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ZUSAMMENFASSUNG DER STUDIE
Diese Studie stellt den Versuch da, die Frage zu beantworten, wie junge Menschen ngoma

nutzen, um ihren Platz in der Gesellschaft zu finden, basierendradédptthese, dass ihnen

der Zugang zur 6sellschaft verehrt bleibt Daher benutzen die Jugendlichegomd, um
einenalternativerRaum fir sich zu findedJm diese Frage zu beantworten, verwendet diese
Studie Felddaten, die zwischen J20i11 und JanuaR014von jungen Menschen in ngoma
Gruppen, im ngom&ublikum, von Lérern und Theaterangehdrigen drsga wnd Dar es
Salaam erhoben wurden Zur Datenerhebung wurden folgendilethoden gewhlt:
Fokusgruppendiskussionen (FGD)teilnehmende Beobachtung @®F Fragebdgen
dokumentarische Analysend Interviews mit Schlisselformanten(Kll). Au3erdem werden

die Konzepte der Globalisierundes Gechlechtsder Authentizitéat, Hybriditat, des Raums in

der Gesellschaft und der Teilnahme an ihr verwendet, um die Ergebnisse dieser Studie zu

entschlisseln.

Der entscheidende Pun#éiieser Doktorarbeitst, wie junge Menschen in der vorliegenden
Studiedargestellt werderViele der bisher durchgefiihrten Studieeschreiberdugendlicle
negatiy als Opfer, stur, gewalttatigStraftater und Symptome die einer staatlichen
ABe hand]l irfang(Tienda el Wilson2002: 8). Noch schlimmer ist, dass ihre
unbedeutende soziale, 6konomische, politische und kulturelle Stellung, die sie dazu treibt sich
so zu verhaltenhaufig nicht erwéhnt wirdn dieser Arbeit ist daher ein ganzes Kapitel der
Aufklarung des Dilemmas dieser jungen Menschendyeet, welches diese aufllen Ebene
ihres Alltags erlebenZu diesem Zweck wird zu Beginn dieser Arbeit Literatur tUber die
Jugend in Tansania aus verschiedenen Quellen unterdbihtinformationen aus der
Literatur werden dann zu einem Gesamtbild zusammengedatzalle Aspekte ihres Lebens
darstellt.In Bezug auf die Politik argumentiert diese Arbeit durch die Liteaaialyse dass
tansanischen Jugendlichen ihr Platz in der Politik verweigert v8et. der Unabhangigkeit
werden die meisten politischen Amter noch immer vonwlaree(altere Generatiorf)esetzt,
wohingegen die wenigen Amter, die fur die Jugend ubrigbleiben, standig vomatiatio wa
vigogo (Kinder der fihrenden Schighbesetzt werdeninfolgedessen werden ihre Stimmen
weder gehort, nocbei der politischen Planung berticksichtigggliche Entscheidungen, die

ihr Leben direkt betrefferwerden daher oft ohrieren Beitrag getroffen.

! Ngoma ist eirSuaheli Ausdruck. In dieser Studie wird er verwendet, um €el@@sanieiTanz oder
eine Tanzauffiihrung zu beselbren



Die Studie zeigt den benachteiligten finanziellen Statar Jugend aubDurch die in der
Literatur gesammelten Informationen werden die Verletzlichkeit und Hoffnungslosigkeit der

tansanischen Jugend in der nationalen Wirtschaft verdeutlicht.

Kulturell betrachtet liefert die Studie Nachweise dafur, wigggiMenschen als Missetater

und Straféiter an der nationalen Kultur behandelt werden, die diese eher zerstoren als formen
wollen. Aus diesem Grund besteht diese Studie auf eine Anderung der Einstellung gegeniiber
den Jugendlichen, von einpessimistischen Sictweise, in der ie als Belrohung fii die
kulturelle Entwicklung betrachtet werden, zu einer positiveren Sicht, in der sie aktive Mittler
und Botschaftefur ihre Kultur sind.lhre Kreativitat sollte als Erneuerung der Kultur von
innen heraus betrachtet wlen und ihr Zweck ist es, die Kultur so anzupassen, dass sie ihre

sich verandernde Realitataerspiegel{Bayat and Konig 2005: 60).

Betrachtet man die Ergebnisse, kommt die Studie zu ahnlichen Ergebnissdie wizen
erwahnte LiteraturDie Ergebnisseeigen deutlich, dass tansanischen Jugendlichen ihr Platz
in der Gesellschaft verwehrt wird und sie dahgomaals Ausweg in einen alternativen
Raum nutzenAls politisches Instrument scheint ngoma von der Jugend verwendet zu werden,
um Heuchler und korrup Politiker herauszufordern, die gewahlt wurden, um fur das Wohl
des Landes zu arbeiten, ihre Position aberemytam ihre Gier zu befriedigeNeben dem
Kampf gegen Korruption, scheint ngoma von den Jugendlichen genutzt zu werden, um ihre
Burgerrechte ariickzufordern Die Jugendlichen fordern nicht nur ihre eigenen Recht ein,
sondern auch die von denjenigen, die nicht fur sich selber sprechen kdnnen, wie Kinder,
wazegalte Manner und FraugrStrafgefangene und SchwangeBellino (2014: 4) zeigt auf,

dass egal wie kompliziert dies auch sein mag, die Jugendlichen durch ihrab€e#h der

Politik das Gefuhhaben wieder Kontrolle tber ihteben zu erlangen

Die jungen Menschen stehen keineswegs in Opposition zur Regiénutigser Studie wird
aufgezigt, dasslugendliche die Regierunganchmal sogar unterstitzen, vor allem wenn es
um Themen geht, die ihr eigenes Lebeader das Leben allerbetreffen Die
Entwicklungspolitik, diejungen Menschearls unterstitzendrschent, umfasstThemen wie

Umwelt, Gesundheit und Bildung und ahnliches

Ein weiterer Punkt, der in dieser Untersuchung behandelt wird, ist, dass junge Menschen
ngoma als sozialen Raum nutzen, in dem sie ihr Privatleben teilen kbénnen, was ansonsten
schwierig wareJansen (2010: 10) enthilATansania ist eine pa@archische Gesellschaft, die

Jugendliche keinen Raumbietet i hr Privatl eben mit i hren EI 1
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zeigt offenkundig, wie junge Menschen ngoma nutzen, um diesen Zweck zu erfullen.
Angelegenheiten wie neue uadrbrochene Beziehungen sowie Gesundheitsangelegenheiten
einschliellich Schwangerschaften, werden in den ng@mapen geteilt.So besteht die
Hoffnung, dass mogliche Losungen gefunden werden kénnen. Ein Beispiel ist Subira, die zu
dem Zeitpunkt, als diesStudie durchgefuhrt wurde, ein drei Monate altes Baby hatte. Sie gab
an, dass ihre Freunde aus der ngdgsnappe die ersten waren, denen sie von ihrem Zustand
erzahlte.Nachdem sie dartiber Bescheid wussten, unterstitzten ihre Freunde sie auf jede
ihnen mdliche Art und Weise Sie gab weiterhin an, dass ihre Freunde sie sozial und
emotional stark unterstitzten und dass sie ohne diesen Riickhalt sehr gelittexnhditeer
Stellewird in der Studie erortert, dass die nge@appen als ‘eigener Raum fir éagliche'
entstanden sind, in dem sie ihr Privatleben besprechen kamoeeijedochnochmehr daran

getan werdenmuss Die Studie deckte auf, dass manche der von den Jugendlichen

besprochenen Themen so heikel sind, dass sie ein Eingreifen der Eltetararfo

Ein weiteres in dieser Arbeit behandeltes Thema ist ein Portrat jungerchéenals
Individuen, die ihre Eigeninitiative nutzen, um wieder Zuganglem wirtschaftlichen Raum
zu bekommen, der ihnen verwehrt wur@®ge Studie zeigt auf, wie junge édhischen ngoma
nutzen, um Finanzkraft zu Erlangen unik dieseihnenwiederumhilft, inre Lebenstraume
undTi ziele zu erfullenMzuri hatte zum Beispiel den Traum zu heiraten amg Familie zu
grinden. Desen Traum konnte er sich durch sein EngagemedgrimgomaGruppe erfillen.
Der Selbsthilfeplan, deiikoba genannt wird, und wie er den Jugendlichen hilft ihre
Finanzkraft zuriickzuerlangemwird ebenfalls in dieser Studie erlautedebenbei zeigt die
Studie, wie junge Menschen ngoma in Zeiten von semiaind wirtschaftlichem Abschwung

alseine Art Schutzraumutzen.

Eine neue Erkenntnis in dieser Studie betrifft die Kultur, genauer gesagt, die Art wie
Jugendlichals aktive Teilnehmer und Urheber der nationalen Kultur dargestellt werden. Die
Studie zet wie junge Menschen die ngor@uppen nutzen, um ngorfauftritte neu zu
erfinden, was ihnen wiederum dabei hilft, einzigartige Identitaten zu formen, sich diese zu
eigen zu machen und damit Kontrolle tber ihre Kultur zu tUbernehBwerch die aktive
Teilnahme an der Gestaltung der Kultur, andern sie stetig ihren pasiiatis als reine
Empfanger der Erwachsenertur zu aktiv Handelnden und Urhebern ihrer eigenen Kultur.
Jugendliche aus Lumumba, dike Art durch die Nase zu pfeifen neu erfunden haben,

beanspruchen die Rechte fur diese Art zu pfeifen fir sich, da sie ihre Erfindung ist. Da ngoma
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ermoglicht die Rechte daran fur sich zu beanspruchen, kann es am besten als eine Plattform
beschrieben werden, die die Moglichkeit zur Umverteilung der Maahtdem Erwachsenen

zu den Jugendlichesthafft

Obwohl ngoma als Lésung fur ddtaum erscheintder den Jugendlichen verwehwtird,

bringt die Studie einige Veranderungen ans Licht, denen sich die jungen Menschen
gegenubersehen, wemsie durchngoma ihren Rum einfordern. Die Studie betont, wie die
Dynamik des niedrigen Status eines Tanzers, der Problemstellungen fur Spender, der
Theaterinfrastruktur, der unpolitischen Stellungnahmen, der Einnahme von Rauschmitteln,
der Teilnahme beider Geschlechter, des eihas der englischen Sprache, der
Bildungsstruktur, der abnehmenden sozialen Ereignisse und der Medienexplosion, die Jugend
in ihrem Streben herausforddri.der Studie wird argumentiert, dass der niedrige Status eines
Tanzers daher rihrt, dass die Ansighrbreitet ist, dass jeder den Tanz meistern kann, im
Gegensatzbeispielsweise zum Ingenieurswesen oder der Pflege. Es wird als normal

angesehen ein Tanzer zu sein, daher ist es auch nichts Besonderes.

Die Spender sind ein weiteres in dieser Studie me¢ltes Thema. Sie spielen vor allem eine
wichtige Rolle, wo Jugendliche unter dem Schirm einer Nichtregierungsorganisation ihre
Gruppen organisieren. In der Studie wird der Druck der Spender auf die jungen Tanzer
unterstrichen und wie dies sie bei ihrenreBen nach Raum beeinflusst. Ein weiterer
Problempunkt ist der Mangel an Theatern und UbungsraudienStudie zeigt auf, wie
Theaterrdaumlichkeiten im Besitz der Regierung in Bars und Lokalgewandelt werden,
wahrend die Mikole-Baume die fiur rituelle Bnze gebrauchtverden, den Investoren
geschenkt werderNebenbei behandelt die Studie auch das Proszeniumtheater, welches von
Prasident Kikwete erbaut wurde, als er sein Versprechen erfillte, tausende von Arbaitsplatze
fur junge Menschen zu schafféndoch die Preise sind fur Jugendliche unerschwinglich. In
der Folge wird das Proszenium von der Jungend nicht langer gestatrlessen wird es von
denjenigen genutzt, die es sich lerskonnen, die Gebuhren zu zahlen. Diese gehdren meist
der alteren Genetian an, einschlie3lich Politikern und einflussreichen Persdnlichkeiten.
Wahrend die Politiker das Proszenium fur ihre Treffen nutzen, veranstalten die

Einflussreichen hier ihre Hochzeiten, Partys und ahnliches.

Auch die Teilnahme beider Geschlechdé&zlt ein Problemdar, das in der Studie behandelt

wird. In der Untersuchung wurde aufgedeckt, dass ngoma bei weiblichen Ténzern als

Befurwortung sexueller Promiskuitat angesehen wird und bei mannlichen Tanzern als
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Frauenberuf und als Metapher fir Homosex#aalhlle diese Punkte hindern junge Menschen
daran,durch ngomaZugang zum Marktzu erlangen Auf der gleichen Ebene stehied
Einnahmevon Rauschmitteln wie Bier und Marihuaiiaebenfalls ein in dieser Studie
behandeltes Themdithilfe der PPRMethode mr Datensammlung wurde offensichtlich,

dass manche der Jugendlichen Rauschmittel anwenden, um unzureichende Proben oder
Lampenfieber auszugleichedunge Menschen, die dieses Verhalten ablehnten, schrieben es
demmangehden Ernsthrer Kameraderzu. Es geshieht auch, weil die Jugend es versaumt

hat, zwischen Arbeit und Freizeit zu trennen

Eine weitere wichtige Erkenntnis dieser Studie ist der globalfluss in Tansania auf die
ngomaAuffihrungen von jungen Menschdn.der Studie werden die globalemBiisse auf
Musikinstrumente, ngomBewegungen undLieder, die Kleidung, das Makeup, Requisiten
und die Organisation der Gruppen untersuéld. ist eine verbreitete Beobachtung, dass
verschiedene Kulturen durch die Globalisierung miteinander in Kontakingeen sindDie
Dynamik der Medien, Migration und aufgezeichneter Musik ermdigkshdas eine Kultur

vom einen Bde der Welt eine Kultur am anderen Ende beeinflisstzdem scheint die Art,

wie die Kulturen sich gegenseitig beeinflussen asymmetrisdein Es gibt einen deutlichen
Trend, der zeigt, dass Kulturen des globalen Nordens die des globalen Stidens beeilnflussen
einem Land wie Tansania entsteht ein Ungleichgewicht dieser Beeinfludadngch, dass

nur 20 Prozent der Fernsehinhalte in Sama selbst produziert werden, die restlichen 80
Prozent werden von landeribergreifenden Fernsehstationen wie EBOY,Deutsche Welle
produziert, um nur ein paar zu nenr({&kistrom 2010: 168). Da es stark vioriernationalen
Fernsehstationen abhangtt iBansania eher zu einem passiiempfangerals zu einem
aktiven Geatalter der Weltkultur geworderDies wurde durch die Abnahme von sozialen
Ereignissen wie Beerdigungen, Hochzeiten und Initiationszeremonien noch verschlimmert,

die friher als primére Quelfir ngomalnspiration dienten

Diese Arbeit leistet einen bedeutenden Beitrag zur Wirdigung des ngomaealsganen
Jugendort, der ihnen hilft den Zugang zu dem zuvor verweigerten Raum zuriickzuerlangen.
Angesichts der Tatsachdass junge Menschem idieser Arbeit alkreative Akteure und
Heldendargestellt werden, die nach Alternativen suchen, ohne den Frieden zu zerstéren, kann
sie dabei helfen, die Art wie Jugendliche wahrgenommen weérdesher als Unruhestifter

und Straftateii dahingehend zurdlern, dass sie talentierte und innovative Individuen sind,

die die Mdglichkeit brauchen, ihr Potential zu beweidadem den jungen Menschen ihr

Vi



Platz zugestanden wird, wird Tansania hoffentlich von seinem demografischen Bonus

profitiereni wie asiatisck Lander dies von ihren Jugendbgwegen haben.
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SUMMARY OF THE STUDY
This study is an attempt to answer the question how young people use ngoma to gain access

to spacebasd on the main argument that they are denied accesseGoently, youth use
ngom@ to search for alternative spac8triving to achieve this, the study uses field data
collected between July 2011 and January 2014 from young people in ngoma groups,
audiences, teachers and theatre professionals from both &mty@ar es Salaam. Focus
group discussions (FGD), participant performing researcher (PPR), questignnaire
documentary review and key informants interviews (KMgre the methods chosen for
collecting data. Moreover, the concepts of globalization, geadénenticity, hybridity, space

and participation are useo unpackthefindings of this study.

What is significant in this thesis is how young people are portraygusistudy. Manyof the
previous studies carried oah youth presentyouth negativelyas victims, stubborn, violent,
perpetrators and pathologies who require state intervention (Tienda and Wilson2002: 8).
Worse still, their trivial position socially, economically, politically and culturailkhich
causethemto behave the way they ds often unmentioned. This is why this study devotes
one of its chapters to brimgy to light the predicament young people encounter in all
dimensions of their lives. To accomplish this, the study begynsxploring literature from
diverse sources about youth Tanzania. Information frorthe literatureis then put together

to give a wider picture of youthin all dimensions of their lives. As for politicklom the
literature the study argues that Tanzanian youth are denied access talmpéace. Since
independence most of the political positions are still in the handsaake(older peoplg
whereasthe little amount of spackeft for the youthis constantly occupied bwatoto wa
vigogo(children ofbig-shots). As resulty o u tvdicesbare neither heard miacorporated in

the national agenda. All decisions about matters which affect their lives are often made

without their input.

Economically, the study reveals the deprived state of youth finandralyn theliterature
gathered about youth, the vulneliy and hopelessness of Tanzanian youth in the national

economy is made clear.

2 Ngoma is a Kiswahili term. In this studlyis used to refeto Tanzaniamlance performancén-
depth discussion of what ngoma is will be found in chapter 1 of this thesis



In cultural terms, the study shows how young peopletlaoeight ofas transgressors of
national culturewhose intention isnore aboutorruptng culture rather than constitirrg it.
Scholars likeBayat and Konig2005: 60) insisbn a change of attitude from viewing young
people pessimistically as threat tothe development of culture to viewing them as active
agents and analssadors of their culture. Thareativity shouldbe regarded asenewing
culture from within and its purpose is neodify cultureto suit their changing realitiesither

than demolishing it.

Turning attention to the findings, the study has demonstrated almost similar teshibse
explored in the liteature aboveThe findings have shown that Tanzanian youth are denied
spaceand sahey usengomaas a gateway for alternative space. As a political pursuit, ngoma
seems to be used by youth to challenge hypocrites and corrupt |eeueisave beeelectal

to wor k for t buebecauwse aheirrgseédsheygusedheir positions to indulge
in corryption. Apart from using ngoma to fight corruptiojgung peopleppear taisengoma

to reclaim for their right as citizens who entitled to all civilblerties. Not only do youth
reclaim theirown rights, but also the rights of those who cannot speathemselves such as
children, wazee(old men and women), prisoners and pregnant women. Bellino (2014: 4)
reveals that no matter how tricky the participatis, taking part in politics makes youth feel

that they have regained a sense of comtveltheir lives.

Young people are nalwaysoppo®d to the governmentasthe study noted that thegre
sometimes supportivespeciallyregardingissues they awsider make sens# their lives and
the lives of many. The developmental policies yopagple appeared to suppoahged from

those aimed at thenvironmentndhealth,to education anthelike.

Another issue appearing in this study is that of younglgeosing ngoma as social space
through which they share their private liwgkich would bedifficult to do otherwise Jansen
(2010: 10) r eveal sal siclety wirch daesanotioer raom foayoung ar c h
people to discuss their private livestwh par ents. 0 The study show:
ngoma to serve this end. Matters like new and broken relationships and ddeateiiag to
their health including pregnanciesare all shared in ngoma groups. Hopefulbgssible
solutions are foundSubra, for example, what the time this study was carried out had
threemonthold baby,claimed the firspeopleto share her conditiowith were friends from
thengoma group. Being aware of her conditibresefriends gave her whatever support was
within their reach. Shaddedthatthesefriends gave her a great deal of social and emotional
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affection without which she would have suffered a lot. At this point the study argues that
although ngoma groups have emerged y obusg vihin s paced® t hengaggih whi c
discussion abut their private livessomething more has to be done about this. The study
revealed thasome of the issuegoung peoplesharewith friends in groupsare so sensitive

thatthey equi re parentso6 intervention.

A portrait of youngpeople as individuals who use their initiative to regain access to denied
economic space is another mattevered bythis thesis. The study shows how young people
use ngoma to gain financial powerhich in turnhelpsthem to fulfil their dreams and goals

For instance, Mzub slream was to marry and establish his own fapahd this came true
through his commitmertb thengoma group. The selfelp scheme known agkobais also
elucidated by this study arfbw it enablesyouth to regain financiatontrol. In addition the

study shows how young people use ngoma ingimheocial and economic downturns.

As for culture, what is new in this study is the waywhich youth aredisplayedas active
participantsin and producers of national culture. The stadynonstrates how young people

use ngoma groups to reinvent ngoma performances which later assist them in establishing
unique identities and furnigig them with ownership and control of their culture. Forging
spacein the production of cultureyouth stealily transform their status frorbeing passive
receptor s o fintoaadtive agentd and ownersusfoec i euttuyed lsumumba

youth, who reinvented the style of blowiragwhistle throughtheir nostrils claimedownership

of the style, for thewllegedit was reinvented by them. Being able to claim ownership, ngoma
can best be described as a platform that otfeegpossibility of redistributng power from

adults to the youth.

Despite ngoma emergy as a solution tgoung peoplalenied space, theudybrings to light

several challengegoung people often come across as they foray for space via ngoma. The
study underscorgbatt he | ow status of a dancer, donor s¢
apolitical stancethe useof intoxicaing subsances, gendered participation, dilemofathe

English language, educati@n structure, diminishednumber of social events and the

explosion ofthe mediaare the things thathallenge youth in their endeavoupr space The

study argues that the low stataa dancer, as mentionedove is due to the myth that

dandng is acareerthat can bepursuedby anyone unlike nursing or engineering. Being a

dancer is perceivedsaormal and sdahere is nothingpecialabout being a dancer.
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Donors are one of thmatters raised in this study. This is particularly the cds®uth whose
groups operate under the umbrella of NGOs. The study undersicepessure from donors
and how it impacts young danceénrgenture for spaceThe kck of theatre and halls for
rehearsingin is another concern of this stydyhich shows how theatseowned by the
government are turned into bawghereas Mikole trees used for ritual dances avergto
investors. Alongside thighe studyreveals thato hire the proscenium theatrevhich was
built by president Kikwetéo fulfil his promise of creating thousands of jdios the youth is
unaffordable Accordingly, it is hardlyused by the youttbutis used by those whoanafford
to pay the charges, most of whomne older peopleincluding government officials and
affluent individuals. Gvernment officials usé for their meetings, while theffhuent use it

for weddings parties and thike.

Gendered participation is another issue raised in this study. The study reveals that while
female dancertaking part inngoma isregarded asdvocating sexual promiscuity, to male
dancers, ngoma is viewed asvomand €areer and a metaph&r homosexuality al of

which deter young peopfeom taking part imgoma. In line wittthis, the use oihtoxicating
substances is another issue the study came agitusaighPPRit became obvious thabme

of the youth use intoxicatingubstanceso combatthe plight of inadequate rehearsals and
performance anxiety. Young people, who were against thbowfe dehaviour ofusing
intoxicating substances in nhgoma performances, equatedh their lack of seriousness

becausesomeyouthfail to make a distinctiotetween leisure and work.

Another distinctive finding of this study is the global influenaas Tanzania ngoma
performances performed by young people. The study exptbeeglobal influences on
musical instruments, ngoma movements and songs, costumes-umak®ops and
organization of the groups. The overall observatiasthat globalization &scausecultures

to come into contact with one another. Dynamics like media, migration, and recorded music
appear to facilitate cultures one corner of the world to influence cultuiasanother corner

of the world. Nevertheless, the way cultures ieflage one another seeto be asymmetrical.

A trend shows clearly that cultures of the global north influence culturiéee gfobal south.

In a country like Tanzanjavhere TV stations produce only 20 percenthsf programmes,
whereas 80 percent of theogrammes are imported from transnational television stations
such as CNN, BBCand Deutche Welle, to name just a fesych animbalance $ bound to

have an influenc¢Ekistrom 2010: 168)An offshootof depending heavily on transnational
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TV stationsis tha Tanzaniahas beermabelleda passive receiver aflobal culture rather than
an active contributarThe diminishing number ofsocial eventssuch as funeral wedding
andinitiation ceremonieswhich were initially used as primary sousdeom which mateal

for ngomawas drawnhas made matterworse.

This thesis makes a significant contributtmnana ppr eci ati on o06f$wm g o ma
S p a, whach enablegdhem to regain access to denied space. Given the fact that young people
are portrayed in thistsdy as creative actors and heroes who search for alternatives without
shattering the peacéhis can serve as a mechanisor transforning societyp perception
towardsyouth as trouble mkers and perpetrators, to gifted and innovative individuweathe

require space to prove their potenti@y giving space to young peopld,anzaniamay

hopefullybenefit from its demographic bonds.

*What is calledhe Asian miracle today is a produst demographic bars. East Asidormulated
clear policies that madbeyoung labour force take part in economic development
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ABSTRACT
The main argument of this study is that Tanzanian youth do not have access o socio

economic, political amh cultural spaceAs a result of this, they u
lack of space. The studgmploys gldalization and gender concepts to explore how youth use
ngoma as a substitute for denied spatpeart from gender and globalization, the study
employ s concepts of Ohybridityod, aut henticity
used as a window through which to explore how youth use global culture to seek space. The
same concepts are also employed to gain an understanding of the exterahtd amizianian

ngoma performances have been influenced by global cultures and how youth make use of

ngoma to search for alternative space.

As regards methods, the study useduf group discussiomarticipant perfomer researcher

and questionnaires to cedit primary data. Documents were reviewed to back up the
information provided by informantJ his study discloses that young people take advantage of
ngomato establish a strong network of friends and individuals from different social classes
with whom thg share happiness, grievances and what they consider triumphs. Ngoma as an
alternative to political space is used by youth to voice their political concerns and to suggest
the way forward towards change. This is often done by reconstructing movemestmgad

whose purpose is to send messages to the audience in a diplomatic way without causing harm.

As regards economic space, the study reveals that youth perform ngoma at different events to
gain economic power since they are paid for that. Besides pénfprat social and political
events, youth assist each ot hevkobadNgemaaes al |y
cultural space is used by the youth to exercise their agency as cultural actors. They often fuse
and juxtapose cultures from diverseusmes in a manner that suits their changing

circumstances.

Despite youthdés endeavour to use ngoma to r
challenges on the way. The study underscores that gendestathe ofa dancertheatrical

infrastructure donors,the lack of proficiency irEnglishand inadequate skills ingomaare

*In this study the concept of space is employed beyond phgsiaeé. The meaning of space in this
study ismetaphoricalA detailed discussionfdhe concept of space and how it is employed in this
studyis given inchapter two of this thesis.
® Themeaning oiVikoba is given irchapter 4
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stumbling blockeu nder mi ni ng youthdéds struggle for spac
the discussion by highlighting the major findings of the study.
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CHAPTER 1

fiDespite all the diffiulties they face, young peopteAfrica are actively participating in
social, economic and political development . . . in a surprisingway

(De Boeck and Honwan2005: 1)
1.1 INTRODUCTION

Tanzania has a population of 44,928,988 percentof which are yuth (Helgesson and
Earnest 2008: 3, RDR 2011, Haji 200Because of the large number ybung people,
unanployment and underemployment aaenong the major challenges facinghem in
Tanzania. Factors like laai skills needed in the workplace, lack ofpexience, knowledge
and spacereventtheir absorption in the markeb{d: p. 16). As a result, they end up being
employed in manual work in which abuse and lack of security become featuresgitfeair
work (WYR 2007: 24).

Studies on youth and unempiognthave ignored théact thatthe oldergeneration tend to
hold on to theirpositiors after retirementwhich is one of thefactors undermining young
peopl® smployment space. Historically, workerskath theformal and informal sectdrad
to retire atthe age 60. Recently, the retirement &gs increasetb 65 (Mwapachu 2005
466). Despite the fact thgieoplehave to retire at the age of 65, many cdse to stay on in
their positions.Spitzeret al (2009) provide aeasonfor this. They reveatd that the older
generatiorstay on afteretirementdueto the pensiorthey receivewhich isbetween 15,000
and 50,000 TShs per mon#qual to 10 to 20 USD. The money is not enougméettheir
daily needssuch as food, clothing and water for those whoibeyery day.n addition their
pension is paidregulaty, is delayed or sometimes npaidat all (p. 31). Tk National Social
Security Fund (NSSF), the Parastatal Pension Fund (PPF) and Public Service Pension Fund
(PSPF)are responsible for thighe holding on topositions bythe oldergeneration implies

thedenial of spacéo theyounger generation (Shaba 2007: 4).

Tanzani@® sconomy depends agriculture. It is estimated that 80 percenttod population
depend on agriculture as their main occigrmat Employment in agriculture is possible
because, asopenen (1986: 46) revesl, Tanzania has a vaaimount ofland. However, since
independence, the great challenge has always the¢mpitiable working environment and
thereturns from agriculturare low (Mjema 1999: 26). Moreover, inadequate water supply,

health cardacilities, poor roads andisasters like drougtdndepidemics(Mganga 2009: 3)
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have made agriculture unattractive to young people, wicoeasingly move from the
countrysideo citiesin search of better working conditian

Mlama (1999: 26) associaté®e failure of agriculture with Tanzanian elitéShe argues that
Tanzanian elitebave beennfluencedby the former capitalists to believe that development
can never be achieved urdethe country imports technology frothe developed world.
Surprisingly, since independendiee technology which elites are waiting for has not yet been

imported. What has been imported until now is outdatedlinappropriatéechnology which

cannot copevith global demandsandcosther s 6 patterns of consumpt

Credit institutionsboth formal and informahave proved to be of great assistatwgeople

in resolving the plight of unemployment. By borrowing money from credit institupengle

are ableto starttheir own businesstherebygainng economic powr to meet their needs.
However, Atieno (2001: 1112) arguesthat getting moneyrém banks is not an easy task,
because theeln der s & o0 bj e c tsitovckents who dreoablayto vepdyemn pius n
interest. Since giving loarhas potential risks, lenders (banks and informal credit institutions
such as SACCOS) often thorouglscreen clients before thg@yovidealoan. Unfortunately,

credit institutionsdo not regard/oung peopleas suitablebereficiaries oftheir loan service,

due tothebeliefthat young people can neithepay the loan nor the interestielgesson and
Earnest (2008: 5are of the opiniothat loans given to youtire oftenwritten off, and so they
regard it asa gift, which las unfortunateconsequencefor the youth whose intention is to
borrow money and establish their owusiness to better their liveAdding to the point,
Mjema (1999: 26) discloskeseveral conditions hampering Tanzanian ydutm obtaining

loars. These comprise age, proven experience the business proposed, the equity
contribution ranging from 10 to 50 percenttlogéloan requested and collateral whose value is
equalto or greater thatheloan requestelsal kowi t z (2010) pointed
lack of credit history is one of the factors hindering them from getting a loan. Unlike the older
generation, who have a history of receiving and repaying loans, young people do not.
Therefore, credit institutions wonder how they can risk providing cafatabn unproven
venture (p. 39), which makes it almost impossible for young people to borrow money to

establish their own business.

