta signora Fatiima ?al-li

EG+FT |‘Isam signora Fatiima?! | ?allaah je-?taSik ja signora Fatiima! | wi baSdeen
maSaaki ja setti?! | 2a¥da helwa zajjo-di ha-te-?libiiha b-yamm?!

IT-F Rosetta fasaan il-?alba bitaa$ ?ana | mus mirtaah

EG-FT |‘Isam walla j-hemmak ja habiibi! | ?ana -rajjah il-?alb bitaa$ ?enta | xodi ja-xti
xodi!

IT-F Rosetta ?eeh di husaan?

EG ‘Isam di hdejja basiita | kadoo [FR cadeau] zyajjar | tizkaar je-fdal | tuul il-Somr

IT-F Rosetta oh! | grazie habiibi | ?ana | ?ana ha-j-tiir min il-farah | ?ana | ?ana ha-j-
ta??9 mi l-yeez

EG ‘Isam yeez?!

IT-F Rosetta mi min mi s-suruur | suruur

EG ‘Isam suruur?! | 2amma -nti Saleeki ta¢biraat bi-l-€arabi | ?innama t-mawwit mi
d-dehk | ?efrabi -frabi! | wala j-hemmik!

EG ‘Isam maalik ja Rozetta? | maalik ja habebti? | [to Fatma] malha ja Fatma

EG Fatma sebha ja €saam! | sebha xalliiha t-Sajjat! | kifaaja -1li gara-lha I [to
Rosetta] Sajjati ja-xti! | Sajjati!

IT-F Rosetta ?aah madaam Fatiima | hejja d-dumuu§ elli bi-t-rajjah ?albo magruuh

EG ‘Isam ?ech bass elli hasal ja Rozetta ja habebti?

EG Fatma habebtak?! | halla halla!

EG ‘Isam Fatma

EG Fatma nafam

EG ‘Isam 2eSmeli maSruuf ehna mif fi wa?to hzaar | momkin ti-sibuuna I-wahdena
Jwajja?

EG Fatma ba?a keda?! | jalla biina ja sett Rawja -hsan si $saam bi-jo-trodna

EG Rawya ?ajwa Sandi ha$%s n-sebhum ji-t-fahmu Sala rahethum

IT-F Rosetta la? | PewNi t-siibi Pana Fatiima!

EG Fatma maSle[fs ja Rozetta ja habebti maSlefJ| ?aslo $saam Saawiz ji-kallemik
ala -nfiraad

IT-F Gamalat/Rosetta | mif ti-?ulii-li b-a-Sajjat leeh?

EG Fatma maSleffs ja Rozetta wala j-hemmik! | wala te-hmeli hammo ja habebti |
koll elli -nti Sawzaah h-a-gibhuu-lik min hiseen

EG ‘Isam ?ech howwa dah?! | ?eh -lli hasal? mif tifahhimuuni?

EG Fatma Rozetta f karsa ja-si $saam | filosha -tsara?it | ?itnafalit

EG ‘Isam ja xabar! | kaanu kaam ja Rozetta?

IT-F Rosetta xalaas husaan | ?ana laazim ji-saafir

EG ‘Isam ?exso Saleeki ja habeti! | w-ana rohts feen?! | xodi! | xalli 1-Sefriin gineeh
dool maSaaki! | mu?aqqatan li-yaajit ma -rga§ min Masr

EG ‘Isam masaft is-sekka | ma-t-Saajjatii-[ ja habebti! | raagi haalan | haalan | bass

IT-F Rosetta ?enta msaafir habiibi?

EG Fatma halla halla §a 1-hobb!

EG ‘Isam Fatma!

EG Fatma nafam

EG ‘Isam ?eSmeli maSruuf! | wisejjetik Rozetta

EG Fatma haadir

IT-F Rosetta ?awaam keda habiibi?!

EG ‘Isam maSle[Jo Safaan a-lha? il-?atr | bajbaj [EN bye bye] ja roohi

IT-F Rosetta ciao!
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EGHFT | ‘Isam Jaaw [IT ciao]

IT-F Rosetta husaan!

EG ‘Isam ?eeh?!

IT-F Rosetta sallim Sa s-signora bitaa$ ?enta!

IT-F Rosetta husaan! | geetu ?emta habiibi?