As a resultyoung people search for alternatives to resolve their plight. This study sets out to
explore how young peoplese ngoma to gain access to lgavisich enables them to establish
small businesse&elfhelp schemes lik¥ikobaandMichezoare used as a case in point. The
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study elucidates how loans fraime above scheme=nableyoung peopléo fulfil their dreams
including setting up businesses, establishingir own families, sending remittancestheir

home villages and paying school fdéestheir siblings.Becauseoung people are also denied
access to political space, the study explores timy use ngoma toeaj involved in politich

matters of their country and how th&sel about it As regards th@roduction of culture, the

study examines how young people make use of hgoma to gain status as producers of culture
and how they use global culture to come up witlgoma performances of their owmaking

which in turn assistthem in establishing theirdistinctive identiy and place in society
Through ngoma performances designed by the youth, the stumtto reveal how young

people use ngoma to transformtheit at us as r ecei Vv iecomingadtivea d ul t ¢
agerts and owners of their cultur&his transition of ngoma from social to economic activity

is delvedinto.

Using ngoma as an alternative to denied space is done not without cost. The studgexam

the specific challenges young people encounter as they use ngoma as an alternative space. The
challengs relaing to theatrical infrastructure, donors, poverty and the like are explored to
find out how they impact their endeavour for space. For sydiempresentation of the above
mentioned findings, the thesis is structured in eight chapters as follows

Chapter 1comprisesthe introductionto the study, statement of éhproblem and research
ethics.The chapter provides a practical understanding ofrtbinods employed for collgog

data,which were FGDs, PPR,4depth interviewsdocumentary review and KlI$he chapter

also provides a detailed discussion on the rationale for choosing Dar es Salaam and Iringa as
areas of research as well as ngoma gsoselected for the study. It also gives working
definitions of key terms employed throughout
omodernityd and oOngomad are di selsosdicldtedand t |

The literature refew is one of the sectiom®mprisingthe firstchapter.

Chapter 2focuses on conceptual models. The chapter describes the concepts of globalization
and gender. As regardise concept ofjender, the study uses the four elements proposed by
Lorber (1995) namely gender as an institution, gender as a process, gender as a stratification
system and gender as a structure. The study

Ospaceb6, Oauthenticityd antocordety bri di tydé to p

Chapter 3offers a historical overview of youbhgarticipation in nhgoma from preolonial

times to the late 1980s. Their participation in nhgoma from 1990 is discussed in the data
3



analysis part. A historical overview of the participation of youth in ngonmvistal for a
better understanding of the participation of the youth in ngoma currently.

Chapter 4locates youth irthe broader social, econao political and cultural context. The
chaptergives a clear understanding of the real situation of yanthheir predicamenin the
Tanzanian setting. Their situation in the labour market economy, in politics, culture and
socety are elucidated in this chapter. The educaistructure of Tanzania ssoexplored to

find out how it impac young peoplé acces tothe jobmarket. The chapter is fundamental

for understanding why young people have chosen ngoma as their alternativendpelces
discussedn chapter 5.

Chapter 5presents findings based on how Tanzanian youth use ngoma to combat their plight
of space. This entails political, social, economic, psychological and cultural space.

Chapter 6analyses data on the challenges encountered by young people as they endeavour to
use ngoma in their search for socetonomic and cultural spacehe chapter islivided into

two parts. The first part covers challenges relating to gender, the social status of a dancer,
donors and technology, as well as challenges like theatrical infrastructure and the use of
intoxicating substances and how they impede young péopheir struggle for space. This

study is of the view that in order for youth to combat their plightaok of space through

ngoma, basic sksl for ngoma are indispensabkeor this reason, the second section exglore

t he extent t o uwhaitciho nT asnyzsatneima éasn de ddi mi ni shi ng
struggle for space. In addition, the study explores how new lifes@ffected by technology

impactsy out hé6s access to basic skilspiwtalindher n g o ma

venturefor space.

Chapter 7presents the findings on global influences on nhgoma and is divided into small parts.
It comprises global influences on costumes, dancing styles and movements, props, musical
instruments and makap. The perceptions of the youths thelwsg of global influences and

the audiencebds views are considered in this

Chapter 8underscorethe main findings thagdmerged throughout this study.



1.2 LITERATURE REVIEW: IDENTIFYING THE GAP
Tanzanian youth, similar to the rest of youthdeveloping countries, have been excluded

from the socieeconomic and cultural domain. In political terms, young voices have been
rejected in the national discourse under the banner of preparing them for the future. Despite

all the difficulties facing themthey often search for alternative space to realize their-socio
economi c, political and cultural goal s. Ma n
space in Tanzania have focused more orhbip and Bongo Fleva, while scant attention has

been paidio exploring how Tanzanian youth use ngoma to combat their plight of lack of
space. Through the literature review | came across one study exploring how Jamaican youth
use dancehall to struggle for social and economic space. The study was carried ouelby New

in (2009).

In her study, Newell explores hawarginalized youth in Jamaica make use of dancehali as a
alternative to social and economic spaBle argues that dancehall is not only desof

music or musical expressidiut an alternative wagf suviving anda spacein which young

people are involved in thproductionof culture and thdormation of distinctive identities.

Newel | goes further by arrighttoexgress theeviews dasnce J
been denied for dbng time, they se dancehall culture to legally express their concrns

achieve material advantage and upward social mobility. Politically, they use dancehall culture

to produce political lyrics thdtelpthemto reclaim theidignity in society as political beings.

The songs are characterizdyy slangand the themesfocus mainly on theeconomic and

political situationof lower-classcitizens. Newellargues thatalthoughdancehall is viewed
sceptically as a performance activity that encourages viplemlgar, misogynist and

disruptive behavioyrshe insists that it should not be ignored by the people in power, because
thisis where thesocial, economic and political problerokthe lower classre articulated. In

this respectNewell, similar to Garratt (2005: 144Qyggests thathe dancehall culture of the

youth should beegarded as a thermometer that measuresdbial, economic angolitical
climate of the nation. Newel |l 6s study f ocus
element for studying how young peoptesociety use performance to look for space. This

study considers that the sample of ghetto youth is unrepresentative. This study employs both
street and nostreet youth for the same ends. Apart from the sample, this study differs from
Newel | 6st esrtrmsdyofi nl ocati on. Whil e Newell 6s s

focuses on Tanzania.



Apart from N&uwmezlahddMaring t(20@b)ydjd a study titled fiMusic in
Connection: Youth Cultures in Colomiiarheir study focused on youth and hoveyhuse

punk music to struggle for cultural and political space. In their study they proclaim that for
agesColombianyouth have been envisaged passiveecipientsof adult culture and mass
media andastrivial members of society. Punk musiot only gives them the opportunity to
juxtapose different music styles and produce music of their own, but itgales them a
primary place insociety (p.131). Colombian youth avail themselves of tn&kpmusicthey

have obtained fromthe UK to creatively fuse musiérom their country with punk to fight
againstt hei r space as r e clndpeedbenstudy stwis thamdn musis 6 ¢ u |
has not only enabled youth to exerdiseir agency as actors of culture but also to form their
exceptional identities amachieve recognition without which they could not have formed their

identities.

In political terms,Munoz and Marin observetthat youth make use of their music to reclaim
their voices which for a long time have been denied in the national addadaz am Marin
discovered that in using punk music to reclaim space as political actors, at this point, what
matters to thenis what is expressed in the lyridsat flow from the heart with the force of
nonconformity. Musical expertise often does not matterladecording to them. Below is an
example of political lyrics that flow from their heart.
Everyone against the wall
One, two, threeRigs
The world has lost
The government has lost
Lots of land for very few
Colombia is such a crazy place
And people are dgig of starvation
The government is ignorant
And in election time
Innocent people in prison
And no, no

We canodét protest
Because the military boots agennakill us (p. 139).

The citation of the song above indicates how youth in Colomb&songs tocriticize the

g 0 v e r n mespohsdity. Through the above song, youth blame their government for
lacking commitment to its citizens. In this song the government is criticized for abandoning
its people to hunger and poverty while the vast amount of laheirsy managed by the

privileged few. This occurs on the gover nmen
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citizens attempt to take matters into their own hands, dnegttacked beatenup andkilled

by the military,which often horrifies citizns toprotest againsdespotism

In struggling to send strong messages as shown above, Munoz and Marin bring to light the
fact that youth often do not care what kind of musical instruments accompany their songs.
Youth are willing to use anything providdat it is capable of producing a sound. They can
use low quality musical instruments, such as tin cans, potpamsbr high class acoustic
guitarsif available. The purpose is not to show how good they are at playing music or how
rich they are in posssing musical instruments. The purpose is rather to use music to dispatch
strong messages to the intended audi€¢p@66: 138139). This study is noted as it is used as

a foundation, particularly for analysing issues relating to how young people use fmoma

reclaim their space as active producers of culture.

In relation to the Tanzanian context, several studies have explored how young people use the
performing arts to search for denied space. However, these studies have focused more on
Bongo Fleva and Himop rather than on ngoma. Suriano (2007: 210), for instance, in her
st uMiymié ni Ms a ni i UrbakKYoatlo Culturean Tdnaama asdeen through
Bongo Fleva and Hihopd uses bot h Bohogto refedl the smciabstatdis oH i p
youth as ictims, petty thieves angassionat@bout livingexpensive livesand obsessed with
sexual livesHer study also revealed that Tanzanian youthtreégted as immature lngjs in

need of adult protectiorBeing treated as such, their presence is repeaigdigred. As a

result, they use Hygpop and Bongo Fleva as a means of contributing to the social, economic
and political development of their nation. Despite all these initiatives, they are accused of
corrupting culture that has been preserved by the gigleeration for so long. This study is
noted, as it looks at youth not as vandals of culture but rather as creative producers of their

own culture. This point of view is the subject of this study.

ReustierJ ahn ( 2 0 0 8 ) Bongo fletmeand Ekedtall @agnpaifin 2005 in Tanzarda
states clearly how Tanzanian youth use BoRpwato address issues which directly affect
their lives.Among other things, she explores the role of Bongo Fleva in the lives of youth
from the political point of view. Among othe things, ReustierJahn demonstrates how
Tanzanian youth avail themselves of ngoma to criticize politicians who often do everything
they can to gain access to political positions, mainly to enrich themselves. Sheuuses
Yangu(My Vote), Tawile 1 and2 and many others to make clear how young people in
Tanzania use Bongo Fleva to determine the future of their country. She proclaims that
7



throughs o n g s Kuraiydngd o6ci ti zens are urged to wuse tl
choose leaders they believe whlling change to their countrince leaders tend to dupe

voters with small gifts, citizens are alerted to such leaders. In the same token, Rahstier
usesTawile 1 and Tawile 2o clarify how young people take advantage of Bongo Fleva to
criticize lealers whotend to make dozens of unfulfiled promises, the adverse effects of

which are clearly expressed in the sonigsthe same veinReustierJahnuses the song

Tawile 2 to show how the younger generation teaches the older generation the irrelevance of

the tactics they employ in political rallies, particularly witchcraft, as a mechanism for gaining

parliamentaryseats.

Engl @008)idkers t u Anybigubus Relationship: Youth, Popular Music and Politics in
Contemporary Tanzaniaregardsyouthd s  @patiort in Bongo feva as a substitutior
political space. In her study, Englert reveals that political office has for so long been
dominated by the older generation due to fear associated with the incapability of youth
(Camino and Zeldin 2002: 213, Chage 2006). Being aware of their marginalized position,
Birgit alleges that youth take advantage of artistic performance to reclaim their status as
political actors. She observed that Bongo Fleva not only gives renowned musicians the
opportunity to partipate in politics but underground musicians also get to participate in
politics, thereby making their voice heard, similar to their counterpart sup€ibidrg.71).

She further argues that is not uncommon for ordinary péople voi ces tpmmorbe he:
country like Tanzania However, Bongo Fleva has become an outlet through which
individuals from the lower class, like underground youth, cammunicatetheir political
messagesShe further alleges that patrioteaders likeAmina ChifupaandZitto Kabwe came

into being as an offshoot of Bongo Flewdowever,this statement is difficult to prove,
becauseshe does not state clearlyetlextent to which Bongo Flewassisted Amin&hifupa

and Zitto Kabwe in their struggle for political positioghat is clear in her study is the
opportunitythat Bongo Feva givesto underground artists tparticipate in political rallies
Taking a closelook at the literature on popular cultureost ofit gives details of how youth

use Bongo feva and Hiphop as an alterative to political participation. Hitherto, no study

has been donelaborating howyoung peopleuse ngomato strive for social economic,
cultural or political space. It should be noted however that not all contemporary ngoma
groups are categorized as ptgiculture.Wangai (2008:58), for instance, argues that popular

culture ischaracterised as trash amderior, unlike serious culture which discusses serious



issues.In the case of this study, ngoma is employed by the youth to engage in discussion
aboutserious matteraffecting their lives.

Turning our attention to ngoma, despite several studies having been carried out on ngoma in
Tanzania, little attention has been given to studying the extent to which Tanzanian youth
make use of ngoma to resolve threblem of denied spac&ongoyi(1998), for instancejn

his studytittedi Co mmer ci all i mpactoomn MTtraditi oexplbresDance:
the transition of ngoma from cultural activity to commercial activity during the economic

crisis of the 198s. In his study, Songoyi explains clearly the transformation that Tanzanian
ngoma under went as an out c o nstudyshedsighhanthe c onom
transformation Tanzania ngoma performances have undergone from a communal activity to a
businessoriented pursuit. His study is pivotal, as it provided this study with a history of

ngoma as a lucrative activity to which this study pays attention.

Kaduma(1972) carried out his study titleithe Theatrical Description of Five traditional
Dances @\s thetitle suggests, he providesthoroughdescription of five Tanzania ngoma
performances. This study is not only a process but afgsoduct ofinitiatives taken by the
former President of Tanzanidulius Nyererejo restore the culture. After dependence,
Nyerere was of the view that culture was one of the activities which was seriously damaged
during the period of colonialism. His view is echoed in the National Assembly document as

he states,

Aof all crimes of colthamtheattemmstg t here i s
make us believe we had no indigenous culture of our own; or what we
did have was worthless something that we should be ashamed of

rather than a source of prideo (1962: 9

This statement was a catalyst for every government actar évetything possible to redeem
culture, which was thought to have been fall
to this was to transform the curriculum, academicians like Kaduma and others took up the pen

for the very same reason (Hussein 1975 The studywasuseful for this study as this study
explores the gl obal i nfluences on ngoma. [ n
seeking to understand whether there is a difference in the costumes, songs, propg make

and movements of Taanian ngoma performances between the present and previous periods.



Kapingu( 2009) , i n e Chasging Fuyctionhsiahdl Caadlactéristics of African
War Dancing a Case of War Dance in thdehe Tribed explores how th&iduo war dance
changed fron a war dance into a social dance. In her study she raises the igperdef
arguing that in olden times, performergre only men combatants trained for imminent
battle. Women were involved the Kiduo dance not as dancers but as suppgngnsse roé
wasto lend a hand to the male dancers. She funtbekonsthat in the course of dancing
males displayedtheir maleness bgtamping their feetigorouslyon the ground accompanied
by loud voices signifyingtheir superiority over women. Their dancinglstguggested that
they weretall and fat as gposed to female dancers who weraeall, shortand introveréd
(ibid, p.27). AlthoughKapinguobviously showghe binaryrelationshipbetween female and
male dancersn Kiduo ngoma,she doeshot go deeper to uneer what this relationship
suggests from the point of view of gender. She appears to consider lsineinyarelatioship

as a custom rather than a plight needing an urgent soldios.study sees the neéal go
beyond looking at binary representatiamstandard practice in Tanzanian culture to using it
as a window that will enable one to explore how such a twofold representation impacts

dancers6 attempt to use ngoma as a means of

A studyon choreographic changé& ngoma performanaein Tanzanias pertinentor finding

out the kind oftransformatiorthatngoma performancdsave undergone since independence
Makoye (1996) in his study titlediTanzania Traditional Dances: Choreography and
Communication in Tanzareexgdores the transformation of traditional danessan offshoot

of the growth of citiesHe argues that after independence people moved from rural to urban
areas for reasons varying from escaping family responsibiltiesptaining better salaried
jobs,and access to electricity, water and medical treatmdotzing from rural to urban areas,

people tooktheir culture with them, including ngoma performances, which meant that these
ngoma did not remain static. They had to change to suit urban realities. d/alkeyes that

the transformation that ngoma underwent at that particular period caused confusion in ngoma
performances. The mismatch between movements and songs began to be a recurring problem.
Unlike Makoye who explorel the changes thahgomaexperiencd as a ramification othe

growth of cities this studydi f f er s from Makoyeds study in I
study focused on the period after independence, this study explores the changes that ngoma
performances have undergone in the era of glolmlizaAnother difference is that of the

sample. While Makoye paid attention to ngoma groups in spite of age, this study focuses on
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young people. Other informants are also used for triangulating the information provided by
the youth.

Examining the proceséat the youth in ngoma groups undergo in order to be recognized as
members of a group is pivotal to undestanding the challenges that young people encounter as
they struggle for space through ngoBa. owni ng (2009), f ®Ghakedtx ampl e
A sudy of Traditional Dance and Drumming in Tanzania with the African Traditional Dance
Groupp gives detailed information on the facto
groups. She points out economic and cultural forces. Browning observedtimaf geople

join a group for economic reasons, but when they do not receive the income they want, they
tend to withdraw from the group. Young people of this nature tend to join and withdraw from
groups repeatedly until they come across a group that pays Well (See also Songoyi

1998). This study considers it vital to go beyond looking at the behaviour of withdrawing

from groups as a common practice of the youth, to find out how this disappoints other youth

in their endeavour to search for space thrauggma.

1.3 STATEMENT OF THE PROBLEM
Youth in Tanzania make up 60 -RestlessRenetopnerit T an z

2011: 3, see also Population census 2012, ACBHire African Capacity Building Foundation

2011). However, in economic terms, youngpple in Tanzania make up 53 percent of the
unemployed population (RD 2011: 5, Dar es Salaam City Profile 2004). Being unemployed,
Tanzanian youth use different techniques to make ends meet, both legal and illegal. While
youth from bettenff families surive unemployment by choosing to remain at home or
prolonging schooling, those who have nobody to turn to, because of the loss of parents or
poverty, tend to opt for prostitution, unsafe sex, armed robbery, drug abuse, violence and
drugtrafficking to dealwith their unemployment plight. Therefore, the option to survive
unemployment by illegal methods has caused the government and people around them to
perceive them as a problem that needs an urgent solution rather than as national capital whose

energy is inportant for the economic development of the nat@machag&006: 4).

In terms of politics, young people in Tanzania are perceived as helpless individuals whose
experience in politics is too immature for them to participate meaningfully in politicalrsatte
(ibid). As a result, decisions on issues that directly affect them are repeatedly made by the
older generation and brought to them as a package, which tends to provide no room for youth
to negotiate, amend or add the inputs they feel make sense ihvieeifMuhula2007: 365,
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see also Herrera 2006). All these decisions are made under the banner of yarigas wa
kesho(leaders of tomorrow) as opposed to the adult generation whaasmgozi waleo or
leaders of today (Chachage 2005: 13, seeMigwula2007,Sinclair 2005).

As for culture, youth are considered passi Vv
2006). Whatever changes they bring to the culture is looked down on as a corruption or
violation of cul turag. ovioutohdsul drmue @&t iivsi tsye einn
culture, obscene, brutal, ugly and a form of pornographic activity defined by its sexual
overtones (Falk and Falk 2005:-89).

Many studies carried out to find out how young people deal with this attatikeam have
focused more on exploring how young people use Bongo Fleva andodipo cope with

their dilemma (Reustietahn 2008ReustierJahn and Hacker 2011, Suriano 2006, Suriano
2007) while scant attention has been paid to ngoma performances. Thetesoseudy is an
attempt to examine how young people in Tanzania avail themselves of ngoma to deal with

their plight of lack of space.

1.4 THE OBJECTIVES OF THE STUDY
This study explorehow Tanzanian youth use ngoma to look for space. To achievehihis,

study was guided by five research objectives. First, as established by the statement of the
problem in this study, Tanzanian youth are denied political space. Therefore the first objective
was to discover how young people in ngoma groups use ngoexetoise their agency as
political actors. Second, given that Tanzanian youth are denied access to social space, the
second objective was to find out how they take advantage of ngoma to gain social space.
Third, because of their inadequate cultural sp#woe,third objective was to discover how
young people use ngoma to exercise their agency as cultural &dorth the study sought

to examinehow dancing for combating the dilemma of space poses problems. The objective
was to find out how gendethe sodal status of a dancetimited knowledge of ngoma,
proficiency in Englishdonos, technology antheatrical infrastructurénpact young people
looking for space through ngomiaastly, the study sought to examine global influenoes
movements musi@l instruments costumes,songs and singg, makeup, props and the

procedure for becoming a member of a group.
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1.5 RESEARCH QUESTIONS
The aforementionedbjectives were guided by research questions. The first question was how

do young people use ngoma to shafor political space? The second question was how do
young people use ngoma as social space? The third question was how do young people in
ngoma groups use ngoma to reclaim their space as actors of culture? The fourth question
asked young people what ¢dleages they encounter as they dance to combat their plight of
lack of space. The fifth question was what are the negative and positive global influences on

Tanzanian ngoma performances?

1.6 THE RATIONALE FOR THE STUDY
Much has been done pertaining to ngoin Tanzania. However, scant attention has been

given to studying how young people use ngoma to venture for their denied space as most of
the studies have focused on how young peopléBosgoFleva and Highop. In this respect,

this study will add knovddge concerning the place of ngoma in helping young people to
negotiate for space in national development.

In the era of globalization unemployment tgreatly affected youth, irrespective tifeir

sodal and educational background. Tanzaniathe labar force prepared each year exceeds
sevenhundred thousand, buinly 3 percent get employment in the formal sector while 97
percent of the entrants partly enter the informal sgdthvanjali et al 2005 n.p, See also
Mjema 1999: y. This level ofunamployment is, among other things, contributed by the type

of education that is currently offered to Tanzanian youth. Education has been designed to
prepare young people for employment in the forsealtor, and so thesxpect that at the end

of the month they wilbe paid a salaryAs a result, the majority of youth are at home
watching TV, playing games and chatting with friends, waiting for formal employment to
materialize. Roms on (2006) <calls this new trend as
By this he meant that education is not a determireddréemployment For educated people in

the era of globalization aienumerableunlike previouseras.On these grounds, this study
adds knowledge on how educated youth can take advantage of ngoma to overcome thei

dilemma of unemployment rather than sitting down waiting for employment without success.

In the era of globalization ngoma increasinglybeing seeras an imprudent activity, in
opposition to global developmerithis is evident through studies carrieat on culture in the
period of struggle for economic development. Ngoma and other cultures were, and still are,

suspected of delaying development and causing those who take part in them to end up in a
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vicious cycle of poverty (Njoh 2006: ix, Huntington 9® & Rostow1960) Demonstrating

how young people use ngoma to gain economic power will raise the status of ngoma in
society. This study is of the view that carr
of ngoma, from viewing it as an imprudenttigity to an influential pursuit enabling
individuals, particularly youth, to raise their standard of living in spite of their social,

economic, cultural and academic background.

Being a dancéeacher at the University of Dar es Salaasgrching for matials relating to

ngoma was not an easy task. | observed that fewer studies have been carried out on ngoma in
Tanzania than orducation, political science, development studiedsociology, to name a

few. This study will be among the few sources avadab the library.Owing tothe complex

nature of this research, it is anticipated that the study offtr sound knowledge to
organizationsscholarsand studentsinterested in exploring issues relating to youth, hybrid
dances, space, youth participatigiobalizationand genderelated matters.

Apart from being important to scholars and students, this study is important to Tanzanian
youth and other youth from across the world in providing an understanding of how they can
use culture as an opportunity toetter their lives without being involved in verbal,

psychological and physical violence. As for Tanzanian youth, through this study they will get
to know their position as cultural players and what must be done in the first place to fulfil

such an enormgs duty and in the second place to take pride in doing that.

1.7 METHODOLOGY
This studyis based on the datllected between 2011 and 2014 December 2011, | went

to Dar es Salaam fapilot study which took place from December 12 to January 2Data
from the pilot study waslso used irthe analysis of this study. The actual fieldwddsted
from early July2012 to December 2@. Since | had to collect data from two regions, Iringa
and Dar es Salagnand at the same time consult some literatetaing to this study, |
decidedto split my fieldwork into three phase$he first phase of my fieldork wasin Iringa
region where | spent twanda-half months with respondents and fifteelays in Iringa
regioral library in search of secondary data tiglg to this study. The second three months |
used for collecting data from informarits Dar es Salaam and tlieird phase was used for
reviewing literatureat the Uniersity of Dar es Salaam library, namely studies conducted on
the subject of ngomaesdes searchingof studies conducted on the subjdatrentthrough
pamphlets and policy documents which | thougtould not have accegss otherwise.The
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second phase of fieldwork was carried out between September 2013 and January 2014 when |
searched fomissing information and confirmed the data that | had. This was done in both in
Iringa and Dar es Salaam with the same informants. Therefore, the fieldwork for this study

took a year.

To collect data for this study, variousethodswere used The selectin of methodswas
determined by the nature tife respondents and the sensitivity of the issue under discussion.

The following methods for collecting data were employed.

1.7.1 FOCUS GROUP DISCUSSION (FGD)
The focus group discussion method (FGD) wasd 6 collect datafrom youth in ngoma

groupsand in some casedrom adult respondents. FGD by definition is a technique for
finding outand documentinghe attitudes andbehaviourof peopleand the meaning they
haveof their world, and normallylastsbetween 90 minutesandthree hoursThe number of
respondents for FGD should be betwessnand twelve(Law et al2003: 298. The FGD
methodwas employedlue to thenature ofthe informantssomeof whom were uneducated
This is especially true ahformants fom the countrysidewhose access to education was
limited due to different factors, including the patriarchal culture, high-dupate and the
lack of a gendesensitive education systeBy employing FGD, eacmformant,irrespective

of educational badcound benefited from participatingn the discussionl. conducteca total

of six FGDs.Two sets of interviewsvere conducted with youth in Iringa urban aadother

two with youth in Tanangozi group.

Tanangozi group wasne ofthe largest groups | cameciss which combined both adults

and youth. The total number was twenty. Because it was such a big grdiyidedthe FDG

into two groups of ten informants per group. Because FGDs can have up to twelve
respondents as a rulibif), it was still possil@ to add two more respondents to each group.
The remainingFGDs wereconductedwith youth from Hayahaya group in Dar es Salaam
This method was useful as it enabled me to collect plenty of data in a very shothtthmee.
process of collecting data usik@sDs | noted that this method not applicable in mixed
groups ofadults and youth. Thisecameobviouswhen | was collectinglatafrom informants

from Iringa rural. Irealizedthat youth werdesitantto participate irthe discussiorandadult
members dminated the discussion. The youth simply agreed withteverhad been said by

the adults by nodding their heads.
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Because of this | had to think of another way to make these young people talk, given that their
voices were very important for this studydécided to choose one youth after another to
respondto various issues raised, bilte approach did not workfouth werenot used to
talking in front of adult members. Despite my attempts they simply supported everything that
was raised by adultsTherefoe | decided to conduct interviews with each of them
individually. Indeed, iroughtheinterviews, Ibecameware of how young people in the rural
environment take advantage of ngotaaearch for alternative space and the challenges they
encounter in therocess. Even the reason tl&couragedhenfrom talking in front of older

people became obvious through interviewsat with them privately.Besides FGD] also

employedhe participant performing researcher approach (PPR).

1.7.2 PARTICIPANT PERFORMIN®RESEARCHER (PPR) METHOD

Participant performing researcher is a meth
2009. While participant observer dates bacth®20" centuryand wasdeveloped by cultural
anthropologistsPPRis a recent method\ a olakh Who proposed the PPR method suggests
that there is huge difference between the participant observer and PPR. Whilst the former
means the researcher sits with the informants to observe them, the latter means that the
researcher takes part in the perfamoe.In his opinion using the observation method, the
researcher cannot colledirst-hand information but remains simply an observee
emphasizes that thebserver oftercollects secondhand data in contrast to the participant
performing researcher whtakes part in the performanchla 0 A Isliggekts thathe
observation methodhould beleft in the hands of anthropologistshereas PPRhouldbe
employed by researchers in performance studies, in particular, African performance studies
(Tanzaniaintticase)Na 6 Al | ah, i nsays,i s own words,

Aln order to understand or al perfor manc
enough. We need to be part of action and experience it so that we can
have a firsthand understanding of itor have those who have
experiencedt present the knowledge of it to us, thus making our
knowledge second hand but reliable in the sense we have
acknowl edged it as other peoplesd inte
experience . . The problem is that the status of observer is not the
same ashat of performerlt is wrong in my opinion,to call observain
participantas anthropologists often do. An observant is an observant,
and a performer is a performer . . . at least in African performance
research. The performance studies scholar intéhacsame level as
primary performers, get to know them on their grounds, listen to them,
and perform with them at the level of their inner and outer most circle
. when it is time for them to throw themselves into the social

16



cultural, spiritual and adtic performance frenzy, he or she should

freely throw him or herself with them; and only after that can he sit

down to analyse only aspects of their life performances to which he or

she has been a part@f ( 2 03¥)9 : 36
Indeed, followingN a 6 Ad drganent | foundt worth employing this techniqu® observe
ngomaperformances order to experiencirst-handhow young people avail themselves of
ngoma to combat their plight of denial of space along with the challenges they come across in

their endeavors.

My double role as a@ancer and researcher wasredibly beneficialto me.It helped me to
gain a practical undstanding of the issues facing young peaplengoma groups anthe
strategieghey employ to overcome their probleniBesides gainingirsthand knowledge of
the issues | was researchirigiound that the method was usefolr minimizing the gap
between the researcher and the researdh@dinstancewhen | introduced myself athe
researcher, at first, yog dancers, particularly femalekept theirdistance However,as soon

as | joined the group and began to dance with them the gap slowly began to magonore

| dancel with them, the closer we became. Then, | notitieat the relationship was
developing between us that filled the gapntioned above. Finally we became friends, which
simplified my life as a researcher, especially when it came to discussing sensitive issues.
Dancing together, being tired together, eating together and staying together for sd long
rehearsals and perfoances as well as in our social liveade them slowly forget my role as

aresearchemvhich gave them the freedom to share their private lives with me.

Being transparent about their private livdsecame conscious of several dynamics including
why the umber of male dancers surpasses that of females. Moreover, | got to participate in
meetings discussing sensitive issues like the earnings and division of roles of groups.
Participating in sensitive issues was beneficial for gaining an understanding ofhbow
earnings were divided between males and females and why. While taking part as a member of
the group, youth told me about the injustice, oppression and exploitation occurring in groups
and how they impact their struggle for space via ngoma. Througimttheate relationship
established | gained an understanding of the consumption of intoxicating substances during
performances and why young people indulged in it. A detailed discussion about intoxicating

substances is presented in chapter six.

Although PR is very usefulin research which invohgeperformance, théechnique has its

limitations. It challenges the researcher as it demands him or pkxyta double role When
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using this method Iwas obliged to play theole of a dancer and researcher. | stimes
experienced conflict of roles. This was especially the case when | had to dance and at the
same timeecord events. In some cases the method was unproductive as | foundpuljee|f
towardsdancing ando forgd my role as a researchevhich iswhy | employedan assistant

to record live performances. The research assistant was of great help when | had to collect
data from the audience while the performances unfolded on the stage. The photo below

elucidates the point.

Figurel: Researcher in live performance with Alamano group, field photo by ElizabegteS

PPR requires theesearcher to livdhe same life as the dancers during rehearsals and
performancesTherefore the researcher has &at, dane anddo everythingthe dancers do

(ibid 37). The Hayahaya ngoma group could be cited here as an example to illustrate the
point. This group, which is in Dar es Salaam, teledsook and eat together during rehearsals
which creags equality and unity amonthe members. | oberved that becaushey shaed
whatverlittle they had, it created feeling of family and a sense of being loved, cared for

andtreasured by those who had not experienced that.

The study observed that theghearsdtwice a week;Tuesdays and Fridaysoin 10 am to 6

pm. During this time the members lived like a family and cooked together. It should be noted,
however, that the cooking was not done every time they met for rehearsals. Cooking was done
when there was something to cook. This is especialycise when the group got a deal to
perform somewhere. Thus the money sometimes was given to the cook who could prepare
something for the group. In some cases the members themselves decided to bring something
with them to be cooked for the group. If no regrhad been generated or no member came
with something to cookit simply meant no lunch. So everyhotad to be tolerant while
rehearsing on aampty stomach and wait for dinner at hor@oup members were already

used to rehearsing without lunch and keatned how to cope with the situation. As for me, it
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was not easy. In my first days in the group | suffered from missing lunch as | started losing
energy. In factjt took some timdor me toget used to dancing without eating something.

Besides PPR, | eployeda questionnaire to collect data from dance professionals.

1.7.3 QUESTIONNAIRE METHOD
A questionnairecomprises dist of questions to be sent to the respondents who then respond

to the questiongGlix 2004:129).A total of twenty questionnaires weradministered to
twenty professionals. The decision to hawenty questionnairesvas based orthe limited
number of dance professionals Tanzania. The questionnaire method was chosen for the
professionals due to the nature of their occupatiodtheir limited time. The majority of
practitionersexpected to fill in thequestionnaires were lectuseat the Univesity of Dar es
Salaam and othersorking in government institutions whose time vedsolimited. Thetime
takenfor receivingthe questionnairegrom the targeted grouparied between aveek and

three months. Despite all this time, some questionnair® not filled out Alongside
guestionnaires, | prepared an interview guide to redeem the situation since it is #uhsed
whenthe questionnairenethod is no longer possibkaeresearcher can empldlye interview
method to rescuthe datafrom the danger of being losb{d). Those who failed to fill out the
guestionnaire were interviewed insteddroughthe questionnaire administered tdheate
professionalst becameclear that they are concerned about the quality of ngoma reinvented
by the youth. Several factors were mentioned by them which they thought caused the youth to
offer low quality ngoma performance&n in-depth discussionf the matter is presented in

detail in chapter six.

To triangulatethe information collectedthrough theaforementioned methods, -depth

interviews werealso employd to collect data from young people in the groups. | used this
method to delveleepelintoissusre | ati ng to gender and how it
alternative space through ngonta-deph interviews were useful for collecting data relating

to gender because youth shapmisonalissues with me, which | think they would not have

done it if not for indepth interviewsIndeed, irdepth interviewgaveyouth theprivacy to

express their opinionsn gendetrelated issuewithout feamg that theywould beovemheard

by others (Wills 206:149). The interviews lasted between 60 @@adninutes perespondent

The time for conducting interviewsetaedpendec

discussion abut gender issues is givendhapter 6.
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1.7.4KEY INFORMANTS INTERVIEWS (KIIS)

Furthermore, | used key informants iniews (KlIs) to collect data i key personsThese
wereresource persons whmad valuable informatioan what | was researching. According to
Marshall (996 92), Klls by definitionare interviews ofterwonducted withinformants who
havea position in their society and have accumwatdot of knowledge and experien&gdls
resemble everyday conversasahat allowthe free flow of information and idedsetween

the intervieweeand the researcher. This is especially true when the purpose of conducting
research ilearly statedby the researcheright at the start and how the findingswill be
utilized. Klls were used to collect data frogpvernment leadersvho instigate changes in

the curricula, which removed ngoma as an extracurricular activity and instead introduced

vocational skik. For various reasons the subject is hardly taught.

Gathering information from key informants was incredibly challenging because of their
status. It was not easy to communicate with them directly due to unpredictable bureaucracy
and limitation of time. Br this reason, miriends and colleagues played an important iole
linking me with them. Through these Klldbbecameaware of the factors that contributed to a
change in the curricula in 2000 and 2005. Ardéepth discussiomn this is presented in

chager six

1.75 DOCUMENTARY REVIEW
The studyalso utilized the documentary review method, whiefers tothe mobilisation of

existing information to answer new questions (Lastsal, 2003302). The documentary
review methods datain its own right(ibid). Park argues that documentary review is merely
secondary datased to fulfil a particular purposke further warns that data from government
sources should be utilized vigilantly, for they are ofteanipulated to fulfil certain political
functiors (2006117). This study utilized a good number of government documents, but

cautiously.

Documentary reviewvas usefufor locatingthe conceptsisedduring data analys, namely,
those of gender anglobalization While gender was used to analyse gender isasdbey
arose in the study, globalization was used to trace how globalization influences ngoma

performances performed by the youth.

In addition, the documentary review method assisted in searching for important concepts for
analysing some of the issuesamating from the study. The concepts of participation, space,

authenticity and hybridity were derived from the various articles, books and reports reviewed.
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The concept of space was essential when analysing issues relating to the denial of space and
the stategies young people used to combat this. The concept of participation was also
important when exploring the participation of youth in ngoma, especially issues relating to
political participation. The concepts of hybridity and authenticity were derivau the
documents reviewed, which were useful for examining the styles young people employ to

fuse and superimpose their ngoma to come up with ngoma of their own.

In addition, the documentary review method was employed to back up the information
collectedthrough interviewsBoth the BayreuthUniversity and University of Dar es Salaam
libraries were very useful soursdor gathering scondary data. Through Bayreuth library, it
was possible to ggpurnals, reports, books, dissertations and papersngtatmy study.The
University of Dar es Salaam library was/ery useful for gaining accessto unpublished
dissertatios, speeches and other important documeras accessible online. Other useful
information found at the University of Dar es Salaam librarg pfzotocopied andaken to

Bayreuth,where most of thanalysis waslone

1.8 AREA OF STUDY
The study was conducted in Dar es Salaam and Iringa, Tan2égdema groups were

important sourceof information for this study. In Dar es Sala#imeegroups wee selected
Lumumba Hayahaya and Makumuila. Iringa sixdance groups were selecteldivalangala
Tanangozi, Alamano, UMATI, Hisia and Makanya.should be notetiowever thanot all
groups were intensaly involvedin the datacollection process. Bause of limited time, most
time was spent with Hayahaya and Lumumba groups from Dar es Salaam and @MATI
Alamano in Iringa municipality and some time was spent with Tanangozi group from Iringa
rural. The remaining groups were involved by being observeaving customary
conversations and by participating in their performanBew is anin-depth explanatioof

the reason for selectirigar es Salaam andmiga and not other regions.

1.8.1 DAR ES SALAAM
The name Dar es Salaam means harbour of pedueuse of peac&he name wagiven by

Seyyid Majid the Sultan of Zanzibar 186@hen he was building Dar es Salaam ¢Dar es
Salaam City Profile 2004: 3Yhe recent population census shows that Dar es Salaam has a
total of 4.3 million inhabitantswhich accountsfor 10 percent of the total populatiayf
TanzaniaMwanzafollows Dar es Salaam with population of 2.7 million (Population census

2012: 1).Although Mwanza is the second largest city in Tanzania after Dar es Salaam, the
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discrepancy betweenghm i s i ncredi bly | arge, as Dar es !
twice as much as that of MwanZaar es Salaam was chosen becausts aapid growth due

to the fact that many youth have been attracted to come and reside in the city in search of
beter living conditions. The rapid growth of Dar es Salaam is reflected in the words of a
researcher who travelled there several times for her research. After two years in Sweden she
travelled back to Dar es Salaam and was bewildered by the changes ttaieimgolaceThis

is what shevrotein her diary.

i Tday | have worked up and dovamora Avenue Just to observe and

inhale the atmosphere. Here it is certainly obvious that thiage happened
since | was last here, two years ago. The fruit anétedde selling women

in colourful kitenge clothes, the football playing streehildren, and the
newspaper vendors are now crowding with young people dressed up in
trendy business like outfits, hurrying (unusual in Teama where the life
philosophyis pde pole( s | owl vy, barakavharaka haiadwadkaon
(haste is not a blessing) between shops selling CDs, sports clothes and
mobile phone, and trendy fast food restauranggns every hundred metres
announce an internet café on almost every cofiferse are many more than
when | was last here, and they are not only frequentedvézungu
(white/foreign people) which was mainly the case just two years ago. In the
afternoons youth dressed in school unifsranequeuing up outside, waiting

to get conneed to the worldé Jmore and more people at least here in the
city carry a mobile phondé ] Sure the infrastructure and mmunication
technologyisf devel opi ngo. For Tanzania as a count
contacts with the rest of the world, andingprove possibility to participate

in global economy, new opportunitiegd new ties . . (Ylva Ekostrom

2010: 126).

There are differenteasons, although they are unproven, wbyths and middleagedadults

flock to Dar es Salaarfinom rural areasTheforemostreason is that young peogielieve Dar
education They believe that once somebody manages to arrive in Dar es Salaam, an
enjoyable life is guarantee®dnga2013 70). Youths, particularly those from rural areas,
equate Dar es Salaam with living Hurope orthe United Stateand those who want to be
perceived as successful must do everything they can to take the plunge in Dar e€ $h&am.
myth that Dar eSalaam ighecity of marahathat is manageable veryone has led to what
FACET (2004 n.p calls,

® The myth that Dar es Salaam is a city of success is clearly reflected in thHdisoagea(l will
comeback) by Diamond Platinuttps://www.youtube.com/watch?v=Xi2djjZzhh4U
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A wave of rural to urban migtion into Dar es Salaam whiatvolves

not only labowprospecting yong adults but also schooldeers the

semiskilled or completelyunskilled, and theeducaionally qualified

or theilliterate poor.
Studies, however, hawahown that living in Dar es Salaam is not as simple as many people
think. Onehas to toil in order to make ends mes8aiiga 201370, see alsdEkstrom2010)
and this is particularly trueof the youthwho have received virtually no education that
constantly exposes them to verbal, physical and sexual harassment in their places of work

(Satz 2003: 304, ILO 2002).

Thedrastic outflow ofyouth from rural area® Dar es Salaam appears to have a detrimental
effect on Dar es Salaam. Although the number of people has rapidly increased, the
infrastructure of thesity hasnot kept pace, which means that it cannot accommodate such a
stream of immigrants from all cormrseof Tanzania, athe citywhich was originally designed

to accommodate five hundred thousand inhabitdresgth2004:32)now accommodates 4.3
million of people, accounting for 10 percent of the total Tanzania Mainland population
(Population Census 20121). In addition, therefore, the city falls short in providongality
services like hospitaleducationand roads. Longuwgeuesfor everywhere including roads,

banks and health services, and even economic opportunities are increasingly defining life in
Dar es Salaam. However, young people are the ones who are increasingly becoming
vulnerablein the economic opportunities queue. Since independence to date, youth are still in
the queue waiting for the older generation to step back so that they can tgkeuoweis in

many cases does not happen since the older generation has not been primed to do so. As |
cited above, the pension of retired people is too small and does not meet their basic needs
(Spitzeret al, 2009: 31) Because of their lack of accessdconomic opportunities, young
people turn tdourglary prostitutionandarmed robbery to make ends m@eobertshawvet al

2007). However, this is not always the ca&emeyoung peoplestrive to look for alternative

ways of surviving apart from illegal @ans. This study shows how young people in Dar es

Salaam use ngoma to combat the plight of limited access to economic space.

The ®condreasonwhy youth leaverural areas foDar es Salaamity is because they think
thatDar es Salaans ahubcapable ottonnecting the country to the global society (Ekstrom
2010:124). While globalization continues to build a borderless world, Dar es Salaam is
envisaged to be the place in Tanzania where the exit door.eéKmss$sis because Dar es
Salaam is wherembassiednternational organizatian 6ffices, prestigious schools, reputable
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universitiesthe central bank, main harboamdinternational airporére located all of which
are thought to increase the possibility of one travelling abroad in search of betigr liv

conditions(ibid).

The third reason is that Dar es Salaam is the place where affluent individuals like Rostam
Azizi, Said Bahresa, Reginald Mengi, Edward Lowassa and Yusuph Maniji live, as well as
influential individuals such as the President of Tamgamembers of parliament and
government ministers. This has led to the emergence of sayings such as Dar es Salaam is
Baba Lao(father of all regions), Dar es Salaankik kitu (is everything) Dar es Salaam is
ndio jikoni(is a kitchen) and many otheo$ the same nature. Althoudbodomais officially
the capital of Tanzania, and the Rrliament andPrime Mi ni st er & s of fice,
Administration and Local GovernmeffPMORALG) are housed there, athinisters and
members of parliamenstill reside in Dares Salaam and only travel to Dodoma when
parliament is in session or when anything arises that is related to thei(Bkstkom 2010
120). Therefore, although Dar es Salaam is not the capital it is certainly the commercial
capital, where everyone wants live. It might be argued that mowg the capital city to
Dodoma remains a dream owing to the fact that Dar es Salaam has been prepatéeé to be
capital city for decade€stromi n  h e r Wesate whhipeledns: Changing medaapes,
cultural identitiesand City Sisters in Dar es Salaambserved this fact. She proclaimed,

AHiI st or i cadarhig thdcdyrbegansto b8ilt ByltanSeyyid

Majid. When Germans took power in 1887, continued building the

town that sultan had started, and three years, |&tar es Salaam

became the capital city of Germans East Africa. When British took

over the colony after World War [, the city remained the centre for
col oni al power wuntibid. i ndependence in 19

This was also the case after independence. The citinced tohavethe statuss the capital
city until 1995, when president Mkapa was in power, when it was suggested that the capital

be moved to Dodoma.

Ishumi (2011) inh i s  sthheuHdwen ofi peace: In Search of Ideas and Initiatives and
chang® maitkobwious that Dar es Salaamasosmopolitan cit accommodatingeople

from within and outside Tanzania (See aBar es Salaam City Profile 2004). Dar es
Salaam not only attracts local people within the country, buttalsistsandrefugees from

different parts of Africa (Sommers 2001: )2IThe everlasting peace and harmonious
environment is one of the reasons why people want to reside in Dar es Salaam. The diverse

nature of the population makes the city look heterogeneous, thereby capable of
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accomnodating individuals from different cultures. The city was selected to explore how
such a fusion of cultures impacts Tanzanian ngoma performances, particularly those

performed by young people.

The fourth reason for the influx of people is concerned withrtelogical development. The

huge numbewf internet cafés, mobile phones and computers of different kind¥ar es
Salaam points to the fact that that these things are consideredtugalot uncommorfor a

youthin Dar es Salaarto own more than onmobile phone while at the same time being able

to recharge their mobile phones, which is still not feasible for the youth in villages and small
towns. However, in Dar es Salaam youths are able to buy their mobile phones at Kariakoo,
the central market oTanzania, which sells many commodities, and so businessmen and
women from other regions travel to Dar es Salaam to buy what they need, such as TV sets,
clothes, kitchen utensils, shoes and mobile phones. They then transport these things to be
sold upcourtry, where the price of items is doubled or even tripled, which makes mobile
phones unaffordable to tgountry youth. Apart from that, poor technology and the lack of

electricity exacerbate the problem in rural areas.

Figure2: Kariakoo central market in Dar es Salaam

Extending the discussion on technological developm@scember 3% of 2012 was
remarkable foinhabitans of Dar es Salaam. This was tth@y when theentire city for the
first time went digital. Howeverthe trangormation from analogeto digital broadcasting did
not come without a costhoseresidingin Dar es Salaarwho wanted to continue watching

TV programmes had to purchaaek i n g 6 arndecederRweyemamu2012 n.p).” The

"Dar es Salaam was the first to begin using a decoder, followSthbida and Taborahich went
digital in March 2014 anthenMusoma, Bukoba, Morogoro, Kahama, Iringa, Songea and Lindi was
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reason for this change was becatle global communication polignnouncedhatby 2015
the Tanzaniapopulace must have moved from analetp digitaltechnology

Indeed, vihile Kenyawas the first to switcloff fake mobile phones, Tanzar@peargo be

the first in Africa to realizéhe UN goal ofthe technological shiffrom analogue to digital

devices (TCRA 2014: n.p). Howevespme poor familiesvho did not manage to buy a

decoder experienced information blackout, but for those who did, the cost of buying airtime

for TV was anotherssue. The airtime cost is between 10,000 Tshs and above per month. As
for Startimes decoder, the 30,000 Tshs pack:
favourite programmes. Surprisingly, despite complaints that the 30,000 Tshs package is too
expensive, families with children and youth often buy it. This study explores how TV impacts
young peopleds access to skills for ngoma. {
usage of mobile phones are explored to find out the extent to whichnipegt Tanzanian

yout hds access to basic skills for ngoma.

1.8.2 IRINGA

ringads name i s der dilingad whHich meanstortd Onyidrigd 2000 ).
The name is believed tme connectdwith the longstanding culture ttie Wahehe of creatg
a strong defence against enemies in the course of baitiga region is growingbut not as
fast as Dar es Salaarfihe total populations 900,000 lowethanthe population of Dar es

SalaamThe figue below illustrates the point.

District Population
Iringa District Council 254,032
Mufindi District Council 265,829
Iringa Municipal Council 151,345
Kilolo District Council 281,130
MafingaDistrict Council 51,902
Total 941,238

Tablel: Iringa population by district, Source: Population senso201

expected to go digital in October 2014. For more go to:
https://groups.google.com/forum/#!topic/wanabidii&EiNjp16dg
® Interview with SamueMwamuyingaresiding inKalenga village
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Measuring the development of Iringa region in infrastructural terms, the region can be said to
be booming. There have been enormous improvements in the roads. In the 1990s Iringa had
only one uniersity but today there are fo(REDET 2007: n.p). Surprisinglyin spite of all
these improvementshe regionstill lags behind economically. Because of this, the yanth
Iringa lack economic opportunities, for sormelustrieshaveclosed down or movetb other
regions like Dar es Salaam or other places whaseilievedthere isa higher circulation of
currency (Don Bosco 2013 n.p). Limited economic opportunitiesmean thatmany youth
remain jobless omunderemployed. Statistics shatlvat Iringa is lading in terms of the
proportion ofHIV cases in the countyyas9.1 percent othe populationareliving with HIV.
A study conducted by USAID (2013) indicates ttie youth are the onemostly affeced by
HIV. The main factor contributing to the rapidregd of HIV is poverty and the lack of
economic opportunities (Rebecca, interview 2012). The reason for the lack of access to
economic opportunities, among other things, is that most economic opportunities in Iringa are
still in the hands of the older gema#ion While male youth steal and rob to distribute
resources from the older to the younger generation, young women engage in sexual
relationships for the same endt is common for a young woman to have two male friends,
one older and the other young&he former is folkuchunwa buziliferally means flayinga
goat)for exploiting him financially, ad the later is for ushikaji (Ssomebodyto simply touch)
for enjoying sexual lifeMshikajiis used by the youth to mean a very good frienc daxual
relaionship the wordmshikaji stands for a girlfriend or boyfriend of the same .abkee
tradition of young women having more than one male partner is reflected in the USAID study
carried out in Iringa (2013). USAID found that male partners are chifetbo ra kdumu
(big buckets and gallonsiNdoois the main sexual partnewhile kidumuor plural vidumu
signifiestwo ormore partners whose roletsprovidefor material needsTo quoteUSAID;

Many women have no way to earn money. So, they rely on sexual

relgionship with older men to fulfil their material needs such as toothbrush

and soup. Women perceived economic necessity of haaaog na kidumu

(a big bucket and gallocontainerfor carrying water). If the bucket falls, at

least the gallon of water is Biintact. In other words, a woman needs a main

sexual partner to fulfil most of her material needs, as well as one or more

addinatinal partners to splgment these needs and provide a finacial safety
n e (p.a2).°

® See also Ansel (2005: 119).
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Iringa region was targeted due to theopeconomic situation affecting young people there.
The study aimed at examining how both young women and men in ngoma groups avail

themselves of ngoma tvercome economic challenges.

In technologicaterms Iringa region moegd at aslower pace tharDar es Salaam. Whilst Dar

es Salaam television broadcasting went digitdDecember 2012, Iring&vas expectedo go
digital in October 2014 Rweyemamu 2012). This meant that at the time this study was
carried out theinhabitantsof Iringa had been using thenalogue system, with all the
limitations of only having access to local channels and weak signalsafteamnapurchased

from street vendors.

Parallel to TV setsthere are far fewemobile phones in Iringa than in Dar es Salaam. As

cited above, the cosff buying technological devices in Iringa is much higher than it is in Dar

es Salaam. Because fewer inhabitants possess mobile phones, which can often access the
internet, there is much less demand for internet access. This was clearly evident through
obsrvations made in internet éaf Unlike Dar es Salaamwhere internet ca were
frequented by many useisfernet cafésn Iringa were not busy in spite of being very few in
number.Iringa was chosen to explore the extent to which limited access tooteghin
safeguard ngomafrom global influences as well as how limited access to the internet makes

the transmission of ngoma performances from one generation to the other much smoother.

The Wahehe are well known for theulture ofresistancesincethe colonial period. Going
throughthe literature | came acrossdocument written bylerradin (1936 whenthe British
colonial rulers were in powewhenGerradwrote this document he was an Assistant District
Officer of Labour inTangaprovince. It shows thaabourers were getting sick because of
eating unhealthy food. The document was written to sugbestdifferent kinds of food
shouldbe eaten byheworkersto stop them beindl, which would increase productivitiy

concerrwas over thestatemenatthe end ohis suggestions.

AHehe people dislike i nt eingsoibe¢ vy, going o

contracted. Only a few |l eave the distri

The quotation abovehowsthatin the colonial period Wahehe peophere insurgents, which
appeardo be the case today. Another piece of evidence is seliokozid §19792 1) play
Mukwava va Uhetior t he O Mkwawa of Hehe Ethnic Grou

synopsis of the reality of Wahehe society. Mulokozi argues that whe@dimmanColonid
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Government ruledlranganyika Chief Mkwawa told traders who passed tugh Wahehe
province to pay taxThis irritated the German Colonial Governme@bvernorWieseman

told chief Mkwawa to travel to Dar es Salaamafmlogise for what he asked of the wexd
Mkwawa fearlessly refused to do so. If this is not enough to show how resistant the Wahehe
were during the battlbetweerWWahehe anthe Germans Mkwawa realized that he was about

to be defeaed but instead of being restrained, he contadtsuicide Williams 2005 332).

After committing suicide his skull was transported to Bremen and brought back to Wahehe
society in June 1954 (Malangalila 1987: 85). Malang&li289)therefore shows clearly that

because Mkwawa was an insurgent he committed suicide.

Cementing the notion of insurgency in Wahehe society, my experience as the daughter of
Muhehe (my mother) and thus being brought up by Muhehe and Mkinga (my father), |
learned that the culture of resistance of the Wahehe is still being maintained. dihw#iss
through their sayingdimugayasida (I haveno problem).The statement is often used tne
Wahehe to esist any oppression or pursuit they think may possibly lead to loss of dignity
Thus, ndimugaya sidais often utilized to maintain setespectand pride as Wahehe,

i rrespective of o ibel,gps8d)®Orawingoniialangatlpwhad regandso n (
the Wahehe as individuals who tend to maintain their culture and customs inherited from their
ancestors| choselringa to explore he extentto which the culture of resistance protects

ngoma from global influences.

Furthermore Iringa was selectedor it is where | was born and brought upsihgled out
Iringa, because it would be easierctillect chta in a place where people know than ina

place where | have no understanding of the people and their culhdeed being familiar

with peoplemade my life as a researcher easy. While | was still in Bayreuth doing some early
preparation for my first fieldwork, | just phoned friends and redst to help me establish
contacts with informants. Because of the early information that was sent to informants, in
almost every group | went to meet them for interviews, the question was akeaes ndio
ambaye tuliambiwa utakuja@r are you the one weese told about? The question suggested
that almost all the respondents had been informed beforehand about this research.
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1.8.3 CHOICE OF NGOMA GROUPS
A total of nine dance groups weirevolved in this study from Dar es Salaam and foumfro

Iringa. Lumumba Hayahayaand Makumilawere selected from Dar es SalaadMATI,
Alamano and Hisiawere selected from Iringa municiggl and Livangala and Tanangozi

were selected from Iringairal. Each was selected for specific reasons.

1.8.3.1Lumumba theatre group

Lumumba dance group is locatedlliala, Mnazi mmojaDar es SalaanThe group began in
1997 with 29 primary schodahildren as member$Iwalimu Dyuto Kombawas, and still is,
the director of Lumumbgroup. Since its inceptiorLumumbagroup hasimpared skills to
childrenin Lumumba primary schoolThe reason for selecting it was becaus#so&bility to
continuesince 1997 withoufalling apart. Experience shows that ngograupsin Tanzania

tend to disappeahatly after their establishment

Moreover, he group was selected owingtte characteristics of its membesome ofwhom

were the pioneers. They joined the group in 1997 when the group was under the management
of Lumumba Primary School. irRethen these few pioneers have remainezmbers of ta

group. My interestin involving pioneers was based a@xploring the input of primary
education irthe developmenaf their career as dancers.

Another reason for involving this group is that it is inclined to juxtapggenawith musical
instrumentused ly western bandsuch as guitay keyboardsand other musical instruments.
Therefore, the aim was to explore how the group fuses these musical instruments and the
challenges the group faces as a result. Moreover, dancers in this group were eager to design
costumes, props and dancing styles gstablish the differencdetween their ngoma
performances and those of the rest of the grdBipshcreativity hasopered up opportunities

to perform worldwide. The grougonfirmed that they had beenvited to perform in
Gemany, Denmark, India and Poland, as welKasiya and Mozambique (Music Crossroad
International 2007)The group that fuses muaicinstruments, dance styles and costumes
from across the globe was involved so aslétve deepemto how youth use ntarial from

other culturs to enrichtheir own culture and, more importantly, how this fusion opens up

opportunities to perform across the world.

1.8.3.2HayahaydNgoma Goup
Hayahaya Dance Group is another gréwgm which data for this study was colledtelhe

name Hayahaya came from the wbed/awhich means hurry up in Kiswabhili. At the time the
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group started members of the group tended to tell one artwiarhayavhich means hurry
up for rehearsals. The interview with the group secretary explags thi
Tulipoanza kundi letu watu walikuwa wavivu. Walikuwa hawaamini
kama tunaweza kufanikiwa kuanzisha kundi na likapata mafanikio. Ili
kuhimizana basi tukawa tunatumia maneno haya haya. Kwa vile
tulikuwa tukiishi jirani jirani, basi tulikuwa tukienda kilayumba na
kuambizana haya haya muda wa mazoezi twendeni. Baada ya muda
tukawa tumelizoea sana neno hili. Basi hata mmwingine nje ya

kundi letu akisema haydaya mtu anataka asimame ili aende
mazoezini. Basi hivyo ndivyo ambavyo jina la kundi letu birayiwa

AWhen we st arpeapld weveulazy. gheyothopght we
would not make it. Because of thiewsed to tell one anothdnaya
haya(hurry, hurry up | go folreheasals. Because we lived close
to one another, wased to go to each membehomeand repeat the
same word$fiaya haya hayaAfterwards, we becamesed to the term.
Once we heartlaya hayaeven a person who was not a member, what
came into our minds wagoing forrehearsa This is how the name
Hayahayavas borno (). nterview, 2012

Hayahaya ngomgroup is located in Dar es Salaam. Unlike Lumupwdach began in 1997,
this group began in 2008 withriiembers. The group has its officeMiibni Mtonganiwhere
most of the members/ke. Despite the fact that the group is oBlyearsold, it has proved to
have a cleawision and positive future expectatiorsthough the group began in 2008, it
began to befficially recognized in 2009 when it wasgisteredy the NationalArts Council
(BASATA). Unlike Lumumba thatends to borrow ingdients from cultureBom around the
world, Hayahayaends to recreatagomausing movements fronother Tanzanian musical
cultures.Their ngoma performancdmrrow heavily from Bongo IEva, Muziki wa dansand
Taarab. My interest in this group was to h#air views on whatmotivated them to fuse

ngomawith other Tanzanian musical genres.

One more interesting facteoncerningthis group was theasis orwhich it was established.

It began with seven membeaiadsincethenit hasadded onlytwo members. Ahost allthe
membersvere pioneers, while thevo who joined latearetreated asiewcomersMy reason

for involving this graup was to find out why it has not growindeed, by involving this group

| soon realizedhat becoming a membef a ngoma group ithe era of globalization is not
easy.One has to go through various procedures until he/she becomes a member, some of
which confrontmembers whavant to use ngoma to search for space in sadketscussion

on how complicated the process is presenteadthapter seven titleglobal influences in

ngoma performances
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1.8.3.3 UMATI
UMATI is another group which took part in this study. The group began to function in 1985

under the umbrella of UMATI NGO. Even the natd®ATI was deri ved from
name. UMATl as an NGO stands fa€hama chaUzazi na Malezi Boraor a union @
reproductive health and care, which began to operate in 1959 before independence. After
independence, UMATI continued with its role of providipgung people and middiaged

adults witheducationon reproductive healtand care UMATI ngoma group was established

for the purpose of supporting the NGOdisseminateeproductivehealth and careessage

to the Tanzania community, particulgrinhaktants of Iringa During 1980/90, UMATI NGO
withdrew its commitment to the community because its sponsors had ceased support. Until
now, nobody knowsvhetheror notthe NGO existsdespite the fact that some workers are

still seen going in and coming out of the office. Since the NGO terminatecriges

UMATI ngoma group is hardly involved in disseminating health information. Instead the
group has decided tstand on its own feet by struggling to fipgrformanceopportunities
elsewhere, especially a&ocial aad political events. The group was alved in order to

explore how their status as an NGO group impacts their endeavour to find space via ngoma.

1.8.3.4 Abmano

Similar to UMATI, Alamanongoma group starteith 2008 under the umbrella ofl#&mano

NGOZ° AlamanoNGO was established in 2002 foetpurpose of offering second chance

to people living with HIV/AIDS. Apart from helping people living with HIV, the NGO
provides services torphans and children fromdifficult environment.Alamano as a group

began with10 membersut now the group isstimated to have 1embersor more, whose

ages rangebetween 15 and 4%ike UMATI, the group is also involved in sensitizing people
about the NGOG6s plans. The rationale for i
challenges that ngoma groups estdiads by an NGO experience, as they endeavour to use
ngoma to find space.