EG ‘Isam kotti feen li-haddo dilwa?ti? I [to Yosri] wi hadretak konts taali§
mafaaha te-Smil ech?!

EG Yosri taali§ a-wassalha ja ?axi | ma-1?itak-i mawguud ?olt a-¢mil il-waagib |
fitha haaga di?

EG ‘Isam tab itfaddal ba?a min yeer matruud! | ?ahsan jaSnii

EG Yosri haaha! | xalaas I [to Rosetta] bonsoir!

IT-F Rosetta buona notte signor!

EG ‘Isam momkin ni-kkallim maSa baSdo [wajja?

IT-F Rosetta tab%an habiibi | ana kamaan Saawiz kallemtu ?enta kitiir

EG ‘Isam tab itfaddali!

IT-F Rosetta ?addo ?eeh husaan ?enta wahast ?ana habiibi

EG ‘Isam laa ja setti | la wahaftik wala wahaftiini

IT-F Rosetta ?eh k-kalaam da husaan?!

EG ‘Isam ma-hu kollo ma -?0l-lik kelma t-ruuhi t-?uliiha li-madaam Fatiima btaStik
di

IT-F Rosetta mus hasal habiibi

EG ‘Isam la? hasal | ?ana rohto Masra la?eet miraati Sarfa kollo haaga b-ne-¢melha
| ka-?ennaha Sajfa mfaana di?ii?a bi-d?ii?a

IT-F Rosetta xalaas habiibi | mus ji-zSal! | ?ana mus kallim setto fattaana di ?abadan |
?enta Caarif habiibi ?adds ?eeh ?ana b-a-hebba ?enta? | kitiir kitiir

EG ‘Isam w-ana kamaan ja Rozetta | ?enti ba?eeti roohi | min safit ma foftik |
hasseet ?enn ana mif h-a-?dar a-stayna Sannik ?abadan

IT-F Rosetta oh husaan! | faadil tesSa joom | wi rigeStu [1SF] Napoli taani

EG+FT | ‘Isam rigeStu? [25F]

IT-F Rosetta ?aah

EGHFT | ‘Isam rigeStu [2sF] leeh?

IT-F Rosetta fasaan moddit ?igaama bitaa$ ?ana finito xalaas baSds tesfa joom

EG ‘Isam wa-law | ?ana -Cmil il-mustahiil afaan ti-fdali f Masr | wi min gehet il-
fuluus ittammeni! | xodi! | xodi dool!

IT-F Rosetta oh husaan! | ?ana xaajif

EG ‘Isam xaajif min ?eeh ja roohi?

IT-F Rosetta baSdeen mus je-rdu j-sibuuni ?a-¢Sud hena fi Masr

EG ‘Isam ?izzaj da?! | muf momkin | da law iqtada 1-?amr | ?a-ggawwezik hah

IT-F Rosetta [shocked] hah! | tig | ti-ggawwiz ?ana husaan?

EG ‘Isam leeh 1a??!

EG ‘Isam ?eeh elli b-te-Ymiliih dah?!

IT-F Rosetta mi |-hobba habiibi | ginaab ?ana ha-ji-tfartik min il-hobb

EG ‘Isam mif kuwajjis | [not clear] ?eh dah?!

IT-F Rosetta ?emta ?emta habiibi ha-ji-ggawwiz ?ana ?emta?

EG ‘Isam bokra | bokra s-sobh | 2awwil ma je-tla¥ in-nahaar

I™-F 1 ...

IT-F Rosetta husaan rohtu feen?

EG ‘Isam gajjo haalan | gajjs haalan

IT-F Rosetta ?eeh husaan?! | saakit leeh habiibi?

EG ‘Isam ?abadan | bass ee€..

IT-F Rosetta bassa ?eeh? | ?enta mus laazim xabbi haaga ?abadan Sa s-signora bitaa§
?enta | mus ?ana ba¥ds talaata saaSa ji-ggawweztu ?enta?

EG ‘Isam ?aa | bi-saraaha ja Rozetta | ?ana mudtarr | ?a-?aggil mas?alit ig-gawaaz

Juwajja
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IT-F Rosetta hah?! | leech husaan? | xalaas mus ji-hebbu [2SM] ?ana?