Being located in Iringa, Alamano group was selected to find out whether there is a difference
in the influence on ngoma performed by youth in cities and small towns. Indeed, owing to

technological differences and other cultural factors, the study revealed that ngoma performed

¥ The name was drawn from the blessed Jogdpimano,a founder ofConsolatamissionary sisters
(Valentini 2012).
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by the youth in Iringa are less influenced than those performed by the youth in Dar es Salaam.
An in-depth discussion aglobal influencess presented in chaptsix.

1.8.3.5Tanangozand Livangala ngoma groups

Tanangozingomagroup is located in Iringa rural. The distance between Iringa urban and
Tanangozi is 25 kilometres. The village is locaaézhgthe main road to Malawi and Zambia
which means it is morexposed to different cultures than other villagése Tanangozi group

was involved in order to find out whether interacting with people from other cultures impacts

ngoma performances in a rural area.

Another group, Livangala, comes from Ifunda in Iringeal. The distance from Iringa urban

to Ifunda is about 8 kilometres The group is located in a remote area approximately 5
kilometres from Ifunda ward centre. The group was selected in order to explore whether
remoteness protects ngoma from global ierfices.

Both Tanangoziand Livangé were involved due tohe characteristics of their members.
Both groups comprise adults and youths. A combination of adults and youth in a group was
useful for studying the power relations between the two groups andhabwripacts young

peopledbs struggle for space.

1.8.4ThePopulation &mple

A total of 142respondents were involved this study. The sample comprised young people
in ngoma, adult dancers, Bongde¥a musicians, audierngeeducation officers, cultural
officers and theatre practitioners fr@dagamoyo College ohrts andthe University of Dar es

Salaam.

Bongo Fleva artisiGsolo, the Honourable JosepMbilinyi (Sugu), Mbishi Real, Robert
Mavoko and Nestorywere involved. While young dancers were involved 8s to explore
how they use ngoma to find space, Bondev& artists weremportant for finding out why

they prefer Bongo Fleva to ngoma in their endeavour to find space.

Moreover, twentypeople from theaudience were involved in this study, ten males t@mnd
females, in order to gain an understanding of their perceptions of hybrid mgofoemed ly

the youth A detailed discussionomu di encesd0 perceptions I S prov

In addition, two curriculum developers and one government officené involved in this
study to explore the factotbat led to theehange in school curricula between 2000 and 2005.

Of the threeinformants two were males and omeasfemale.The information provided by
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these informants made it possible to set up a dismuss the education system and how it
Il mpacts youthso6 access to skills for ngoma.

Finally, twenty practitioners were involved in this study as expdite purpose of involving
experts wago find out their perceptionsf ngomaperformed by the yath. Their perception
of global influences on ngoma were also sought. Below is a summary of the informants who

took part in this study.

Serial Sample Area Male Female Total
Number
1 UMATI Iringa Urban 12 3 16
2 Hayahaya Dar-Kinondoni 6 3 9
3 Alamano Iringaurban 7 12 19
4 Tanangozi Iringa rural 19 1 20
5 Livangala Iringa rural 12 3 15
6 Lumumba Dar-llala 10 4 14
7 Practitioners Dar es Salaam 10 10 20
9 Audience Iringa and Dar 10 10 20
10 Bongo fleva Dar es Salaam 6 0 6
11 Curriculum Dar esSalaam 2 1 2
Developers
12 Teachers Mlangali  Pr. 5 5 10
School Iringa
13 Government Iringa 1 0 1
officials
Total
142

Tablel: A Summaryof informantsinvolved in the study, Source: Extracted fraeld data

1.8.5. DATA PROCESSING: TRANSCRIPTION, CODING AND ANALYSIS
Data obtained from the field passed through various stages before the process ofwasting

embarked onSince | usea video andtaperecorderto collect datgrom the interviews and
four FGDs, the first thing | didvas to transcribe thdata intowritten form The process

however did not involve transcribingll the information because some of the informants
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tended tcstrayfrom the main theme, particularly the rural informants. This happened because
they mistook me for a government leader. In spite of stating very clearly that | was a
researcher, some were confused by my presence. Being mistaken for a politician, rural
inhalitants began to discuss issues relating to the problems they often encounter in the village
to do with water, education and access to health services. Ochs44PZOmments that a

more useful transcript isne that iselective

After transcription, th@ext stage was translation because most of the interviews were done in
Kiswahili, particularly those conducted with young dancers and members of the audience.
Davidsonperceiveghat it is a challenging task ilie researchr needsa translator (2009:38)
However, because | can speak both languages well, | translated all the FGDteasmews

myself. Data collected from the professionals needed no translation as the questionnaires were

in English. Thereafter, | coded the data.

Data coding isa systemtic way of condensing aextensiveamount ofdatainto a smaller
analysable unit. Data coding means placing datativeimesn a way that makedataanalysis
manageable (Sharon 2004:13[f).this study, thedata obtained through FGDs, interviews,
guestiomaires andhormal conversationsvere grouped into themes. The next stage was to
engagewith the data to try to findout the story the datavas trying to tell Finally, what

followed wasorganising the data into chapters.

1.8.6Researclithics

There are seral issues which need to bensideed by a researcher when collecting data
For example, the researcher needs to protetdrmants from physical, social and
psychological harm (Laws 2003:2340d to obtain theonsentbf the informantswith whom
he/sheis carrying outthe study (ibid). In accordance witlihe research ethics, | followed

several procedures before | embarked on collecting data.

In choosing the methods for collecting data for this study | kept in thimdesearch ethics
6do not h at rain2603).(Beireg vaware that some informantgere illiterate, the
methodsl chosedid not requireanyone to demonstrate any academic competencskills

like writing or reading. This is especially the case in the rural area where some informants,
due todifferent circumstances, haabt beento school As regards obtaining the consent of the
informants involved in this stugdyefore embarkingn thedata collection proces8yst of all

| provided them withinformation about who | was, whyhlad comeo their area, the purpose
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of corducting the study and thissues the studintendedto discover After clarification |
askedhemwhether they werbappyto takepart in the study.

Furthermore] told them thathe data collected throughe video cameratape recorder and
still camerawould betreatedas confidential andvould only be used for the purpose of this
study™! Uses beyond this studyould needtherr consent

1.9 THE DEFINITIONAND DESCRIPTIONOF KEY TERMS
This section brings into discussion trexmis that appear throughout this study. The term

oyouth, 6 o6traditiond and 6 mdetinedim this gection. a n d
Defining key terms is pivotalespecially in the humanities where ttegms are not static.

They change athe situation changesFor this reasorthey need to be defined and redefined

to fit a particular purpose. This study is of the view that definierms is not about
duplicating or simpl copying the existing meaning. In this study defgqiterms means
redefining themn a way thaprovidesa new understanding of tlmgScholte 2005: 52), while
reflecting the purposef the studyand the context in whicit was carried out.

1.9.1 THEDEFINITION OF YOUTH
O0Yout hd hasdeewaridudydafined by mangcholars fren differentfields of study,

such asducation, psychologgnddevelopment studiegss well as byriternational and local
organizations. In the field of psychology and biology, for instanceddfiaition of youth is
based ona chronological interpretatig while in the field of development studies and
sociology thedefinition of youth is based on social acdltural constructsFor instancejn
some culturespre-adolescents are looked upon as youth while in sth@meone oveB0 is
placed n the adolesent group. The UNlefinesayouthas oneaged 15 to 25 while the World
Bankdefines youth as anybody ab&2 to 24.

Moreover, the definition of a youth varies from one countrp another. In Malaysia, for

example, a person is treated aagouth who is aged between 15 and 34. In Botswana, the

1 with this thesis, | attach the MYcomprising songs and dances emgphbin the analysidt should

be noted howevehat youngnformants sharedeir songs with me in two waysgjroughngoma
performanceandsongs which were handed to me in a written fofhre ©ngstheinformants shared

with me viaperformanceand whichwere used for analysis are incorporated inDN®. However

the DVD incorporates a smalumberof songs which were not used for analysis. The rationale for this
is to offer readers passionate about delving deepiylTanzanian culture through songsngoma
performances the opportunity to hear them. Tdregs in written form are not incorporated in this

DVD. They are merely usddr analysis.
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National Youth Blicy shows that youth is anyone agel2 to 29 According to the African
Charter in which Tanzanian youth are included, an individual is considered young when
he/she isaged between 15 and 33n Tanzania the definition of ayouth adopted from the

UN, is one who isaged between 15 and 25. However, this study does not agree with the
definition as it does not consider the reabty the ground such as prolonged schooling and

| i f eds c hhdalseyoghetsbe aswdungas 7 or older than 25.

Furthermore, the definition of youth diverges drastically from one sctmbawother. Herrera
(2006 1427, for instanceargues that some ministries define somebody as a youth when their
age exceeds 40This is regarded agshe expected age for marriage and economic
independencgeespeciallyfor youth indevelopingcountries. 1f40 is regarded as the expected
age for marriage, those ministriesay be excludingsome youth who get marriegbung
Maasai gir$, for instance, are engaged while in their motbarsmbs and get married at the
age of 7,and so such definition clearly excludes them. Luhanga (198@7) definesa youth

as someone ager to 21. Despite the fact that her definition contradicat ofthe WB and

UN, at leastit considersthat ayouth can beas young as.™Mer definitionthoughhas some
problems While on the one hand, she suggests that youthful age begins at 7, on the other, her
definition becomes contradictory when she limits youthh® age of 21Alatt (2001 250

259 offersa fascinating definition of youttinat it should begin & years old andver.

Apart from the definition of youthfocusingon age rangeslyyska (2005: 4) suggest&o
approacheto defining youth, the conseative and critical approaches. From tomservative
point of view, youth iglefinedin relationto the transitioninto adult life. Therefore the youth
stage is viewed as a longitudinal life circlbeginning at birth and contining into
adolescece Bedng ayouth, according to this approach, is a probiehich needsan urgent
solution. Thisproblem is linkedto their biological makeaup and thehormonal changes they
undergo on their way to adulthood. Similar to biologists who regaed/outh stage as a
foolish age,from theconservative perspective youth are considered individuals who cannot
control their feelings and desiréfhe youthful stage ishought of aghe timein life when an
adolescent is controlled largely by his or her body rather thamitiak Therefore institutions
such as schools aanticipated to be themechanism through which youthd ®ehaviouris
strictly controlled. This approads criticized for itsbelief thathuman lifeis a linear process

and because ibverlooks the circumsancesyoung peopleencounter as they crodbe
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bounday into adulthood. Yon g p e bepavieudilse that ofother human beingshangs
asthesocial, economic and political situatichanges (Herrera 2006: 1426).

Unlike the conservativeapproach the critical approach defines youth by looking tie
realities andchallenges young people come across in their lilreshis approachyouth is
defined as ananifestation of a new rebellion aadstage whethe dominant powers affeictg

their lives are uncosred and criticized (Joneand Wallace 1992; Tyysk&005). The
emergence of youth setultures isthought to bea productof adominant system which does
not give youththe opportunityto demonstratéheir potential ashumanbeings'? This studyis

not interested irthe official definition of youthbut would rather concentrate ¢grow youth in
Tanzania dine who they areDrawing from Tanzanian youth, the term youth can be defined
as anybody who still livewith his or her family home in spite of age. Swcherson does not
have a wife or children of his or her own and still depends on parents as the main providers
for his or her needs.

1.9.2 TRADITION AND MODERNITY
In the era of globalizatigrstudying ngoma may be questionesl some are of the view that

tradition hampers modernityshemo 1995: 209\joh 2006 Rostow 1960, Inglehart 1997).
Inglehart(1997:5, for instancejn his studyModernization and Posnhodernization, Culture,
Economic and Political Changalleges thatf less developed countrieme to break the
vicious cycle of poverty and pave the way for modernity, they need to radatziydon
traditional ways of livingand adopmodernways(See also Huntington 1971: 288ronner

is against this sweeping statement as he states,

AFew wesdsiihndeanytheg rational about African culture and

traditional practice. Those bent on
ideology believe that Africans cannot develop unless they have
abandoned t he so call ed OPrimitiveo

institutions This is because such practices lack social change
mechanism necessary for attaining contemporary development
(1998:186).

Because some scholars and developmentalists are suspicious of tradition in the modern era,
this section gives good reasons why itingportant to carry out this study in the era of

globalization. This is done by trying to show the connection between tradition and modernity

' Konig and Bayaf2005)compare youth culture with counteulture. They dfine youth culture not
as an opponermf thedominant culture but rathe@sa kind of deconstruction of the dominant culture
from inside and its purpose has something do with reforming other than revolting
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sinceprec ol oni al times to date. While using the
of the fact that th&e terms cannot be employed on the grounds that, in most cases, they are
present in opposition, thereby sometimes creating a sort of contradfeaibian1997: 25). In

this work the terns tradition and modern are not used for the purpose of shothigig
contradictory relationshiput rather to show how tliehave beerconnected and depend on
oneother.As cited above, the purpose of bringing in the tetradition and modernity is to

justify the major reasofor carrying out the studyrongomnma in the eraf globalization.

In Tanzania and elsewhere in Afri¢eadition simply means something worth protecting and
handed down from @generation to the nexalthough some scholars believe thaadition
prevents modernity from taking place, a good numbere havealed that traditioand
modernity go handh-hand (Kidd 1980: 21see also Colleta 1980, Mlama 1991). In the end
they came taccept that tradition anehodernityare like two sides of the same coithpne
sideis missng thewhole coin losesits vale.

Colleta(1980: 21) in her studyradition for Change Indigenous Form as a Basis for Non
formal Education and Developmaeoifers countless examples the relatioship between the
two concepts.She points out that previously many development planbehgved that
peasarg &nowledge wasa stumbling block to improving farming activitie®r it was not
responsive to modernityShe cites 200 cases of village development prograywigch

completely failedbecause thplannerswvere unwilling torecognizendigenous knowledge.

In line with Colletg Kidd (1980)offers remarkable example$ bow countries like Brazil,
Jamaica, Pakistan and Indonesmade use oftraditional culture to bring about social,
economic and political development. Kidd offers asight irto the contribution made by
traditional culture to theevelopment of Brazil. He revealed thatditional channe|such as
songshgomaandstorytelling werechiefly responsibléor modernizing Brazilian society. He
appreciates the pivotal rofgayed by traditional channels in Brazil in conveying messages to

mature corporations ardbaur unions.

The signifiance of tradition in modernitig well-pronounced irthe case ofamily planning

in Indiaexplored by Kidd (1980)The family planning pr@ctwas donotdrivenandaimed at
assistingindian womenin relation to their predicament of constantly bearing children and
caring for them. This not only made it difficult for Indian women to participate in
development activities, but it also exposednhte violence (Pearson 1996: 293). Although

the donorsd scheme wa s thdexecufionol ibwas disputed. Fordi a n
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example, theehannelghe donorsusedto disseminatéamily planningmessage were not in
harmony with the traditional chaels the women were used to, which meant thaetiige

effort wasin vain. The women used the traditional channels ignored by the dtmemad
rumours about the projecthrough songs andgomawomenurged fellow women to reject

the use of family plamng because the donors were encouraging the western method of family
planning.All of a sudden, no woman wggeparedto substitutefamily planningfor ther
weaker methodd=rom this project, Kidd learned that it is donors who caused the project to

fail because they failed to recognize the connection bettvagitionand modernity.

Moreover, the value of tradition modernitywasespecially obvious during colonial times in
Africa and elsewhereindercolonialism. It is evident thahe colonial administtors were
aware of the alue of tradition for modernizing societjdsecauseof this they mademany
attempts todo awaywith traditional culture(Hussein 1975: 42See also Mlama 2003)
Although ngoma wasnot allowed,it seems that théew that managed tsurvive became
usefulfor arousing a spirit of revolt an@isingmorale durig the struggle for independence.
Afterwards,ngomacontinued to play similar role of disseminating developmental messages

to Tanzanians.

Policies such atljamaa (socialism) the ArushaDeclaration and Education for Sé&kliance
were all spread through traditional chanpételuding ngomaAlthough modern media like
radio was already in use, traditional channels were more convenient since not all Tanzanians
owned a radio. Trational channels were important due to the nature of the population. When
Tanzania got its independence in 1961 tmajority were uneducated (Msekwaand
Maliyamkono1987.24-25). Thus, they could not read policies by themselves. For this reason,
traditiond channels like hgoma were paramount in providinguaderstanding of whahe
policies being implementedvere all about. Ngoma are currently usefiot disseminating
developmental informatigmot only in ruralareasbut also intowns and citiesThe a/idence

from scholars who use ngoma development projects providesgeneralpicture of the
significance of tradition in developmeriSee Mlama 1991 Koch 2008,Lihamba 2004).
Mlama @991: 26) in hers t u cCylturefiand Developmeit ma ik elear that any

developmental projestwvhich do notconsider traditiornave been seen tail abysmally.

Gunderson (201011-13), in his studySukuma Labour Songs from Western Tanzania: We
Never Sleep, We Dream Farmingses ngoma to demonstrate the link between trachtnoh
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modernity. He interviewed several informants who elucidated how tradition enables them to

achieve social and economic developmBelow ares o me of hi wices.nf or mant s

This music helps youth to work, so they are not just hanging around. Evesgiradihas the

desire to farm, to do his bit

When the music is here, one can finish four hectares, but if therengonaea | will not farm,

hardly at all

We work from six till noon, threelaysa week. We work for more than an hour at a time
without resing, and it ishemusic that helpssget used to work

After working to music for some time, the person will not feel the weight of his hoe, nor will

he feel how hard the earth is. He will just continue working until the sdimgsked

Musiclullstre f ar mer 6s consciousness | i ke rainwate
When you hear theall of the drums, the heart knows only joy, you just go on farming,

forgetting your worries, and you sing without doabtear.

The quotations above prove that there is a link between ngomdeartbpment. Unlike in
western society, where ngoma is seen on the stage, ngoma in Sukuma society is taken with
them to the farm. The evidence of those who use ngoma shows that they dig hectares which
could not be dug if it were not for ngoma. Ngoma w@sifthem so that they work together
without being tired.

Owing to the importance of tradition in modernizing societies, @604:42)suggests that
tradition should be used as tHfeundation for economic researcb influence economic
behaviour and in pdics. In politics, Sen suggests that tradition should be exploitedoasea

for political participatiorand as @ool for encouraging solidarity among people.

It should be noted, however, thabfectingtradition does not always imply that &daditions
arerelevantand usefufor the modernization proces3he study is aware of some traditions
which do not deserve to sunabecause they defy modernizatiddafiga 201:369). Among
other thingsthe study is againstemale Genital Mutilation (FGM}helarge consumption of
food at festivals, early marriages, the recruitmehthildren as soldierand thecomingof-
age ceremonies that tend to keep schoolchildren indoors long time, jeopardizing their
right to education. The study is against all thpsactices, for Njoh (2006:186) says theyg o

against human rights. 0
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In this study tradition mearthe socb-cultural and economic practices designed by people to
improve their lives. Theare notfixed but are subject to change in order to serve theaee
and interests of the people in the contemporary wdlabernity, according to this studys

an evolutionary proceghatincorporate both modernity and tradition.

1.9.3 TRADITIONAL DANCE, MODERN DANCE OR NGOMA?

Traditional dance, contemporary dancengoma is the question that repeatedly came to mind

as | began to think of an appropriate term to be used to define ngoma performed by the youth
in this study. At first, | thought of using the term traditional dance. Going through the
literature along wh several presentations | made, | realized that the term was contradictory,
ambiguous and even confusing and so it was improper to use it to represent ngoma performed
by the younger generation. It became clear that the teanitional dance symbolizes
pefformance which areocal, outdated, primitive, static and divorcidm reality Because

of this, I thought of abandoning the term and espousing the term modern dance instead.
Likewise the concept of modern dance turned out not to be a good term ssperiteived

as a western concept that considers the rest of dances unintelligibieogeen and obsolete,
whereas western dances are global, dominant and superterms like creative,
contemporary or concert dances were not used as this study edvibage as being too
narrow to capture the richness and diversity of ngoma performed by the youth. In the end, |
t hought of the term O6ngomad as a more compr
Below is a working definition of the concept of ngoma.

1.9.4 THEDEFINITION OF NGOMA
The term ngoma has different mearsrig Kiswahili. Some scholars define ngoma by

referring toitasa A dr umo, a universal accompani ment
280).However,Ma d a daefingion appeasto excludethosengoma performancdbatdo not
use adrum as part otheir music. Kiduo ngoma is a clear exampig it depend on hand

clapping aghemain source oits music.

Ngomaas a ternalso refes to a performance for exorcizing Bfis or an activity with haling
potential (Dependencies, Int€erritorial Language Committee rfadhe East African 1971:

336).Indeed, in Tanzania where tlagidy was carried ouhgoma such afkungu, Madogoli,

Interview with Professor Makoyéor exampleshowed clearly that he is not in favourusing the
termmodernto categorize Tanzanian ngoma performanmssause the term has connectiath
western dances
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Kilinge, N 6 a oygrai, Mbildy gay MabasalURuhannda many odhers are
recognized as healing ngoma. Another meaning of ngoma is thandfikoor ritual, which

exists for the purpose obeing reconciled to andnaintaining communication withhe
ancestors. In Tanzanid,is believed that ancestors are sometimes raugey human deeds.

Thus, ritual ngoma are used to settle disputeg often happen between ancestors and
humankind (Mwakalinga, interview 20L2n precolonial society incidences like flood$e

birth of albinos and twins happened when ancestors weérappy. Ngoma was then danced

to pleasethem and stop therfrom punishing members of society. In this kind of dance,
movements, costumes and dancing were also designed to serve this end. In Makonde spiritual
dance, for instancéhe height of masqueradasggasseshat of ordinary human beisg

Theterm ngoma is also used to refer to the corafiggeor initiation ceremoniegDrews

2000) who did her study on the Kunda, a matrilineal community in Zambia, reveals this fact.
She argues thatlven a girlhasher first menstrual period, she is told to stay indoorsafor
week, a month or even more. The exact time dependheprthnic group anchow the
comingof-age ceremonis organized. The process of organizing it is called ng(Engelke

2001: 147, Pels 2000Drews (2000: 3%0) further argues thatgomais a symbol of political

power. This is particularly the case when men, through rites of passage, acquire leadership
skills, which they often use in their later liveghen theybecome leadergor the leadeship

skills young people acquire in rites of passagenot confined to their wives, sisters, children

and nephewbut alsoto their clan, village and region (p.42).

From the gender point of view, Drews perceives ngoma as a status symbol for women. She
claimst hat wlivesaraddrgrolled by mennltherapeutic and rites of passage ngoma
women play a leading role as; charge ofall activities including drumming which, in
community ngoma performances, is done by malesording toher,the dominant role that
women assume in therapeutic and initiation ngmmaects theambalancein power. Thus,
ngoma becomes alatform through which gender roles are negotiated, contested and
redefined ipid).

Pel s i n hilkzungu Rhgthm: luguiu IChetisi afn i t y  l&isgs th fgbt tha 0
fact that ngoma in Waruguru society is not just a musical instrumemtitas of passage
ceremony btitalsoinvolveasc hange i n someoneds r hgnothem of
(2000: 102). He was surprised seethat even thechange of status from married life to
widowhoodwas also called ngoma.
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From the performance point of view, ngoma is widely recognized as a performance or
tradition expressd through music, dancing, drumming andging (Campbell and Easin
1984: 467,see alsoHoward 2014) which is not done without purpos@&hrough this the
history, valuesteachingand identiy are passed on from older members of the community to
youngerones(ibid, p. 489.* Therefore, in order to acquire these valaegected by society,
among other things, the younger generation had to participate in demsetal elsewhere,
through participating in ngoma, their future caseeere determined. For example, some
dances demandethat a dancer use a lot of energfor a dance who dancedmore
energetically than others was thougikely to becone a hunter oto pursueany career which
needed stronger peoplBuring the colonial period, ngoma performances were influenced by
activitiesthattook placeattime. The nteraction of people and culture made ngoma acquire a
new outlook Mganda dance is a fine examplelitdry costumes with ranks ahe shoulders
provide evidencghat Mganda ngoma is an amalgamation of two cultures (Ranger 1975,
Kerry 1990).

In the era of glbalization, ngoma performances are repeatedly influenceteayedia and

the interaction of people from different cultures. Ngoma is moving from being a communal
activity to being a lucrativeone with the aim of making money (Songoyi 1986). It is
becomirg increasingly common to find movements from sallsdian and American dances

in Tanzania ngoma performancesAn in-depth discussioonn influence indancing styless

found in chapter sititled global influencesn ngoma.

Turning to the main objeate of this section of defining the term ngoma for the purpose of
this study, it can be definemb a performance whidfives artistghe space to expregheir
thoughts, emotions, parand aspiratios through dancing, drumming and singing. so

doing, thg make their thoughts heard and considered in respect of the social, economic and
political agenda of the nationu&h performancehowever ar@ot staticbut undergo changes
thatreflect the social, economic and political realities thie society in quesin, in this case

Tanzanian societ(Sanga 2013: 69).

“Foran indepthunderstandingf what ngoma is in Tanzania context sésothe discussiomabove of
tradition and modernitywhich shows howlranzaniamgoma haundergone change from being a ritual
activity toan economic pursuit
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CHAPTER 2THE CONCEPTUAL MODEL

Eachconceptrepresers a vantage point from which to look at human behaviour but noconeept
comprises each and everything. We make the assumipdibthére is1o complete concept

(Coreyet al 2006: 7)
2.1 INTRODUCTION
This chapter engages i discussion of the concepts utilized for anaigsithe findings.
Becausehis study ismulti-disciplinary in nature, the study employeariousconcepts tgut
theissueghatemergedntoper specti ve. The concepdaexpme b6gl ol
global influence®n Tanzanangoma per f ormances. The concept
explore gender relations in ngoma perafceromed
Oparticipation6, 6aut hent forcanrchng theanmedningdbdf y b r i d
cultural globalization, a term that is relatedransculturalism as part of its endowment. The
conceps of space and participation are used as a windogxptore how young people avail
themselves of ngoma to combat their lack of access to ,spadethe concepts of
authenticityd and ohybr i dihdhybdid natare of hgomsat r u me

performances reinvented by the youth.

2.2 CONCEPTWLIZING GLOBALIZATION
Globdization is a very broad concept suitalitar use insociology, politics economics,

culture, educatioandinter-generatioal studies, to name just a few. & diverse nature of the
conceptis based on the fact that globalizatis increasingly becoming an inevitable fact in
our lives.Globalization affects our political, cultural, economic and recreational (&eisolte
2005: 54) Beforedelvinginto the main part of the concept of globalizatitns vital to begin
with a definition of globalization to give an idea of whiats in general and what mears for

the purpose dthis study.

Evidence fromthe literature shows that globalization has been defined and redefined by
different scholars to serve different ends. Eadhdeni t i on seems to be inf
locations, nationalityand professions, the strength of their national economies revd
globalization affects their lives at that moment in time. Being dgtimor sceptical about

globalization is oftemnfluencedby the circumstances in which scholars find themselves. Jotia

' Modified from Coreyet al( 2006: 7)
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(2008: n.p, for instance, defines globalization positively as a panacea that seeks to achieve
economic integration among states to better lives of all. Similarly, Sobel (2009: 1)
coneptualizes globalization optimistically as multiple processes by which people in one
society become culturally, economically, politically, socially, informationally, strategically
and epistemologically closer to people in other geographical d@eathe oher hand, some
scholars perceive globalization pessimisticalBcholars, whose literary studies focus mainly
on East Africa, in particular Tanzania and Kenyarceive globalization cynicallgsnothing
otherthana new model of domination, whighasqueades itself as a new philosophy but in
reality isan old onetrying to slide into our conscionssswithout our knowledgeAdeleke
2005: n.p,see alsoKhamis 2006, Kezilahabi 19%0In this context Khamis equae
globalization with global villaig or glokal pillage (2005: 69), a new form of exploitation
emergedto promote the wellbeing of former imperial powers at the expense of therform
colonized nationsAdeleke 2005: np

Becauseglobalization is a wide conceptor the purposes of this study thrggoutaries are
going to be explored. Hse ardghe technologythe econony and culture. Bill Ashcrofet al
(1998: 111), for example, consider the essentfiglobalization froma technological point

of view. They claim that globalization simplifiesetiflow of informationon markes that
eventually besfits local communities. The economist, Erean (2009)is optimistic about
globalization basd on the advantags of the internet in the lives of entrepreneurs. He makes
clear thatthe internetis a fundamental part of technologgs it enablepeople interested in
online business tgo aheadbecausét facilitatesthe sale oproducts across the worés well
as, of course,a close relationship with customers through feedback and comments. James
(2002:16) is also positive about online businégzause oits power to operate 24 houas
day, seven daya week He showsthat individuals who have no time ihe afternooncanuse

the night hours to do their shoppinty also reduces theosts ofrunninga kusiness as it is
cheaper for it does not need an interactive relationshgtweendealers andcustomers.
Scholte (2005) however,considersthis observatiorone dimensionalas it focuses on the
benefits of globalization from theerspectiveof the develgped world ike Europe and

America, wheraise of thanternetis pervasive and within easy reach

Doing business online needs batkernet and computer skillsuch as the abilitjo switch on
the computer, to uséhe keyboard, uploaénddownloadmateral and so forthLike others,

dancers as business peopkedcomputer and internet skills in order to display their artistic
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performanceswhich in turnwill enablethemto sell theseworldwide. The study useshe
concept of globalization to explore whettor not Tanzanian dancéeccess tahe market is

impacted bythelack of computer skills.

Apart fromcomputer skillsthe language usetb communicag via theinternet gpears to be
another barrieto doing business onlin®nline statistics have dengirated that until 2004
the languages dominaig internet communication are English and Asian languages, which
means that, according kdeber and Weisberg (2002: 278}her languagego not have aosy
future. They note that if serioe$forts arenot madeto rescue languagesirtually 90 pecent
of them might die ouby the 21* century (See also Msanijila 1999 2 9 7 )lah (200 & 49
associates language bias with the act of othering other langwagek happens when one
considers his or her languaghoreimportant than the languages of othétgugi wa Thiongo
(2014 10) thinksthiswill happen when,

Baadhi ya watu wanapoamini kuwa kama kwamba lugha zao ni lugha

takatifu, yaani ni lugha anazozungumza Mungu

Some people believe that their languages holy languagewhich
were used by Almighty God when he creatkd wiverse (my own
translation).

The fact thasome languages dominate other languagésternet communication appears to
have unhappy consequencesedominantlyfor people who havenot been exposed tine
English languageEmploying the concept of globalization, the study explores how the use of
English has prevented Tanzanian dancers from selling their performances worldwide.

Broadening the matter of doing business online, Friednf2009:199) claims that
globalizationenablegeopleto travel from one plac® another to sell their labour. Thus, he
strongly recommendthat countries transforntheir education system in a manner tthll
helpthembenefit from opportunities offed by globalizationHe states thawhat is essential
is flexibility andthereadiness of individuals tmovefrom one place to another afrdm one
job to another.However,Bardhan(2006: 3) thinks this is realistic antkasiblefor a certain
group of peoplebut notfor all people particularly fronthe developing worldHe proclaims
that developed counés are increasingly initiating asmhigration policies which prevent
people fromdevelopingcountries from crossing borders for business purpdd@s.makes
the concept of creating a borderless warldre possible fomdividuals fromthe developed
world thanfor people in thaleveloping worldipid). In  h i s Ursequal Aocessito Foreign

Spaces: How States use Visa Restrictions to Regulate Mobility dibalzed World he
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claims that although theniversal human right (article 13) stipulati® right to enér and

|l eave oneds own c aighhappeagto prataectindividuasifrontheglpbal t hi s
north more than it does to people froine global south. Observing this, he became conscious

that the universal right protects inhabitants possgsaipassport of rich countriesatr

2003 2). Neumeyer laments thathen applying for aiisa it is the nature of the passport one

holds that matters tlaer than the activity the visa is applidor. Using the concept of
globalization, the study examines whether or not Tanzanian dancers are also trapped in this

viciouscycleof visa application.

Turning our attention to culture, scholars appear to hidfereht perceptionsf the impact of
globalizationon culture. Some scholars perceive globalization optimistically as a mechanism
through which culturefrom different places feed each oth&ifsen and Tanner 2002: 2ee
also Swadizba 2011). Globalizat is perceived to offer artists from different parts of the
world a menu from which tehoose (Cowen 2002:19nlike in traditional society where
artists depended only othe community from which to draw material for their ngoma
performances (Welsh 2004n turn, it gives each society power to beccamé&ch source of
creative energymainly by drawingon motion pictures, acrylic paints and electric gwgtas
they venture for creativity (Cowen 2002: 19). As a resukenableshemto come up with
their own performances (Wijsen and Tanner 2002: Bpr Cowen, freedom to make
something unique does not necessarily mean choosing different thingsatleanot been
chosen by others. It can mean choosing the same(ihitizP).

Some scholars are suspicious ghbbalization claiming that it affectsthe cultures of the
developing world. Westeraulture, for examplehasfor a long time sethe standards of the
worldd sulturethroughsuchthingsasthe typeof clothing,and the way obpeaking, eating
and danaig (Lieber & Weisberg 2002:276Nicholls (1996: 43 consides this to bea dire
situation,which needs an urgent solution seeing that it damages aulatehae been built
over thousands of years by our fathers. As a resugltedteglifficulties in forming norms and
values which play a central role in shaping identities, manners and practice. Khamis (2007)
regards this apolluting the cultures ofcountries inthe developingworld, which causes
people from global south tbe thoughtof as ignorantand unableto think for themselves.
Since they are incapable of thinking, they need somebody who can think on theiraoehalf
take control of their destiny (Nyasani 1997: 205
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Scholarshave revealedlifferent factors fostering the homogenization of cult@ee of the

reasons is thathe developingcountries themselveare obsessed wihit the culture of rich

countries. Cown (2002:33) warns that reliance atme culture of rich countries not only
limits creativity but also destroys tleeltures of the develapg world, whichcontinue to feed
into the broader cultural stream of rich countries. Khamis (208)7 perceives this as
ignorance thatannotbe compared witanything else

Global media is anothdactorresponsible for homogenizing cultures. It is wiad that mas

of the programmes ohV andthe internet are produced by rich countriegile developing
countries remain receivers of culture (Khamis 2007Scholte 2005, and Ekstrom 2010).
Ekstrom (2010168 i n h /e areslikeuCthameléons: ChangiMediascapeand City
Sisters i n &guesthatin T&aania 2 mpeércent of TV programmes have been
extracted from transnational television companies such as CCN, Sky News, BBC World or
Deutsche Welle, whereas only 10 percent have been prothaaly. Production costs, the
production crew,materials and corruptioappear to be the reasons for thids a result,
Tanzania has become more or lessata dker rather than a proactive data maf&eholte
2005: 327).This study uses the concept gibbalization to seek to understand how TV
programmes extracted from transnational televisgtatiors affect change in ngoma

performances performed by the youth.

2.3 CONCEPTUALIZING GENDER IN THE STUDY OF NGOMA PERFORMANCE
The concept of gender is astoricalone Originally the term mearthe biological differences

between men and women. In recent years the corptbeencriticized by American
feminists who claimed thatt naturalizs socially constructed differences between men and
women into bitogical traits. Baed on this fact, Truong (20090 Simunkova (2009: 5)
observed that gender as a concept has been shaped and reshaped to reflect specific situations
and concerns. Ithe 1970s, for instance, the wasno differencebetween thderms gende

and sex. In the course thfe 1980s the two concepts began to be treated differently. While sex

was categorized in the field of biology, gender was placed in the figltegbcial sciences.

In the 1990s, the meaning was extended to interadtt the oncept of race, sex, age and

class so that the term reflsctot only the relationship between men and women but also the

broader spectrunirrespective of race, sex, age and classl).

Gender as a grammatical concept is widely known as a techioiqokassifying phenomena.

As a grammatical term, gender is defined as a socially constructed method of distinguishing
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betweenindividuals rather than an objective distinction of inherent traits (Scott 1998:29).
Gender as a psychological concept is descrilyeldugan in relation to the ego and the other.
He argues that the ego is defined in termsawfimaginary register where the subject is
positioned in relationship to the other. Lucan, whose thoughts are mostly influenced by
Freudos edatefthatéhe otherothekmother or parents) influenttee subjectwho
often adopts the stance of the oth&willa, whose study focuwsl on Tanzania explores
parent® actions and how they influence childéetvehaviour. He argues that parénirds
impact the wg in which children treat one amiwer according to their sex. Mwendseké s
(1989:70) study also focuy on Tanzania Sheattempted to collect words which tend to
reinforcegenderDue to the laclof spaceonly afew phrases will baisedas an example. é1
revealed that words likgkaze kiumeor be strong like a marand acha legelege kama
mwanamkeor donot be wdendkto beiuseed paaentswehemeying to stop
their boy children from cryingAlthough these words often focus on encouragoughness

of charactein boy children, the study revealédat their applicatiomas hadunhappy resulis

one of which is to reinforc¢he differencein genderof boy and girl childrenwhich affects

their childhood anduture lives as complete andautoromous beings Swilla 2004, Koda
2004,Hanna 1995).

To find aterminology that could best describe issues lia@to gender andhe participation

of youth in ngoma perfor manc ethesocibl condtructoe L or b
of gender; genel as an institutiorgender as process, gender as a stratification system and
gender as a structure, for | believe that these four cawdpaillow me to delve deepénto
issuesraised in this study relag to gender. Lorbér 1995) four conceptof social
constructionare relevantfor examining how social institutienthe structureof societyand
constructed hierarchies contribute thee construction of gender in society. The study uses
these concepts tgain anunderstanohg of how they impactyoung women andheir
endeavourto obtainspace by means of ngoma.is vital to provide a short explanation of
what these concepts mean according to Lorber and other scholars who have shlréi@dly
these concepts. To initathe discussion, let us haadook at gender amninstitution.

2.3.1Genderas an mstitution
Gender as an institution, according to Lorb&r significant component around iath human

lives are organizedSociety depends othe predictable division of labouthe designated

allocation of scarce goodsnd responsibilitiesbeing assigned tchildren and others who
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cannot care for themselves. One way of choosing people for different tasks in society is based
on their talents, motivation, competence and their demonstrated achietgerhba other way

of assigning responsibilities is on the basis of geralge and ascribed membershifpiber

1995: 3). Gender as an institution creates a social sthitsisdistinguishableghrough the

rights and responsibilitieassigned To legitimdize what was assignetb genderby the
community, religiais laws and the state are effectively used asmechanism for
implementation (Parson 1992:294). In societies where patriarchy plays an important role in
gui di ng peopl edssonpaaachalevales to theemembers. drpatriarchal

society men are regarded as people who work outside and wstaeimside. Therefore

women who work outsidéhe home are regarded as ruded proud of themselves and in

extreme caseas prostitutes and lawbkeas.

2.3.2 Gender as adtess

Gender as a procesxcordingto Lorber, is an act of reproducing social differencesich in
turn are used as criteria for defining a woman and man in gociéroughouttheir lives,
individuals learn what is expectedf them and react inthe expected way. Acting

unexpectedly isegardechsa form of resistanceosoc al | ed O6soci al nor ms 6.

In addition, gender as a process acquires additional layers of gendered sexuality, parenting
and work behaviour in childhood, adatesace and adulthood. Expected norms are enforced
through informal arnctions of peers and other members of society as a result of acting in
unexpected was/ and thesevary from society to societyranging from being verbally
prohibited from doing something nexpectedto being physically punished by authorized
individuals such as parents, teachers and peers. @itiegampé of how peers play a role in
policing behaviour, S%oaiay Strucfuz Cand3 Jtate ion Fenmake r st
D a n ¢ aesragase in got. Since young men have been nurtured in a way that makes them
feel more powerful and skilful thamheir counterpart young women, they use such an
oppotunity to exploit them. Having a feeling that they are more skilful teemales, the

study observedhtt roles which seem to demaedtra skills areoftendone by male dancers.

The drumming role, for instancevas been done by male members (Drews 20081231

Asked why thisis sq young men claimed that young women cannot do the drumming. It is
men who an doit best. To transform such b&thinking about female gender, Lucan
suggests transfoiimg the signification of the excluded and produg new forms of
signification (Campbell 2002:4). Tput it differently, Lucan suggestbat parentsas role
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modek of their children and members of socieshould stop forcing childrento behae in
accordance with their genderat makedoys and girlseeeachotherasdifferent Changing
behaviour means transforming the manimewhich children and youth treat oraenother in

thefuture.

2.3.3Genderas a Stratification ytem

Stratificationmeans thevay in which rocks of various kinds are formed into levels or strata
which make surface layers (Fulcher and Scott 28083. This term is often used in geology

to descibe how layers are formedn the earth surface. In the field of gender, the term
stratification began to be used recently to mieprocess by which individuals are ranked
into hierarchies of advantages and disadvantalped).(Stratification meanshe process by
which members of communities, families or social groaps ranked on a scale, some in
higher and others in lower positions (Stavenhagen 19Y.5TH& act of one gender being
pigeorzholed higher than the other, according to Lorbétnot oiginatein avacuum. lthas
always beeithe product of society in which few members are ascribetbrepower than th
others. As a resulthe few members at the top exploit others socially, economically and
mentally for their own gain (Walter 1994:292)he power they possess as an outcome of
education, economic status, nationality, family histand gender makes them develop a
feeling of being moreselfimportant than others in society. As longtas male gender is
ascribed higher value, whatever isng by them is given higher value merely because it is
men who have done it_¢rber 1995: 33, Omari 2004What can be done by women is
considered easy (Mencher 1988: 10Ap gi ve a <c¢| ear wprkisvwaluede of
Lorber gives anexample from hie hunting and gathering society. She states th#tisn
society womerd saskwas tocollect nus andgrub in the bush whereas men specialire
hunti ng. Wh e rwassueaessfal, itvasan accasiaon which society celebrate
because itvas he menwho were successful Whi | e m@ascélebratsdwo mes 8 s
successvasunacknowledged becaudey were the onesho hal done it.

The custom of adding more value duties performed byhe male gendedoesnot happen
only in pastoral soci&s, but isalso prevalent in different social groups. Citihg example
ofngoma groups, masmmbrsspecial thathai offemiale reeanbees dSaag
2013). For examplehe drumming role is done by méns considerednorespecial tharthe

role of dancingin a show In several casesvomen lamentedmen having to demand

additional payment and recognition for their role as drummers. Women wivelljanstead
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of being appreciatetbr their good performanctheir role isoften equated with weaksg.

Sanga (2001) who studiehoirs in Tanzania observed this fatte revealed that men were

given the role of charman, secretary or teachers, whiltemenwere assigned the role of
treasure (p. 88) He observed that women assumdus responsibility viglantly and
successfully. Instead of acknowledging their good performance, male members associated
their success wittlthe fear women alwaysave.Men perceived that it is thiear of stealing

that makesvomen treasurerand that if the same rolgere givento men, they would steal

and gobecause they are bravehe implication here is that although stealing is,bads

phrased positively akebehaviour me display because of confidence and toughness.

2.3.4 Gender as ar8cture

Structure according to Beer (2008 1) implies something durable and immobile; it refers to
the qualities of social life which are relatively stable agwtirely predictable. Living by
following a particular structure is regardexs vital for helping individuals from whatever
level to plan and live an organized lif®i¢l). The alvantage of structure, #te national level,

amongotherthings, isthat itprovides people with a clear pldior their lives.

For Lorber, gender as a structure legitimatizes those in authority andzesy#reir sexuality

and emotional life. When gender is a major component of structured inequality, the
undewalued gender has less power, prestige and economic reward than the valued gender
(Campbell 1995:184)The valued gender is paid better than thdemwalued one. It is the
structure that positions the valued gender in a dominant position of authority and leadership in
all sphers of life, in government, culture, religicand sport. Mukhopadhyay and Meer argue
against governmentthat place women athe margis in leadership and sothis kind of
government must be written off as is incomplete, undemocratic and unaccountable
(2004:71).

Despitethe efforts womermakein politics, their access to political position is still limited by

thar socalledfi| ack cr eat i vi t ybidaTadzanialikennbamyacountieghaise s s 0
initiated the quota system to increasiee number ofvomen in leadershifyut this does not

seem to be a genuine solutitmthe scarce representation of womentlve political arena.
Statistics indicate thah Tanzani® parliamentin 1991they made up 11 percent @il the
members. The constitution amendment of 2000 boostepketitentagérom 11 b 20 percent.

In 2005, it was expected to be 30 qant(Meena 2003: 3)Despte this gradual achievement,

representation is still unequalthe ratio of 30:70Therefore much work needs to be done to
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make possibléhe equal representation of men and womespecially when we take into
account thathe population otvomenexceedghat of men. While males number 21,869,990,

females number 23,058,993, a difference of 1,189,003 (see population census 2013: iii)

Focusing on ngoma groups, Sanga (2a1®) in hers t u 8ogial Structures and the State of
Female Youth Dancers in Tanzana Practical Experience from Female Danagrs r eve al s
that in most ngoma groups, men occughe leading positionof chairman, secretary and
teacherswhile only the role of treasurer was given to femaleThis implies that if male
members could be trtexl to assume this role, no women would be leadEhis study

revealed that female members were gitleechance tobe thechairman or secretary cm
temporary basis when male members wengavailable becauseof sickness anadr
withdrawing from membershigEven in such &hort periodof time of being leaderspale

memberdlamed female membefar negligence, ineffectiveness and incompetence.

Gender as a structure places men at the fore and female at thesmatgimughout their lives

men are given posinsas publ i c figures while womends d«
treated as nothingtherthan sexual objecter thesatisfactiorof men They are treated not as

ends in their own righbut asa means to an enthatof men Nussbaun200Q 220. In ome
societies in Tanzania a woman is not allowed to contribute when men speak because of the
belief that women cannot have a point to contribute to the discu§gieir status is equated

with that of children, butvhen theypluck up courage to speak, theoicesgo unhearddue to

the argument that they lack the ability to engage in independent thinking, and so have no
original ideas to contribute to the conversat{dukangala and Koda 1997: 38, see also
Swilla 2004).Lack of voice atthe family level hasunhappy consequencés their lives as
political beings. In this study some female youth did not want to be leadi@iraing that

malemembersvould notacknowledge them as their leaders.

In this thesis gender as a social institution is used to exptmeinstitutions likethe family
and schools contribute loweringthe confidenceof womento argue against various forms of

exploitation in their career as dancers and how it affects their career choice as dancers.

Gender as a structure is used to erplthe extent to whicthe social structure affects power
relations between female and male dancers in a group and hommplaistsfemale dancers

struggling for space through ngom8y referring tothe groups| worked with during
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fieldwork, the study anges that young women have to be given space to exercise their agency
as political agents at the family level. This is wheoétical interest can be nurtured.

History shows that gender is natly aboutthe oppression of femaseby malesutalso about
the oppression of meby menor males by femalesThe oppression of meny men can be
traced back tehe colonial periodandthe slave tradedthough studies have shown thiis is
prevalent in the currenéra (Ntarangwi 2003 Thus, the concepdf gende as a social
construct is used to reveal different forms of oppression male dancers experi¢heg in
career as dancers and how these critics impact their endelavgain space by way of
ngoma. Sinceéhe negative perception of male dancers is sociedinstructedthe study uses

gender to explore possibilities for change.

2.4 THE CONCEPT ORPARTICIPATION

Participation is avery old notion. For a long time the tefmas been used by politicians to
meanthe situation of taking part in voting and deasi making (Richardson 1983:1hle
further argues thatarticipationis the situation of being listeneid or consultecconcerningan
activity, the end result of which is the redistribution of powerth@1990s the term gained
prominence in developmentuslies to mean the process whereby community members get
involved in developmenprojects. Despite the fact that some scholars believe participation
means inclusionscholars likeBotes and Rensburg(2000) observethat it does not mean
inclusionat all. Trey takethe example ofa project that has alreadyeendesignedandthen
community members are told just to participate in it; to them, this is not participation. They
consider itas theact of trying to convincéhe community about what is best for thém 43)

In theatre studieghe notion of participation can be traced back to 1980 after the death of
travelling theatres, whicfailed because they were regardedchasateurscharacterized by the

partial involvemenbf community members from the grassskvel °

'® Travelling theatre was organized in a way that amateurs prepacedinished pay, which was

then taken to the village ready for performance. Villagers were involved in the cotinge of
performance to give their opinison it. Later inthe 1990s, some schokthought that the
involvement oftommunitymembersvas unsatisfactory dzause of this, theatre for development
came into beinglheatre for developmeig anactivity in which members community get involved
from the atset until the project comes to an end. Put differently, members of the community get
involvedin identifying a problem,collectingdata, analysig the problem, searching for possible
resolutions, creating gperformanceandpostperformance discussid®ee also Kerr 1995).
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Turning our attention to this study, the participatefryouthis a recent conceptaing back

15 years. It becampart of thepolitical agendan the early 1990safter theUnited Nations
introduced theConvention @ the Rghts of Children andYouth in 1989. Tts Convention
emerged as aesult of bad policies and practices that excluded yofithm issues which
directly affeced their lives (Convention m Rights of Children and YoutH989: 4.
Notwithstanding the 198%onvention, the involvemendf youth in socieeconomicand
cultural issues is dwindling rather than improving. Being excldd®sd thenational agenda,
studies increasingly demonstrdtew young people struggle to get involved in important
issues of their society (Reustiéahn 2008Englert 2008 and Perullo 2005). In this stydy
Hartos 1992 | adder of Opsaadial leaming racdelre nsedmn d Per
explore how Tanzanian youth avail themselves of hgoma to take part in political matters of
t heir c¢ount rofyouthHarticipdian hds anpartant componenthich make
possiblean extensive examination dhe factors underpinninghe participation of youth in

politics.

Hart 6s Model of Youth Participation
Hart6s | adder o fungp fomtthe dododmp apt (the figurehbalew B self
explanatory). The model indicates that the lower ringy the poaar the participation but
participation becomes meanindfulas theladder goes up He identifiesthe three bottom
rungs as hoiparticipation or undesirabl@articipation whereas the remadig five are
considered desirabl& he participationof youth characterized byhe three lowerrungsis
considered no#participationbecauseher participaton is not initiated by them but rather by
individuals from aboveThe participationof young people characterized the upperrungs is
considered positively as participatiomhich couldleadthosewho experience it several times

to demand true participation thelong run.Lowerrungparticipdion in Tanzania is pralent

in ngoma performancesdl ama (1991: 1 0 3 )Culture andh Revelommeod d y  t i
provides an example of how dancers after independence were used as a moufopiece
parroting government interests. She observed dancers chamtswgpportof government
leaderswhich usheredn propagandg@erformancs, whose aim were to serve the intesast

the leaders in power.
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Figure3: Hart o6s Ladder of Youth Partic

Although this ladder is usddr studyingthe political participation of guth,it has its critis.
Bessant (2004) accus#ésof being too linear. It does not considée obstacles in between
which to a certain degre@reventyouth from experiencing meaningful participation. The
model is blamedor beinglinear becauseitovero o k s t he cul tur alnd aspecHt
how it impacts participationthis is especially the casé youth who have been brought up in
an environment where negotiation withe oldergeneration isa taboo In Tanzania, like
elsewhere in Africayoung peoplehave tosubmt to the generation above them. Bargaining
with the older generation jsn many casegsegarded amisconduct or lack of respectgnsen
2010: 10. This has been recognizedtblaly, and sosocietyis doing everythingt canto
make youth from all over the world experience meaningful participatidawever their
attempt is still undermined by culture. Tldder generation consider young people too
immatureto assume political responsibilitiésin this sense,hie model is criticizedor not
considering culture as an aspect which undermines young pespknion to participate

meaningfully in politics.

Moreover, this study criticizes the model for not taking into account the edwdadspect

that is capable of making one exparee either passive or active participation in political

For an indepth discussion on youth in politics see chapter 3, the literature review
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matters. Although the study beliesthat education is not the only factor that can mad@ple
experience meaningful participation, it givéeem sel-confidence, selfletermination,the
skills to ague,the ability tothink widely andto takea positionon issues that makes sense not

only to their lives but alsd¢o thelives of many (Bellino 2014: 5).

Finally, this study criticizes the model for not taking into account the economic situation of
the participants in question. This study has revealed that young people in abject poverty are
more likely to be usel as a mouthpiece of government leaders than those \al®
economically powdul. Becausef the weaknessf the model, the study chose Percy $nii 6 s

social learning modébc o mp| ement Hart déds model

Percy Smithos Soci al Learning Model
Percy Smith in his (2006nodel insists orthe collaboration betweethe older and younger
generation in the participation process. Through collaboration, yoegy! edicses can be
heard and accommodated asd positive participation may result. c&ording to him,
collaboration betweerthe older andyounger generation would lead to every member
participaing in the processbeing accountableto and responsiblefor one another.
Collaboration enables them to béolerant of one anotherwhich can lead togreater

understanding anagmoval ofthe preconeptions each generation has of the other

lyer (2000 29), whose study was basically on observing htive older and yonger
generation perceiveachother, revealed that the negative attitutteey have,affects their
relationship. Adults perceived youth as devjavitereasthe younger generation viewetie
older generation agbarrierto their participation (See also Engg2009:21) Because of this
they look for different ways thatill enable themto experience meaningful participation.

Below isasummary othe perceptions.
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According to adults,yo ut h é

According to youth, adultsa r e é

Lack commitment

Are selfabsorbed

Are under disciplined

Are uninteresteth long term plans
Are temperamental/ whimsical
Lack experience

Only want to have fun

Too demanding

Unwilling to give personal space
Regitimentalists

Oblivious to know and hear reality
Not interested in emotional aspect
Not ready to give chances

Straitjacketed and boring

Figure3: A summary of partnershipetweernyouth and adultdyer (2000)

Several studies conducted in Tanzasti@w similar results. Chachage (2006) demonstrates
that the older generation d&s not trustthe younger generation to taken leadership roles
m yijfarta nittdifeald kesho . Tebative attitude othe older

generation towardthe younger generation is stated clearly in Phillig2010) studywhich

believingin t h e

shows that theolder generation stereotypgoung people & being incapable of entering
mainstream politics. Similay] Sanga (2013) observed the relationship betvileenlder and
younger generation in ngoma groups. Through intenvigwlder and youngepeopleshe
became conscious that oldezopleare reluctant to share political power with pwowpeople
who arethoudt of as shortempered, result oriented andable tostay long in or activity

without getting fed up (p. 76).

Both models are employed in this study to explore how young people make use of ngoma to
combat theidack of political space and the obstacteat hinder them fronparticipatng by

means of ngoma. Through Percy Sraittnodel, the study explores the relationship between
the older and younger generation and whether it impacts young [desgileiggle for

meaningful participation.

2.5 AUTHENTICITY VERSUS HYBRIDITY

Apart from participation, thetudy uses the concapif authenticity ad hybridity to analyse

the hybridnature of ngoma performances performed by the ydthle authenticity refers to

the quality or condition of something being genuiregher than a forgery (Cobuild Collin
Birmingham University International Language Database 1994: 17), hybrid means anything
combining heterogeneous parts or elements (Cassel 1999: 548)jninthese concepts, we

are aware of the fact that for a lomgpe they havebeenthe subject of intensdebate At one
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time, somehing authentic was seegs precious to be kegdbr future generations to sek.is

not uncommon to findthat something witha hybrid natureis looked downon as
contaminated, pollutedr dirty, and in extreme cases afake version otheoriginal (Bendix
1997: 147). The favourg of authenticity over hybrid did not begin overnight. To a large
extent it is historical. Achefau (2012) who explocehybridity in Athens may be cited here
asan example to substantiate how historical this debate is. In his study he exploresgyhybrid
from thebiological point of view. He proclaims that blof@m asimilar origin waspreferred

to mixed blood. To avoid breaking the rules, individuals were cdexbeb be joined to
others of the same origin. He makes clear that individualshatice this law were punished

severelywhilst others were even sentenced to death.

The stereotype of hybrity was prevalent nadnly in the issue ofeproduction but alsm an
agrarian society. A plant with excessive growth was looked down on as abnormal. In order to
become normal it had tbe pruned The same applied to scholarly warkdistorically,
research on hybridity was ignored because scholars were suspicibas tiey believed that
focusing on this issue would be the same as appreciatingatti¢hat hybridity plag in
spoiling cultures (Bendix 1997: 99).i# only recently that the notion of hybitgt has gained

a newperspectivgTaylor 2007 147). Despiteplenty of studies on culture, the concegpstill
beinghotly debated|t is still unclear what shouler should notbe considered authentic in
societieswith diversecultures. In this study it is clear thtite older generatiowants their
culture to beconsidered authenti@his study has revealed that the older generation wants the
younger generation to regard thgoma performed by them in the old dagauthentic and
pure. Kemal & Gaskell (1999: 3gonsider this as dismal in the so caliggp | atimesi ¢
where alot of changeshave occurredas an offshoot of global contact. My endeavour
bringing in different perceptions from different fields is to try to establish the fact that the
debate on authenticity and hybridity is not a recent phenomdnisrhistorical and its roots

can be traced back to eatignes.

Following the controvessover what shouldor should notbe considered authentisgholars
have soughto establish theeriteria. Grazian(2004: 3147) andother scholars have trigd
show some elementsthat audience are likely to usein judging what is and what is not

authentic'® Grazianconsides these criteria not criteria as such but stereotype® of the

'8t should be notethatcriteria of authenticityn this sectiorhave been collected from different
scholars and merged fiorm criteriawith a clear flow. Graziais thereforenot the only sourcased
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elements of authenticity is age. Grazeallsthisa fist er eotypetemofaut hert
ageo by which he mears that a performance presented by mature performers is likely to be
perceivedasauthenti¢ unlike the one presented by performers whose level of maturity is still
considered tendeiSge alsolaylor 2007: 150n the matr). In Dar es Salaam and Iringa

where this study was carried out, it is becoming increasingly normal toahesrdience

asking whether performers are yauor mature before declag their participation. Whilst

adult audienceprefer performances preged by mature performers, young audiesyoesfer

younger performerf the belief that thewre likely to offer a genuine performanaehich

accord with their interests and needs.

Another element likely to be considered by an audience as they make aepidgnthe

criterion of authenticity in terms of location. Grazi§p004: 33 cals thisia st er eot ype
authenticity in terms ofd c at i o point® outahaté performance in a remogetting is

likely to be regarded as more genuine than one in coditeopoities. Sanga (2013) explored
traditional dances in Iringa rural and discovered that perforrtieese consider their

performances are more authentic than those performed in andas

Prolonging the discussion of authenticity in terms of locat®mijth (1996) observed that
performance ira museum is often thougimore genuinethan those performedhdhe street.
This is particularlytrue of tourist audience They often believe that to see a genuine
performance ofhe people in questiorthey hae to goto the museum or upountry (bid).
Such a belief has led many governmeirtsluding the government of Tanzanta establish
ngoma unig in museums. In Dar es Salaam, for instamc&jakumbusho Village museum
Kinondoni, apart from historicastuff being displayed ngomaperformances are put on.
Arguing against location ascriterion for authentitty, Peterson states that autheityicoes
not necessarily meanghether thdocationis rural or urbanas that issubjective. Similar to
beauty, athenticity exists in the eye of the beholdeccArding tohim, authenticity is not

about location but what people in their social milieu imagine authenticity to be (2004: 32).

The third type of measurement of authentidiitgly to be considered by amdience is time.

Taylor (2007: 147) observed that the performance that shows it was constructed a long time
ago is likely to be regarded as authentic, unbke constructed todayirrespective ofthe
ingredients used in the construction procesgerQime, they are judged to be authentic
(Suiano 2007 215, See also Omari n.dndeed, although Mganda dancesyncretic dance

formed by combining ingredients from colonial and local culture, the dance is perteihed
61



authenti¢ unlike thedances navented by the youth nowadays. Becausdhi$ Bendix sees
that the concept of authenticity is not just complicated but also unattainable (1997: 6).

This study discovered that in the era of TV and the intelinetiness of the performande
used by the auence to measure its genuinendsse performancesre envisionedasmore
authentic than thse presentedn TV or the internetalthoughthey resembléhemin almost
every aspectThis belief causedndividuals tobe interesed in live shows despitethe risks
associated with participating in live shows, in partictterse anight. The aforesaid criteria
have been incorporated in the discussion, for they aretasathly® theperceptions othe

audienceof ngoma presented by the youth.

Although many irdividualsthink thatsomething authentic is best, some scholars perceive the
act of performing authentdly as being untrue to oneself. They perceive authenticithexs
process of mi mi ck inmrder toconply, which seenpsltceniradct Whatv e s
life means to peopleTaylor 1991, Prabhu 2007, Taylor 2007, Bhaba 1994). The statement
that authenticity contdiictst he r e a l meaning of |ife is cl ea
st udy TheiEthits @fdAutlienticitydo quote Taylor,
fi Bch person has an original way of being human. Each person has his or
her Omeasur ed6 iislamicalledwomryto lived in thisiway i n g
and notto imitattanyone el seds. Butcetobbeing gi ves a ne
true to myself. If | am not, | s the point in life. | miss what being human
is. | miss the contact with my inner nature whichns®én danger obeing
lost, partly tlmough the pressure to outwir@onformand so | neetb takea
deliberatestance. | may have lost the capacity tcelisto this inner voice.
Being true to myself means being true to my own originality, only | can
articulate and discovehis. In articulating it, | am also defining myself. | am
realizing a potentiality that is my owproperty. This is the background to

the modern ideal of authenticity. I't i s what
your owfindibgyiomgo own ful filmentdo (1991: 28).