EG+FT | ‘Isam ?abadan | ?ana ji-hebbo ?enta ktiir ?awi w-allaahi | w-allaahi I-€aziim
?ana ji-hebbo ?enta

IT-F Rosetta tab leeh mus Yaajiz ji-ggawweztu ?ana?

EG ‘Isam je setti! | bi-I-Sarabi mraati hena fi Skendirejja | wi laazim a-Sraf hejja
feen ?ablo m-a-tnajjil a-ggawwiz

IT-F Rosetta wi leeh husaan? | siibuh [=her] ji-ruuh [3sF] fi dahja!

EG ‘Isam dahja?! | laa | ?ana m-a-smah-lik-iif ti-?uuli falecha keda ?abadan

IT-F Rosetta ?aa | maflesso husaan | ?ana -ftakartu ?enta mus ji-hebbo hejja

EG+FT | ‘Isam ma?leffi | ji-hebbo hejja ma-j-hebb-if hejja ?innamaa | barduh hejja mraati
| 2omm ebni

IT-F Rosetta xalaas husaan | dawwartu [1P] Salecha sawa sawa

EG ‘Isam sawa sawa?! | helwa ?awi di | ?a-hu da -1li kan naa?is

IT-F Rosetta ?aslo husaan ana | ?ana mus ji-stahmil ji-yiib [2SM] €anni d?ii?a wahda |
?ana habbeetu ?enta husaan mi 1-?albs bitaali | habbeetu ?enta ?add il-
Ceen bitaa¥ il-?ana

EG ‘Isam ja waSdi! | ig-gawwo kaan ha-jruu? wi je-hla

IT-F Rosetta ?oltu ?eeh husaan?

EG ‘Isam laa wala haaga | biin ba?a n-dawwar Saleecha ?ablo ma ti-ttarba? Sala
nafuuxi

IT Waiter telifoon ?ustaaz Sisaam!

EG ‘Isam ?ana mi[ mawguud

IT Waiter di waahid sett ?esmuh Gamalaat

EG ‘Isam bardu mif mawguud | bi-t-?uul ?ech?! | feen? | feen?

IT Waiter telifoon min hena mon bey | min hena | min he'na

IT-F Rosetta buongiorno husaan!

EG ‘Isam ?ismali ja Rozetta!

IT-F Rosetta fith ?eeh husaan?

EG ‘Isam Juufi ja Rozetta! | ?enti Sarfa tarii? il-lukanda kwajjis?

IT-F Rosetta si husaan | ?ana je-Sraf tarii?

EG ‘Isam tajaraan Sala hnaak | wi ma-ti-tharrakii-[ ?ella lamma -gii-lik

IT-F Rosetta laa husaan | ?ana mus je-?dar

EG ‘Isam leeh?!

IT-F Rosetta baf¥deen buliis ji-msektu ?a'na

EG ‘Isam ?enti Yamalti haaga -nti roxra?!

IT-F Rosetta moddit ?igaama bitaa$ ?ana finito | laazim ji-ggaweztu zajjo waSdo bitaa$
?inta

EG ‘Isam ?allaah! | gawaaza gajja fi mSadha bi-z-zabt

IT-F Rosetta ?eeh husaan?! | kotts bi-te-xda{ ?ana? | bi-te-yesso ?ana?

EG ‘Isam ja setti mif wa?ts Sjaat dilwa?ti | ti-smahi t-?ulii-li bi-t-Sajjati leeh?

IT-F Rosetta ?ana b-a-Sqjjat Yala baxto ?ana husaan

EG Fatma ?allallallah! | ?eeh malha Rozetta bi-t-Cajjat leeh?

IT-F Rosetta ?aah madaam Fatiima

EG Fatma haah

IT-F Rosetta husaan mus Saawiz ji-ggawweztu ?ana madaam Fatiima

EG Fatma la? mif maS?uul | fisaam ma-daam waSad laazim je-wfi b-waSduh

EG Fatma Rozetta! | 2uumi biina! | tafaali mSaaja!

IT-F Rosetta laa madaam Fatiima | laazim ji-smaStu [1SF] kelma mennuh [not clear,
probably] ha-ji-blaSu d-dumuu§

EG Fatma mif wa?tuh ja-smik ?eeh
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