The quotation abovehowsthat living an authentic life is unattainablenlessexternal forces
compel ondo live in a cetain way. Taylor insists on people being left alone to choose their
lifestyle, which is in accord with their shifting reality rather than compelling them to emulate
the previous generations and their performances. Authenikigeento be evenmore
impractical in the era of globalizatiprwherdoy societies are increasingly experiencing
different lives from thosef the generation before them (Taylor 2007, Munoz and Marin
2006). Because of thishybrid life and culture become autheniictheir own way (Taylor
2007: 147).
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Taylor and other scholars, who optimistically congerthe practice of hybridity, centre their
argument on different dynamicsncluding the opportunigs the subaltern gain in the
production of culture (Prabhu 2007, Taylor 2007, Bhb®@4, Yazdiha 2010, Meredith 1998,

kuortti & Nyman 2007, Fuss 1991). PrabfR007: 1) for example, claims that hybridity
provides a way out of binary thinkingndallows the inscription of agency of the subaltern.
Hybrid, According toPrabhugives thesubalterrthe opportunity to destabilize power, which
thesubaltern could not been given if not tbe hybrid culture. Bhaba and his concept of third

space argues that the third space pravalspatial politics of inclusion. It initiates the new

sign of innovativeness, collaboration and contestation (1994TH8. third space according

Bhaba is space where the oppressed and oppressor can come together, or free space through

which the oppressed acquire freedom to exercise power.

Youth, for example, who fo s o | ong have been considered
culture (Marin and Munoz 2008.30, the third space gives them access to transform their

role from recipients of culture to active producers of community culture. Thritwedtybrid

concept of alture, the idea thabnly adults arethe producers of culture evaporates on the
ground that hybridy enablesyouth to become producers similar to their counterpart adults.
Fuss also concurs with the idea that hyibyigirovide space fothe subaltern taealize their

cultural potentiaflas he notes, Ahybrid is an antdi dot e
fixed properties which definettewh at nessd® of a g iFer&im hybddent i ty
provides a sort of counter narrative by whighmaminalizedgroup!| i k e ,&hrooght h 6
participatng in the production of culturecan reclaim theownershipof culture (Yazdiha

2010: 31).In chapter five I illustrate how young people, through producing their own creative

performances, claim ownershiptbem.

In postcolonial societywhere people fall short in terms of identity formatiemd hybridity,
according to Kuortti & Nyman (2007: 7), it makegpdassilbe for individuals to celebrate their
identity andchallenge the history that leéd the istence of multiple identities. Anxample

of this is being global and local at the same time. Hybridity seems to offer individuals
possessing more than one identhig chance toaise existing ideities to form their owrthat
have never been witnessed befoneghich can beusedto define who they are (Bhaba
1994:211). Young people often do this by reinventing music, dandelothing stylesto

form uniqueidentities.
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Similar to youth from elsewhere, Tanzanian youth, apart from using Bongo Fleva, use ngoma
to form peculiar dentities that never existed before (Nilan and Feixa 2006S&h an
attempt has madegoma noonly fit their identities but alstheir shifting realitiesThe new
ngomawhich are currently in place varfrom Sindimbamodern, Lingunjumu modern
Malivata modernand many othergin-depth discussion on how thesgomahave been
reinvented is given in chapter sewarthis thesis).

Ashcroftet al (2000: 21) suggest that the act of hybridizgigbal and locatultures should
not be overlookedbecausean the era of globalization hybridity is @amescapable fact. Market
forces,the media, trade, marriage alliancasd war (Acherdou 2012) all contribute to the
emergence of hybrid cultures. Ashcreft al, made theirpoint by arguing that attacig
hybrid cultures is the same as ignoring the fact that cultiraege as conditions change
(2007: 17. In one way or anothemyerere the first President of Tanzania, supported the
concept of hybridity as he argued tleatturesoftenlearn from one @other to mak¢hemsuit
current realities antb appeal tothe user (1968:10)He further argued that the nation that
refuses to learn from other cultures is nothitigerthan a nation of idiots and lunatics (see
also Hussein1975 & Mbughuni 1974 on thatte)).*

Ashcroft (2002. 21)strongly believes thathe act of hybridizing culture isot really a
problem. However, it becomesproblem and even offensive whére transfer of influence
occurs but unevenlyfhis is especially true whethe powerful anddominant culture impast

the less powerful and subjugated cultu@m\en 2002: 6b Indeed, by observing Tapfrica
danceby Lumumba ngoma group one can agree with the fact that balancing elements in the
production of ngoma is vital if the purpose is to progla hybrid ngoma. Although Lumumba
youth claimed that Tapfricas the product of the unification of two cultures, the tap
movements appear to surpass those of Lizombe. Therefasesafe tosaythat the act of
hybridizing cultures has to lonevigil antly 2°

I have chosen to use the twin concegitauthenticity and hybridityo explore how youth use
the chances offered by globalization to create hybrid ngoma performancaiso use the

' Edmondsor{2007 23) confirms that Nyerere himséff 1965 sent six girls and fourteen boys
between the ages of nine and fifteerChinafor acrobatic training. This is why today Tanzania
ngoma performancese hybrid involvingacrobatic movements.
% For anin-depth discussionf Tapfrica and how thegoma was produced take a lookch#pter
seven
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concepts to delve deepiato the perceptions dheatre profesonals andudiencs of hybrid
ngoma presented bpeé youth. Moreover, the concept hybridity is used to examine how

youth in ngoma groups ug#teto search for consumers across the world.

As cited previously, Tanzanian youtsimilar to other youth atmd the world, are denied
access to socieconomic, cultural and political spadeue to this we use the hybridity

concept to uncover how youth use hybrid culture to empower themselves.

2.6 THE CONCEPT OF SPACE
Besides the concepts of authenticity daytbridity, the study usethe concept of space as an

analytical tool. In a general sense, space setethe terrainin which basic social practices,
consumption enjoyment tradition, selidentification, solidarity, social support and
reproduction areved out (Merrifield 1993:522). Foucault (1966) perceives spatieegdace

where we live, which draws us out of ourselves, in which erosion occurs and a place where
our time and history occursSpace as a process reféo somethingunfinished,which is

constantlybeingproduced and its meaning is always bound up with time.

The conceptof spaceas aterrain has attracted many scholars to carry out rdsearenatters

relating to spacelhe famousvork of Lefely r &he Rroduction of Spabe and FQ@ucault
ot her S p @tmaesl dcholara to engage in investigating issues relating to space in
different ways.

Before | embark on the concept of youth and spabéh is the main focus of this study, it is
essential to discughe three typs of space adiscussed by Lefeloe (1993, a pioneer of

studies on spacén his studyd Th e Pr o d u c D rewasthedcon&ptsaat gace.

These are representation of space, spaces of representation and spatial practice. By spatial
practice or perceived spatefebvre meant that these are sdygiarganized spacesvhich

once established connect different locations thhometworks and pathways that facilitate the
exchange of material things and information (p.. Sfaces of representation are based on

how pe@le produce space by using language and culture thrdbgin experience,
contestation and contemplaticand how the process is sanctioned by their environment. By
representations of space or conceived space he ntleambstract or dominant space of
socety conceptualized by planners, technocrats, politcégand those who wield power and
authority, who dictate how the environment should lad functionas well as the group of

people who will use the spad& many cases it is the adult generation wie aiten given

priority in using space.
65



Studies condeted on youth and space provideclear image of the marginalized state of
youth whernit comes to the allocation of spadéost studies indicate that youth are amtrey
memberswho are denied access &pace.They are often reduced frorheing active
participans to passive spectatof(slavvey 1990:422). Despite city plannexsd politicians
pronoun@ng that youth area priority in planningpublic areasin cities in practi@ they ae
excluded.White (1993 i n hi s Ysuthuaddythe tConflidt ef ®#ublit Space c an be
cited here to illustrate the marginalized state of youth in terms of accasdsato space-e

argues that young people do iatve access to commercial spateto their consumption
capacity 0.115). In places where malls, shops and luxurious building are built, young people
areregardeds intruders and thus become the target for state intervention

This situation is prevalémot only in developing countrieshere democracy is stilh its

infancy, but also irthe developed worldPaulina andHa © k | i (202121Young n t he
peopl eds voiceless politiacdscadrnritehde osutty uigrmg!l €]
clearly that even in the developed world young people are dislejan issues religg to

space. Letishave a quick look at Kiikeli ParthatPaulina and Hatkljave agheir example.

Kiikeli Park hadfor a long time been used by the youth as a place to party, hang out with
friends, chat, play and picnic. The park vedso a hangout of not just homeless youth but also

people who typically find little comfortable spasea commercial cityd. 64). Later, the
government decided to build expensive apartments near the park. After people began to live

in those apartmesthe youth were seeas adisturbance in the park becausetlod music,

paries and picnis they organizel there Despite how important the park was for youth and

other homeless members of society, rich people told the government totltive out
becausehey were disturbing their familieds the apartmentprovidedgovernment revenue,

it decided to build a gate gve youth no access to the park. The situatiorthadeveloping

world is even worse, Tanzania included. In Iringa, for instance, the régisronly one

theatre which was previously used by the youth for their performances and other social
events.Although it was the onlytheatre the government decided to give it to business

persongapable of paying tax to the government.

Studies indicatehiat conflicts over space often arise when youth are not involved inipdan

at thegrassroots level. Lubuva (2014.p i n h iRelocatimgtSireetVendois in the City

of Dar es Salam: A Tale of Two Markets (Paii) The Dar es Salaam Machinga Colex

alleges that that inability to involve youth in planning has its potential, skes of which is
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the failue of the project in questionaff an in-depth understanding of the issiodlow this
link)?™.

Following thelack of access to what Foucault8l8 ) cal |l s "~ r eal spacesbo6
counter spaces to fulfil their soesronomic, political and cultural demands. Studies have
been conducted to show how young people sieesespaces for both good and evil (Muhula
2007,White 1993, Lubuva 201, Paulha & Haokli 2011). White (1993), for example, in his
study argues that young people armidé access to commercial spaekthough theyuse
every means possible tgain access. He proclaims that since they arpiedk access to
commercial spagethey use thatowned by older people. While peopldth capital use
commercialspaces from morning to evening for business, youththessesame places bat
night. This includes committingll kinds ofcrime. He also observed that commercial spaces
atnight ae transformed into homes. Thssespecially truef homeless youth. He reveals that
boxes and clothes left over by business people are used by homeles$oyaiblter and
stretching out (A13) andin the afternoon commercial spacken changginto places where

they get together to spend their time (if not monveiyh peers and friends.

While young men use commercisppacesowned by adults to commit crime, Foucaaitd

Miskowiec (1986) observed how young women use commercial spacksadars, casos,

night clubs and brothels to resolve their ptighlack of access to commercial spa€eucault

and Miskowiec call thesealternative spaces heterotopidny, which they mean spaces of
otherness where entry is often restricted unless one has perfargethin ritual. These

places include brothels, prisons, asyluamsl holiday villages (see also Johnson 2006: 76).

Sal danha iMusichS$pace, sdentityt Geodraplof Youth Cultures in Bangalobe

explores how young artists use streets as theimteespacewheremu si ¢ not onl y e)
space but it is space itself as it gives youth the opportun
(2002:348).

While FoucaultandMiskowiec describe alternative spaces as heterotopia, Bhaba (1994) calls
such sphaceds space, 6 where the oppressor and
and negotiate meaning. Playing such a role, third space becomes a fundamental mechanism

for inclusion (p. 1). Rutherford (1990: 211) considers that third space is not merelgea spa

Z http://ledna.org/blog/relocatirstreetvendorscity-daressalaarmE2%80%93aletwo-markets
partii-daressalaarmmachinga
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where negotiation can occur but it is also interruptive, interrogative and declarative. This
happens because in the third space the oppressed also possess power that enables them to

become vocal and critical.

Meredith (1998: 3) studied the third spafem the point of view of culture, to which this

study also pays attentioNleredithis of the opinion that third space is a new form of cultural
meaning and production, blurring the limitations of existing boundaries and calling into
question establishedategories of culture and identity. Some scholars call space where
counternarrati ves can taketwetanegdbasmahpienspaacre
characterized by tremendous openness (Egger 2013) and where subjectivity and unfairness
can be eplored Braidoti 1994. 4).

Although the notion of space as metaphorical or imagined has been discussed by pioneers of
space like Lefebvre and Foucault (space as spatial and unreal), many scholars have paid little
attention to space as metaphorical. Meistlies have focused on space as somewhat tangible
and concrete, capable of being seen with the naked eye. On these lines this study strives to
explore the notion of space from the symbolic point of view. However, the study engages in a
discussion on spaaes physical by focusing mainly on theatres and rehearsal venues and the
physical space used by youth in ngoma performances. Based on this argument, the social,

political, cultural and economic are regarded as symbolic space.

2.7 CONCLUSION
This chaptewasaimed at offering a discussion on conceptw@gdproacheand how they are

appled in this study. The chapténat followsis an attempt to provide an understanding of
yout hds participati on -ofoniahtgnesna theilaite 198ashé& ani a
discussion is essential as it provides an overview of their participation and the driving factors
that motivated or undermined their participation from -gokonial times to the post
independence period. The chapter is fundamental because it enabésdgreto comprehend

the findings presented in chapter 5.
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CHAPTER 3

Ngoma contributes to integration of society. It is frequently part of rites of society integrating young
people into adultsdé society

(Hanna 1973: 170
3.1 INTRODUCTION
The prevous chapter was an attempt to present several concepts to explore issues emerging
from this study. This chapter provides a his
and their motivation for participation. The discussion is vital for gainingraterstanding of
the sections in chapter 6 on the lack of access to ngoma skills and how that weakens young

peopledbs efforts to use ngoma to venture for

3.2 Historical @erviewo f Yout hds Participation in
In Tanzaniathe participation of youth in ngoma during pcelonial times was complex but
essential for building the personality Bdnzaniaryouth on the grounds that socialuesand

dance were interconnected (Nicholls 1996:8de also Sanga 20%3 To learn good mails

upheld by the community and become good citizens of the future, among other things, one
had to learn to dance. Ngoma was regarded as a microcosm of the worldview (Nicholls
1996:54). Due to this, the ability of the youth to dance was a symbol of tiweiltwration,

the creditwhich was givennat just to the family but the entimommunity. This is because

child rearing was not only the role of parents but also ofctramunity as a unitlt was
possible because, at that timechild was taken to be lik a pumpkin plant that calpe
directed by everyoneR{welamira 2003: 42) In other words, achild was regarded as
belonging to everyone. This ethos seems to differ from the philosophy currently spreading,
which goesmtoto wa mwenzioi wa mwenzi S o me $ chiddyedongs to her or him),

which makes caring for a child more stressful andresomplicated (Dike 2004:81).

Unlike young people currently, most of whom lack skills for ngomangqeopleof the pre
colonial era possesséeseskills. Differentfa¢ or s contri buted to youn

skills. Tanzanian children began to learn the skills even before they were born,awhen

2 Most of the literature use the term African youth to stands for youth in their respective countries of
the study (see for example, Nketia (1974) and Nyerere (1967). This study perceivea this as
generalization of the term on the grostitiat young people in Africa are not homogeneous.
Dimensions like the countdyecanomy, political situation and demgmapty contribute to the

variations Because of this, in this study the term Tanzanian yisutbel instead.
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pregnant woman joinecbmmunity dancing dung her pregnancyBy dancing with a child in
her womb, the child began to leabout its culture (Nketia 1974, Mapana 2008).

After birth a Tanzania child waexposed to commutyi ngoma in two ways. The first was

during infancy wherthe motheiand other members of the family sang and dancediforor
her(Nicholls 1996:55see ale Barz 2000).The second wawas when a child wasxposed to

ngomaby accompanyindher or hismother to community ngoma performances wlhies

child wastied to themotheits back and she danced with the clatdcommunity eventike

weddings, funerals andtuals (Nketia 196350, Njoh 200%. By the timea Tanzania child

had reached the toddler stdge or sheno longer danced while tiedtotheot her st back,

began tadancehim or herself

The tradition of exposing a child to ngoma did not end atdbdlér stage, a® Tanzanian

child continued to learn about ngoma. Wagogo society can be used as a case in point. Mapana
(2011) , i MusidaliEscultsrationdagd Eflucation of Wagago o f f er s an exa
how parents can be role models to their adldin nurturingtheir talents. He used his own

example to elucidate the point. Although he acknowledbathis father never sat down to

teach him to sing or dance, seeing him singing and drumming made him learn therskills

this was complemergd by his mother encouraging him to sing like his fatherhich
contributed a great de#&b building his talent today aa professional musician and dancer.

This implies that parents have a role to playnurturingt hei r childrenods f

including a caeer as dancers and drummers.

Apart from exposing Afri can ctheirdiftd of emstles,hr ou gt
drums, shakers, rattles and gourds were also used to whet their appetite to learn about their
culture In Wahehe society, it is nmal for parents to give their children a locally made

whistle, which is an essential musical instrument in Kiduo ngoma performances that is

normally used when Kiduo ngoma reaches a climax.

By the time a Tanzania chilckeachedadolescence, initiation ritegere used to establish a
close relationship with their cultur®ites of passageere organized to mark the transition
from childhood to adulthood (Rasing 1995:3Klussein 1975, Mlama 198land to
communicate crucial knowledge to the novices to make #resitroninto adulthoodmuch
easier and integration in theaaommunity straightforward.In order to prepar@a Tanzanian

child for adulthood, ngoma, songs and mime were usechinnel important information.
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This enabled a Tanzania youth to learn aboutondt his or heresponsibilitiesdut also his

or her culture

In addition to rites of passage ceremonies, Tanzanian youth learned about ngoma through
apprenticeship, whereby a tear stagdwith an experienced singer or drummer darertain

period of tme to acquire new skills. The amount of time was determined by different factors,
including the ability of a leaer to acquire new skills and how complicated the patterns were
(Nketia 1974:59), but it usually lasted from one to three yehbid).(Howeve, it should be

noted that apprenticeship was not limited to younger artists alone. An experienced artist
whose passion was to acquire new skills was free to go to other artists and learn new skills. It
was not uncommon to see a drummer being sent to@endthmmer to enlarge his repertoire

(p. 63). Moneywas never part of the training tradition as payment was always made in kind.
When the new artist stayed in the house of an experienced drummer he was obliged to
participate in the socieconomic activitis of the family like other members of the family,

such as farminglivestock keeping, fetching water and sweeping the compouindpre

colonial society itwas possibldoecauseyoung peoplenere trained to bebedient to those
above themlIt might also beargued that in preolonial society ngoma were handed down
smoothly because at that time thewas no struggle for resources. All resoureese

communally owned.

3.3 The Arrival of Missigomaries and Yc
The coming of missionaries fbanzania led to a massive transformation in ngoma training

and practice in Tanzania. Missionaries viewed ngoma negatively as an activity propagating

the manifestation of savage heathenism that is antagonistic to trueLfhaimba 2004: 236

see also Shal 2010 &Welsh 2004). Participation in ngoma was associated avittk of

knowledg of almighty God. Thus, it was prohibited for causing difficulties in establishing

Christian civilization(See also Mlama 2003).

The introduction oformal education madgo u t paidicpation in ngoma more complicated
Youth who had gained access to colonial education were prohibited from taking part in
ngoma because the missionaries regarded it as barbaric and demonic (Mlama&mD03
Shule 2010). Mlama, who received sedary educatiorat a missionary school, gives a
fascinating example of how complicated it was for someone like her to participate in ngoma
per f or manc e sMaendateo yas&anaasza Mabryeslio Tanzaimnéaclaims that at

the time they were pursuing&ndary education, their teachers discouraged them not only
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from participating in ngoma performances but also watching ngoma performed by others.
This was particularly true at holiday time and so the missionary teachers, fearing that the

pupils might takepart in nhgoma performances during the holidays, got them to remain at

school for the holiday. Those who weseen to go home for the holidayere equipped by the

missionary teachers with tools that would help them not to participate in ngouped with

the threat that spies would report on their conduct during their stay in the village. Mlama

commented,

ANakumbuka jinsi wal i mu wetu wa mi
mwisho wa muhula kutuhubiria na kutusisitiza kuwa katika muda huo

mfupi wa likizo tulikiwa tukienda mikononi mwa shetani akiwa katika

hali ya ngoma, unyago, matambiko . . . Na kwamba ilitubidi tushikirie

imani mpya tuliyopata shuleni na kuwashinda mashetani wote hawa.

Na pia kuwaongoza wadogo zetu na ndugu zetu waliobaki nyumbani
waepukane@m mas het ani hawa. 0O

~

with us and preach about how to carry on with our lives during the
holiday. They used to tell us that in this short period of time, we will
be in thehands of devils in the shape of traditional dances, rituals and

rites of passage € and that we have

learned at school in order to overcome these devils. On top of that we
were to act as lights to our young sisters and brotbenslp them run

away from these devils (2003:189). 0

For day school children the situation was almost the same although the amaontrof

varied significantly.Njoh (2006) describes how missionary teachers prevented them from
participating in ngoma. Gnstrategy was to build a very strong school fence. He reckoned
that schools were fenced in this way not just to prevent pupils from coming into contact with

il remember at t he end of the ter m,

SSi ol

mi

t

ngoma but also to stop the noise of the drums penetrating the school environment and

distractinghe chil dren from their studi es. To

going, a guard was employed at the entrance (gate31). Despite all the efforts to control
the youth, it becam complicated. Dring the ritual season the parents told theitdcén to

p hy

remain at home so that they could take part in ritual performances, which the parents believed

had the power to connect their children with their past

Despitepar ent s 6 children tbegantto ehallenge the relevance of ritual practices

(Fieldler (1996: 10). The more they were exposed to science subjects and taught about what

causes what, the more critical they became of ritual performances, including the connection

between hungeiffloods, the birth of twinsdiseases and ritual performanaesd how ritual
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performances were used to get rid odlgems (Njoh 2006: 42)[herefore, through exposure
to education youthso trust in ritual perforr

participating in ngoma.

34Yout hdés P amgomawndgr the Britisin regine

Whenthe Germans handed over power to the British under the League of Nations, the British
colonial masters introduced their cultural aesthetics to the local population (Lihamha 2004
236). The purpose was to replace ngoneaf@rmances which were perceived as unciviljzed
demonicand offensive (Werner 1992: 253prama was introduced in schools to replace
ngoma Hussein 1975: 32,.ihamba 2004). The Development of Theatre in East Africa by
Hussein (1973) is among the early d&s on Tanzanian theatre. In his study he gives
evidence of the earliest schools in Tanzania, then Tanganyika, which began to practise drama
in 1922. He states that,

AAs early as 1922, the St Joseph Conve
was already performqoneact pl ays. Pl ays | i ke Gowods
Kitchen, Mi | neds The Ugl y Duckling, ar
Feather were yearly repeatéd|later spread to other schools and
other towns of Tanganyika such @anga, Tabora and Mwanzc.
For example NdandaMission was not only performing such plays,
but was also translatingte m i nt o Ki swahi |l i o6 (1975:32)
To expedite the growth of drama in schools, the British Council introduced a schools drama
competition in 1957. Judgment of the competition was basdldiency in Englistother than
the mastery of the content. It did not matter whether or not Tanzanian young people
understood what they were saying, as what really mattered to them was their ability to engage
in English discourse in a manner that mademth@ound almost like native speakers of

English if not actualnative speakers.

Tanzanian scholars have challenged and are still challenging the relevance of drama of
colonial times (Shule 2010, Mlama 199atar 2001). Hatar (2068), for instance, in his
studhenState of Theat ruges tkedplajgomeo andnjuligonargiiea n z a n i
against drama being taught to Tanzanian youth during the colonial period. Hatar uses the
scene where Juliet is on the balcony looking for Romeo who is on the gwshdw that at

that time Tanganyikans had neither houses with balconies nor houses with towers. Therefore,

the play made noesise to Tanzanian audiences.
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Likewise, Husseirthallenges the significance of arts during the colonial period fhefine
arts point of view. In his study he raises the issue of Tanzanian children and youth during
colonialism being told by their teachers to draw a bowl of flowers copied from a photograph
instead of being told to paint from their own experierdreams, hopes anddrs (197536).

As for him, it makes no sense.

3.5 Youthdés Participation in Ngoma af't
After independence, one tie most important things Nyerere did in his time of governance

was to ensure the renaissance of culture through the estadtisbf the Ministry of National

Culture and Youth with young people in the frontline... To quote Nyerere,

Al have set up a ministry an entirely new Ministry: the Ministry of
National Culture and Youth. | have done this because | believe that
culture isthe essence and Spirit of any nation. A country which lacks
its own culture is no more a collection of people without the spirit
which makes them a nation.

The former Presiderdstablished thidlinistry because those acutely affected by colonialism
were he educated youth, especially those who received British colonial education. This is

what he said,

Some of us, particularly those of us who acquired a European type of

Education, set ourselves out to prove to our colonial rulers that we had

becomeij zedd vahd by that we meant t hat
everything connected with our own past and learnt only to imitate

European ways. Our young mends ambitior
educated Africans, but become black Eurogédndeed, at one time

it was a ompliment rather than an insult to call a man who atexd

Europeans a Black Europeglr962:9).

In his speech Nyerere made clear the effect of colonialism on the youth and culture. He noted
that African youth during colonialism were prohibited from peacg their culture and
ngoma whilegreaterefforts weremade toexpo® them to colonial culture. As a consequence,
they were, on the one hand, ignorant of their own culture and on the other experts in European
culture. Nyerere in his words,

When we wereat school we were taught to sing the songs of the

Europeans. How many of us were taught the songs of the

Wanyamwezi or of the Wahehe? Many of us have learnt to dance the

rumba or the chaha, to rock and roll, and to twist, and even to dance

the waltz andhe foxtrot. But how many of us can or have etieard

of the Gombe Sugu, the Mangala, the Kon
Lelemama? Lots of us can play the guitar, the piano or other European

musical instruments. How many Africans in Tanganyika, particularly
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among the educated, can play the Nnanga or the Zeze or the Marimba,

the Kilanzi Ligomboor the Mangale? And even though we dance and

play the piano, how often does that dancirggv e n i f it i's o6rock
rol | 6 o really ¢give iuss thedthrill we gefrom dancing the

Mangala or the Gombe Sugeven though the music may be no more

than the shaking of pebbles in a tin? It is hard for many men to get

much real excitement from dances and musgich are not in their

blood (1962: 910).

Based on the aboyéhe former President established three ngoma groups after independence
in order to give youth the opportunity to learn ngoma. The criterion for joining a group was
based mainly on the ethnic origins of the youth. For example, youth who were from the
Wamé&onde or Wangoni ethnic group were given prioritgdagse they were good at dancing
(Edmondson 2007: 27).

Apart from establishing ngoma groups, Nyerere sent some youth to China to train in
acrobatics and dancirigall of which made Tanzameculture rich ad fully-equipped in all
dimensions; singing, dancing, drummiand acrobaticsllfid: p. 23. On their retm, they

were all allocated to almost all the regionsTianzania to teach other youtie new skills

they had learned. This study seeks to exploeeititiatives government leaders are currently
taking to support the gwth of ngoma and its dancers. However, it can be said that although
Nyerere did much to bring about the renaissance of culture after independence, in one way or
another he might haveontributed to the death of some ngoma, for he deterred ethnic division

and promoted solidarity, which could have stifled the growth of culture, including ngoma.

3.6 CONCLUSION

Chapter 3 was an attempt to of fiemmmngomahihet or i c
chapter shows that youthoés participation in
o f a childbés education and wupbringing. |t S
down smoothly as there was no struggle because it was woatijpmowned. The dilemma of
participation began during colonial times when ngoma was regarded as a heathen and barbaric
activity which prevented civilization from taking place. After independence ngoma was
given priority during cultural renaissance. Neheless, the colonial legacy and lack of

political will appeared to undermine this. Timext chapterlocates youth in the social,

economic, political and cultal context The chater is important as igives an overall
understandingf youth in Tanzaniand the problems thesome across their lives.

75



CHAPTER 4 SITUATING YOUTH IN THE BROADER
CONTEXT: THE PREDICAMENT IN OCCUPYING SPACE

AThe r api thelapaurdorce &nd the inability dheeconomy to create enough jobs for
the youthis a timebomb whichif not diffused, could explode and shatter the peace the country
has been enjoying since independenceo

(IGP in Mjema 1999:8)

4.1 INTRODUCTION
This chapterdocates youth in the broader context to explore their social, political, cultural and

economic condition. From the economic point of view, the chapter explores the education
system in Tanzania and how it I mpacts yout
important, gendered education and the gendered labour market are explored condarrently
find out how they i mpact female youthdés inc
point of view, yout hds participation in pol
overall situation of youth in Tanzanian politics. In cultural terhwy youth find their place

in the production of Tanzania culture is explored. Situating youth in the broader social,
economic, political andultural contexis pivotal for answering the question why Tanzanian

youth have adopted ngoma to combat their @ewii social, economic, political and cultural

space

4.1 TANZANIAN YOUTH IN THE LABOUR MARKET
The statement above sets the toneafdiscussion of this section. Demographically, similar to

elsewhere in &ica, the number of youtin Tanzania surpassésat of children and older
people,as youth account for g@ercent of the whole populatiohlélgesson & Earnest 2008:
3, see also RD 20)1Globally, Tanzania is ranked "0argest in terms of its youth
population bid, p. 3. In Dar es Salaam and Iringéhere this study was conducted, youth
comprise 60 and 32 percent of the population, respectiizalg Bosco 2013: n)p The rapid
increase in the number of youtlas caused a dissonance between population ylansitthe
distribution of economic opportures ACBF 2011: 2¢. The graph below illustrates the
point.
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Figure4: Extracted fronKinondonicity profile 2004

The increased number of youths in urban places in Tanzania hasgmikedma in terms of
employment. It is estimated that 60 percent of the labour force are youth. Unfortunately, only
3.4 percent of the labour force is employed in the civil service each year (Mjema 1999:3),
while the remaining 56 percent have to look for jobs in private compawitssimall and big.
Youths employed in small companies owned by families work as housekeepers, dishwashers,
drivers or babysitters. Big companies such as Airtel, Zantel, Tigo and Vodacom employ
youths as sellers, technicians, receptionists, customer aae@pel and airtime dealers. The
problem with private companies is that some of them do not abide by the labour laws and so

youths employed in private compies are prone to exploitation (WYR 2007:24).

Youths who choose to be selfnployed also encountdiverse challenges. In urban areas, for
instance, young people who endeavour to sell fruit, food or clothes or to be artists lack space

to run their business. Most places are taken by economically powerful individuals, many of
whom are older people (Hanwd990:442, Lubuva 2014.p). In rural areas where youths are
selemployed in the agricultural sector, the poor working conditions, insecurity and poor
returns impact their commitment to the agricultural sector. Subsequently, they often resolve

this byrunning away from being involved egriculture (Mjema 199925). Mjemasuggests

that theagricultural sector should be improvedatitract more youths to join igriculture in

a country like Tanzania is capable of absorbing a huge number of youthsebet#@ssvast

amountof landSt udi es <carri ed out by Koponen (1984:

equal to that of Germany and France put together.
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WYR (2007 177178 gives reasons fahe rapid increase in youth unemployment. One of

the reasonssithe huge increase the youth population which does not go hanehand with

the opportunities available in the labour marketTanzania, where this study was carried

out, the 2005 statistics indicate that the number of entrants from primary schdaisllages

into the labour market was approximately 700,000 but only 30,000 or 3 percent secured jobs

in the formal sector (S. Mwanjadit al 2005 n.p). This means that 97 percent of the entrants

partly enterthe informal sector and partly remain an inae labour force ipid).?® According

to the Ministry of Labour and Employment (2018)e number of entrants into the labour

mar ket has risen from 800,000 to 1,000,000
employ the new labour forcas lesseningThis shows the difference between employment

during socialism and employment in the era of globalization.

Under socialism, for example, after school life, the state was responsible for providing
employment for the youth. The aggregate demfan@nd supplyof labour was consistently
balanced (Burchet 1994:117). After they had successfully completed their studies they were
ersured employment. Being employed was not a choice but the obligation and responsibility
of every youth. According of WYR (200272 to work was the right and responsibility of
everybody rather than a privilege as it is now. Since education was free, it was mandatory for
the youth who successfully finished their studies to work for the state for three to five years in

return before depanhg to the private sector if they wished to do so (Burchet 1994:117).

In the era of globalization thiilure of the government to absorb the new labour force has
caused a rapid increase in the number of unemployed educated and uneducate@fyouth.
thosewho claim to be employed, some of their jobs@raracterizedbwh at Marti n c al
D jobso, di fficult, dangerous and dirty (20
in nature, with contracts of between one month and three years or so (LD 20

According to ILO, jobs of this nature are likely to keep youth in ether a permanent state of

unemployment or undemployment throughout their service livésd).

Studies have indicated that in an economic crisis,lyaté more vulnerabl@heyare often

the last in and first ouiLO 2012: §. In other words, iran economic crisis youth are often

%% Inactivelabour force comprises people who not in work, are available for work, have looked for a
job in the last 4 weeks, are about to start in the next two weeks or are not actively seeking work
(Barham 2002:69).
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thelast to be employed arttiefirst to be fired. The economic crisis thfe 1980s/1990s is a
case in point as it put pressure on the Tanzanian gmest to privatize some of its
parastatals, which affected young people much more than the older generation. The effect of
economic crises on youth employment is clearly evident in the retrenchment executed by the

government of Tanzania between 1993/199be table below is seéxplanatory.

Category 1993 | Jan.1994| Apr. June 1995 Total
1994 1994

unspecified 827 64 154 536 86 1667
Over.56yrs 1 6 3 5 2 17
51-55 yrs 38 128 394 467 65 1094
46-50 yrs 197 691 2480 4082 1439 8889
36-45 yrs 274 1081 2146 5139 1677 10254
26-35 yrs 147 514 888 5233 1077 7859
16-25 yrs 147 514 888 5233 1077 7859
Total 1448 2450 6104 16034 4384 30460

Table2: Retrenched Employees by age between 1993 and 1995, Source Kasati 1996
Out of 30,460 wdters who were retrenched between 1993 and 1995, 25,972 were youth. This

means that the number of youth retrenched exceeded-gheeters of the number of
retrenched employees. WYR (200775) stateshat the unexpected loss of jobs or the lack of
unemploynent of the youth is likely to cause permanent social, economic, psychological and

health probms and a basis for violence, alcohol and drug abuse and crime.

4. 2 YOUTHO6S EDUCATI ON @GOWNBE ABEJRMARKEMMA
Several studies have indicated tliae education provided in African countries is not

responsive to contemporary local and global labour market demands (Sankdrwaitama

2000, Mosha 2000 They show that the curriculum used in schools is still coldraskd

with very few amendmentdA(idoi 2008201). Although Tanzanian scholars have proposed
that the curriculum should be changed to meet current labour market demands, no efforts have
been made so far to do thaRubanza 2000: 121)Despite the fact that the idea of
Africanizing Tanzania education began in 1964ery little has been accomplished since
then. Although an attempt was made to change the language of instruction at secondary and

university leve] surprisingly, until now, Kiswahili hasot been accepted as the medium of
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instrudion in bothsecondary and higher educatidrhis could be potentially challenging not
only for Tanzanian youth as individuals, but also for the future of Tanzania as a nation.

T h e a fhe Questien ofiMedium of Instructon by Rubanz adegampleeaf des a
the uncertainty triggered by the Ministry of Education regarding the language of instruction.

He links the massive failure of studemtghe lack of competence in English by both students

and teachers. Rubanza claims that English as the meafiunstruction will never work in

Tanzania because a huge number of teachers have not successfully mastered it. As a result,
subjects are badly taught and are therefore poorly understood by students (2000:122). Due to
teacher sdé i nc o mpeirtstdente arei unable€ o gdnstrsch even ta simple
sentence that is grammatically and semantically correct. This raises the qasdttire kind

of new labour force Tanzanian schools are able to produce.

Critics link poverty as a factor amongshersto Tanzania holohg on English as a language

of instruction since independenckecausdt is said that Tanzanihasrelied on foreign
donations to meets budgetsince independence. Since the country depends on foreign donors
like Britain or the US whose language of communication is English, the nation finds itself in

a desperate need of English in order to maintain contact with them (Rubanza 2000: 129).
However,this is not without cost. Since independenaeghat Tanzanian youthave donan

school isnot learing new skills important for their future work but strugpg with the
English language. Although they try hard, in the end they acquire neither the English
language nor the skills that are needed for absorption into the labour market anaifay gai
knowl edge of the new technology that i s esse
it is apt to argue thahe language of instruction has trapped Tanzania in a vicious cycle of

poverty in spite of abundant resources.

Indeed, a studyasried out by UNESCO (2000) revealed that countries that have continued to
maintain colonial languages in education continue to be among the poorest, more illiterate and
the mos poorly educated in the world (UNESCO 2000 in Orekan 2011: 27, see also Rubanz
2000).The outcome of poor education is an unskilled, uncreative and unqualified labour force

that does not meet the demands of the global market or the domestic market.

The veracity otthe UNESCO study is evideritom theexamination results of 2013. B013
the problem of the language of instruction was revealed in the national examination results,
whereby almost 60 percent of the students failed. 240,903 out of 397,136 candidates scored

division zero. This means that 126,847 scored between divisitmsamd four (Mwakyusa
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2013)?* Surprisingly, such a massive failure was not associated with the language policy.
Il nstead, it was associated witotheirgtodiegsand)ia ne gl
some casesheinability to masterthe subjectnatter. Language as an enormous obstacle was

never mentioned.

The importance of transfring the language of instruction from English to Kiswahili is
reflected in several studies carried out by different scholamns Within and outside Tanzania
(Rubanza200Q Mosha 2000, Brocklitne and Holmarsdottir 2003). Brock-Utne and
Holmarsdottir (2003: 81) lametttat the language policy of Tanzania can lbestescribedas
confusing, contradictory and ambiguous. They thgeConstitution of Tanzania to exemplify
the point. BrockUtne andHolmarsdottir state,

AThe | anguage is no | onger mentioned in
Beginning from 1962 the Constitution mentioned specifically that

Kiswahili and English were official languages. Since then there have

been banges in Constitution 13 times. . . During which the issue of

language has disappeared. The official language in education policy

that is currently being followed in Tanzania is one laid down in

Education and Training Polidy M O E @p)8i)

Rubanza (2000123), who did his study focusing on Tanzanian universijtieghlights the

fact that although the use of Kiswahili is restricted at university, the majority of youth only
speak in English in lecture and seminar rooms. Although presentations are rembeetbne

in English, Lubanza reveals that preparing for them is always done in Kiswahili, because
students have better command of it. English is only used if a student in the group does not
understand Kiswahil i. T he s amemt,ywhereeEnghishlise d t h
obligatory, students find difficult to argue their casdl{id). Thus, they use the strategy of

code switching and code mixing to voice their concerns (See also -Btoek and
Holmarsdottir 200387). Summing up the discussion tme language of instruction and the
challenges it poses in the labour market, Ngugi (2014) claimsnikataa lugha yake ni

mtumwa(anyone who fails to appreciate his or her own language is a &fave).

24 See: Daily Newshttp://www.dailynews.co.tz/index.php/loeaéws/1483&orm-four-resultsout
®ltis a KisvahilisayingPo f . Dr . Ngugi iwhis speéch whanghé was isdtfdre d
doctor award at Bayreuth University in tH& ®ay, 2014 in his speech title®ereva Wangu wa
Taksior My Tax Driver

81


http://www.dailynews.co.tz/index.php/local-news/14838-form-four-results-out

4.3 VOCATIONAL EDUCATION AND ABSORPTION IN LABOUR MAKKET
Uncertainty of youth employment is evident through the vocational education offered to the

youth in Tanzania. The ambiguity of what kind of vocational education is to be provided to
Tanzanians can be dated back to 1922 when Tanganyika was unddr &vlosial rule.
During that period, youth were offered vocational courses in carpentry, tailoring,
blacksmithing, masonry, house construction, typewriting and hospital drgssumich
prepared them to work in different fieldSifunal976:116). Althoughhe purpose of colonial
education was not to help Africans to better their lives (Nyerere 1967:68), at least it exposed
them toa wide range of vocational courseghich enabled them to choose, fraohe options,

the vocational skills they would like to adeg for their future.

Things turned awkward in 1923 when vocational training was narroswd tb agriculture.
River-Smith, who was then the director, announced a shift in vocational education to
agriculture becausatilizing the land was the only way imhich people could improve their

standard of living. This is what he announced.

AAgriculture shall be the keynote ofir education programme; in the

vast majority of cases, the African natural heritage is thedadd is

therefore he first duty of the state to teach him to make the most use

of that natural inheritance. It cannot be denied that educational
schemes for Negro races in the past have had a tendency to encourage
young men to forsake the hoe for the pen and lanthéoff i ce st ool 0o
(Smith 1923: n.p)

The colonial masters used the 4pwn approach and so the people were not asked what they
thought concerning this change of policy, which caused it to fail dismally. In 1964, Nyerere
announced the Education for SBIlélian@ (ESR) policy, which was to equip learners with
practical skills relevant taheir environment (Nyerere 2000: )7GBimilar to RiverSmith,
Nyerere was of the view that agriculture was the only economic enterprise which would help

a poor country like Tanzga to move out of poverty. Nyereti@ his words,

fiThe truth is that our United Republic has at presanpoor,
underdeveloped and agricultural economy. We have very little capital
to invest in factdes or modern machines. We havesl@orage of
people wih skills and experience. What we do have is land in

abundance and people who are willing to work hard for their own
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improvemen{é ] we use these resources in the spiritofsedf | i ance o
(Nyerere 1967:7472).

Implementation of ESR, asith earlier policis in Tanzania wagnsuccessful. Some scholars
associate the failure of ESR withet ambiguities of the policy (Omari amdosha 1987).
Omari and Mosha (19885) claim that no clear guidance was given on how to implement it.
Implementers were anxious andden pressure. They did not know how to go about
implementing the policy. To quote them,

The policy formulation style in Tanzania has been described atamhili

revolution. The call fromE&Pr esi dent Mwal i mu Julius Nyerer

whi |l e ot he Msstmapid polidies pronouncements in Tanzania

were associated with Mwalimu, whwas supposed to be the source of

wisdom and the one who gave the policy drive, blessings and legitimacy. It

did not matter who initiated and maléhe policy to the centraghe credit

always went to Mwalimu- and hopefully blame t . . . The announcement

of the policy came to the pubic with a great deal of political pressure and

public drama which did not allow for debate and opposition. Included in the

fanfare were orchstrated processions, acceptance and allegiance speeches

and repeated radio recitations without any elaboration or correct

interpretations. In this kind of situation, the implementers (technocrats),

understandably in a state of high anxiety, examined theigowith fear as

they might have been fAswept tabeay by the r

overtly supportive since delay in implementing the policy direction may
have been constructed as oppositioit (p.65).

Indeed, since the ESR policy was uncleatdiag to the pressure of the implementers,
teachers, together with their education officers, implemented the policy according to their
understanding. Therefore, teacheet up big farms and indutehildren to participate in

farming activitiesto inculcat in themthe spirit of work. As a result, more time was spent on

farming activities thanon academic activities (Mushi 2010). Because of this, parents
complained about the ESR policy and demanded that the curriculum be changed so that their
children couldconcentrate on academic mattegarfiga 2012: 8 uf i na 1976) . The
demands highlighted the need for a vocatio
interests (Mushi 2010.p).

As a consequence, between 2000 and 2005 Joseph Mungai, then tsiemihiEducation
and Vocational Training, attempted to introduce the subject knowrstad za kazi
(vocational skills)as an alternative to ESRIthough this subjecis well-grounded, studies
have revealed that it is hardtgught in schools. Bishop ¢h.11), who did her study on
pastoralists in Tanzania, revealed that despite the vocational skills subject being timetabled, it

was not taught. Her interview with children shows thaeywer e not e gtalnzaawar e
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k a zforbthey never heard theireachers talking about it. While ngoma is part of the
vocational skills subject, this study explor

for use in ngoma, which they nefmt their venture to acquire space

4.5 FEMALE EDUCATION AND GENDEREDLABOUR MARKET
It is hard to ignore the fact that virtually all labour markets in the world are gender biased, but

it is even worse in the developing world whicarikania is part of. Ellist al (2007:4) whose
study focuses on Tanzania revetilat female nemployment is higher than that of males.
The number of males exceeds that of females in almost all sectors, as, for jfstaates
account for 48 percent and men 52 percdespite the fact that there are mémales than
males in TanzaniaMales acount for 76 percent of all the workers employed in the formal
sector and only 24 percent are female. Most females employkdinformal sector are paid
less than their male counterpaatthough their productivity for the same work appears to be

higherthan their counterpar{tbid: p.3LMungdédong.6 o 2003

The reasons for this are numerous. The first and foremost reason is related to the culture.
Employers prefer to employ males because they believe they are strong and energetic and do
not make excuseg work like female workers. Arguing on the same lines, Garcia and Fares
(2008)posit that empl oyersd negathowshatanertand ude t
women spend at work. Their study revealed that males work more hours than females, which
in some cases is truélowever, Fox (19934-38) perceives that the negative judgment of
females in the labour market is unfair, because females arwa@avwith their family chores,

which prevents them from gaining the same status as males. Having tailyocfeores is not

a problem facing married women alone, but also young women who, despite having no
children of their own, are also compelled to do family chores. This prevents them from going
to their workplace early like their mad®unterparts. Fox laemtsthe factthat family roles are

not biological butare socially constructed, and so are subject to change.

Besides the negative attitudes of employers to female workers, education is another challenge
hindering womenods e g urarket Althaghregutatioo is free and thdh e | 3
right of every individual in Tanzania, the decision regarding who shouldhould not
participate is sometimes deter mi owrdemdleg oneo:
despite the efforts of internatiahorganizatioathate mp hasi s e g iSuttors1898:e d uc a't
392). This happens because of the belief that sending a boy child to school is moradienef

than sending a gidhild (Mbelle and Katabaro 2003: 14l}.is also believed that by educating
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a girl child you have enriched the family into which she is going to marry, whereas by
educating a boy you have enriched the family the boy comes (Boton 1989: 393). In

rural areas where some of the findings for this study were collected, sendnh¢pasghool

means that her labopower in the home is diminished, thus creating opportunity cidmsts. (

Rural people are of the opinion that whefemale is at home she can do things fétehing

water, taking care of siblings, cleaning the surthngs, colleting firewood, cooking,
gardening, marketing, caring for the elderly and sick and noétmgrs (llliset al 2003 28).

Thus, sending a girl to school creates an opportunity cost, which refers to the labour and

income that are lost to the houskhwhen a girl child attends school (Sutton 1998: 393).

Girls who have been blessed with the access to schooling often find themsehes$aimily
chores trap. Bys are allowed to divide their aftschool hours between homework and
playing with peerswhereagirls do not have such an opportunity (Mwendamseke 1989: 70).
Their time for leisure is often taken up with family chores and looking after siblings, which
encroacheson the time for doing homeworkkéda 2000: 249).As result, unlike their

counterg@rts, girls fail abysmally in academicdA study carried out in 2002 illustrates the

point.
Female Male Total

Division | 0 (0.0%) 11 (13.4%) 11 (10.2%)
I 0 (0.0%) 11 (13.4%) 11 (10.2%)

I 3 (11.5%) 10 (12.2%) 13 (12%)

\Y 21 (80%) 37 (45.1%) 15(13.9%)
0 2 (7.7%) 13 (15.9%) 15 (13.9%)
Total 26 (100%) 82 (100%) 108 (100%)

Table3: 'O’ Level results 2002, Source: Mbele and Katabaro (2003)

A quick scanothe6 O6 | evel results above ifsllOotwslO8 hat g
schools involved in the study, no female candidate scored division | or Il. 11 percent scored
division Il while 80 percent of female candidates scored division IV. Following these results,

it i s safe to ar guedemibetformarcaneals an argeatiscdutgod. ltp oo r

should be noted that the poor academic performance of female youth is not just a problem of
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female candidates alone; it is a national crisis. Sutton (1998) shows the link between female
education and national e vel opment . She all eges that wome
impact on the lives of families. Children whose mothers are educated are likely to obtain
better quality educatigrhave better health and thus a breghfuture than children whose

mothers wee less fortunatélbid, p.391) The impact of quality educatias, inter alia, the

breaking of the vicious cycle of povertlf is in this context thathe following sayingwas

born- ukimwelimisha mwanamke umeelimisha jaoniwvhenyou have educategomen you

have educated the nation. The English form of this is even more radical, for it states that

Afeducating a man you have educated him but e

Extending the discussion on factors contributing to the genderexirlabarket is the
patriarchal culture. Studies have shown that husbands contribute to the persistence of the
gendered labour market because they are not intergst®bing their partners go to work

(Ellis et al 2007:3). Lange (19995), whose study focted on Ngoma groups in Tanzania
revealed that males did not want their partners to work as dancers because of the risks
involved. However, a further discussion with the males revealed that envy was the reason they

were against their partners dancing,rees/tfeared exposing them to other males.

The second factor contributing to the poor participation of females in the labour market is the
empathy they have for their families. It is not uncommon to find a woman or young woman
sacrificing her job or schoolinso that other members of the family can fulfil their goals

(Slaughter 2013). After such devotion, however, many of them often end up living dependent

or miserable lives.

The third factor that pushes females out of employment is the economic situatioeirof
partners. Studies have demonstrated that women or young women whose partners earn more
are likely to choose home chores than those whose partners earn less or do not work at all
(Wamuthenya 20161). Women who choose to stay at home because thelrahds earn
more become victims of verbal, psychological and physical violence. Concluding the
discussion on female education and the labour market it needs to be said that Tanzanian
society contributes to the poor absorption of females in the labour tmakkeéedeem the
situation, change is needed the family and national level. In other words, a holistic
approach is needed to create a labour market that is equal and fair to both genders. Given the
fact that the majority of young people do not haveeasdo economic opportunities, what
follows is a discussion on how they survive unemployment.
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4.6 HOW DO YOUNG PEOPLE SURVIVE UNEMPLOYMENT?
Tanzanian youth use different strategies to survive unemploymaith vary with gender

and location. In Dar es &am, for instance, while some youth prolong schooling to survive
unemployment, street youth and orphaméio have nobody to turn tooften surwe
unemployment by committingrimes (Robertshawet al 2001, WYR 2007)such as stealing
vehicle parts, robberand burglary, whicthappens a loin Dar es Salaanandis on the
increase. The 1995 crime statistics are a clear example. The total number of crimes was

126,401, which is equal to 346 crimes reported daily and 14 crimes reported Hadrl24).

While male youth survive unemployment by committing crdmeome female youth,
particularly from poor families, erage in prostitution (USAID 20)3USAID revealed that
female youth use their sexual prowess to pay the rent, buy fooclathds and offesuppat

to relatives in needp.8). Earning a living through prostitution has potential challenges.
Contracting STDs and HIV is the risk associated with working postitute. Studies have
revealed that overO percent ofwomen withHIV areagel betweenl5 ard 24 (AVERTIing

HIV and AIDS2012.

It should be noted that not all women survive unemployment through prostitution as some ask

for loans from money lendevghile others use their artistic talents (Birgit 20@8iriano 2007,
ReusterJahn 2008, Reustdahnand Herke 2011, Omian.d, Omar 2011). This study sets

out to reveal how young people survive unemployment by using their talentanasrs.

Having shown the terriblsituation of Tanzanian youth e labour market and how they

survive unemploymenth e di scussion that follows concer.

in political matters.

4.7 TANZANIAN YOUTH IN THE POLITICAL CONTEXT
Tanzanian youth, similar to many youth in African countries, are recognized for the

contribution they made during therwggle for independence. The former president of
Tanzania, Julius Nyerere, and his successors exemplify the point. Evidence shows that
Nyerere began to be involved in the revolutionary struggle at the age of 20 when he was
pursuing a degree at Makerere Umsity. James Brennan reveals that even his idea of having
Tanzania guided by the policy of socialism came to him when he was at Makerere University.

To quote Brennan,

ANy er er e yeatolld stndend at Rdkerere University, argued

in 1943 [o] our pulation is mainly African and Africanbeing
87



naturally socialistic, economics in Afacshould be based on socialist
principleso (2010: 226) .

Although Nyerere and his successors became leaders after independence, a larg@fumber
youth who were in theofefront during the struggle for independence continued to live
desperate lives. Similar to youth from South Africa, Kenya, Uganda and others, Tanzanian
youth experienced constant exclusion from the political arena w2007, Richard Shaba
2010).Most political positions are still in the hands of the older generation, some whom are in
their late sixties, but they hold on to politiggdwerunder the banner of preparing youth for
political positions in the future (Shaba 20@7 see als@€hachage 2006 This seems to have

had unhappyonsequencedlolitical movements are escalating in Tanzania, some of which
seem to be connected with eternal leaders, famously kaséni g odpad@ood). These

have remained in power since independence and nobody dasssdee them (Rilip 2010:

120). Chachage (20D@®bserved that several youth wements that took place in Dar es
Salaamaré ni ti ated by t @e g evhmhiivie manopolized potiticatseatse 6
since independence. The political monopoly isifiest by the fact thavijana ni taifa la kesho

(youth is the nation of tomorrow) instead of the nation of today. Chachage observed that the
youth of today are not the same as those of previous generations. They use whatever

opportunites they have to critize these eternal leadetde observed that as they challenge

these leaders they tend to use Frank Fanon quotes to criticize them and demand for a place as

political actors ando beleft alone to take control of their destiny. One famous quotation

whichhe observed youth wusing is AEach generati

its mission, fulfil it or betray it.o By

mission and fulfil it themselves and not tne generation above them {3).

The custom of excluding young people from assuming political responsibilities appears to
have terrifying effects in the political realm. Shaba (2007), who witnessed the general election
of 2005, disclosed that the political temperature of Tanzankzecoming unpleasant. The
struggle between the younger and older generation is becoming increasingly critical and he
warnedthat if this conflict is not well managed it may cause the party in power to fall apart.
To quote Shaba,

AA notalde featureof the ruling party is the struggle between the older
generation [represented byYusuph Makamblp and the younger
generatiorfrepresented biape Mnauyg The struggle is so strong to
the extent that it may break up the party. The old guasisne of
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whom have been in power since independence. . . want todmang
whil e the younger generation wants to

The quotation shows that tieeare far feweryoung people in politicshan older ones The
tradition of the older genetian dominating the political arena is not confined to Tanzania
politics, but it defines politics in many African countries such as Liberia, Sierra Leone,
Mozambique, South Africa and Zimbabwe, where most political positions are still in the
hands ofthe older generation despite the contribution youth made during the struggle for
independence. Youth in South African serve as an example. Although they were in the
frontline in the struggle for the liberation of South Africa, their share is still in the lainds

the older generation. Studies have demonstrated that, since then, South African youth are still
asking for their share, but have Hatle or no responseyerett 2007, Muhula 2007).

A recent study conducted by Restless Development Report:(2Dii Tanzania revealed

that Tanzanian youth feel they are being excluded from the political arena. If they attempt to
participate in politics, they are often labelled dissidents, troublemakers, provocateurs and
agitators instead of patriotic, talented, em¢igyand devoted enough to lend a hand in the
political development of their country. Instead of being perceived as such, some government
leaders are cynical of their desire to participate in politics, seeing it as an attempt to
destabilize the peace andrmony of thecountry (Bellino 2014: 6).

Muhula (2007) revealed that youth in Afrjcacluding Tanzaniado not get involved in
politics for their own ends but rather for the benefit of others. He argues that politicians tend
to use young people in thestruggle for political seats. Thereafter, they tend to forget their
contribution by preventing them from designing schemes that can better their lives, but of
course, those who lose elections tend to mobilize young people to incite violent protests or
amed resistance against their opponents. It shows that young people are often prowe to be
negatively involved due to their economic situation. Because politicians are aware of the
poverty that young people endure, they use this to involve them in goattsi many of

which jeopardize their lives. The African Centre for Strategic Studies (2012: 11) observed
that it is abjectpoverty that fuels young peoples dte sakerpart in whatever activity,
whether for good or evil (See also Muhula 2007). Gore Patten (2003)) warn those who

tend to involve juveniles negatively in political affairs. They suggest that the political
exploitation of youth is countgroductive. They cite the case of Nigerian youth to establish

the point that the political expitation of the youth may drive countriésto a restless
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condition, which in the end can make people refugees in their own country (my own

emphasis).

Scholars who have carried out studies on youth and politics in Tanzania cited a number of
factors that onstantly prevent youth from taking part in politics. This study highlights three
factors in this regard. These are the culture of silence, the political climate of Tanzania and
the perception of leaders of the younger generation. To begin with thescsilerrce, Jensen
(2010 10 argues that yout hdéds participation in
environment in which Tanzanian youth have been brought up that does not allow them to
bargain with older people. If they do, they are regarded gdebat who have not been well
brought up by their parents. Jansen said,

ATanzania is a very patriarchal society

of elders anahot outspoken. Youth are not seaseligible participants

in decision making anadre kept out ofdiscussion andhe political

process. Even at family level youth does not have an influence. Being

brought up in such an environment, they lack confidence, skills and
space for them to expresstheimsees i n the public real m. o

Jansenwhose research involdeboth urban and rural youthrings to light the fact thabr

youth in ruralareastheir situation in politics is even worse. Apart from being nurtured to
believe that older people are like gods, their lack of access to mobile phones, radio and
televisian also hinders their participation. She argues that if rural youth had access to mobile
phones they could be in touch with their peers in town. Jansen is of the view that urban youth
are politically informed and so they could have been instrumental iatingdtheir rural
counterparts. However, because of their lack of access to inforntatbnology due to
poverty, young people in rural areas have for a long time been the target of politicians, who

often demand their votes in exchange for small gifiisl(p.12).

Ansel revealed similar results. She argues that the culture of silence excludes young people
from the political arena although they make considerable efforts to be involved in politics.
Despite these efforts they are constantly silenced bgltiez generation (2005: 22). Because

of their submissiveness and respect for the older generation in power, they are increasingly

ni cknamed 6 oporursidveenidntegd telsesrrs @1l es, 6 our oO0com
o u Taifadlakeshb or oObfeadleesf ut ur @éBoeck and Hoawae20@5: f e w

p. 1, see also Herrera 2006, Roche 1¥@%achage 2006WYR (2005: 2) warns leaders who
treat todaydés young people in the same way t

different tha their behaviour is not static but is determined How society treats thm
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(Herrera 2006:1426)This is why they are capable of playing dual roles, as creative or
destructive actors, makers or breakers, pathologies or panaceas, innocent ¢Maiiltha
2007: 363). To be good or eviherefore, is determined I3pcietyand the manner in which it

handleghem socialy, economically and politically.

The second factor contributing to young peo|]
the negative ttude of leaders to the younger generation. Sanga (2013: 76) observed that
young people are seen by the older generation as-temgpered, results oriented, not in

control of their feelings and intolerant, especially if the project they are involveoes not

produce the expected results. She also observed that young people are regarded as individuals

who cannot stay long in an activity without becoming fed up wit8ee(also lyer 2002

Similar to Sanga, Kr i sRaterrRileB Bestl Politigal Kihshipdn® ) i n
Party Politics i n Tan zexealedaHatsyout inehs politieaharenaa | El
are seen to be in opposition to adults. In front of older people, young people, especially in
election campaigns, are reducedbeing a child to his father. Phillip uses the example of the
honourablelakaya Mrisho Kikwet@and his bid for the presidency in 1995 to demonstrate the
strained relationship between the younger and older generation in Tanzanian politics. Phillip
arguest at Ki kweteds request was turned down by
he was thought to be too young to assume such a bagensibility (p 120). He was told to

wait until he matures. As a result, the honourable Benjamin Mkapa became priesitkad.

Taking a closer look at the Tanzania constitution, the idea that Kikwete was too young to be
president contradicts the potential age declared in the constitution, which clearly states that at
the age of 40 one has the right to run for the presilésee Chapter two, section 39, Act 15

of 1984).At the time Kikwete was planning to contest the presidential position he was over

40, but was considered too young. Learning from this it can be argued that people instheir 40

are considered grown up, bat politics they are considered immature. They are still looked

down on as youth who need to wait until tomorrow before they can play a rightful role in
mainstream politics (Muhula 2007:363). To put it differently, in Tanzania politics, at the age

of 40 one is regardedstoo young and so still neetts be undethe control of oldepeople.

President Kikwete was denied access to leadership because he was too young, but he also

used the same approach to restrain his opponents. Political parties whichaliegame

ruling party, CCM, were all considered too young, and so could never compete with such a

mature party. During the electoral campaigns of 2005, he was heard insisting that the
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inhabitants of Singida should choose a father rather than a teeBadather he meant CCM

and by teenager he meant other partiesTidwezania Labour Party (TLPEivic United Front

(CUF) and Chama cha Demokrasia na Maendelg@HADEMA) which was challenging

CCMés dominance in Tanzani a maformatiannod thi§).See Pl
The two examples above show that the notion of youth in Tanzanian politics has negative
connotations. Youth are seen as a problem, incapable, terrible arsdandard rather than

gifted, strong, energetic, patriotic and agents dbange (Ansel 2005, Muhula 200Dge

Boeck and Honwann&005, Linda Herrera 2006, WYR 2007). Thdrican Centre for

Security Studies(2013) makes it clear that by misusing the younger population many
developing countries are not benefiting frémeir demogaphic bonus.

The third and last factor preventing youth from meaningfully participating in politics is the
political climate of Tanzania. Englert (2008) comments that Tanzania is outstanding in terms
of the way it has maintained peace and harmony, emugngdthe struggle for independence

and in the posindependence period. This is why the citizemeluding the youth do
everything they can to maintain its reputation. Englert revealed that Tanzanian youth search
for alternative space to enable thé&rparticipate in politics without disturbing the peace of

the nation (Perullo 2005, Reustigshn 2008). Likewise, Chachage (2006-11) discovered

that Tanzanian youth participate in politics in different ways such as making use of artistic
performancesa fulfil their political aspirations. Through the performing arts, Chachage
revealed that young people select names depicting a certain political character they wish to be
and useit to create their distinctive identity. He discovered some young people hav
nicknamed themselves Proud Niggekiggers with power, Nigger one, Rough Niggers,
Gangsters withmatatizo, Weusi wagumu asilta indicate political powerAlthough one

could argue that the names sound American, Chachage observed that youth namédcethemse
after American musicians for the purpose of expressing their political aspirations and longing

for power.

Besides artistic performances, studies have shown that some youth wgevaormental
organizations (NGOSs) to participate in politics. A studynducted by Student Partnership
Worldwide (SPW) in (2011) shows clearly how youthdisk&5Os to exercise their agency as
political actors. The study shows that through seminars, training and workshop prepared by

the NGO, Tanzanian youth are taught how tatiggpate in decision making that directly
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affects their lives. Through the NGO, youth articulate their ideas, wishes, dreams and views,

which often do not appear on the national agenda

Vinken (2006) observed a new and innovative domain that young pekaexdvantage of to
participate in politics. He reveals this to be the consumption domain, ranging from football
grounds, clothing styles and fashions to outings with friends. Through the consumption
domain young people participate in two ways; first, dxpressing their political interests
through talking with their friends and by consuming commodities directlyingl&d their
political interestgJagger 2000: 46)his includes buying -Bhirts and shoes and participating

in matches which reflect thgmolitical interestsThe photo below is a case in point.

Figure5: Tanzanian youth in clothes expressing their political aspirafions

A habit of searcing for an alternativeway of participatng has emergedrom what (Ansel
2005248) calls lack of interest in participating directly in political parties. Indeed, the
political trend of Tanzanian youth shows clearly that they express their political interest in
their own wag. While some use arenas like bars, sports, homes and gargngage in
political discussion, some use groups they have ddrfor economic purposes. This study
seeks to understand how young people use ngoma groups as a platform to engage in political
matters. The study explores whether ngoemablesthem to paicipate meaningfully in
politics. Having looked at how young people are involved in Tanmguditics, the next

section focuses on Tanzanian youth in the context of Tanzanian culture.

?® Since CHADEMA began to operatadetis perceived as, among other usages, a symbol of
CHADEMA political party
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4.8 TANZANIAN YOUTH IN THE CULTURAL CONTEXT
In cultural terms, youtlimilar to other youth in the rest of the wqridte regarded as passive

recipients of adul t s o :t30.1Thewexpectatfondoinsociety lraved Ma v
always been thatoung peopldearntheir culture and trasmit it to the next generatioand

those who attempt to produce a culture of their owmhich reflects their changing
circumstancesare oftenregardedas obscene and rebelliagainst the existing cultur@&alk

and Falk 2005: 49)Sanga (2013) also revealed that any creativity intreduxy combining

local culture with other cultures from around the globe is regarded pessimistically as the
corruption of culture rather than a process through which cultures enrich one another. Munoz
and Marin(2006: 130)suggest going beyond cynically king at youth culture as an activity

that spoils culture to seeing it as a kind of creatjvitiyose purposes to givethema sense of

place in culture and enable theéabecome active producers of their own cultigee(alsde

Boeck and Honwann2005).

Munoz and Marin (2006) go further to point out different dynamics contributing to the rapid
rise of youth cultures. They use the Marxist point of view that argues that youth do not do it in
self-selected circumstances but rather in circumstances whichdglrexist, having been
transmitted from ta past.This includes the growing gap between the rich and the poor which
often increases over time. Economic opportunities are in the hands of the few. The gap
between the rich and the poor makes it difficult youth to move from school to the labour
market, along with marriage and the establishment of a family. Youth cultures are then used
to fill such an economic gap.

Apart from this growing gaphis has contributed to the rapid rise of youth cultures, Munoz
and Marin (2006) point out that identity formation is another factor. They argue that in the era
of globalization the identities of youth are in crisis. Most youth who find themselves in a
situation where they can neither be absorbed by the global cntiutey the local one but fit
somewhere in the middle tend to resolve this by making use of existing cultures tagome
with something thatan help define who they ar€hey often do this by combining different
sounds, images, rhythms, movements, songsdances to construct something that not only

assists in establishing their identities but also reflines immediate cultural reality.

It is suggested that youth who are involved in creating a culture to resolve their cultural crisis

should not be blaed for corrupting culture but rather should be appreciated and their
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contribution to culture recognized and valued. This is due to the fact that they are just fighting
with creativity and not with weapon#id, p.132). Konig and Bayat (20060) suggesthat

youth culture should not be thought of negatively as a form of resistance to the dominant
culture but rather it should be regarded as a deconstruction of culture from the inside rather
than from outside and its purpose is more of reformation rathearrévolution. In line with

the scholars above, Suriano (200@ho did her study in Tanzaniargues thathe negative
perception of youth cultures in Tanzania began long ago. SheMusgki wa dansito
suggest that even a culture which is now seemaattional, likeMuziki wa dansiwas once
discouraged as a youth culture, whose purposetvasrrupt Tanzanian culturd@hrough
several interviews she conducted with singermaotiki wa dansishe claims thamnuziki wa
dansi,which is perceived todaysaurely traditional, began as a streattioculture (See also

Omari n.dand Siri Ranger 1975 on the homecoming of Mganda dance).

4.9 CONCLUSION

This chapter, as | cited above, explores the broader context of youth socially, economically,
culturally andpolitically. From the body of literature it is evident that Tanzanian youth are
denied access to social, econonrpolitical and cultural spacé-rom the political point of
view, the chapter showthat Tanzanian youth are denied access to political spdueh is
occupied by older peoplanderthe banner of preparing youth for tomorrofaom the
economic point of view, the chapteas shown that Tanzanian youth do not have access to
economic opportunities. Worse still, they amafer from economic criss, as they arghe

ones who are last in first odh cultural terms, the chapter indicates it role of youth is

that of passiverecipients of older p e o p tukuéesand absorbersof global culture The

next chaptenis where the analysisf findings begins. The chaptdiustrates how young
people utilize ngoma to combat the dilemma of denied space.
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CHAPTER 5IN SEARCH OF ALTENATIVE SPACE: NGOMA AS
AN EMPOWERMENT PURSUIT

Ngoma is the only way to describe me. has just a way toive; it's every way to live
(James 2012)

5.1 INTRODUCTION
Theprevious chapter showekat Tanzanian youth have for a long time been denied access to

social, economic, cultural and political space. This chapter is therefore an attempt to
demonstrate howoung people use ngoma to combat this denial of space. To dé tisis,
primary datacollectedthrough focus group discussions, interviews aethg aparticipant
performerresearchr. The overall argumerdf this chapter is that youth are denied social,
economic, political and cultural space. Thus, they use ngoma to combat their denied space.
Tanzanianyouth use ngoma as alpigal, cultural and economic activity The discussion

below demonstrates how young people do this.

5.2 NGOMA AS POLITICAL SPACE
Presenting data on ngoma as political space, | divide the discussion into three subsections. In

the first section | reveal how young people use ngoma to criticize their government and
citizens who have been given responsibilities, which often leads toltbeoming corrupt. In

the second section | demonstrate how young people use ngoma to support their government in
issues which directly affect their lives and which make sense to the entire population. In the
third section | provide evidence on how younggedake advantage of ngoma to participate
directly in politics. This is especially the case when they join government leaders in their
political rallies and when they use ngoma as a platform to engage in a debate about political

matters concerning theioantry.

5.2.1 Ngoma as a space to criticize corrupt leaders

FGDs conducted with youth from Hayahaya group, UMATI and Makanya group show that
they feel excluded from the political realm. They claim that the political space that should be
occupied by youngeople is constantly being filled by older people, with little room left for
them. When space is left for youth is mostly occupied by youth who are childvegogbor

dead wood. Although young people in ngoma groups raised the issue of all youth being
excluded from the political arena, they felt that artists like them are the ones who are the most
excluded from mainstream politics. Dynamics like lack of access to education and poverty

were mentioned among the many reasons for their exclusion. Sadikkdmple, was of the
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view that citizens are suspicious of artists as good representatives for educational reasons.
Citizens are aware of the fact that most of the artists have not gone to school. They are not

clever and so cannot represent them (Intery@d.2).

Undeniably, studies have proved the connection between education and the political skills of
the youth. Hillygus (2005:27), for example, alleges that schools provide young people with
the skills needed to understand the subject of politics, asdhe skills to reason, question,
argue and engage in political debates in a meaningful way. However, having engaged in
discussions with young artists and got to know their ability to reason, this study argues that
education is not the only factor whiclarc enable one to become a good representative.
Considering education as the only factor is to ignore the fact that individuals are born with
intelligence, which enables them to engage meaningfully in whatever is being discussed,
including politics. My deepengagement with youth in political debates led me to the
conclusion that, in the same way that children are believed to be born with artistic talent
(Robinson 2006), | argue that people are often born with political talent. The only problem is

that the Imited space does not enable them to prove their political aptitude.

Discussions with Hayahaya youth showed that, apart from the economic reason for
establishing the group, politics was another reason for them to come together as a group. They
complained hat society does not give them space to display their political skills. For this
reason groups serve as a means of participating in politics. It is better and safer for them to
participate in political debates through ngoma groups because it enablesothenvacal

without repercussions (Perullo 2005: 79). Hayahaya youth confirmed that they have been
participating in political debates by composing songs full of antagonistic themes without
imprisonment. The participation of youth in the debate on corruptmrd be used to
illustrate the point.

Corruption of leaders was, and still is, a chronic problem in Tanzania. If this is not going too
far, corruption in Tanzania dates back to 1985 when the foRnesident of Tanzania
Nyerere stepped dowrirom power.Since then corruption has become a way of life despite
legal reforms and the introduction of the PCB (Prevention of Corruption Bureau) to control
corruption. The interviews with informants revealed that citizens are apparently becoming fed
up with corrupion and so they have decided to design their own ways of dealing with it,
including refusing to pay government taxes and tariffs, because they think that government
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revenue is enjoyed by a few people instead of being allocated to resolve the problegns facin
society. This entails infrastructure, health and education (Anton, interview 2012).

The interviews with Lumumba youth clearly demonstrated their awareness of corruption and
the efforts they have been made so far to resolve the problem. At the timatahierdthis

study was collected, young people claimed to have composed several songs whose purpose is
to fight corruption. Engaging in a discussion on how young people use ngoma to criticize
dishonest leaders, | analyse two songs, together with a dscuskiad with youth about

them. | analyse songs because DeNora (1999: 94) calls a thermometer and a metaphor of
human agency (See also Melanie 2009). | use songs to study the political voice of youth, for
this is how young people articulate what they déeime a political quandary.

Interviews with Lumumba youth, for example, demonstrated clearly that they are aware of
corruption in society and thus they have already composed several songs to challenge it.
Although they were optimistic that ngoma wouldales the problem of corruption in society,

they realised that songs cannot change corrupt leaders overnight, but at least they can make
them aware that their behaviour is known, which might make them gradually change it. Youth
claimed that using songs isuch safer than initiating political movements, because political
movements are frequently regarded adversely by government officials as a social menace that
provokes violence, delinquency and terrorist acts. Being cognizant of the repercussions of
politica movements, young people claimed to have composed several songs to challenge this,
as according to them, songs seldom break the law but often break the silence. The song
fiMatumbo Makubwa o r ABi g byulemumieas group exemplifies the point.

Underneaths the complete song.

Kiswabhili version English Translation

1% stanza

Baba Ndinda Father Ndinda

Wenye matumbo makubwa You who have big tummies
Kwa kweli mnatutesa In fact you torture us

Sasa tumeslka sie We are now awaref your deeds
Mpaka kwenye magereza Even those ifail

Sasa tumeshtulse We are awaref your deeds
Mpaka kule mahakamani Even those icourt

?’In only two caes where movements are also analysed.
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Sasa tumeshtuka sie We are novaware ofyour deeds

Mpaka kule mama lishe Working in cafeteria

Aaah itakwishachi When will this behaviour come to an end

Tabia hii itakwsha nchi The behaviour which igdangerous to th
nation

Wenye matmbo makubwa You who have big tummies

kwa kweli mnautesa You are torturing us

2nd stanza

Mimi ni muuza mchicha | am a vegetable vendor

Kutembea kwa miguu Going all around on foot

Kutoka Tandika mpakadh From Tandika up tthe coastal area

[li watoto wangumie So that my children

wapate kula canhavesomething to eat

3rd stanza

Unataka leseni wakati mimi si dereva Donét as k eflamnotadrivdr i

Unatakakitambulisho D o n 6 tfor nay sdéntity card

wakatisi mwanafunzi mie Forl am not a student

Mimi ni mtanzania | am a Tanzanian

Through nterviews with the youth from Lumumba group it became clear thasdhg
Makumbo Makubw§people wih big tummies) was purposely composed to challenge corrupt

| eaders, who tend to take the |lionds share
It was said that the songatumbo makubw& a metaphor rebuking these leaders. The title
Matumbo makubameans that government leaders use the share which is not theirs. Because
of this, they have developed big tummies, which have made them look unattractive and ugly.
A closer look at the title and application of terms li&senior license anditambulisto or ID

card (which will be brought into play later) shows that young people make use of figurative
language in their compositions. Asked why they did this, they claimed that they prefer using
figurative language, because it is safer. It enables artistntb strong messages with little or

no harmful outcome.

V

The Lumumba group, who Matwnbo Makubwar, i g¢h tas mtea tt e

song was composed to condemn corruption, which is currently spreading like a bushfire and
nobody is taking seris action to resolve it. Because the leaders themselves are involved in

corruption, it is difficult for them to challenge it. The group explained that they composed

fiMatumbo Makubwa t o questi on the corruption going

roads and every place where corruption has become the norm.
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I n a further diMaumsdvakobwa,of L urhembsa nygouit h c | ai
2" stanza was composed to tell government officials and society at large about the effect of
corruption in polazing the nation intaa nation ofthe haves and haveots. While the haves

earn money by reogng bribes, citizens in abject poverty moa# over the city hawking

spinach just to make ends meet. Notwithstantiieg attempt to marcto every corner othe

city in search of customers/hat they get is always hatolmouth moneywhich is too little

to feed the families. The group said that they fashioned th& 2anza to bring to light the

sufferings that vegetable hawkers encounter in their lives.

Lumumba youth claimed that thé' §tanza was structured to criticize teachers who claim
carrots from parents in order to keep a vigilant eye on their-ldaming toddlers. Masafa

said that voicing the injustice of teachers towards parents is importace. tBey hear the

song they will stop doing it, for they will understand that their corrupt behaviour is now
known. The same stanza talks about injustice in prison. A discussion with the youth showed
that they brought in the theme of injustice in prisorcleom the rights of prisoners on their
behalf, as they cannot speak for themselves. They claimed to use ngoma to put themselves in

the prisonersd shoes to demand that justice

While the song dichot mention pregnant women and sick peoplenumba youth claimed

that their song was structured to bring to light the challenges that women and sick people face
as they look for health services. It was said that their song points the finger at health service
providers like doctors and nurses whaek is rescue the lives of people. But because of
greed, they use their job as an opportunity for corruption. Lumumba youth added that they
composed this song to condemn the behaviour of selling blood that should be offered for free,
but health servicerpviders want to provide it in exchange for cash. Patients who cannot pay
the amount demanded are left to die, because they failed to buy blood. Through this song the
youth claimed that the song vocalizes the deep frustrations of the devasthgrdsand

pregnant women they come across.

The discussion about the soMatumboMakubwafurther revealed that young people use
ngoma as a mouthpiece to voice the problems that the dancers themselves and their peers face
in their lives. In the *§ stanza, youngeople use the metaphorle$enior driving licence and
kitambulishoor student ID to claim their rights as citizens, in particular the right to hang out
with friends without being questioned about who they are. It shows that they composéd the 3

stanzao condemn those people in power who tend to harass them with questions whose aim
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is nothing but to discriminate against youth. They said that they composed the song to make
these people stop asking loaded questions, which cause them to feel like irtsmggran

displaced persoria theirown country.

An in-depth evaluation of movements shows a clear connection betitheemand the
message portrayed in the song. This is particularly tnleen a dancer moveis three
dimensionsturningin all directionsandforming a circleby extendingher armso occupy a
large spacesuggestinghat young people need their sovereignty as Tanzanilms farming
movement which follows cementiseidea thatheyare not onlyTanzaniansbut they belong
to the indigenous pete, thepeasantsFor this reason, they are entitled to all their rights.

A further discussion on the complaint of being questioned about who they are showed that
youth encounter such questions when they look for employment. It seems that both private
companies and government employers tend to ask deep questions of which youth are
suspicious. While youth believe in struggling for employment it is their skills that matter, and
so they wondered why employers were interested in their kinship and wheretheyrom.

Young people wondered how kinship or the economic statuses of their parents are criteria for
their selection. For this reason, the song was composed to condemn employers who have a
habit of offering Jobs o0n cdpdbiditieshltanas claimedfto | i ne e
be crucial to condemn employers of this nature because their behaviour opens up
opportunities for young people from privileged families to become the endless beneficiaries
of the available resources, while théh i | d waata habd{poofipeople) remain in poverty,
notwithstanding the initiatives they take.

Broadening the discussion of why th& &anza was composed, Masafa added that it was to
negotiate with the government regarding the rights of their fellow youth vemwdao,
because of unemployment, have decided to beesgfiioyed as street vendors. Even though
their businesses have only a small amount of capital, soldiers tend to chase them away from
occupying even a small space in favour of big business persoresyoling people argued

that the &' stanza was composed to negotiate space for them so that they can enjoy carrying
on their business, similar to those with a lot of capital. This is because street hawkers are also
doing business. They are not stealing. Btamadded that the song also applies to youth who
come to town in search of better living conditions, but because of lack of employment they
stay invijiwe (gangs) waiting for jobs to materialize. Maneno claimed the song was composed

to stop solders beatithem up because of mistakingemployed youths for thieves.
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The notion that young people are beaten up because they are thought to be thieves appears to
have a long history in Tanzania. Research has shownirth&®72, Tanzania launched
operesheni kupdgoperation parasite)which focugd mainly on the younger generation
(Perullo 2005: 79)The purpose aheoperation was teendjobless youths residing iDar es
Salaam to rural areaghere they were forced to workhdarms. h the 1980s the Tanzania
governmentaunchedanotheroperationtitied Kila mtu afanye kazifEveryone has to work).

The purpose of this was to arrest all yauth gangs and they wesasked tgoroduce a work
identity card. Those who were unable to do so for they had navgpb beatn and later
detained. Afterwards, they wetensportedo rural areas to work in the agricultural sector
Therefore, the tendency of chasing away youth in urban areas today is history repeating itself.
Summing up the discussion of the savigtumbo Makubw, the study argues that young
people use songs to get the attention of people who will not listen to them (Reustier Jahn
2008: 43, Birgit 2008).

The second political song | want to share isgbegcalled Tumechoka Mambo Yei(we are
tired of your deeds the song that UMATI youth shared with mé&MATI youth composd

this song during preparatisfior the 2005general election. The purpose of compostngas

said to be twofold; first, to criticize leaders who tendnakecitizens lots of promises bufj i

the end, fulfil none of thenThe £condreason waso drawc i t i atentios téthe fact that
during election campaignsheytend to be duped by dishonest leaders requesting their votes
in exchange for small giftsThe youth discouraged citizerfsom electing such leadergor

their intent is not to bring developmentth® people but to seekposition in order tdill their
tummies. Through this songhe youth claimed they urge citizens not to choose them.
Moreover, they claimed to use this songldt dishonest leaders know that their demand for
votes, in the second round, will be turned down. Energetic and patriotic leaders dedicated
the development of their country will be chosen insteathis is thesong UMATI youth

shared with me.

Kiswabhili version English translation

Viongozi waroho wa madaraka Leaders withe hungerfor leadership
Tuweni makini nao Let 6 s boéthemar ef ul
Watakuja naahadi nyingi They come with lots of promises
Maendeleo kuleta That they will bring development
Nasi tunafarijika Then we feel fpased
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Tunawapa zetu kura
Wakishazipata kura
Hawana wanalolifanya
Zaidi ni kula rushwa
Kujaza matumbo yao
Viongozi aina hii

Nalia tusiwachague
Wakizipata kua

Waenda Dar

Kurudi mpaka uchaguzi
Kwa mama kumsalimu
Nikapitia shule jirani
Shule haina vitabu
Watoto wanacheza tu
Hawana la kufanya
Hospitali hazina dawa
Watu wanakufa bila matumaini
Bajeti ya huduma hizi
Wanazikwiba wakubwa wachache
Viongozi aina hii

Nalia ehee tusiwape kula

Warairudisha nyuma nchi yetu

We give them our votes

Once we give them votes

They do nothing

Exceptreceiw bribes

To fill their tummies

Leaders of this kind

| cry we should not choose them
Once they get the vote

They travel to Dar es Salaam
They dondot dhemeelebtianc k
Last year | went to my village
To greet my mother

| went to the school nearby

The school had no books
Children are just playing

They have nothing to do

No medicine in the hospital
People are dying hopelessly
The budget for these services
Has bea stolen byafew leaders
Leaders of this kind

| cry we should not give our votes

They will weaken oucountry

Similar to Lumumba youth, UMATYouth allegedhat corruptionwasanother centraheme
characterizing their songt. was declared that they mposed the song to condemn leaders

using their position to indulge in corruption. The song was composed as an attempt to
demonstrate to the plib how sick and tired they are of thesca | | ed &écoTheyupt | e

stressed thdine eleven to thirtee were compsed to put the matter into perspective

Taking a closer look at the overall theme of corruption, their concern appdsrsassociated
with the impactof corruptionon the lives of the poor. This is especially the case when they

claimed that por people depend on government schoolgHlereducation of their children.
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Therefore,stealinggovernment funds means $eitting children of the poor to poor quality

education.

Young peoplavere rot only concernedbouteducation, but alsabout thenedth servicedor

the poor. They lamentethe factthat whilst poor people die of malaria due to lack of
medication, children and wives of dishonest leaders travel to Europe or the &8 édiical
checkup, both ofcountriesarethought to bemagnificent n treating the sick. It was alleged
that lines eleven to thirteen were composed t&l the public how they feel abouhe
corruption going on in the governmeiitie youth were of the opinion that, as long as corrupt
leaders steal government funds with imgy, their song will act aa mechanism to penalize

them.

Raising the questioms towhat they would do if they were leadeidajaliwva made an

interesting point. This is what he said.

Kama mimi ningekuwa kiongozi mkuu,nisingecheza nao hata kidogo.
Ninggpwasht aki . Mashitaka yao yangekuwa kati
kufungwa jela au kunyongwa. Adhabu zao zingetofautiana kutokana na kiasi

cha pesa walichokiiba. Kwa hakika naamini kama watafanywa namna hii

kwa kipindi kifupi tu wangekuwa wameshaakhiapesa za walipa kodi.

If 1 were somebody witha loud voice in the government, | woulthke

action | would havepressedcharges. The charges | would hgweessed

could vary from being sked, detained or sentenced to death, all of which

depends on the amnt of money they hstolen. If somebodwere to do

this to them, even for a short period of time, | believe tivewld have

stoppedst eal ing citizensdé taxes (Interview, 20

In afurther discussion about the sotfig youth commented thdtnes thirteento fifteen were

added to condemn leaders who, after being elected, tend to move from their respective regions
to Dar es Salaam. They relocate not becausiees€sponsibilities they assume, but due to the
myth that Dar es Salaam is a hub that connectedraa to the rest of the world (Ekstrom
2010: 221)UMATI youth accused thma of leavingtheir regiondor Dar es Salaanctlaiming

it hasa negative impact othe development of their regions. When they live far from their
regions, they detach themselvesnfi their people, land, cust@mand culture which reduce

the love they initially had when struggling for political position.

Majaliwa associatedhe inability of many leaders to fulfil the promises they often make
during campaignsvith their custom of decating. The songTumechoka Mambo Yemas

composed to challenge leaders tending to residPar es Salaam anceturning during
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election campaigns, pretending that they were busy with official duties. Leaders of this kind
were accused in this song andtire coming election they should not bother themselves
campaigimg again because their request widit be granted The youth allegedhat theyused

their song to urge these leaders not to waste theieynon bribing them. If they diso, their

money willbe taken but rtcasingle vote will be given in exchange for it.

Taking a quick look athey out hds st atement abovlelieveithey i mp | i
have thepower to destroyintrustworthy leadere they wish This is why Herrera (2006:
1426)regardsyoung people as experts in forging more stable, democratic and economically
prosperous societieslowever, when development goes awhgy can also represent forces

of instability, radicalism and impoverishment (See also ILO 2012: 3).

Although yaing people showedhe ability to take advantage of songs to demonstrate
dissatisfaction, the studshows that theole of songs transcesadhis function. Songs appear
to be a therapeutic devicéor the youthfor dealing with thedisappointnents andproblens
they encounter in their daily lives. Mariga and his fellow youth arease in point. They
declaredhatt he Fomgc Bboka Menoehis sugaeducdhe stress and anger
over dishonest leaders. When they sing the song, they feel calmednafwtted, and their
emotional reactions are controlled as well. Hanna (1973: 169) in her Afridgn Dance:
Continuity of Changeevealssimilar results of the role of songsredudng the distress and
pai n i n d#songs play this tole, oreosld argue that they could be usathong

other things, to manage political tensions #retadicalizationof youth.

Not only do young people use ngoma to criticize their government, but also to support their
government, particularly on issues thateaff their lives. The discussion below shows how

young people use ngoma songs to support their government.

5.2.2Ngoma as a platform to suppod\wgernment policies

Plenty of studies have proved that young people can be agents of change, as well as creativ
energetic and patriotic heroes, among others (Muhula 2007: 363, see also Herrera 2006,
Honwana and De Boeck 2005, Ansel 2005, African Centre for Strategic Studies 2012). This
study has similar results. Young people have made themselves ambassad@spighedo
support their government in implementing pol
This is especially true of policies they consider pivotal to their lives and the lives of many.

Mdumangé songfrom Hayahag youth group is a case point
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Mdumange lyrics Translation

Kibodi tulia Kibodi keep cool

Tulia tucheze Mdumange We are paying forpeace

Twawaombea salama All leadersof Tanzania

Tanzania viongozi wote We are praying fopeace

Kilimo chainua mgongo Farming is théackbone of our nation
Nyerere alisisitiza tuinue kilimo Nyerere insistedn this saying

Ardhi yetu ndio mali Our land is our wealth

Tuimarishe kilimo L e t Oest inifarming

Raisi Kikwete nayatusisitiza President Kikwete is also insisting on it
Tuinue kilimo To boost farming

Tutumie teknolojia Let s make use of {
Tuimarishe kilimo To boost farming

The predominant theme of the song is agriculture. Taking a closer look at the song, combined
with my own experience as a dancer, it banseen that the song is not new. Hayahaya youth
have added new lines to the song, in particular the last six lines (in italics). Asked about the
rationale for adding new lines, Hayahaya youth asserted that they composed the song not just
for the sake oft but for a specific purpose. One of the reasons pointed out was to make the
song echo two agricultural policies; the agricultural policy of the former President of
Tanzania,Mwalimu Nyerere, and the recent policy &ilimo Kwanza(Agriculture first),

which was introduced bfresident Kikwete. The youth claimed that the purpose of doing
what they cal |l e dtrengtemtbe current policy dilime &wanza $adiki
pointed out that people do not take the policyKdimo Kwanzaseriously becaws of the

failure of previous agricultural policies in the 1960s and 1970s, su&ziaso la Arusha
(Arusha Declaration)Siasa ni Kilimo(politics is agriculture)Kilimo cha Kula na Kupona

uhai (food is health) antJkulima wa Kisasgmodern agriculture). Sadiki proclaimed that the
agricultural policies of the period of Mwalimu Nyerere failed due to poor technology, as
people were still using the hand hoe. Aseault, the policies did not deliver the intended
results. Sadiki further claimed that two policies were mingled in one song in order to call

Tanzanians to take the policy Kflimo Kwanzaseriously. He was of the view that because
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Tanzania has a vast ammiwf land, investing in agriculture can help the country move out of
poverty.

Young peoplebs tendency of supporting govern
is true of young people not only in urban settings but also in rural ones. Youpig frem
Tanangozi group with their sorfigiiheshimu Misit | dakedcare obur forests)s a classic
example. Interviews with the rural youth about this song indicate that it was composed to be
sung on forest day. Although the song was composed festfalay, which happened three
years ago, it is still being sung because of the message it carries. It warns people against
misusing forests. Chesko Mwinuka claimed that the message of the song was essential for
rural dwellers like them who are immediaterssof forests. Mwinuka alleged that the group
continues to sing the song for the purpose of drawing the attention of rural people to the
significance of taking care of forests. Mwinuka emphasized that they sing the song to lend a
hand t o t h epoligyoiMesitumirdbanFoess are life).

The image of urban youth making efforts to supportKiieno kwanzapolicy, on the one

hand, and on the other the image of youth in rural areas doing everything they could to
support the government policy Misitu ni Uhai, caused me to come to the conclusion that
young people are good ambassadors and patriotic political actors. The challenge for the
government is to create space for youth to exercise their agency as political actors (African
Centre for Strateg Studies 2012: 11).

5.2.3Ngoma as anrana for participating in political campaigns
A thorough discussion with Hayahaya youth indicated that the ngoma group gives them the
space to participate in politics. By taking part in political campaigns, yoeapl® challenge
power structuresandn f | uence ci ti z ethegupgsitvoMedirtbis studyl mo s t
declarecthat theyhad participated irpolitical campaigns at leasvice. Hamad disclosed the
feeling of belonging that young people have whasytare involved in political campaigns.
He proclaimed that young people develop a feeling of being treasured, accepted and of
making a contribution to the political matters of their country (Interview 2012). Bellino
(2014: 4) revealed that no matter homcky the mode of participation is, taking part in
politics makes youth feel that they have regained a sense of control over their lives. By
participating in politics, they view themselves as important and efficacious members of
society {bid), because ymg people often seek a sense of purpose and meaning in their lives
(African Centre for Strategic Studies 2012: 11).
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Figure6: A typical photo of Tanzanian youth dancing in political campaigns

5.2.4 Ngoma as an arena for intenaetdiscussion about politics

Research indicates that democracy is impossible without political parties (Shayo 2005: vii)
and this statement is gradually being transformed by young people as they increasingly search
for alternative ways of sharing their gaal thoughts outside mainstream politics. Civic and
citizenship education research has revealed that young people now have much less trust in
national governments, political parties and people in general (Bellino 2014: 5). As an
outcome, they use thdeisure time as an outlet to express their political desires (WYR 2007).
This study brings to light the fact that young people in ngoma take advantagmmoh
groupsto sharepolitical thoughts with their peers, which has made them aware of political
trerds in the country. Interestingly, the political discussions taking place in ngoma groups
have had impact not just on male dancers but also female daifterdistening to debates,

most of which were initiated by male membeesnéle youth whdad no pasion for politics
beganto pay attention Tausiand Kibenafrom Hayahayagroup are acase m point. They
honestly declarethat before joinig the group they felt they were cut off from politiédter
participating in debates, they are on the frontlinelemanding changd&.ausi for example,

said that her intention ofomposingkutaka mabadilikoor vote for changen 2010 was
inspired largelyby a heated discussion that took place during preparations for the General
Election of 201G® Drawing on severaéxamples above regarding the role of ngoma in the
political lives of the youth, it is safe to claim that ngoma groups offer youth the opportunity to

express their political desires in a way that does not disrupt the peace.

8 \ote for change is the slogan coined recently by the youth to waéafor sound policies andot
for political parties

108






































































































































































































































































































